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Please send orders and inquiries to the above physical or electronic addresses, and do not hesitate to telephone 
at any time. If you telephone while no one is in the office to receive your call, automatic equipment will take 
your message. We would be happy to have you visit us, but please make an appointment so that we are sure 
to be here.  In addition, our website is always open. Prices are in American dollars. Shipping costs are extra.

We try to build trust by offering fine quality items and by striving for precision of description because we want 
you to feel that you can buy from us with confidence. As part of this effort, we want you to understand that 
your satisfaction is unconditionally guaranteed. If you buy an item from us and are not satisfied with it, you 
may return it within 30 days of receipt for a refund, so long as the item has not been damaged.

Significant portions of the text of this catalogue were written by Cokie Anderson, with additional help from 
Kaitlin Manning and Garth Reese, who also assisted with proofreading. Kaitlin was responsible for the design 
and layout of the catalogue, and she took most of the photographs. Invaluable supporting assistance has been 
provided by Tammy Opheim.

We are pleased and grateful when you pass on our catalogue to somebody else and when you let us know of 
other parties to whom we might send our publications. And we are, of course, always happy to discuss fine and 
interesting items that we might purchase.

Catalogue 67:

19th and 20th Century Books in Various Fields,
featuring:

Attractive Bindings, Private Press, Illustrated Books,
Fore-Edge Paintings, Vellum Printings, and

Fine Facsimiles of Early Material
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Agriculture: 1

Americana: 2, 80, 88, 91, 111, 179, 250, 271

Artists' Books: 107, 108, 309

Association Copies: 84, 85, 221, 253

Biography & Memoir: 28, 29, 53, 74, 87, 93, 204, 274, 
349-50, 352

Books on Books: 55, 112, 305

Cartography: 179, 249, 259

Children's Books: 114, 238, 249, 253, 260-63, 272

Books with Color Plates: 20, 46, 59, 80, 81, 90, 105, 119-
22, 145, 167-68, 191, 242, 251-52, 260-63, 270, 272, 280-
89, 291-98, 301, 306-10, 321-23, 337, 347, 357

Books with Important Engravings: 21, 26, 62, 89, 104, 
109, 169, 196, 252, 332-33, 339

Extra-Illustrated Books: 28-32, 72, 74, 132, 234, 237, 245

Leaf Books: 177, 233

Magic: 246

Miniature Books: 254-55

Private Press Books (before 1945): 8-18, 23, 79, 97-104, 
106, 115-18, 126-27, 129-31, 170-74, 176-89, 218-27, 233, 
257-58, 264-65, 301, 314-18, 329, 332-37, 340, 344-45

Private  Press Books (after 1945): 7, 95, 197, 199-200, 
206, 239, 241, 267-68, 270, 275-79, 342

Natural History, especially Botany: 25, 81, 86, 90, 228, 
242, 308, 321

Science & Medicine: 94, 105, 266, 290

Sports: 3, 4, 56, 175, 357

Theater & Performing Arts: 20, 40, 269, 274, 326

Travel & Scenery: 21, 111, 167, 168, 178, 191, 232, 235, 
245, 248, 252, 266, 271, 307, 322, 357

Women, Books by, about, or relating to: 26, 73, 88, 202, 
258, 274, 348, 359

Books with Important Woodcuts: 25, 46, 95, 97, 100, 102, 
169, 170, 172-73, 181, 184, 197, 206, 218-19, 226-27, 229-
31, 276-79, 303, 314-16, 329, 342, 348

A Partial Index of Topics
(References are to entry numbers)   1 (AGRICULTURE - ITALY).  SIMONDE DE SISMONDI, JEAN CHARLES LÉONARD. TABLEAU DE 

L'AGRICULTURE TOSCANE. (Genève: J. J. Paschoud, 1801) 210 x 140 mm. (8 1/4 x 5 1/2"). xiv, 327 pp.   
FIRST EDITION. Very pleasing recent retrospective smooth half calf over convincing marbled paper boards, 
raised bands, maroon morocco label, new well-matching endpapers. Folding frontispiece illustrating various 
types of trees and agricultural tools. The folding plate, first three leaves, and three other leaves with marginal 
patches up to two inches square (not affecting text), probably due to the removal of a library stamp. uAside from 
the patches mentioned above, a copy IN VERY FINE CONDITION inside and out, the new convincing binding 
unworn, and the text unusually clean, fresh, and bright. $950

This is the youthful first work of notable historian and 
economist Jean Charles Léonard Simonde de Sismondi 
(1773-1842), the fruit of five years of experience as a 
farmer in Tuscany. The author offers a thorough and detailed 
discussion of the cultivation of olives and the production 
of olive oil; he discusses grapes and the production of 
Tuscan wines (including Montepulciano, Chianti, and 
Montecatini); he discourses on chestnut and fruit trees as 
well as on livestock; and, indicative of his future interests, 
he spends time examining the condition of the peasantry. 
Simonde de Sismondi was born in Geneva into a family of 
Italian origin, studied and travelled in England, then moved 
with his parents to Tuscany to escape the vicissitudes of 
the French Revolution. Initially influenced by the ideas of 

Adam Smith, he argued in his early works for a free market 
economy, but after the financial crises of 1818 and 1819, he 
radically revised his economic views, becoming an advocate 
for government regulation. He spent his later life largely in 
Geneva and France, and was widely admired and honored 
for his many works of economics and history, some of the 
best known being his "History of the Italian Republics" and 
"History of the French," which was written over a period of 
20 years. The present volume is desirable because it is quite 
rare (nothing in ABPC since at least 1975), because it gives 
a useful comprehensive picture of the agricultural landscape 
of Tuscany at the end of the 18th century, and because it is 
an early work by such an eminent author. (CJM0709)

  2 (AMERICAN HISTORY).  WINSOR, JUSTIN, Editor. NARRATIVE AND CRITICAL HISTORY OF 
AMERICA. (Boston and New York: Houghton, Mifflin and Company, 1889-86-84-84-87-87-88-89) 279 x 

191 mm. (11 x 7 1/2").  Eight volumes.  FIRST EDITION. Simple but pleasing contemporary black half morocco 
over marbled boards, raised bands accented with gilt rules, gilt titling, marbled endpapers, top edges gilt. 
With more than 1,000 in-text illustrations, maps, and charts. With the bookplate of Samuel Nelson Sawyer in 
each volume.  uMinor wear to raised bands, faint darkening at edges of leaves, otherwise an excellent set, the 
attractive bindings very sturdy, and the fresh, clean leaves with few signs of use. $950

Compiled by the prominent librarian and historian 
Justin Winsor (1831-1897) and published over a period 
of six years, this ambitious work covers the history of 
North and South America, including the history of the 
Spanish, Portuguese, and British on the continent. Winsor 
gathered 39 scholars and contributors for the work but, in 
the end, wrote roughly half of the eight-volume publication 
himself, including most of the critical and bibliographical 

essays. Credited for his influence in professionalizing the 
field of librarianship, Winsor is probably best remembered 
for his role in founding the American Library Association in 
1876, and for serving as its first president for 10 years. As 
the Librarian of Harvard College, a position he held for the 
rest of his life, he made crucial changes that are taken for 
granted in today's model of the university library: open 
stacks for students and a unification of campus libraries. 
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His interest in history led him to write numerous books, 
"Narrative and Critical History" being among his most 
successful, having attained the honor of being a standard 
reference source in its time. Our former owner Samuel 
Nelson Sawyer (1858-1939) served for almost 20 years 

as a trial judge in the Supreme Court of New York and 
two years on the appellate bench. He was very active 
in the Masons, achieving the title of "Most Worshipful 
Grand Master." (ST11462a-107)

  3 (ANGLING).  MASCALL, LEONARD. A BOOKE OF FISHING WITH HOOKE AND LINE . . . 
REPRINTED FROM THE EDITION OF 1590. (London: W. Satchell, 1884) 222 x 178 mm. (8 3/4 x 7"). 

6 p.l., 52 pp.   ONE OF 200 COPIES. Original brown quarter morocco over cloth boards, flat spine with 
titling in gilt, marbled endpapers, top edge gilt. With 12 illustrations, from woodcuts, in the text. Front 
pastedown with the bookplate of R. A. G. Festing. Westwood & Satchell, p. 137 (citing the 1590 edition); 
Albee, p. 107; Heckscher Sale Catalogue, lot #1344. uExtremities slightly rubbed, spine with minor marks, 
endpapers a bit foxed, otherwise an excellent copy, the binding completely sound and without any major 
flaw, and the text clean and pleasing. $750

This is an attractive reprint, done on high quality paper, of a now very rare compilation published in 1590 by 
Leonard Mascall. The text is based upon two earlier works, the "Treatyse of Fishynge wyth an Angle," by the devoted 

sportswoman Juliana Berners, and "L'Agriculture et Maison 
Rustique" of Charles Estienne, the noted French publisher 
and author of books on natural history. Mascall's advice is 
quaint and picturesque, recommending, for example, the use 
of onions and shoe buckles to attract fish. Our author (who 
died in 1589, just before this work came out) was clerk of the 
kitchen for the archbishop of Canterbury, and also compiled 
works on trees, horses, and poultry, as well as a book of 
instructions for removing stains from clothing. (ST8549)

  4 (ANGLING).  MAYER, JOHN. THE SPORTSMAN'S DIRECTORY; OR PARK AND GAMEKEEPER'S 
COMPANION. (London: Printed for Baldwin and Cradock et al., 1828) 191 x 121 mm. (7 1/2 x 

4 3/4"). vii, (1), 214 pp., [1] leaf.   Fifth Edition. Appealing mid-19th century black straight-grain half 
morocco over marbled paper boards, raised bands, gilt spine titling, marbled endpapers, top edge gilt. 
Woodcut tailpiece, seven illustrations in the text, and one engraved plate. Title page with ink ownership 

signature of John Sadlier Moody. Westwood & Satchell, p. 149-50; Albee, p. 109 (citing the 1845 edition). 
uUpper corners slightly bumped, title page obviously browned from facing frontispiece, light offsetting 
and isolated trivial foxing in the text, but an excellent copy, the binding without significant wear, and the 
leaves almost entirely quite fresh and clean. $750

Himself a gamekeeper, John Mayer envisages other 
professional gamekeepers as his primary audience, 
reminding them "not [to] forget the sandwich-case, 
and f lask of brandy, to hand to the gentlemen, when 
their nerves get a little affected." The work covers 
the capture of badgers, bats, foxes, stags, pike, rats, and 

many more creatures, and details dozens of recipes for 
physicking hunting dogs. Although our title page informs 
us that we are looking at a fifth edition, all of the early 
printings are very rare, both in institutional settings and 
on the market; ABPC lists just two copies of this book 
(both from our edition) at auction since 1975. (ST8550)

  5 (ARABIAN NIGHTS). THE THOUSAND AND ONE NIGHTS, COMMONLY CALLED, IN ENGLAND, 
THE ARABIAN NIGHTS' ENTERTAINMENTS. (London: Charles Knight and Co., 1839-41) 254 x 165 

mm. (10 x 6 1/2").  Three volumes. Translated and annotated by Edward William Lane. FIRST EDITION 
IN BOOK FORM. Pleasing late 19th century crimson half morocco, raised bands, gilt-ruled compartments 
with central ornament of a gilt rosette within a star, marbled pastedowns, top edges gilt. With more than 
300 wood engravings from the designs of William Harvey. Front pastedowns with the bookplate of William 
John Watson. Volume I with translator's "Advertisement" giving the spelling and pronunciation of various 
Arabic words.  uCorners to two volumes ever so slightly rubbed, front free endpapers with faint offset 
from bookplate, occasional rust spots, a few isolated margin smudges, but a really excellent copy with few 
signs of wear inside or out. $1,000

Originally issued from 1838-41 in 32 parts and with copious notes, 
this is the original appearance in book form of what is generally 
acknowledged to be the first accurate translation into English of 
the classic story of Scheherazade. Probably derived from Egyptian and 
Persian origins, the "Arabian Nights' Entertainment," or "The Thousand 
and One Nights," has as its framework the story of a king who kills 
successive wives on the morning after the consummation of their marriage. 
The fatal pattern is broken by the wily Scheherazade, who enthralls her 
husband (and the reader) with stories so pleasing that her life is spared. 
Lane (1801-76) went to Egypt as a young man to improve his health, 
arriving at a time when serious European study of the region had just 
begun. Immediately caught up in the culture, he produced an elaborately 
detailed description of Egypt and its people and later a monumental Arabic 
dictionary 25 years in the making. In between he did the present translation 
of the "Arabian Nights." His translation omitted some of the stories that 
in England would have been thought too vulgar, but he was well qualified 
to enrich the book with notes that give an understanding of Muslim life. 
This edition also represents one of the most ambitious projects undertaken 
by Harvey (1796-1866), a famous pupil of Bewick and, in Houfe's 
estimation, the most popular British illustrator of the 1840s. (ST12616)

A Fine Copy in Morocco of the First Printing of Burton's Unexpurgated "Arabian Nights"

  6 (ARABIAN NIGHTS).  BURTON, RICHARD F., Translator. THE BOOK OF THE THOUSAND NIGHTS 
AND A NIGHT  [and]  SUPPLEMENTAL NIGHTS. (Benares: Printed by the Kamashastra Society for 

private subscribers only, 1885-88) 254 x 159 mm. (10 x 6 1/4").  Together, 16 volumes.  FIRST PRINTING OF THIS 
EDITION. Very pleasing rose colored crushed half morocco over buckram boards by Brian Frost & Co. (signed 
on verso of front endpaper of each volume), raised bands, spine panels with gilt floral centerpiece or titling, 
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marbled endpapers, top edges gilt.  Title pages printed in red and black. Penzer, pp. 114 (volumes 1-10), 
115-16 (supplemental volumes, 11-16). uFirst and last few leaves of each volume generally with light foxing 
(a few of these leaves a bit more foxed), the text a shade less than bright because of paper stock chosen, but 
still A VERY FINE COPY, the especially lustrous binding without fault, and with no signs of use internally. 
$9,500

The stories in the "Arabian Nights' Entertainment" 
(about which, see previous item) first appeared in a 
European language with the publication of a French 
translation by Antoine Galland early in the 18th century, 
and they were first done into English, with some 
omissions, by Edward William Lane in 1838-41. The 
present famous translation by Burton is the first 
unexpurgated version. The work was privately printed, 
as its erotic nature was much too explicit for a general 
Victorian audience. In any case, this very substantial 

undertaking is "by far the most celebrated of all of [Burton's] 
books. . . . As a monument of his Arabic learning and his 
encyclopedic knowledge of Eastern life, this translation 
was his greatest achievement." (Britannica) Although the 
binding here is not especially decorative, it obviously has 
been done by able craftsmen using good quality materials. 
And the book has apparently been the property of very 
careful (or very decorous) owners, because it appears to 
have been virtually untouched. (CTS1002)

The Special Illuminated Version of the Vast Arion Bible,
One of the Outstanding Fine Press Books of Recent Times

  7 (ARION PRESS). BIBLE IN ENGLISH.  THE HOLY BIBLE.  NEW REVISED STANDARD VERSION 
CONTAINING THE OLD AND NEW TESTAMENTS WITH THE APOCRYPHAL OR DEUTEROCANONICAL 

BOOKS. (San Francisco: Arion Press, 2000) 470 x 356 mm. (18 1/2 x 14").  Two volumes.  One of 400 copies for 
sale (and 26 copies printed for presentation), and, of the 400, ONE OF 150 SPECIAL COPIES WITH HAND-
COLORED AND ILLUMINATED ABSTRACT DECORATION OF THE INITIAL LETTERS. Original bindings of 
violet crushed morocco boards, black morocco spine, and a thin strip of red morocco between, flat spine with 
gilt titling. In a sturdy black buckram box with black morocco label.  uIn mint condition. $8,000

This Bible is generally viewed as the most important 
product of the Arion Press of San Francisco, one 
of the most long-lived and significant fine presses 

operating today. In conjunction with 21st century 
digital technology, Arion uses the equipment of the famed 
Grabhorn Press, with types cast and composed on the 

premises, to produce works crafted in the finest tradition 
of the private press movement. In the illuminated version 
we are offering here, this vast, handsomely produced work 
of scripture is among a handful of the most impressive and 
notable private press books to be issued in recent decades. 
Created by Arion Press founder and publisher Andrew 
Hoyem and his crew of eight craftsmen, and printed and 
bound by hand at the Press' San Francisco workshop, this 
may be the final Bible to be printed by letterpress from 
metal type. Hoyem, who apprenticed at the Grabhorn 
Press, founded Arion in 1974 to continue the tradition of 
fine private press printing, and his output of 88 works 
has included a number of highlights, such as the 1979 
folio edition of Melville's "Moby Dick" illustrated with 
100 woodcuts by Barry Moser and the 2002 printing 
of "Paradise Lost" with accompanying portfolio of 
illustrations by William Blake. In 1989, he acquired 
Mackenzie & Harris, the oldest and largest surviving 
metal type foundry in the United States, and this division 

of Arion produced the 16-point Romulus type used in our 
Bible, a face described in the prospectus as characterized 
by "graceful lines and clarity of character recognition." 
The red initial letters at the beginning of each book of the 
Bible were created by noted Adobe font designer Sumner 
Stone, and our copy is one of the specials in which the 
letters were embellished with abstract geometrical designs 
resembling panes in a stained glass window, all colored 
by hand and illuminated with burnished gold by Arion 
artists. In preparing this opus, Hoyem studied three of 
the great folio Bibles: the 1532 Latin Bible of Robert 
Estienne, John Baskerville's English Bible of 1763, and 
the Oxford Lectern Bible, designed by Bruce Rogers and 
published in 1935. The present item is the only fine press 
lectern bible to be produced since the Rogers work, and it 
carries a great tradition of grand printed Bibles as well as 
fine typography and bookmaking into the 21st century. 
(CTS0912)
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  8 (ASHENDENE PRESS).   (BIBLE IN ENGLISH). THE WISDOM OF JESUS THE SON OF SIRACH 
COMMONLY CALLED ECCLESIASTICUS. (Chelsea: Ashendene Press, 1932) 292 x 198 mm. (11 

1/2 x 7 3/4"). 1 p.l., 182 pp.  ONE OF 250 COPIES on paper for sale (and 21 vellum copies for sale). 
Original orange vellum, orange silk ties, gilt lettering on spine, edges untrimmed. In original (slightly 
scratched) marbled slipcase. Initials hand colored in blue and green by Graily Hewitt and his assistants, 
Ida D. Henstock and Helen E. Hinkley. Printed in black and red. Hornby 38; Franklin, pp. 186-97, 242. 
uA single spot of foxing to fore edge of last two leaves, otherwise AN ESPECIALLY FINE COPY, bright 
and clean with no signs of use. $3,250

This is an extremely desirable copy of 
one of the last Ashendene publications, 
and a book that not infrequently is 
called the most beautiful production of 
the Press. Founded by Charles Harry St. 
John Hornby (1867-1946), the Ashendene 
Press issued 40 books, plus additional minor 
pieces, from 1895-1935. Less elaborate in 
appearance and design than William Morris' 
Kelmscott volumes, but more ornamental 
than the products of Cobden-Sanderson's 
Doves Press, the Ashendene volumes have 
long been considered the most satisfying 
of English private press books. Explaining 
the genesis of the present item, Hornby says that his 
friend and partner, A. D. Power (with some scholarly 
assistance), had generated a text of "Ecclesiasticus" 
that he desired to have "printed, as many of his friends 
wished to possess it." Hornby says, "The temptation to 
add yet one more book to my list was too strong for me 
to resist, and I there and then offered to print a small 

edition. I have never regretted having done so, as in my 
humble judgment it is one of the most satisfactory of the 
books of the Press." Franklin says of this production: 
"In the last of the 'regular books' [from the Press] . 
. . qualities which separately had triumphed in many 
Ashendene volumes were assembled as before the final 
curtain of an opera." (CCS1518)

  9 (ASHENDENE PRESS).  BOCCACCIO, GIOVANNI. IL DECAMERON. (Chelsea: Ashendene 
Press, 1920) 419 x 292 mm. (16 1/2 x 11 1/2"). xi, [i], 360 pp.   ONE OF 80 PAPER COPIES for 

sale (of 105 printed), along with six copies on vellum. Original linen-backed blue paper boards, printed 
paper label on spine. Fine printed initials in red and blue designed by Graily Hewitt for this edition. 
Text printed in black, red, and blue. Front pastedown with bookplate of William Henry Smith, 3rd 
Viscount Hambleden (1903-48). Hornby 29; Franklin, p. 239 (noting 10 copies on vellum). uCovers 
with a number of superficial marks and a handful of small abrasions (two more prominent), faint fading 
along two edges of each board, but a surprisingly solid copy, with only trivial wear to corners, and 
internally pristine. $5,000

More than seven years in production (owing 
partly to World War I), the present elegant 
"Decameron," like other large format Ashendene 
books, is sumptuous without being self-consciously 
grandiose. With one of the smallest press runs among 
the later Ashendene books, it is printed entirely in 
Italian, including even the colophon (a fact that did 
not prevent a copy from being destroyed in 1927 
by the U.S. Post Office in Kansas on account of its 
"immoral" content). Among the most celebrated and 
inf luential works of the period, the "Decameron" 

features stories of love, chivalry, and roguery that give 
us an inimitable picture of 14th century Italian society. 
The final story, that of Patient Griselda, was retold 
in Latin by Petrarch and in English by Chaucer, while 
the tale of the woman healer Juliet of Narbonne was 
adapted by Shakespeare in "All's Well that Ends Well." 
Son of a Florentine merchant, Giovanni Boccaccio 
(1313-75) wrote widely, but it is the "Decameron" that 
has proved itself a timeless classic. Our earlier owner, 
William Henry Smith, 3rd Viscount Hambleden, was 
the son of Frederick Smith, Hornby's college classmate 

and later his employer. Frederick had inherited from 
his own father the famous W. H. Smith company, the 
long-lived firm that became Britain's chief retailer 
of books, stationery, magazines, newspapers, and 
entertainment products. According to DNB, Frederick 
made "the master-stroke of his business life" when he 
hired Hornby in 1893, the latter proving "a decisive 
businessman whose work sustained and enhanced the 
firm's performance," chief ly by having the vision to 

establish the network of bookshops that made the 
company world-famous. For his part, employment at 
Smith's provided Hornby with a comfortable living, 
and allowed him to pursue his avocation as a printer. 
Because of their size and generally fragile materials, 
the large format linen-backed Ashendene volumes like 
this one are now difficult to find except in unf lattering 
condition. (ST12636)

 10 (ASHENDENE PRESS).  CERVANTES SAAVEDRA, MIGUEL DE. THE FIRST [and SECOND] 
PART OF THE HISTORY OF THE VALOROUS AND WITTIE KNIGHT-ERRANT DON QUIXOTE 

OF THE MANCHA. (Chelsea: Ashendene Press, 1927-28) 432 x 305 mm. (17 x 12").  Two volumes. The 
text in the 1620 English translation of Thomas Shelton. ONE OF 225 COPIES on paper (and 20 on 
vellum). FINE ORIGINAL DARK GREEN MOROCCO BY W. H. SMITH & SON (stamp-signed inside 
rear covers), raised bands, gilt titling on spine. Lovely woodcut initials and borders designed by Louise 
Powell, cut on wood by W. M. Quick and George H. Ford.  Hornby 36; Franklin, pp. 159 ff., 241-42. uA 
SUPERB COPY, entirely fresh, clean, and bright internally, and in unworn, glittering bindings. $15,000

This is an outstanding copy of a remarkably 
impressive piece of printing, these two magnificent 
volumes constituting the longest Ashendene 
publication and the most expensive one to produce. 
The book is also the first Ashendene production to be 
printed in the newly designed Ptolemy type, and, as 

such, it represents a new direction for the Press in 
its final years of activity. In Franklin's eyes, Emery 
Walker's new typeface, derived from the font used for 
the 1482 Ptolemy printed in Ulm, was "a much lighter, 
more elegant letter than the earlier fount," the denser 
Subiaco. "And with the use of this less dictatorial 
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typeface, the printer could cast away a little of his restraint 
in planning whatever lay outside it. So in 'Don Quixote' we 
find at last an alphabet of open and freely drawn decorative 
initial letters, designed by Louise Powell and shadowing 
something of Kelmscott Press taste from years before." The 

Ptolemy face was used just three more times before the 
Ashendene Press closed. While a book like this would 
normally be treated as a precious object and consequently 
be well preserved over time, copies in such spectacular 
condition as the present one no longer appear regularly in 
the marketplace. (CCS1513)

 11 (ASHENDENE PRESS).  FRANCIS OF ASSISI. I FIORETTI DEL GLORIOSO POVERELLO DI CRISTO 
S. FRANCESCO DI ASSISI. (Chelsea: Ashendene Press, 1922) 225 x 156 mm. (8 7/8 x 6 1/8"). 1 p.l. 

(half title), viii pp., [1] leaf, 239, [1] pp.   ONE OF 200 PAPER COPIES for sale, 
of 240 printed (and 12 on vellum). Original flexible vellum, green silk ties, gilt 
lettering on spine, edges untrimmed. Printer's device and 53 woodcuts in the text 
by Charles M. Gere, cut by J. B. Swain. Printed in black, blue, and red. Initials in 
red or blue designed by Graily Hewitt. Laid in at front an inked autograph note 
on personal note card in its original autograph envelope from St. John Hornby to 
London bookseller James S. Bain: "I cannot find a single copy of my / Prospectus 
for 'Daphnis et Chloé', but / if I should come across one at / any time I will send 
it on / to you for your customer. /  C. H. StJ. Hornby / 11 Sept. 1934." Hornby 
31; Franklin, pp. 138-40, 240. uThe vellum with naturally occurring variations in 
color, otherwise a very fine copy, the binding unworn and the text entirely clean, 
fresh, and smooth. $1,250

The present item is a charming edition of the "Little Flowers" of St. Francis of 
Assisi, a florilegium divided into 53 chapters devoted to the life of the saint and 
composed at the end of the 14th century. Hornby had travelled in Italy upon leaving 
university, and he was fond of Italian literature. Clearly drawn to devotional classics, 

he had a special interest in Francis and printed a 
selection of the "Fioretti" in 1904 (see next item). 
These stories of the saint and his early disciples, 
including the famous tale of the taming of the 
wolf of Gubbio, were written by the followers of 
St. Francis known as the Spirituals, who adhered 
to the doctrine of Absolute Poverty, which held 
that Christ and the Apostles had owned nothing 
whatsoever. The doctrine was eventually declared 
heretical by the pope, but the "Fioretti" remained 
much beloved in Italy. In 1921 Hornby printed for 
the first time a life of St. Clare (often called "the 
first Franciscan woman" after being consecrated 
in Francis' presence in 1212), and then in 1922, 
he issued this complete edition of the "Fioretti." It 
was the final Ashendene Italian book, and the last 
to be illustrated by Charles Gere. (ST12683-038)

 12 (ASHENDENE PRESS).  FRANCIS OF ASSISI. UN 
MAZZETTO SCELTO DI CERTI FIORETTI. (Chelsea: 

Ashendene Press, 1904) 300 x 220 mm. (11 7/8 x 8 5/8"). 2 p.l., 40 pp.   
ONE OF 150 COPIES on paper (and 25 on vellum). Original holland-
backed blue paper boards, titling on upper board and on paper spine 
label. With 10 one- and two-column woodcut illustrations drawn by 
Charles M. Gere and engraved by W. H. Hooper. Chapter headings 
and initials printed in red, the initials designed by Graily Hewitt. 
Hornby 19; Franklin, pp. 76-84 and 237. uMinor soiling to covers and 
spine, but INTERNALLY PRISTINE. $2,800

This is an appealing copy of Hornby's first foray into the writings 
of the much-loved Saint Francis, featuring stories of his early 
disciples (for more about the printer's fondness for Saint Francis, 
see previous item). Among the tales selected here are the conversion 
of the three thieves and the miraculous transformation of the wolf 
from predator to gentleman. The "Canticle of the Sun," composed by 
Francis himself, is also here. Even though it is not thick, the volume has 
a stately page, beautiful printing, and charming illustrations. (ST12978)

 13 (ASHENDENE PRESS).  HORACE. CARMINA SAPPHICA. [and] CARMINA ALCAICA. (Chelsea: 
Ashendene Press, 1903) 185 x 128 mm. (7 1/4 x 5").  Two volumes.  ONE OF 150 COPIES on Japanese 

paper (and 25 on vellum). Original flexible vellum, gilt titling on spine. Housed in a custom cloth folding box 
with separate compartments for each book. Initials hand painted by Graily Hewitt in red, blue, or gold. Printed 
in red and black. Front free endpaper of "Carmina Alcaica" 
inscribed to Philip Webb by the printer and dated 1903, with 
further ink notation that it was given by Webb's executor to 
Walter Knight Shirley, Earl Ferrers, on 22 February 1916 and 
by him to Charles C. Winmile in January of 1937. Verso of 
front free endpaper of "Carmina Sapphica" with morocco 
bookplate of Cortlandt Bishop. Hornby 15, 17; Franklin pp. 
68-73, 236. uPastedowns a little waffled, otherwise IN MINT 
CONDITION. $4,000 (for the pair) 13 (on top), 11
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In absolutely beautiful condition, this is an especially 
appealing pair of books that represent printer St. John 
Hornby's initial undertaking in classical literature. 
Following the Ashendene Press' policy of using original 
languages, Hornby had already published works by 
Dante in Italian, but these volumes (called "beautiful and 
successful books" by Franklin) were his first publications 
in Latin. As a reflection of the fact that Horace in his lyric 
odes used meters pioneered by the Greek poets Sappho 
and Alcaeus, Hornby organized the poems with the 
Alcaics in one volume and the Sapphics in another, divided 
according to their rhythms.  Our volumes were owned by 
two prominent architects who were part of the Arts and 

Crafts Movement. A close friend of William Morris and 
a member of the circle associated with the Pre-Raphaelite 
brotherhood, Philip Webb (1831-1915) designed Morris' 
home, Red House, and assisted Morris in the design of its 
Medieval-style garden. The two founded the Society for 
the Protection of Ancient Buildings in 1877 to fight the 
unfortunate methods of restoring ancient churches then in 
use. After Webb's death, the volumes passed to his fellow 
architect, Walter Knight Shirley (1864-1937), a member of 
the Society for the Protection of Ancient Buildings and the 
Art Workers Guild. Ashendene books are still frequently 
found in very fine condition, but these two volumes 
especially stand out. (CCS1521)

At the End of his Time as a Printer, Hornby Says, "I Will Miss it Very Much"

 14 (ASHENDENE PRESS).  HORNBY, C. H. ST. JOHN. A DESCRIPTIVE BIBLIOGRAPHY OF THE 
BOOKS PRINTED AT THE ASHENDENE PRESS, MDCCCXCV-MCMXXXV. (Chelsea: Ashendene 

Press, 1935) 343 x 235 mm. (13 1/2 x 9 1/4"). 4 p.l., 172 pp.   No. 41 OF 390 COPIES OF THE ORIGINAL 
EDITION, all signed by Hornby. Publisher's polished cordovan calf, gilt titling on front cover and spine, edges 
untrimmed. In a modern morocco-edged slipcase. WITH 33 PLATES, comprised of 15 plates of woodcuts as 
well as woodcut frontispiece portrait, five plates of facsimiles, eight specimen leaves (some of them folded), 
and five double-sided plates of photos of bindings. Several initials hand-painted by Graily Hewitt. WITH 
TWO VERY GOOD AUTOGRAPH LETTERS FROM HORNBY to London bookseller James Bain in marbled 
paper folders laid in at front (see below). Errata and "Additional Errata" slips laid in at rear. Franklin, p. 243. 
uSpine somewhat rubbed and marked (with two small dark spots), faint fading to spine and top edge of 
covers, otherwise the binding lustrous and pleasing, with virtually no wear to joints. Very faint offset to front 
free endpaper, a handful of light and negligible rust spots, otherwise a very fine copy internally. $2,500

With its two revealing and apparently unpublished 
letters by St. John Hornby--the second one 
contemporary with our volume's publication and the 
end of the Press--this is a desirable copy of the final 
Ashendene production. When Hornby concluded his 40-
year publishing venture, he issued this record of his own 
work, with an introduction and separate treatment for each 
of the books he published. It is an indispensable reference 
book in the private press field, and a beautiful book besides. 
The two letters to Bain mentioned above (both included 
with typed transcriptions) give important insight into the 
Press. Dated 1 September 1934, the first letter says in part, 
"I am glad you like the vellum 'Daphnis et Chloe'.  I am 
not doing any copies on vellum of my 'Bibliography'. It 
seemed to me hardly a suitable book for vellum copies." 
Obviously responding here to someone seeking a vellum 
copy of the bibliography, we can almost hear Hornby's 

restraint, substituting terse politeness for "Are you off 
your head?" There is a plaintive, wistful, and profound 
tone to the later note by Hornby, a man with veins full of 
ink reflecting on his life's work, the passing of his imprint 
(his child), the sunset of life, a general view of present-day 
society, and a scan of the horizon for clues to the future. 
Substitute "digital" for "machinery," and his declaration 
that "everything changes so quickly nowadays" in the 
second letter echoes in our own time. Dated 10 September 
1935, the missive reads in part: "Thank you for the kind 
things you say about my press - I shall miss it very much 
- it has been a constant interest to me for so many years 
- but all good things come to an end sometime and it is 
something to be able to look back upon a completed work." 
Hornby letters are not excessively rare, but this one, which 
resonates so richly with the book in which it now resides, 
is of notable interest. (ST12683-022a)

 15 (ASHENDENE PRESS).  LONGUS. LES AMOURS PASTORALES DE DAPHNIS ET CHLOE. (Chelsea: 
Ashendene Press, 1933) 261 x 185 mm. (10 1/4 x 7 1/4"). 2 p.l., iv, 163 pp.  Translation by J. Amyot, 

edited and corrected by Pierre-Louis Courier. ONE OF 250 PAPER COPIES for sale, of a total of 290 (and 20 
on vellum). In the original peacock green paper boards with vellum spine and tips, circular gold stamping 

on front cover by Gwendolen Raverat. In the (just slightly soiled and rubbed) original patterned paper 
slipcase. With 29 charming woodcuts by Raverat, four of them full-page. Front pastedown with morocco 
bookplate of C. R. and J. E. Ashbee. Marginal notes printed in red, initials and paragraph marks in blue 
added by hand by Graily Hewitt. Hornby 39; Franklin, pp. 173-87, 242-43. uHalf a dozen tiny chips 
missing where the paper covering the boards meets the vellum spine, otherwise AN ESPECIALLY FINE 
COPY, entirely clean, fresh, and bright inside and out. $3,800

The penultimate Ashendene book, this pastoral 
novel of awakening love written in Greek in the 
second or third century is almost certainly the 
most charming production of the Press, and our 
copy has important provenance. Franklin says that 
Raverat's wood engravings are "the only worthwhile 

original illustrations in an Ashendene book." Our copy 
was once owned by one of Hornby's colleagues in the 
private press movement, C. R. Ashbee, the founder 
of the significant Essex House Press (see item #336, 
below). (CCS1519)

 16 (ASHENDENE PRESS).  SPENSER, EDMUND. THE FAERIE QUEENE. (Chelsea: Ashendene Press, 
1923) 438 x 311 mm. (17 1/4 x 12 1/4"). 2 p.l., 406, [2] pp.   ONE OF 150 PAPER COPIES for sale, of 

a total of 180 (plus 12 copies printed on vellum). Original calf-backed thick vellum boards, raised bands, gilt 
spine titling, untrimmed edges. In a (quite worn and faded) calf-backed clamshell box. Printer's device in 
colophon. Printed in red, black, and blue. Hornby 32; Franklin, pp. 144-46, 240-41. uJust a hint of rubbing 
at spine ends, three corners lightly bumped, vellum with variations in color and grain (tending toward a 
pale orange, with a number of cloudy darker areas), otherwise a very fine copy, the wear to the binding 
negligible, the spine leather extremely bright, and pristine internally. $4,500 (See illustration on p. 14.)

Franklin says that, along with the "Minor Poems," 
this is the masterpiece among the impressive 
Ashendene folios. He says, "Spenser's large folios were 
the last in Subiaco, and the best. 'Monumental' suggests 
bombast, which would be quite wrong; these books 
become eloquent by small felicities and discretion." 
The leaves here are of a larger size than any previously 

used at the Press, and this fact, along with the clean 
gothic typeface and substantial binding, make the 
volume a pleasure to handle and read. The vellum used 
for this publisher's binding varies widely in how much 
it becomes discolored; the spine is almost never found 
in rich, lustrous brown (as here), and it is very often 
conspicuously worn. (ST12683-055b)
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 17 (ASHENDENE PRESS).  SPENSER, EDMUND. SPENSER'S MINOR POEMS, CONTAINING THE 
SHEPHEARDES CALENDER, COMPLAINTS, DAPHNAIDA, COLIN CLOVTS COME HOME AGAIN, 

AMORETTI, HYMNES, EPITHALAMION, PROTHALAMION, SONNETS, AND SVNDRIE OTHER VERSES. (Chelsea: 
Ashendene Press, 1925) 438 x 305 mm. (17 1/4 x 12"). 3 p.l., 3-216 pp.   ONE OF 200 COPIES on paper, 175 of them 
for sale (and 15 copies on vellum, 12 of them for sale). Original calf-backed thick vellum boards, raised bands, gilt 
spine titling, edges untrimmed. In a (slightly worn) green slipcase. Printer's device in blue in colophon. Printed in 
black, red, and blue, with numerous large and small roman style initials. Hornby 35; Franklin, pp. 240-41. uSpine 
lightly sunned, joints somewhat rubbed and flaked (front joint with thin crack at head, chip to head of rear joint, 
but the binding entirely solid and unsoiled, and a fine copy internally, very clean, fresh, and bright. $3,500

This collection of poems, containing some of Spenser's 
most important and enduring short works, is "minor" 
only in terms of length. Typographically, it is one of the most 
creative Ashendene products, as the considerable variation in 
page design and ink color reflect an attempt to suggest the 
varying contents of these quite different poems. More blue 
was used in this book than in any other Ashendene Press 
publication, and because of the combination of this and the 
variety in the lengths of the lines, Hornby said that the book 

was for him "a more than usually difficult and interesting 
typographical problem." The very last of Hornby's folios to be 
printed in Subiaco type, it shares in the tradition of impressive 
Ashendene large format books, all of them beautiful as well 
as significant achievements in modern book production. The 
boards of the Ashendene Spenser volumes are often found 
discolored and almost always rather soiled, so the especially 
clean vellum here is unusually appealing. (ST12683-054)

 18 (ASHENDENE PRESS).  THUCYDIDES. HISTORY OF THE PELOPONNESIAN WAR. (Chelsea: Ashendene 
Press, 1930) 407 x 277 mm. (16 x 11"). 4 p.l., 363, [1] pp.  Translated by Benjamin Jowett. ONE OF 260 

COPIES on paper, 240 for sale (and 20 on vellum). Original white pigskin by W. H. Smith & Son (stamp-signed 
on rear turn-in), raised bands, gilt titling, edges untrimmed. In a substantial marbled slipcase (from the time of 
publication?) with pigskin edging to match the volume. With first initial of each chapter and opening line of each 
book designed by Graily Hewitt, printer's device in the colophon. Printed in red and black. Hornby 37; Franklin, 
p. 242. uA few small scrapes on spine (as almost always), just a whisper of soiling to the white pigskin, one tiny 
closed tear at a fore edge, but AN EXTREMELY FINE COPY, the essentially unworn binding much cleaner than we 
have a right to expect, and the text virtually pristine. $5,500  (See illustration opposite and on p. 9.)

This is an uncommonly fine copy of a grand edition 
of the definitive classical account of the war between 
Athens and Sparta. A meticulous researcher who visited 
battlefields and interviewed participants from both sides in 
the Peloponnesian War, Thucydides (ca. 460 - ca. 395 B.C.), 
the greatest of all Greek historians, was himself an Athenian 
general who fought in the conflict's first phases. Influenced 
by the medical writers of his day, he diagnoses with clinical 
detachment the ills of a corrupt society under the pressures 
of war and epidemic. He was also a great dramatist, and 
the tragic defeat in the harbor of Syracuse that signals the 
fall of Athens is written with a skill that equals the greatest 
Greek tragedians. A work of this magnitude deserves a stately 
edition, and that is what Hornby has produced here. Sidney 

Cockerell praised the Ashendene "Thucydides" as "one of 
the greatest of the many accomplishments of [the] Press--a 
very fine page, the measure not too wide for so large a type 
and the side notes most beautiful and effective." The book is 
printed in Ptolemy type (a "perceptive choice" for the large 
page, according to Franklin) with shoulder notes in Blado 
italic; it marks the first time Hornby used a typeface for the 
side notes that was different from the text. Our translation is 
by Benjamin Jowett (1817-93), Regius Professor of Greek at 
Oxford and the Master of Balliol College, whose influence in 
shaping the course of university education was far-reaching. 
His translations of Plato, Aristotle, and Thucydides were still 
in print at the end of the 20th century. (CCS1514)

 19 AUSTEN, JANE. THE NOVELS AND LETTERS. (New York and Philadelphia: Frank S. Holby, 1914) 222 x 152 
mm. (8 3/4 x 6").  12 volumes.  Hampshire Edition.  Limited to 1,250 numbered and registered copies (our 

copy not numbered). Quite pleasing recent tan crushed half morocco over marbled boards, raised bands, spines with 
blind wave rule at top and bottom, spine panels with double gilt rules and central gilt fleuron, red and green labels, top 
edges gilt, other edges untrimmed. Letter volumes unopened. With colored illustrations by C. E. and H. M. Brock, and 
facsimiles of autograph letters.   uOne leaf with two-inch marginal tear (likely from rough opening), otherwise only the 
most trivial imperfections: A VERY FINE SET, much of it obviously unread, in unworn bindings. $2,500
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In addition to Austen's six novels, this set contains her 
delightful letters, many of them written to her sister, 
Cassandra, the dearest companion of her life. Their 
relationship was sympathetically portrayed in Jane's fiction, 
where the bonds of sisterhood sustain Eleanor and Marianne 
Dashwood ("Sense and Sensibility") and Elizabeth and Jane 
Bennett ("Pride and Prejudice") through all manner of trouble. 
According to DNB, the two sisters chose spinsterhood 
because it was preferable to "remain unmarried and together" 
rather than marry and live apart. One of the most beloved 
of all English novelists, Jane Austen (1775-1817) was also 
one of the most influential, and narrative and cinematic 
adaptations based on or inspired by her are still making 
the bestseller lists and filling movie theaters. A clergyman's 
daughter who mostly lived a quiet life in Hampshire and 

later in Bath, she nevertheless managed to produce comedies 
of manners that are still noted for their accurate and acerbic 
observations on human relations. Austen was admired by 
critics in her own time, with Scott, Macaulay, and George 
Lewes being among her enthusiastic supporters. According 
to Shattock, Scott praised her "exquisite touch which renders 
ordinary common-place things and characters interesting." 
Her novels continued to draw admirers even among harsh 
20th century critics, with Virginia Woolf declaring her "one 
of the most consistent satirists in the whole of literature." 
The illustrations here are by the brothers Charles Edmond 
Brock (1870-1938) and Henry Matthew Brock (1875-1960), 
prolific book illustrators who specialized in period pieces like 
the works of Austen, Goldsmith, and Defoe. (ST11462a-129)

 20 (BAKST, LÉON).  SVIETLOV, VALERIAN, 
and others. INEDITED WORKS OF BAKST. 

(New York: Brentano's, 1927) 337 x 261 mm. (13 1/4 x 
10 1/4"). 127, [1] pp., [1] leaf (colophon).   No. 66 OF 
600 COPIES of the American Edition. Publisher's ivory 
paper boards backed with linen, upper cover with 
color vignette by Bakst. In the scarce original pictorial 
dust jacket. Housed in a modern cloth slipcase. With 
woodcut headpieces and decorative initials, and 
WITH 42 PLATES, comprised of 20 full-page hand-
colored plates heightened with gold or silver, nine 
full-page black and white plates, one magenta full-
page plate, and 12 mounted or tipped-on color plates 
(with tissue guards), all reproducing works by Bakst.   
uDust jacket panels a bit toned and lightly foxed, 
jacket spine with thumb-sized portion missing and 
front joint partly torn, but the covers and spine of the 
volume itself in fine condition. Contents beginning to 
come loose (though still intact) because of perishing 
gutta percha, some offsetting from illustrations 
without tissue guards, but the text very fresh, and the 
vibrantly colored plates clean and pleasing. $3,500

Rarely found in general and particularly with dust 
jacket, this is a vividly illustrated survey of the art 
of Léon Bakst, Russian painter and stage designer. 
Born Lev Samoilovich Rosenberg, Bakst (1866-1924) 
revolutionized theatrical set design and costumes when 
he began working with Diaghilev's Ballets Russes in 
Paris in 1909. He created a visual rhythm in his stage 
imagery through a keen control of color, line, and 
decoration, and guided the changing mood of a scene by 
the gradual introduction of colors that would match the 
emotion in the text. His costumes were inspired by the 
court of Louis XIV, by Moorish and Oriental designs, 
and by Russian folk art. Before Bakst, ballerinas 
generally wore white tutus and pink shoes, while in his 
costumes, they appeared in a rainbow of colors. His 

inf luence extended beyond the theater into the world 
of fashion and interior design, and many of the iconic 
fashions of the 1920s bear the imprint of his creative 
ideas. The accompanying essays in the book are: "The 
Art of Bakst" by Valerian Svietlov (pseudonym of V. I. 
Ivchenko); "Leo Bakst, Renovator of the Modern Art" 
by Louis Réau; "Considerations of Leo Bakst's Art" by 
Denis Roche; and "Leo Bakst, Illustrator of Music" by 
André Tessier. ABPC records only five copies at auction 
since 1976, each with major condition issues, two of 
them in the visually memorable dust jacket (depicting 
a Harlequin-esque character carrying a swooning 
Colombina under his left arm like a sack of brightly-
colored potatoes). (ST12683-277)

 21 BATTY, CAPTAIN [ROBERT]. SCENERY OF THE RHINE, BELGIUM AND HOLLAND. (London: Robert 
Jennings, 1826) 305 x 241 mm. (12 x 9 1/2"). 5 p.l. (including engraved title), [60] leaves.   FIRST EDITION. 

HANDSOME CONTEMPORARY DARK GREEN HALF MOROCCO over moss green straight-grain buckram, wide 
raised bands decorated with plain and decorative gilt rules, SPINE LAVISHLY GILT in compartments with leafy volute 
cornerpieces and a large and intricate central ornament composed of lilies, leaves, and small tools radiating from a 
central circlet, marbled endpapers, all edges gilt (joints and morocco corners artfully renewed). WITH 62 EXCELLENT 
ENGRAVED SCENIC PLATES PRINTED ON CHINA PAPER and mounted, the engravings after drawings by Batty 
and featuring city views, river vistas, and ruins. Descriptive text leaves printed in English (on the recto facing the 
engravings) and in French (on the verso). Hunnisett, p. 133; Houfe, p. 228. uSpine just slightly sunned, title page and 
four other plates somewhat foxed (mainly in the margins), occasional minor foxing elsewhere, a hint of offsetting from 
plates, otherwise quite a fine copy, the handsome binding solid and with bright gilt, and the text and plates generally 
very clean and fresh. $950

With his usual charm, skill, and precision, Batty 
here illustrates scenes from the Rhineland and the 
Netherlands. Ruined castles alternate with minutely 
rendered lacy gothic cathedrals; placid lakeside scenes 
contrast with views of neat and prosperous town squares; 
and there is an appealing mix of rural and urban, of sun and 

storm. In the foreground, ladies and gentlemen, peasants, 
soldiers, and boatmen give life to the pictures. And as in 
his other illustrated books, the carefully drawn scenes give 
an almost photographic impression of veracity, while still 
catering to the then prevailing British Romantic taste for 
the picturesque. The plates include views from Heidelberg, 
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Wurzburg, Frankfurt, Andernach, Cologne, Tournay, 
Bruges, Brussels, Antwerp, Utrecht, Rotterdam, The Hague, 
Amsterdam, and others. Robert Batty (d. 1848) went to Italy 
at 15 to study art, returned to England to enroll at Cambridge, 
and served as an officer at Waterloo. He then undertook the 
publication of books which he himself illustrated, including 
records of his campaigns. His most famous works are the 
ones--like the present item--which illustrate the scenery of 
various countries or regions. Hunnisett says that he was the 
most celebrated of the amateur topographical artists whose 
work found its way into print at the time, while Redgrave 
says that "his industry was great" and his scenes "carefully 
and truthfully drawn." Ours is the eighth of 11 scenic books 
he published during the years 1815-32; the books, covering 
Wales and most of northern continental Europe, were 
issued by the best publishers and done in conjunction with 
the leading engravers of the time. These books are generally 

available, but copies are seldom as pretty and well preserved 
as the present one. (ST11481)

 22 BEARDSLEY, AUBREY, Illustrator.  JONSON, BEN. VOLPONE:  OR THE FOXE. (New York: John 
Lane, 1898) 295 x 225 mm. (11 1/2 x 8 3/4"). xlv, [i], 193 pp.  Critical essay on Ben Jonson by Vincent 

O'Sullivan; eulogy of Beardsley by Robert Ross. No. 43 OF 100 COPIES on Imperial Japanese vellum, each 
containing an extra suite of plates (of a total edition of 1,100 for England and America). Publisher's original 
vellum over bevelled boards, upper cover elaborately gilt in a design by Beardsley, smooth spine lettered in 
gilt, top edge gilt, other edges untrimmed. Housed in a later cloth slipcase. WITH 13 ILLUSTRATIONS BY 
AUBREY BEARDSLEY, comprised of cover design (printed on the second leaf prior to the half title), frontispiece, 
six prominent vignette initials (i.e. five, with one repeated), and with a special additional suite containing the 
five vignette initials enlarged and printed in photogravure on separate sheets inserted opposite the regular 

images. Front pastedown with woodcut bookplate of 
John Quinn. Ray, pp. 196-97; Lasner 129. uA little 
splaying to boards, otherwise AN ESPECIALLY FINE 
COPY, very clean, smooth, and fresh inside and out. 
$2,900

In its limited deluxe issue with an extra suite of plates, 
this is an exceptional copy of Aubrey Beardsley's 
memorable edition of Ben Jonson's merciless stage 
satire "Volpone," originally produced in 1606. Beardsley 
(1872-98) intended to create two dozen illustrations 
for this edition, but his untimely death intervened, and 
the images for the book were limited to seven. Still, 
Beardsley is dominant throughout, blessing the edition as 
if a high priest of decadent art--which he was, and this is 
particularly so in our copy, coming as it does from the 100 
luxurious "specials." Of Beardsley's "Volpone," Ray reports 
that the artist thought his cover design for the book to be 
"simply ravishing" and "gorgeous." It is an assessment to 
accept. According to Houfe, Beardsley's authoritative style 
"was to recur in architecture, textiles, in the applied arts 
right up to the 1920s and in a host of major and minor 
book illustrators' works." Jonson's "Volpone" ("Sly Fox" in 
Italian) is ranked among the finest Jacobean era comedies. 
It is a play about an avaricious and lecherous schemer who 

feigns illness and finally death for his own profit (albeit 
profit at the expense of characters who are as base as he is). 
Excepting only Shakespeare, Ben Jonson (1572-1637) was 
the most important literary figure of his age, and in 1616 
(the year Shakespeare died), he became England's original 
(though unofficial) Poet Laureate. In that same year, he 
became the first playwright to publish his collected dramatic 
works. Previous owner John Quinn (1870-1924) was a 

famous New York attorney who defended James Joyce's 
"Ulysses" against charges of obscenity (he also purchased 
the manuscript, now in the Rosenbach Collection). He was 
both an important collector and patron of Post-Impressionist 
art and modernist writers. This edition of "Volpone" is not 
an exceptionally rare book, but the design and weight of the 
volume make it vulnerable to wear, and one seldom sees a 
truly well-preserved copy like the present one. (ST12806)

Two Private Press Editions of Oscar Wilde's Letters, each One of 75 Copies

 23 (BEAUMONT PRESS).  WILDE, OSCAR. AFTER READING. [and] AFTER BERNEVAL. (Westminster: 
Beaumont Press, 1921-22) 222 x 152 mm. (8 3/4 x 6").  Two separately issued but companion volumes.  

FIRST EDITIONS. EACH ONE OF 75 COPIES ON JAPANESE VELLUM OF THE EDITION DE LUXE SIGNED 
BY THE PUBLISHER AND ARTIST (of a total of 475 copies). Original vellum-backed decorative paper boards. 
"Reading" with vignette on title in orange and green, two plates in the same colors, one facsimile of writing in 
text, device on final page, stylized illustration of a tree on front and rear endpapers; "Berneval" with woodcuts of 
Naples and Paris printed in blue on the front and rear endpapers, two-color title page woodcut, one plate and a 
facsimile of a Wilde letter, and printer's woodcut device; our special deluxe version WITH THREE ADDITIONAL 
WOODCUTS at the back of each volume, all the woodcuts as well as the cover design by Randolph Schwabe.  
Ransom, p. 211; Tomkinson, p. 17. u"Berneval" spine just a bit darkened, otherwise FINE, UNWORN COPIES 
that have obviously been little used, as they open stiffly and are immaculate inside and out. $2,500

This is a special offering of two strictly limited private 
press editions of important letters by Oscar Wilde, both 
in their deluxe form on Japanese vellum and including 
an extra suite of the illustrations. Each volume contains 

letters sent to Robert Ross, Wilde's friend and literary 
executor, during 1897 and 1898, after Wilde had been 
released from two years' imprisonment in Reading Gaol and 
during his temporary residence in the small French town 
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of Berneval. Almost all of the letters concern his 
career, and many his poverty and loneliness. The 
volumes tell the story of a tragic literary figure 
who fell from a precipitous height. Oscar Wilde 
(1854-1900) was born and raised in Ireland, 
studied classics at Trinity College, Dublin, and 
at Magdalen College, Oxford, and then settled 
in London. There he became famous for his 
unmatched wit and infamous for his personal 
eccentricities--long hair, décor at his lodgings that 
included peacock feathers and blue china, and, 
ultimately, sexual behavior that was deemed both 
intolerable and criminal. During the first half of 
the 1890s, he was enjoying remarkable social prominence 
and literary success with the staging of "Lady Windermere's 
Fan" (1892), "A Woman of No Importance" (1893), "An Ideal 
Husband" (1894), and the incomparable "The Importance of 
Being Earnest" (1895--see item #355, below). But two months 
after the staging of this last play, he brought a defamation 
suit against the Marquess of Queensbury, the father of his 
intimate friend, Lord Alfred Douglas. The suit backfired: in 
the course of the litigation, Wilde was investigated by police, 

and his homosexuality was exposed, leaving his reputation 
destroyed. He was sentenced in May of 1895 to two years 
of hard labor, spending part of his time behind bars at 
Reading Prison, where he produced his powerful poem, "De 
Profundis." After release, he moved to the Continent and died 
three years later in Paris of meningitis. In physical terms, 
these are modest but nevertheless pleasing products of the 
Beaumont Press, founded by Cyril W. Beaumont in 1917. A 
special feature of the Press is its patterned paper bindings, 
each with a design created for one book only. (ST12330b)

The First American Philosophical Work,
Owned in 1805 at Yale by a Subsequently Noted MD

 24 BERKELEY, GEORGE. ALCIPHRON OR THE MINUTE PHILOSOPHER IN SEVEN DIALOGUES. (New 
Haven: Increase Cooke & Co., 1803) 213 x 130 mm. (8 3/8 x 5 1/8"). xiii, [i], 15-388 pp. (Without the 

leaf of ads at the end).   First American Edition from the Fourth London Edition. An original American binding 
of sheepskin, flat spine divided into panels by gilt rules, original red morocco label.  Front free endpaper and 
title page with ink ownership inscription of "William Tully . . . Yale College 1805" (see below). Jessop 16h. 

uFront joint cracked (with just a slight give to the board), leather at corners 
worn through, covers with a handful of short scratches and a bit of minor 
soiling, faint offsetting throughout the text, but an excellent example of an early 
American sheep binding, completely unsophisticated, the text fresh and clean, 
and generally in a very much finer state of preservation than is typical of such 
volumes from this period. $1,500

This is an excellent unsophisticated copy in its original rustic binding — 
featuring particularly interesting associations with Yale – of the first 
printing in America of the first major work of philosophy written on 
American soil (even if by an Englishman). Composed during a restful sojourn 
in Newport, Rhode Island, and first published by Berkeley (1685-1753) in 1732, 
the work has as its chief aim the defense of religion, especially the established 
Church of England, against the attacks and objections of atheists and "free-
thinkers," nicknamed "minute philosophers." ("Alciphron" is the name of the 
chief exponent of "free-thinking" in the dialogues.) The book takes the form of 
seven colloquies, examining, in turn, the nature of the "free-thinkers," the heart 
of their charges against the established church, the nature of morality, arguments 
pertaining to the existence of God, contemporary Christian practice, the usefulness 
of scripture, and the apparent contradiction between faith and reason. Keynes 

tells us, "Luce places Alciphron with Joseph Butler's 'Analogy,' 1736, as the only 
comparable book on Christian apologetics in the eighteenth century." Our volume 
has two important connections with Yale. Timothy Dwight, author of the foreword, 
was the grandson of Jonathan Edwards and the former holder of the scholarship 
Berkeley established at Yale. More important, our former owner, William Tully 
(1785-1859) graduated from Yale College in 1806 and later taught there. Tully 
studied medicine with a local preceptor, entered Dartmouth Medical College in 1808, 
and two years later received a license to practice from the Connecticut Medical 
Society. His research and writings on plant-based sources of medication led to 
his appointment as professor of materia medica (pharmacology) and therapeutics 
at both Yale and the Vermont Medical Academy, a demanding position which he 
satisfied by alternating terms between the two schools. Tully was brilliant but had 
a difficult personality, as ref lected in his eventual resignation from Yale in 1842 
after student complaints about his teaching (which had devolved to the point where 
he simply read aloud from a textbook). This dismissal allowed him to return to the 
research he preferred, and he published a 1,500-page compendium on pharmacology 
entitled "Materia Medica" in 1857-58, a significant contribution to the field. ANB 
says that "Tully contributed to the advance of American medicine in two ways. He helped to train hundreds of 
young physicians by increasing their awareness of the medicinal value of plants and herbs. He also contributed 
to the eventual discontinuation of bloodletting and calomel as standard medical practice." (ST12176-1)

 25 BEWICK, THOMAS. HISTORY OF BRITISH BIRDS. (Newcastle:  Edward Walker for T. Bewick, 1804 
[but 1814-16]; 1804) 241 x 149 mm. (9 1/2 x 5 7/8").  Two volumes.  Fifth Edition of volume I ("Land 

Birds"), variant B (with vignette of a ploughman and milkmaid added to page 296); FIRST EDITION of volume 
II ("Water Birds"), first state of woodcuts. Very pleasing contemporary diced calf, covers with triple fillet rules 
and blind-stamped palmette roll border, raised bands, spine compartments with elaborate assemblage of gilt 
fleurons, gilt titling, gilt-rolled turn-ins, marbled endleaves. With 218 fine woodcut figures of birds as well as 

227 charming vignettes by Thomas Bewick. A Large 
Paper Copy. Versos of front free endpapers with small 
ink ownership stamp of R. Parker. Roscoe 21 ("Land 
Birds"--indicating a publication date of 1816-17), 17c 
("Water Birds"); Hugo, p. 40; Ray 51. uOne joint just 
slightly rubbed, a couple of short black (ink?) marks 
to one board, one leaf with neat repairs to two short 
tears at inner margin, one gathering (only) rather 
foxed, isolated trivial foxing elsewhere, otherwise an 
especially fine, fresh copy internally, and in a very 
well-preserved original binding. $1,600

The skillful and appealing woodcuts by Bewick 
here illustrate a total of 284 birds, and the vignettes 
and tailpieces frequently possess great charm, more 
especially when viewed within the spacious margins 
of our Large Paper Copy. Roscoe says that the general 
standard of drawing seen in Bewick's "Birds" exceeds 
that of his "Quadrupeds." This is because the artist "was 
more interested in birds than in animals, more familiar 
with them and their habits, and so able to put a greater 
power and sympathy into his figures of them. Working 
on birds, he was sure of himself; the figure of a bird once 
drawn and cut seldom needed later revision." Bewick had 
enjoyed remarkable success with his woodcut "History 
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of Quadrupeds," and as Ray says, he "put to good use the 
lessons he had learned" from that book. In the present 
edition "he limited himself to British birds, which he 
could observe at first hand, and the scenes of English life, 
previously confined to tailpieces, became more numerous 
and elaborate, more varied and poetic. The 'History of 

British Birds' is consequently his masterpiece with respect 
both to craftsmanship and creative imagination." Our copy, 
so handsomely bound and with text nearly as crisp and 
clean as when first issued, will perch and display well on 
any shelf where it alights. (ST12470)

 26 BIBLE IN ENGLISH.  (THE MACKLIN BIBLE). THE HOLY BIBLE. THE OLD TESTAMENT EMBELLISHED 
WITH ENGRAVINGS FROM PICTURES AND DESIGNS BY THE MOST EMINENT ENGLISH ARTISTS 

[with:] THE NEW TESTAMENT. [and:] THE APOCRYPHA. (London: T. Bensley for T. Macklin [final volume 
Bensley for T. Cadell & W. Davies], 1800 [for the six volumes of the Bible], 1816 [for the Apocrypha]) 484 x 390 
mm. (19 x 15 1/4").  Seven volumes (comprising the regular Bible in six volumes, and the Apocrypha, very often 
not included, as a seventh volume).  First Printing of this Edition. Once splendid contemporary black straight-
grain morocco, gilt, covers framed by Greek key roll, palmette roll, and multiple gilt rules, double raised bands, 
spine compartments densely gilt with rows of alternating star and circlet tools, gilt titling, turn-ins with gilt 
chain roll, purple endpapers, all edges gilt (some inexpert but not obvious repairs to joints and backstrips). With 
more than 100 allegorical headpieces and tailpieces and some 70 SPLENDID LARGE-FOLIO SIZE COPPER 
PLATES after Fuseli, Reynolds, West, and others.  Herbert 1442 and 1651. uExtremities rather rubbed, boards a 
bit scuffed, but the decorative contemporaneous bindings solid and not without appeal. Plates somewhat foxed 
(mostly to margins), mild to moderate offsetting from plates, occasional mild offsetting in the text bed, but still 
a fresh, wide-margined copy. $7,500 (See illustration on back cover.)

The most prodigious form of scripture in English 
ever published, the Macklin Bible features very large 
and bold type, fine Whatman paper, and a series of 
engravings by some of the most celebrated artists of 
the period. Like the Boydell "Shakespeare Gallery" (also 
printed by Bensley), our Macklin Bible is a vast picture book 
with illustrations that are grand both in size and emotional 
impact. According to DNB, Thomas Macklin (1752/3-1800) 

announced his intention to produce a lavishly illustrated, 
luxuriously produced folio Bible in 1789, and he spent the 
next 11 years and £30,000 making his dream a reality. His 
efforts paid off: "the subscription list for 703 copies at 
£46 1s. apiece was headed by the king, the queen, and the 
prince of Wales." Sadly, Macklin died just five days after 
the last engraving was finished, and did not live to see 
his masterpiece become one of the most acclaimed English 

Bibles. The present copy has the additional distinction of 
containing what amounts to an extra volume: the Macklin 
Bible most often appears in the marketplace without the 
Apocrypha, appearing here as volume VII, which was not 

issued until 16 years after the others. Copies of the Macklin 
Bible were often put into ornate bindings, as was the present 
set; despite the depredations of time, the workmanship of a 
superior London binder remains apparent here. (CJW1405)

 27 (BINDINGS - BARRATT).  FALCONER, WILLIAM. THE SHIPWRECK, A POEM. (London: Printed 
for William Miller by W. Bulmer, 1811) 197 x 121 mm. (7 3/4 x 4 3/4"). 2 p.l., liii, [i], 215 pp.    VERY 

PRETTY MID-19TH CENTURY GREEN STRAIGHT-GRAIN MOROCCO, INTRICATELY DECORATED IN GILT 
AND BLIND, BY W. BARRATT (ticket on front flyleaf), covers with 
broad, densely gilt frame and central lozenge containing a large 
and elaborate floral centerpiece, raised bands, spine panels filled 
with gilt, purple watered silk endleaves framed by gilt rolls, all 
edges gilt. With three engraved plates and five engraved vignettes. 
Verso of front endleaf with early inscription: "The Bookbinder's 
Tribute of Gratitude to Benj. Morland" and with bookplate of 
Cass Canfield; presentation letter to Canfield from Austen Kark 
laid in.  uSpine uniformly sunned to olive brown, slight rubbing 
to corners, bands, and joints, muted spotting to silk, plates with 
minor foxing, a hint of browning at the edges of some leaves, but 
still an excellent copy, with none of the condition issues serious, 
and with the elaborately decorated covers lustrous and unworn. 
$750

This is a doubly interesting presentation volume featuring an 
elaborately gilt binding and containing the popular poem by 
Falconer (1732-69), recounting the wreck of a ship on the coast 
of Greece. Written in three cantos, the work first appeared in 1762, 
with revised versions issued in 1764 and 1769, the year the author 
was drowned at sea, himself the victim of a shipwreck. Ramsden finds William Barratt in business at Lincoln's Inn 
Fields from 1837-66, at which time the business was taken over by William Henry Barratt, perhaps a son. The two 
Barratt bindings in the Ramsden Collection at the British Library are very simple, and show none of the exuberance 
of this special work. We do not know the identity of Benjamin Morland, to whom our binder expresses a debt of 
gratitude in his inscription, but we do know that presentations like this from binders of the period are very uncommon. 
As indicated by the enclosed letter, our volume became the vehicle for a second expression of gratitude, this time 
involving two well-known later figures: Austen Kark (1926-2002), a managing director of the BBC World Service, 
and Cass Canfield (1897-1986), who held top positions at Harper & Row for more than 35 years. Kark has sent 
the book to Canfield in "gratitude for [his] kindness and a delightful dinner party," at which Kark apparently 
acted badly, as he asks for forgiveness for having caused "pain [and] discomfort" during the occasion. (ST12269c)

 28 (BINDINGS - BAYNTUN).  (FITZHERBERT, MARIA ANNE).  (EXTRA-ILLUSTRATED 
BOOKS).  LANGDALE, CHARLES. MEMOIRS OF MRS. FITZHERBERT; WITH AN ACCOUNT 

OF HER MARRIAGE WITH H. R. H. THE PRINCE OF WALES, AFTERWARDS KING GEORGE IV. (London: 
R. Bentley, 1856) 225 x 140 mm. (8 7/8 x 5 1/2"). 202 pp.   FIRST EDITION. Pleasing early 20th century 
turquoise crushed morocco by Bayntun of Bath for C. E. Lauriat of Boston (stamp-signed on front 
turn-in), covers with two interlaced rectangular frames of gilt and black, foliate cornerpieces, raised 
bands, spine compartments with concentric black and gilt frames, gilt  titling, turn-ins with gilt French 
fillet frame and arabesque cornerpieces, marbled endpapers, all edges gilt. Housed in a felt-lined 
blue buckram slipcase. With 38 engraved plates, 10 in color, comprised of a hand-colored frontispiece 
portrait (as issued), and 37 EXTRA-ILLUSTRATIONS, all with tissue guards. uSpine sunned to olive 
brown, otherwise a fine copy, the leather lustrous and virtually unworn, the text with almost no signs 
of use, and the tissue guards preventing the offsetting that frequently affects extra-illustrated copies. 
$1,000
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This is an attractively bound and extra-illustrated copy 
of a sympathetic account of an infamous 18th century 
British royal soap opera. Maria Anne Fitzherbert (1756-
1837) was a rich young widow who in 1784 attracted the 
eye of George Frederick, Prince of Wales, but the devout, 
convent-educated Catholic refused to become the prince's 
mistress. A marriage between the two was forbidden by law: 
no matter the magnitude of her wealth, she was unalterably 
a commoner and a papist, so when the prince escalated 
the manifestation of his desire with a proposal, she felt 
obligated to decline. Rejected, the desperate royal attempted 
suicide, after which Mrs. Fitzherbert was moved at last to 
surrender, and they were secretly married in 1785. Since 
the marriage could not be publicly acknowledged, society 
shunned Mrs. Fitzherbert, perceived as she was to be a royal 
concubine. She tried several times to leave the prince, who 
inevitably responded with passionate pleas and multiple 
suicide attempts. She stayed with him, but only after the 

Vatican assured her that their marriage was valid. However, 
George Frederick legally married Caroline of Brunswick in 
1794, and eventually our heroine and her prince parted, 
the relationship definitively ending in 1811, when George 
assumed the Regency for his mad father, King George III. Our 
extra illustrations here consist of portraits of the principal 
players and leading politicians of the day and views of the 
various homes occupied by Mrs. Fitzherbert and her royal 
husband. The well-executed binding has an appropriately 
antique flavor, as the interlacing frames are reminiscent 
of Renaissance decoration. The Bayntun firm, founded in 
Bath in 1894, is now the last of the great Victorian trade 
binderies still in family ownership. Our binding probably 
dates from the first half of the 20th century, when Bayntun 
was doing some of its best work. The bindery was known 
for imaginative designs that involved the augmenting of gilt 
decoration with black (as here), as well as with pictorial 
onlays. (ST11953)

 29 (BINDINGS - BAYNTUN).  (HISTORY OF FRANCE).  ROMER, MRS. [ISABELLA FRANCES]. FILIA 
DOLOROSA.  MEMOIRS OF MARIE THÉRÈSE CHARLOTTE, DUCHESS OF ANGOULÊME, THE LAST 

OF THE DAUPHINES. (London: Richard Bentley, 1852) 225 x 140 mm. (8 3/4 x 5 1/2").  Two volumes.  FIRST 
EDITION. ATTRACTIVE LATER SKY BLUE CRUSHED MOROCCO BY BAYNTUN OF BATH for bookseller 
Charles E. Lauriat Co. of Boston (stamp-signed on front turn-in), covers with frame of black and gilt rules 
cinched in the center of each side by a decorative quatrefoil, raised bands, spine compartments framed by black 
and gilt rules, gilt titling, turn-ins ruled in gilt and black with decorative cornerpieces, marbled endpapers, 
all edges gilt. With hand-colored frontispiece portrait of the duchess, and EXTRA-ILLUSTRATED WITH 101 
PORTRAITS AND VIEWS, 20 of the portraits hand colored. Front pastedowns with the bookplate of Joel Cheney 
Wells, designed by Elisha Brown Bird.  uSpines uniformly faded further toward gray than blue, isolated trivial 
defects internally, otherwise A VERY PLEASING COPY, entirely clean and fresh internally, and in bindings 
with quite lustrous covers and virtually no signs of use. $750

This biography of Louis XVI and Marie Antoinette's 
eldest daughter--who was queen of France for about 20 
minutes--is enhanced by copious extra-illustrations and 
by an elegant binding from Bayntun. In addition to hand-
colored portraits of Marie, Louis, Lord Nelson, Edmund 
Burke, Samuel Johnson, and Hester Lynch Thrale, there are 
dramatic engravings depicting key scenes from the French 
Revolution, some of these double-page. The only member of 
Louis XVI's immediate family to survive the Reign of Terror, 
Marie Thérèse Charlotte eventually married her cousin the 
Duc d'Angoulême, and was technically queen of France for 
a brief moment in August of 1830, while abdication papers 
were signed by her father-in-law Charles X and then by 
her husband following the July Revolution that ended the 
Bourbon restoration. A collector of decorative bindings, 
previous owner Joel Cheney Wells (1874-1960) was 
instrumental in building the American Optical Company 
into a major American institution, was co-founder of Old 
Sturbridge Village in Massachusetts, and was a director at 
the Old Colony Trust Company of Boston, at Rolls Royce, 
and elsewhere. (ST12614)

 30 (BINDINGS - BAYNTUN).  (HOLLAND HOUSE).  LIECHTENSTEIN, PRINCESS MARIE. 
HOLLAND HOUSE. (London: Macmillan and Co., 1874) 219 x 149 mm. (8 5/8 x 5 7/8").  Two 

volumes.  FIRST EDITION. HANDSOME EARLY 20TH CENTURY BLUE-GRAY CRUSHED MOROCCO 
BY BAYNTUN for C. E. Lauriat Co., Boston (stamp-signed on front turn-ins), covers with double gilt fillet 
border, large central frame of gilt and black, elegant interlacing quatrefoil centerpiece (also in gilt and black), 
raised bands decorated with gilt dots, spines gilt in compartments repeating the cover design elements, 
turn-ins with gilt French fillet, marbled endpapers, all edges gilt. Original cloth binding at back of each 
volume. With title page portrait miniatures, numerous woodcut illustrations in the text, three portraits, 
and eight autograph facsimiles, as called for, and EXTRA-ILLUSTRATED WITH 140 PLATES, 20 of these 
colored, mostly portraits, but with 24 views, three of these double-page. uIsolated faint offsetting and other 
trivial imperfections, but AN ESPECIALLY 
FINE AND PRETTY SET, clean, fresh, and 
bright internally, and in lustrous, virtually 
unworn bindings. $1,750

One of England's most celebrated stately 
homes, Holland House is minutely described 
with all its furnishings and grounds in these 
extra-illustrated volumes, which also give 
a history of its distinguished inhabitants. 
Located in Kensington, which today has long 
been engulfed by greater London, the mansion 
began life as Cope Castle, built beginning in 
1607 by Sir Walter Cope. From Sir Walter, 
the manor passed to his daughter Isabel, wife 
of Henry Rich, who became the first Earl of 
Holland in 1624. Like the king to whom he was 
loyal, Rich was beheaded in 1649. Undaunted 
by the political and intellectual changes 
brought on by the Interregnum, the widow 
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Isabel continued her habit of having plays performed at 
the mansion's private theater, despite the fact that the 
Puritan government had shut down public playhouses 
as dens of iniquity. Later in the century, Holland House 
was rented by William Penn, and in 1767 it was bought 
by Henry Fox, first Lord Holland (1705-74), who held the 
position of leader of the House of Commons. The third 
Lord Holland sat in the House of Lords, was a fervent 
admirer of Napoleon, and dabbled in poetry. In its day, 

Holland House hosted the leading lights of Europe, 
including Byron and the future American president 
James Monroe. The fourth lord, Henry Edward Holland, 
who left no heirs, served as British consul in Florence 
and died in Naples in 1859. Our author, Princess Marie 
Henriette Norberte of Liechtenstein (1843-1931), was 
motivated by her friendship with Henry's widow Mary 
to write these memoirs. (ST11968)

First Edition of Pepys with the Decoded Sex Scenes, 
Extra-Illustrated, and Handsomely Bound by Bayntun

 31 (BINDINGS - BAYNTUN).  PEPYS, SAMUEL. MEMOIRS OF SAMUEL PEPYS: COMPRISING 
HIS DIARY FROM 1659 TO 1669 AND A SELECTION FROM HIS PRIVATE CORRESPONDENCE. 

(London: Henry Colburn, 1825) 295 x 229 mm. (11 5/8 x 9").  Two volumes. Edited by Richard, 
Lord Braybrooke. FIRST DECODED EDITION. FINE HONEY BROWN MOROCCO BY BAYNTUN OF 
BATH (stamp-signed on front turn-ins) covers with intricate strapwork frame in gilt and black, raised 
bands, spines with similar strapwork compartments, gilt turn-ins with complex fleuron cornerpieces, 
marbled endpapers, leather hinges, all edges gilt. With 21 called-for illustrations, including a folding 
map, seven portraits and an interior view of Pepys' library (13 illustrations hand colored), and EXTRA-
ILLUSTRATED WITH 158 PLATES, 31 of these in color, 20 of them folding. uThree or four trivial 
(neatly refurbished) nicks in the leather, paper used for mounting extra-illustrated material acidic and 
consequently browned (and with facing pages slightly darkened as well), index to first volume faintly 
spotted, a couple of short marginal tears to folding plates, other insignificant imperfections, but an 
extremely attractive set, the text clean and fresh, and the animated decorative bindings lustrous and 
scarcely worn. $3,900

Pepys' "Diary" is decoded here for the first time, 
the text having been prepared by Rev. John Smith 
of St. John's College, Cambridge. This new version 
reveals the diarist as a compulsive womanizer who 
imposes familiarities on one young shop girl, tavern 

girl, and street girl after another (though always 
betraying a certain lack of sexual self-assurance). 
The selected correspondence contains letters between 
Pepys and, among others, the king, the Duke of York, 
the Earl of Sandwich, and his fr iend and fellow diarist 

John Evelyn. The plates include portraits of many of 
the individuals discussed in these pages, as well as 
maps, views of London, and stately homes. The very 
pleasing binding by Bayntun is typical of the f irm's 

excellent workmanship, perhaps more noticeable here 
because adorning more substantial volumes than is 
typically the case. (ST11952)

Two Dozen Beautiful Inlaid Volumes of Poetry, each One of Just 25 Copies

 32 (BINDINGS).  (BRITISH POETS).  A SELECTION OF VOLUMES FROM "THE CROWN EDITION 
OF BRITISH POETS." (London: Printed at the Chiswick Press for the British Literary Society, ca. 

1890) 175 x 108 mm. (6 7/8 x 4 1/4").  14 works in 24 volumes (from a complete run of 33 works in 77 
volumes).  No. 5 OF 25 COPIES in each case. VERY FINE ORIGINAL OLIVE GREEN LEVANT MOROCCO, 
covers each with a graceful frame of leafy branches bearing a dozen inlaid red and white roses, raised 
bands, spines gilt in one large and four small compartments, the small compartment at head with an 
inlaid red flower bud on a gilt sprig, larger compartment with a stem blossoming with one red and one 
white rose, CRIMSON MOROCCO DOUBLURES enclosed by a gilt floral frame and with an inlaid purple 
morocco crown at center, crimson watered silk endleaves, top edges gilt, MOST VOLUMES UNOPENED 
OR LARGELY SO. Each volume in a felt-lined black morocco slipcase. EXTRA-ILLUSTRATED with 72 
hand-colored engravings and 23 ORIGINAL WATERCOLORS signed by N. Brignot, all with tissue guards. 
Limitations page with the engraved bookplate of Hannah M. Standish.  uSpines faded (as almost always 
with green morocco) to a pleasing olive brown (half a dozen spines unevenly sunned), trivial imperfections 
internally, but IN EXTRAORDINARILY FINE CONDITION, with virtually no signs of use (being almost 
entirely unopened), and with the animated inlaid bindings lustrous and unworn. $7,500

Handsome outside (with their inlaid covers) as well as 
inside (with their morocco doublures), this is a highly 
attractive group of poetry volumes that also features a 

very restricted press run, inserted material (including 
more than 20 original watercolors), and a distinguished 
provenance. In addition to poetical works, the volumes 
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contain biographical information on the authors as well as 
extensive annotations. The set contains works by Samuel 
Butler (two volumes), Thomas Campbell, Charles Churchill 
(two volumes), William Collins, William Cowper (three 
volumes), John Dryden (five volumes), George Herbert, 
Robert Herrick (two volumes), Sir Walter Raleigh, Samuel 
Rogers, the Earl of Surrey, Henry Vaughan, Sir Thomas 
Wyatt, and Edward Young (two volumes). These especially 

handsome books are in a remarkable state of preservation: 
all of them open stiffly, and it's clear that in their lifetime, 
they have been much more cared for than read. Their 
previous (and very probably original) owner was Hannah 
M. Standish of Pittsburgh, whose distinguished library was 
sold on 3 March 1926 at the American Art Association 
Gallery in New York. (ST12154)

 33 (BINDINGS - BUMPUS).  (SACKVILLE-WEST, VICTORIA - HER 
COPY). LYRIC LOVE. (London and New York: Macmillan and 

Co., 1892) 159 x 105 mm. (6 1/4 x 4 1/8"). xxii, 238 pp.  Edited by William 
Watson.  LOVELY CONTEMPORARY BLUE-GRAY CRUSHED MOROCCO, 
ELEGANTLY AND ELABORATELY GILT, BY BUMPUS (stamp-signed 
on front turn-in), covers with delicate filigree frame and large, densely 
intricate central medallion composed of hundreds of small tools, fan-shaped 
cornerpieces of similar design, raised bands, spine gilt in compartments 
with central medallion and scrolling cornerpieces, pastedowns framed by 

turquoise morocco with gilt filigree 
borders, fleuron cornerpieces, and 
alternating dot and crescent tools 
along the four sides, ivory silk 
endleaves, all edges gilt. With title 
page vignette. Front pastedown 
with engraved bookplate of Victoria 
Sackville-West (see below). uSpine 
sunned to a pleasant slightly darker 
blue-green, joints with just a hint 

of wear, light offsetting to free endleaves from turn-ins (as usual), isolated corner creases, other trivial 
imperfections, but a most attractive little book, especially smooth and clean internally, and in a flamboyant 
binding showing almost no wear. $1,500

This is a romantic book in terms of its contents, 
a fine piece of work in terms of its binding, and an 
intriguing object in terms of its special provenance. 
The text comprises a collection of 206 love poems 
ranging from old anonymous ballads to sonnets by the 
titans of English literature. The editor, poet and literary 
critic William Watson (1858-1935), has arranged these 
thematically into "Love's Tragedies," "Romance of Love," 
"Love's Philosophy," "Love and Nature," "Chivalric Love," 
"Love's Divine Comedy," "The Wings of Eros," and "Love 
with Many Lyres." The binding, signed "J. Bumpus, 350 
Oxford St.," is typical of the well-executed, quite pleasing, 
and generally undervalued work produced under the 
Bumpus name for a substantial period, beginning in the 
latter part of the 19th century. Packer says that the Bumpus 
bindings were done at the premises of the bookselling firm 
of John and Edward Bumpus, which was founded in 1780, 
and he suggests that the Oxford Street address appearing 
in our volume was the bindery's long-standing location, 
encompassing the Victorian period and beyond. The filigree 
work on the covers is extremely delicate and complex, and 

no doubt took many hours and great skill to execute. Our 
former owner, Victoria Sackville-West (1862-1936), best 
known as the mother of writer Vita Sackville-West, was 
a fascinating woman in her own right. The illegitimate 
daughter of diplomat Lionel Sackville Sackville-West, 
second Baron Sackville, and his long-time mistress, Spanish 
dancer Josefa de la Oliva, Victoria was born in Paris, 
travelled widely in Europe, and later accompanied her 
father to his posting in Washington, D.C. On their return 
to London, she was accepted by British society and married 
her first cousin, Lionel Edward Sackville-West (making her 
a Sackville five times over!), who subsequently inherited 
her father's title and the family estate of Knole. A cultured 
and intelligent woman, Victoria was the great friend of Sir 
John Murray Scott, secretary to Sir Richard Wallace and 
residual legatee of the famed Wallace art collection. He left 
most of his estate--more than $6,000,000--to Victoria, a 
decision the courts upheld over the objections of Scott's 
family. Someone, probably Victoria herself, has pencilled 
a cross beside a title in the table of contents, a poem by 
ancestor Charles Sackville, Earl of Dorset. (ST11944c)

 34 (BINDINGS - CLUB BINDERY).  (RIVERSIDE PRESS).  DANTE ALIGHIERI. THE NEW LIFE OF DANTE 
ALIGHIERI. (Cambridge: Printed at the Riverside Press, 1892) 202 x 140 mm. (8 x 5 1/2"). 3 p.l., 168 pp.  

Translated by Charles Eliot Norton. No. 1 OF 250 COPIES. HANDSOME BROWN CRUSHED MOROCCO, GILT, 
BY THE CLUB BINDERY (stamp-signed on verso of front free endpaper), covers with gilt French fillet border, central 
panel with double gilt rule frame and oblique fleuron cornerpieces, raised bands, spine gilt in compartments with 
floral cornerpieces and central floral ornament enclosed by a lozenge of small tools, gilt titling, densely gilt turn-
ins, top edge gilt, other edges untrimmed.  Verso of front free endpaper with morocco bookplate of Henry William 
Poor. For the binding: "Bound to Be the Best: The Club Bindery" 45. uJust a vague hint of rubbing to joints, free 
endpapers with the usual offset shadow from binder's glue, a couple of trivial spots internally, but a fine copy--the 
text clean, fresh, and bright, and in a lustrous, scarcely worn binding. $3,250
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Adorning a 13th century classic, this is a very pleasing product of the 
distinguished and historically important Club Bindery, a workshop 
established at the end of the 19th century for the purpose of creating fine 
bindings for American bibliophiles. Once the Grolier Club was founded 
in 1884 as an organization to further the interests of America's most serious 
bibliophiles, it soon became apparent that the country's few established hand 
binders were overtaxed in providing repairs and rebinding for the club members' 
rapidly accumulating acquisitions. As a consequence, in 1895, Grolier members, 
along with Edwin Holden and other wealthy collectors, established the Club 
Bindery in order to attract European craftsmen to provide, close to home, fine 
quality binding work rivalling what was available abroad. The Club Bindery 
was in operation until 1909, with Robert Hoe being its most influential 
manager and client. It provided bindings that tended to be traditional in style-
-though frequently with elaborate decoration--and that lived up to its patrons' 
expectations in terms of excellence. The first members of the staff of the Club 
Bindery were the Englishmen R. W. Smith and Frank Mansell. They were 
subsequently joined by a number of French binders, chief among them being 
Leon Maillard, who had worked previously for Cuzin, Gruel, and Marius-
Michel. Written in 1295, the semi-autobiographical text here is a work of 
courtly love, important as a reflection of the Medieval interest in that genre and 
also as a piece written partly in prose, partly in verse, and entirely in Italian (rather than Latin). Our translation of 
"La Vita Nuova" is by art historian and Dante scholar Charles Eliot Norton (1827-1908), one of the founders of the Dante Club 
who assisted Longfellow with his translation of "The Divine Comedy." According to "Bound to Be the Best," the present volume was 
once owned by Edwin Holden, who served as president of the Grolier Club in 1906. It later passed into the collection of the prominent 
American connoisseur Henry William Poor (1855-1915), who co-founded the firm that became Standard & Poor's. (ST12870d)

 35 (BINDINGS - DAVID).  SILVESTRE, ARMAND. ROSES D'OCTOBRE. (Paris: G. Charpentier et Cie., 1890) 
187 x 121 mm. (7 3/8 x 4 3/4"). 2 p.l., vi, [3], 10-236 pp.   No. 9 OF 10 COPIES on Holland paper. CHARMING 

CONTEMPORARY DARK GREEN MOROCCO, GILT AND INLAID, BY SALVADOR DAVID (stamp-signed on front 
turn-in), covers framed by gilt branches entwined with inlaid pink morocco roses, raised bands, spine compartments 
with central inlaid pink rose surrounded by gilt foliage, densely gilt turn-ins, all edges gilt. Original wrappers bound 
in.  Front pastedown with the bookplate of Daniel Henry Holmes, Jr.  uA tiny fox spot every 40 pages, text with 
overall faint darkening (perhaps as in all copies because of paper stock), spine probably just a shade darker than the 
covers, but still an obviously fine copy, completely clean and smooth internally, and in an unworn, lustrous binding. 
$750

This limited edition of "Roses of October" by Parnassian 
poet Armand Silvestre is offered here in a delightful and 
appropriate binding by Salvador David (1859-1929). 
According to Duncan & De Bartha, David took over his father 
Bernard's Parisian bindery in 1890 and began to specialize in 
binding editions de luxe, "which he decorated with a blend of 
gold fillets and garlanded flowers in a compelling and original 
manner," as demonstrated in the present case. The binding is 

at once sophisticated, animated, and lovely. Former owner 
Daniel Henry Holmes, Jr., was the son of the founder of D. 
H. Holmes Department Store, a New Orleans landmark. 
Educated in France, the younger Holmes rejected the retail 
trade in favor of the literary life. Thomas Mosher, publisher 
of his poetry book "Under a Fool's Cap," notes that Holmes 
devoted much time in his later years to "arranging a large and 
carefully chosen library." (ST12453f)

 36 (BINDINGS - DE COVERLY).  OSBORNE, DOROTHY. LETTERS FROM DOROTHY OSBORNE TO SIR 
WILLIAM TEMPLE, 1652-54. (London and Manchester: Sherratt and Hughes, 1903) 184 x 127 mm. (7 1/4 

x 5"). 5 p.l., 350 pp.  Edited by Edward Abbot Parry.  QUITE PRETTY RUSSET CRUSHED MOROCCO BY ROGER 
DE COVERLY & SONS (signed on rear turn-in), covers with double gilt rule border, raised bands, spines richly 
gilt in compartments with quatrefoil centerpiece surrounded by daisies, shamrocks, and rose leaves, gilt titling, 
turn-ins ruled in gilt with trefoil cornerpieces, all edges gilt. With portraits of Osborne and Temple, and a plate 
depicting Osborne's family home, Chicksands Priory. Front free endpaper with engraved bookplate of Katherine 
Nora Sturdy.  uThe usual offsetting to free endpapers from turn-in glue, mild foxing to blanks at beginning and 
end, as well as to the leaves opposite two of the plates, 
but A FINE COPY, clean and fresh internally, and in a 
bright, unworn binding. $950

This is a famous collection of letters written by the 
bright and clever Dorothy Osborne (1627-95) to her 
future husband, the diplomat Sir William Temple (1628-
99), during their lengthy courtship. Although both parties 
seem to have fallen in love almost immediately upon their first 
meeting in 1648, family opposition to the match kept them 
apart for six long years. Both families had hoped for more 
lucrative and prestigious marriages, and Dorothy's letters 
recount the various shortcomings of the many suitors paraded 
before her by her ambitious parents. The Osbornes dropped 
their objections after a near-fatal bout of smallpox left Dorothy 
scarred and less desirable to all but her faithful William. In 
addition to details of family life, Dorothy's letters comment 
upon literature, politics, and religious controversies, revealing 
a lively intelligence and a sparkling personality. The very 
attractive binding here is the work of Roger de Coverly, one 
of the most accomplished binders in England during the latter 
part of the 19th century. He was apprenticed to Zaehnsdorf 
in 1845, worked for J. & J. Leighton from ca. 1852-63, then 
established his own bindery. In the 1880s, his bindings 
were in great demand, as were his services as a teacher: he 

undertook a good deal of work for William Morris, and he 
counted among his illustrious students the younger Charles 
McLeish as well as the greatest of all English bookbinders, 
T. J. Cobden-Sanderson, who served an apprenticeship with 
him in 1883-84. De Coverly worked mostly in the classical 
style, and the quality of workmanship he and his two sons 
demonstrated was consistently of the highest level. (ST12720)

 37 (BINDINGS).  DOBSON, AUSTIN. OLD-WORLD IDYLLS. [with] AT THE SIGN OF THE LYRE. (London: 
Kegan Paul, Trench & Co., 1885, 1886) 159 x 102 mm. (6 1/4 x 4").  Two volumes.   VERY ATTRACTIVE 

DARK GREEN CRUSHED MOROCCO, GILT (stamp-signed "S. E. H. February 23, 1907" on front turn-ins), 
covers bordered by double gilt rules with tulip cornerpieces, raised bands, spines gilt in compartments tooled 
with gilt curls and tulips, gilt titling, turn-ins with plain and decorative gilt rules and volute cornerpieces, brown 
silk endleaves, top edges gilt, other edges untrimmed. In a (slightly rubbed) suede-lined and morocco-lipped 
marbled paper slipcase. "Lyre" with engraved frontispiece and endpiece. uA few spots of faint foxing to the 
two plates, faint browning at edges because of paper stock, otherwise A VERY FINE SET, clean and smooth 
internally, and in lustrous, unworn bindings. $750
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These are aesthetically appealing volumes by a poet 
of the Aesthete School, described by Day as a "genteel 
bureaucrat" who specialized in "the graceful insouciance 
of 'vers de société' rather than the 'flowers of evil'" 
favored by others of his cohort. Specifically, Henry Austin 
Dobson (1840-1921) wrote light, witty verse that reflected his 
fascination with the 18th century; Day notes that "he could 
write heroic couplets with much of Pope's conversational 
ability" and "could reproduce the elaborate French stanzas" 

of triolet, ballade, and rondeau with a finesse matched by 
few Englishmen. Dobson's extensive knowledge of the 18th 
century was so respected that DNB says "any publisher 
intending to reissue an eighteenth-century work went to 
Dobson for an introduction." (For more on the author, see 
item #57, below.) We have been unable to identify the binder 
"S. E. H.," but that artisan's taste and talent are self-evident 
here in a binding with which most professionals would be 
quite satisfied. (ST12712)

 38 (BINDINGS - DOVES BINDERY). THE BOOK OF GEMS.  THE POETS AND ARTISTS OF GREAT 
BRITAIN. (London and Paris: Fisher, Son, & Co., 1844) 222 x 140 mm. (8 3/4 x 5 1/2").  Two volumes. 

Edited by Samuel Carter Hall.  VERY PRETTY CRIMSON MOROCCO, HANDSOMELY GILT, BY THE DOVES 
BINDERY (stamp-signed and dated 1908 on rear turn-in), covers with line and dot frames, the corners adorned 
with heart-shaped leaves (Doves tool E6), a poppy seed pod (3j), oak leaves, a solid heart, and gouge work; raised 
bands, spine compartments with line and dot frames, central poppy seed pod with leaves above and below, 
turn-ins with gilt rules and oak leaf cluster cornerpieces, all edges gilt with two rows of gauffered dots (expert 
repairs to a tiny portion of the top of spine and three small areas of the front joint of second volume). With 104 
engraved vignettes and four pages of poets' facsimile signatures at the end of each volume. Front pastedown 
with the wood-engraved bookplate of Charles Walker Andrews; front free endpaper with typed copy of a letter 
from Andrews to the Doves Bindery, about these bindings (which he commissioned) and Cobden-Sanderson's 
handwritten and signed reply (the first apparently a transcript, with a later date, of a letter sent 29 January 1909, 
the second dated 9 Feb 1909). For the binding: Tidcombe DB-727. uTop corners of volume I a bit worn, leaves 
a shade less than bright (no doubt as in all copies because of paper stock), but still an excellent set that looks 
very attractive on the shelf, the binding lustrous and appealing despite its defects, and the text clean, fresh, and 
unread. $3,500

These rich morocco bindings provide striking adornment 
for any shelf, and the person who commissioned them 
apparently felt they were actually more handsome 
than the contents of this poetry anthology warranted. 
In his letter to Cobden-Sanderson, Andrews, a New York 
collector of Doves Press books, refers to an anecdote told by 
President Lincoln about a Mississippi River steamboat. That 

vessel "had a one horse power engine and a five horse power 
whistle, so that every time the whistle blew, the boat had to 
stop." Andrews ruefully concludes, "I am afraid I will have a 
one horse power book with a five horse power binding; but 
the fault is mine." (In fact, the contents here are not without 
interest, including, among others, works by Chaucer, Donne, 
and Shakespeare, as well as lesser-known poets whose verse 

is deserving of attention.) Perhaps because he was delighted 
by Andrews' letter, Cobden-Sanderson reduced the price 
of the binding job to £28 15s. from the previously agreed-
upon £36 (very considerable amounts of money at the time). 
Tidcombe notes that the design here is virtually identical 
to that of DB-481, a copy of the Kelmscott Press edition of 

Chaucer's "The Floure and the Leafe" pictured on p. 299 of 
"The Doves Bindery" and held by the Getty Collection in 
England. The minor defects to the present bindings make 
them available at an attractive price, and their desirability 
is only enhanced by the correspondence between buyer and 
binder. (ST12859a)

 39 (BINDINGS - DOVES BINDERY). THE BOOK OF GEMS.  THE MODERN POETS AND ARTISTS OF GREAT 
BRITAIN. (London: Henry G. Bohn, 1845) 222 x 140 mm. (8 3/4 x 5 1/2"). xvi, 304 pp., [2] leaves of facsimile 

signatures.  Edited by Samuel Carter Hall.  VERY PRETTY CRIMSON MOROCCO, HANDSOMELY GILT, BY THE 
DOVES BINDERY (stamp-signed and dated 1908 on rear turn-in), covers with line and dot frames, the corners adorned 
with heart-shaped leaves (Doves tool E6), a poppy seed pod (3j), oak leaves, a solid heart, and gouge work; raised 
bands, spine compartments with line and dot frames, central poppy seed pod with leaves above and below, turn-
ins with gilt rules and oak leaf cluster cornerpieces, all edges gilt with two rows of gauffered dots (upper cover with 
small repair at fore edge to fill in a gouge). With 43 engraved vignetttes, most depicting the subject of a poem, and 40 
facsimile signatures of the poets on four pages following the text. Front pastedown with wood-engraved bookplate 
of Charles Walker Andrews. For the binding: Tidcombe DB-727. uA hint of wear at upper corners and along top of 
spine, gilt frame on front cover slightly affected by repair at fore edge, the leaves a shade less than bright, but still an 
excellent copy, the lovely binding especially lustrous and pleasing (even with its minor flaws). $1,900

Like the two-volume set described immediately above, this 
one was very attractively bound at the Doves Bindery for 
American collector Charles Walker Andrews. Continuing 
the anthology of British poetry begun in editor Samuel Carter 
Hall's "Book of Gems" volumes I and II, the present work 
collects the verse of 40 more modern poets, ranging from 
the immortal Wordsworth, Tennyson, Byron, and Shelley 
to the now-obscure Hogg, Tighe, and Croly. Along with the 
previous item, this volume is to be counted among the very 

popular illustrated works of poetry, travel, and stately homes 
compiled by the enterprising but pompous Hall (1800-89), who 
was apparently lampooned by Dickens as the sanctimonious 
Pecksniff in "Martin Chuzzlewit." Hall was assisted in his 
endeavors by his wife Anna Maria (1800-81), an Irish writer 
who was considered by contemporaries to be substantially more 
appealing and talented than her spouse. As in the previous case, 
this volume is intended to be a very appealing Doves binding 
offered at an advantageous price. (ST12859b)

 40 (BINDINGS).  (DRAMATIC LITERATURE). THE DRAMA: ITS HISTORY, LITERATURE AND INFLUENCE 
ON CIVILIZATION. (London: Athenian Society, 1903-04) 241 x 171 mm. (9 1/2 x 6 3/4").  22 volumes. The 

overall series edited by Alfred Bates (associate editors James P. Boyd and John P. Lamberton). "Athenian Edition." 
ONE OF 250 SETS. Extremely attractive very deep blue or black half morocco, marbled sides and endpapers, raised 
bands, the top and bottom spine panel with gilt theatrical ornament (lyre or crossed swords), the second and fourth 
panels with gilt titling, and the elongated center panel with prominent variable morocco onlays employing one or 
more flowers in various colors; top edge gilt, other edges rough trimmed. With 120 plates (including two frontispieces 
in each of the first 20 volumes, one in black and white, and the other in color), as well as 20 title pages with illustrated 
frames (the first in color, the rest in sepia) and 20 borders, one at the beginning of each prologue (19 sepia, one black 
and white), and 13 sepia tailpieces, each coming at the end of a prologue. Letterpress tissue guards.   uOne leaf in final 
volume with paper flaw and two-inch closed tear at top, just reaching the text (no loss in either case), two other leaves 
with a very minor closed marginal tear, trivial browning at edges of some of the text, otherwise AN ATTRACTIVELY 
BOUND SET IN REMARKABLY FINE CONDITION, the bindings extremely bright and virtually unworn, and the text 
with almost no signs of use. $3,900 (See illustration on next page.)

This is a comprehensive look at drama through the ages, 
covering religious and Asian theater as well as the drama 
of Greece, Rome, Italy, Spain and Portugal, France, 
Germany, Britain, Scandinavia, Russia, and America. 
There are many famous plays reproduced in full or in part, 
along with considerable useful critical commentary. The work 

seems almost always to appear in 20 volumes, but our set has 
22, the last two being an addendum entitled "Classic Curiosities 
of Dramatic Literature." Even without a great deal of gilt, the set 
looks very pleasing on the shelf, partly because of the different 
clever floral morocco onlays on the spines, which add charm 
and variety. (ST11368)
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 41 (BINDINGS - EDWARDS OF HALIFAX STYLE).  CAMPBELL, THOMAS. THE PLEASURES 
OF HOPE. (Glasgow: At the University Press, Printed by J. Mundell, 1800) 168 x 98 mm. (6 

5/8 x 3 7/8"). 4 p.l., 136 pp.   Fourth Edition. VERY ATTRACTIVE CONTEMPORANEOUS ETRUSCAN-
STYLE CALF featuring blind, gilt, and acid-treated decorations, very possibly by Edwards of Halifax, 
covers with gilt Greek key border, palmette frame, and central panel containing a lyre from which 
thickening radiations emanate, smooth spine divided into panels by multiple gilt rules, each panel 
with blind-stamped lyre centerpiece enclosed by gilt flourishes, gilt dots on turn-ins, marbled 
endpapers, all edges gilt. With four engraved plates of scenes from the poem. uRear joint with thin 
half-inch crack at bottom, extremities slightly rubbed, offsetting from engravings, leaves a shade 
less than bright, flyleaves faintly spotted, other trivial imperfections, but still an attractive copy, the 
text with no serious condition issues, and the very pretty unsophisticated binding remarkably well 
preserved. $1,100

This is a pleasing Etruscan calf binding in the manner of Edwards of Halifax, covering a popular 
collection of poetry originally published in 1799. "The Pleasures of Hope," the longest piece in this 

anthology, was the first and most important publication of the Scottish 
man of letters Thomas Campbell (1777-1844). A traditional 18th-century 
appraisal of human affairs composed in heroic couplets, it was an enormously 
successful poem, going through four editions within a year. As with other 
examples of Etruscan-style bindings (including those executed by Edwards 
of Halifax, for whom this design was a specialty), the present example has a 
large central panel that has been formed, along with the designs in the border 
enclosing it, by acid staining, apparently through a template. The design 
has enjoyed an enduring popularity among connoisseurs of late 18th and 
early 19th century bindings. The Edwards of Halifax bindery was founded 
by William Edwards (1723-1808) and continued by several of his brothers, 
half-brothers, and sons. Thomas H. Horne, in his 1814 "Introduction to the 
Study of Bibliography," rightly gives credit to the Edwards firm for creating, 
amongst other innovations, a unique manner, as seen here, of imitating in 
calf (through the use of stencils and chemicals) the borders of Etruscan 
vases. Such bindings are not staggeringly rare, but examples as pleasing as 
the present one are becoming increasingly difficult to acquire. (ST12133)

An Omnibus of the Ominous, in Animated and Elegant Etruscan Calf

 42 (BINDINGS - EDWARDS OF HALIFAX STYLE).  LEWIS, M[ATTHEW] G[REGORY]. TALES OF 
WONDER. (London: Printed by W. Bulmer and Co. for the Author, 1801) 260 x 159 mm. (10 1/4 x 6 1/4").  

Two volumes.  FIRST EDITION. Contemporary calf in the Etruscan style, possibly by Edwards of Halifax, each cover 
with a gilt floral spray border (unusual for this style of binding) surrounding a terra cotta and deep burnt orange 
frame with palmettes stamped in black and blind, this frame enclosing a panel diced and dotted in blind and with gilt 
cornerpieces and a central medallion featuring an incised monochrome mythological painting; double raised bands 
flanking gilt pentaglyph and metope roll, gilt-ruled spine compartments with open gilt dots and classical ornaments 
in blind, turn-ins with Greek key gilt roll, marbled edges (neatly rebacked, using most of the original spines, hinges 
reinforced with matching paper in first volume and matching cloth in second).  Front pastedown with the bookplate 
of "E. L."; front free endpaper with the bookplate of Harry H. Blum. Lowndes II, 1353. uCentral images on the covers 
of volume II somewhat indistinct, a few leaves with faint spots, otherwise excellent, the carefully restored binding still 
retaining much of its original impressiveness, and the text very crisp and clean. $1,500
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As in the previous item, this is an appealing Etruscan 
calf binding that may be (or is at least derived 
from) the work of Edwards of Halifax, offered here 
as the animated adornment for a pleasing copy of 
the first appearance of "Monk" Lewis' celebrated 
and fascinating "Tales of Wonder," a wicked stew 
of nightmare in verse. Matthew Gregory Lewis (1775-
1818) was an infamous author of lurid gothic literature, 
his most successful (and notorious) novel being "The 
Monk" (1796), an instant classic that bestowed his 
nickname. Described by Lewis as a "hobgoblin repast," 
the present work is comprised of 60 chilling narratives, 
including imitations, translations, and original pieces 
written by Goethe, Bürger, William Taylor of Norwich, 
John Leyden, Robert Southey, Henry Bunbury, a young 

Walter Scott (who contributed five pieces), and Lewis 
himself. As a suggestion of how horrific the works of 
our author were considered by his contemporaries, 
Byron (in his "English Bards and Scotch Reviewers") 
wrote: "Wonder-working Lewis, Monk or Bard, who fain 
wouldst make Parnassus a churchyard; Even Satan's self 
with thee might dread to dwell, And in thy skull discern 
a deeper hell." Featuring an elegant oval vignette on each 
cover, our impressively bound copy of this omnibus of 
the ominous was formerly in the possession of Harry 
H. Blum, Chicago department store owner and noted 
book enthusiast whose collection was sold at Sotheby's 
in 1982. (For more on Edwards of Halifax, see previous 
entry.) (ST12666)

Probably Done by a Douglas Cockerell Student

 43 (BINDINGS).  EWALD, HERMAN FREDERIK. THE STORY OF WALDEMAR KRONE'S YOUTH. 
(Edinburgh: Edmonston and Douglas, 1867) 184 x 121 mm. (7 1/4 x 4 3/4").  Two volumes.  

FIRST EDITION IN ENGLISH. ATTRACTIVE ARTS AND CRAFTS-STYLE DARK GREEN MOROCCO, 
ELABORATELY GILT, each cover with 40 gilt lotus flowers (in five vertical rows of eight), the flowers all 
flanked by a gilt dot in each of the four corners, raised bands, spine panels with similar floral decoration, 
gilt titling and turn-ins, all edges gilt. uGreen spines inevitably sunned to an olive brown, joints and 
corners a little rubbed, very isolated minor foxing, otherwise fine--clean and fresh internally, and the 
appealing binding lustrous and without significant wear. $750

This Bildungsroman was the first work published 
by Danish writer Herman Frederik Ewald (1821-
1908), who was in his day one of the most widely 
read authors in Denmark. Originally issued in 1861, 
it is the story of a rather vain young poet, Waldemar 
Krone, his rejection of the good provincial girl Ida, who 
loves him, and his ill-fated infatuation with a f lighty 
countess. (After various reversals, the story ends 
well for Krone and Ida.) While this and the two works 
that followed had contemporaneous settings, Ewald 
later became known for his meticulously researched 
historical novels. "Waldemar" is a surprisingly 
uncommon work. The binding appears to have been 
executed by an amateur who could well have been a 
pupil of Douglas Cockerell, as a pencilled note on the 
front f lyleaf of volume I asserts. The stamped titling 
on the spines is too uneven to have been Cockerell's 
own work, though the intr icate f loral tooling on the 
boards is well done; in any case, the lotus f lower 
stamp used on these covers seems identical with the 
tooling used for item #282 in Maggs Catalogue 1212, 
a book bound by Cockerell ca. 1902. Cockerell (1870-
1945) was generally considered to be the leading and 
most respected binder of his day, and through his 

work, his teaching, and his publications, he probably 
exerted "more inf luence on bookbinding practice and 
design than any one man has had before." (DNB) 
An apprentice for Cobden-Sanderson, Cockerell 
later taught Francis Sangorski and George Sutcliffe. 
(ST12149)

 44 (BINDINGS - GERMAN PROCLAMATION). A VERY HANDSOMELY BOUND MANUSCRIPT 
PROCLAMATION ON PAPER GIVING THANKS FROM THE MUNICIPALITY OF GURAHUMORA TO 

KONRAD, PRINCE OF HOHENLOHE-SCHILLINGSFÜRST, FOR HIS SERVICES TO THE CITY. (July, 1905) 410 
x 315 mm. (16 x 12 3/4 "). [3] leaves. VERY IMPRESSIVE CONTEMPORARY PIGSKIN over wooden boards, 
ELABORATELY DECORATED IN GILT AND ENAMEL, raised and hatched gilt border with tangent cornerpieces 
of gilt (including curled ribbons in relief) and red, white, and blue enamel, the decoration in a stylized rococo 
manner, this frame around a central sunken lobed panel with a similarly enameled and gilded armorial centerpiece 
with royal crown and cipher, decorative tassels made of gilt thread. Very elaborate red calligraphic initials. The 
text in red and blue Fraktur with decorative border in black; third leaf signed in ink by each of the city fathers 
and stamped with the seal of Gurahumora. uSome trivial soiling to pigskin, equally trivial pinpoint foxing 
internally, but a very pleasing specimen of this genre of grand acknowledgement, in fine overall condition, and 
with gilt and enamel extraordinarily bright and clean. $1,250

This unique, ornate item is a proclamation by the 
municipality of Gurahumora thanking its governor, 
Prince Konrad, for promoting the town's interests. It 
is beautifully written out and covered in a style grandiose 
enough for royalty. Konrad Maria Eusebius Prinz zu 

Hohenlohe-Schillingsfürst (1863-1918) was an Austrian 
aristocrat and one of the most prominent politicians in the 
Austro-Hungarian empire of his time. During the years 
1904-06, he was governor of the three Crown lands of the 
Austrian Littoral, which included Trieste, its capital. Prior to 
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Prince Konrad's intercession with Emperor Franz Joseph I on 
its behalf in March of 1905, Gurahumora was a backwater 
marketplace. Through the prince's efforts, the town had its 
municipal status officially upgraded, and here the civic leaders 
humbly extend their thanks. Our binding is a minor monument 

of royal Teutonic grandeur, the bright white, blood-red, and 
sky-blue enamel work vivid, well wrought, and appropriately 
splendid. It is an altogether appealing example suggestive of 
imperial grandeur prior to the defeat of the Austro-Hungarian 
empire in World War I and its subsequent collapse. (CJW1305)

 45 (BINDINGS).  GRAY, THOMAS. THE WORKS OF THOMAS GRAY. (London: Harding, Triphook, and 
Lepard, 1825) 197 x 114 mm. (7 3/4 x 4 1/2").  Two volumes.   Extremely appealing contemporary red 

straight-grain morocco, attractively gilt, by Ingalton of Eton (with their ticket on front pastedown), covers with 
double fillet border enclosing a triple fillet frame with gilt-tooled leafy cornerpieces, central panel enclosed by 
single fillet with rounded corners; raised bands, spine compartments gilt with leafy frames, turn-ins with dense 
gilt roll, all edges gilt. With an engraved frontispiece portrait of Gray. First preliminary leaf to volume I with 
inked inscription, "George Chester Cooper / Given to him by his friend George Pickering / Eton. March. 1830."  
uJust the vaguest rubbing and abrasions to covers, minor foxing to frontispiece and preliminary leaves, but A 
PRETTY SET IN VERY FINE CONDITION, clean and fresh internally, and in gleaming bindings with virtually 
no wear. $950

This is a very pleasing set of Gray's poetry with a distinctly Etonian dimension, having been bound in Eton and given as 
a gift early in its lifetime in the same place. Although he was primarily a scholar, and although he never became a professional 

or even a dedicated poet, Gray (1716-71) was offered the laureateship 
in 1757, upon the death of Colley Cibber (he refused the honor). Gray 
had begun to write poetry as early as 1742, but it was not until 15 
years later that he had become generally recognized as the foremost 
poet of the day. In his highly polished verse, one can easily trace the 
decay of Neoclassical and the development of Romantic strains in 
English poetry. The poet was perhaps less impressive in person than 
on paper. Johnson told Boswell that Gray "was dull in company, dull in 
his closet, dull everywhere. He was dull in a new way." But in regard 
to Gray's "Ode on a Distant Prospect of Eton College" (included here), 
Johnson proclaimed that it "abounds with images which find a mirror 
in every mind, and with sentiments to which every bosom returns an 
echo." It is in that poem that we find the immortal aphorism, "where 
ignorance is bliss, 'tis folly to be wise." The present set's remarkable 
condition clearly reflects both the quality of the binder's work and the 
high regard of the volumes' owners over the years. Little is known 
about Ingalton, who is listed by Ramsden under a variant spelling 
("Ingleton" and "Inglaton") and with a variant ticket, but, in any 
case, the gilt tooling here is lovely in its simple elegance. (ST12586)

A Masterwork of Illustration in a Binding Masterpiece by Gruel

 46 (BINDINGS - GRUEL).  DERAIN, ANDRÉ, Illustrator.  RABELAIS, FRANÇOIS. PANTAGRUEL. (Paris: Albert 
Skira, 1943) 350 x 285 mm. (13 3/4 x 11 1/4"). 187, [6] pp.   No. 85 OF 275 COPIES on vélin d'arches, SIGNED 

by the artist. MAGNIFICENT CONTEMPORARY CHOCOLATE BROWN CRUSHED MOROCCO, ELABORATELY 
INLAID AND GILT, BY LÉON GRUEL (stamp-signed on front turn-in), covers with exuberant Grolieresque design of 
intricate dark red morocco strapwork accented with swirling azured gilt foliage and small tools; raised bands, spine in 
compartments framed by red morocco inlays, gilt fleuron centerpieces, gilt titling; CHOCOLATE BROWN MOROCCO 
DOUBLURES framed with multiple gilt rules and azured foliate cornerpieces, rose-colored watered silk endleaves, all 
edges gilt. Original printed wrappers bound in. Housed in the original suede-lined chestnut morocco-backed chemise 
and matching morocco-trimmed slipcase. WITH 180 HAND-COLORED WOOD ENGRAVINGS BY ANDRÉ DERAIN, 
22 of them full-page, 94 in the text, 34 initials, 27 tailpieces, title engraving to front wrapper, frontispiece, and title 

vignette. Printed in Garamond typeface by Georges Gerard. Wood engravings printed by Roger Lacourière. Skira 
91; Rauch 38; Garvey and Wick "The Arts of the French Book 1900-1965" 27; "The Artist & the Book 1860-1960" 81; 
Strachan, "The Artist and the Book in France," pp. 90, 330; "From Manet to Hockney" 111; Coron "Rare Books Since the 
Invention of Printing" 221. uA FLAWLESS COPY. $33,000



________
page 40

________
page 41

Called by Strachan one of the "finest masterpieces of 
the century," and here in a magnificent inlaid binding 
by Gruel, this is a superb copy of a tour de force in book 
illustration, a visually memorable edition of Rabelais, 
each copy of which shows subtle variations. It is 
considered to be one of the most beautiful livres d'artiste of 
the 20th century, and its strapwork and gilt-tooled binding 
by Gruel (1864-1954) is inspired by 16th century examples 
that might have covered early editions of Rabelais. A self-
taught artist, French painter, sculptor, and illustrator André 
Derain (1880-1954) is considered, with Henri Matisse, to 
be the co-founder of Fauvism. He began his career as an 
engineer, but abandoned this course after meeting Matisse, 
who encouraged him to pursue his gift for art. This is the only 
book illustrated in color by Derain, a project that consumed 
two years of work by the atelier of Roger Lacourière (under 
the direction of Jean Frélaut), and an achievement made all 
the more impressive for being produced during the middle of 
World War II. As Chapon observed in "Le Peintre et le Livre," 
Derain, aware of the power of early woodcuts, goes for what 
might be called a "brawny" effect to match the earthiness 
of the text. Deriving, as Strachan says, from xylographic 

books of the Middle Ages, the general effect is one of very 
masculine early playing cards. Garvey and Wick's "The Arts 
of the French Book 1900-1965" notes that "the cuts for this 
edition were printed in an unusual manner, with a single 
block for each illustration, although the customary practice 
in color printing is to make use of a separate block for each 
color. In this case Derain cut a white line on a single block 
to separate the color areas of each illustration. The blocks 
were then inked in several colors and printed on dampened 
paper." As the woodcut colors had to be mixed and applied for 
each individual printing, every copy of the work is unique, 
due to the inevitable variations caused by this technique. In 
"The Artist and the Book in France," Strachan cited this as 
one of the three livres d'artiste that dominated the beginning 
of the 20th century, and he expressed admiration for the 
originality of Derain's technique, saying that he had "hit on 
the perfect vehicle for the wit and exuberance of his author." 
As a profoundly important work in the history of book 
production, offered in a sensational binding, and in splendid 
condition within and without, this approaches the status of 
an irresistible modern illustrated volume. (ST12810)

 47 (BINDINGS - GRUEL). PAROISSIEN: 
ELZEVIR, RITE ROMAIN. (Paris: Gruel et 

Engelmann, 1889) 165 x 83 mm. (6 1/2 x 3 1/4"). 
2 p.l., 649 pp., [1] (colophon) leaf.    STRIKING 
CONTEMPORARY BURGUNDY MOROCCO, 
ELABORATELY GILT, BY GRUEL (stamp-signed 
at tail of spine), UPPER COVER WITH A LARGE 
AND RICHLY DETAILED OVAL BAS-RELIEF 
PLAQUETTE OF THE LAST SUPPER framed 
above and below by a large panel of interlacing 
open strapwork comprised of abstracted gilt floral 
and foliate curls and other decorative elements, 
lower cover similarly decorated, with its central 
medallion containing a gilt cipher in intertwined 
majuscules, raised bands, spine gilt in double-ruled 
compartments with central arabesque, gilt filigree 
turn-ins, claret moiré silk endleaves, all edges 

gilt, original brass clasps with strapwork decoration. With 26 illustrations, comprised of 22 large black 
and white woodcut headpieces, and four chromolithographed plates with gold highlights, along with 
numerous uncolored woodcut initials. Front free endleaf gilt-stamp "24 Mai 1891"; first Communion card 
of Andre Gallien, dated 9 May 1895, laid in.  uA VERY FINE COPY, the morocco lustrous and the leaves 
entirely crisp and clean. $1,100

Gruel and Engelmann published and bound numerous 
works of devotion, like the present impressively 
adorned "Paroissien," a service book that includes the 
texts and prayers (in Latin and French) used to celebrate 
Mass throughout the year. The very pleasing plaquette 
on the front cover showing the Last Supper is reminiscent 

of the celebrated Apollo and Pegasus bindings done for the 
celebrated collector Giovanni Battista Grimaldi (ca. 1524 
- ca. 1612). Gruel, the eminent Parisian bookbinding firm, 
was founded in 1825, and some of the most skillful artisans 
in the trade (including Sarah Prideaux) were in its employ 
during the 19th century. (ST12743b)

 48 (BINDINGS).  HAWTHORNE, NATHANIEL. 
THE MARBLE FAUN: OR, THE ROMANCE OF 

MONTE BENI. (Boston and New York: [Printed at the 
Riverside Press for] Houghton, Miflin and Company, 1890) 
200 x 130 mm. (8 x 5").  Two volumes.   QUITE PRETTY 
CONTEMPORARY SKY BLUE CRUSHED MOROCCO, 
LAVISHLY GILT, covers with multiple plain and decorative 
rules enclosing a central panel semé with gilt daisies, raised 
bands, spine compartments densely gilt with central daisy 
enclosed by small tools and filigree cornerpieces, turn-ins 
bordered by cresting gilt rolls, floral cornerpieces, marbled 
endpapers, all edges gilt. With 51 photogravure plates, 
including a portrait of Hawthorne and representations of 
Italian art and architecture. Front pastedowns and verso 
of front free endpapers with bookplate of Edward Karfiol.  
uSpines just a slightly different shade of blue, but AN 
ESPECIALLY FINE SET, the bindings lustrous and unworn, 
and immaculate internally. $950

This is a handsomely bound illustrated edition of 
Hawthorne's last completed novel, first published 
in 1860. It is the principal fictive product of the author's 
European residence from 1853-60, and probably the most 
brooding, Romantic, and distinctive major work in the 
Hawthorne canon. It tells the story of the beautiful painter 
Miriam, the copyist Hilda, and the dashing Count of Monte 

Beni, whose resemblance to the marble faun of Praxiteles 
gives the work its title. The illustrations depicting Italian 
landmarks and famous works of art (including Praxiteles' 
faun) help transport the reader to the romantic Italian setting. 
Oddly, the beautifully executed binding here is unsigned; it 
is clearly not an amateur production, but rather the work of 
an accomplished workshop. (ST12911)

Inscribed by the Author to the Book's Illustrator, and in a Fine Hering Binding

 49 (BINDINGS - HERING).  CORY, ALEXANDER TURNER. THE 
HIEROGLYPHICS OF HORAPOLLO NILOUS. (London: William 

Pickering, 1840) 193 x 118 mm. (7 1/2 x 4 5/84"). xii, 174 pp.    VERY ATTRACTIVE 
CONTEMPORARY OLIVE GREEN MOROCCO, ELABORATELY GILT, BY 
HERING (stamp-signed on verso of front free endpaper), covers with delicate 
gilt frame of drawer handle, floral sprig, and star tools, raised bands, spine gilt in 
compartments with similar tooling, densely gilt turn-ins, pale yellow endpapers, 
all edges gilt. With frontispiece, numerous representations of hieroglyphics 
in the text, and three plates. Half title with pencilled PRESENTATION 
INSCRIPTION FROM THE AUTHOR TO THE ILLUSTRATOR OF THE WORK: 
"Joseph Bonomi Esq. / from his friend / A. T. Cory"; front pastedown with the 
engraved bookplate of Samuel Ashton Thompson-Yates.  uJust the slightest 
hint of rubbing to joints (well masked with dye), a faint graze on rear cover, 
spine probably sunned (though the abundance of gilt making this difficult 
to determine), significant foxing to preliminary leaves, frontispiece, and title 
page (moderate foxing to plates II and III and adjacent text leaves), but the text 
otherwise clean and fresh, and the decorative binding lustrous, scarcely worn, 
and altogether pleasing. $1,500

This is a desirable association copy of an influential 
work on Egyptian hieroglyphics, in a binding by one 
of the most important English workshops of the first 
half of the 19th century. These interpretations of 189   

hieroglyphs is attributed to the fifth century Egyptian 
Horapollo, or Horus Apollo, with the Greek translation 
assigned to a certain Philippus. It was first printed by Aldus 
Manutius in 1505, with Latin, Italian, French, and German 
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translations being issued over the next 50 years. Strangely, 
no English translation appeared before the present one 
by Pembroke College scholar Alexander Turner Cory 
(1814-77), a version first published by Pickering the year 
before our printing. The illustrations here are by Joseph 
Bonomi (1796-1878), whom DNB describes as "one of the 
foremost hieroglyphic draughtsmen of his day." Bonomi 
contributed illustrations to every major publication on 
Egyptology from the 1830s through the 1860s, even 
designing a font for the hieroglyphic dictionary compiled 
by Egyptologist Samuel Birch, curator of Oriental 

antiquities at the British Museum. The tasteful and elegant 
binding here is the work of the firm founded by Charles 
Hering (d. ca. 1812) and continued by his brother and 
son until the early 1840s. Although the career of Charles 
Hering was brief (from about 1795-1812), Ramsden 
considers his work a memorable representation of the 
transition in binding styles from those of the German 
émigrés of the late 18th century to the new generation 
of binders headed by Charles Lewis, and the volumes 
bound by his descendants (like this one) continued the 
Hering tradition of classical elegance. (ST12787e)

A Work, in a Decorative Calcutta Binding, that
Supports "God Save the Queen" as India's National Anthem

 50 (BINDINGS - INDIAN).  TAGORE, 
SOURINDRO MOHUN. HINDU 

LOYALTY: A PRESENTATION OF THE 
VIEWS AND OPINIONS OF THE SANSKRIT 
AUTHORITIES ON THE SUBJECT OF 
LOYALTY. [IN CONNECTION WITH THE 
MOVEMENT OF THE "NATIONAL ANTHEM 
FOR INDIA"]. (Calcutta: Printed by I. C. Bose 
& Co. and Published by the Author, 1883) 216 
x 159 mm. (8 1/2 x 6 1/4"). 4 p.l. (the first a 
blank), 24, 29-32, 25-28 (bound out of order), 
33-100 pp.   FIRST EDITION. PUBLISHER'S 
ORIGINAL CALCUTTA BINDING OF DARK 
GREEN PEBBLED MOROCCO,  RICHLY 
GILT, front cover with a densely gilt frame 
enclosing a gilt-rolled panel with central 
vignette of Shiva, (the rear cover with an 
arabesque at center, but otherwise identical), 
gilt-rolled raised bands, spine compartments 

heavily gilt with stippling and vegetal forms, gilt-hatched turn-ins, all edges gilt.  Text bordered in red.  
uSlight loss of gilt to vignette, a hint of dulling to spine, but still a fine copy, the gilt very bright everywhere 
else, and the text remarkably clean and fresh. $1,250

Something infrequently seen in the West, this is 
an engaging Calcutta binding, here covering a fine 
copy of Tagore's essay that supports the adoption 
of the British national anthem, "God Save the 
Queen," as the national anthem for India. A member 
of the cultural elite, our author came from one of the 
wealthiest and most inf luential families in Calcutta 
(poet Rabindranath Tagore was from another branch 
of the family). His publications were aimed at British 
and European Orientalists both in India and in Europe 
as well as Calcutta's Bengali intelligentsia. He makes 
the argument that loyalty to royalty has always been 
a constant in Hindu culture, and so "God Save the 

Queen" is an appropriate candidate for the national 
anthem of India, the jewel in Queen Victoria's crown. 
Indian nationalism and the desire for independence 
did not spread until the post-World War I era, when 
the country's Hindu leaders would have thought this 
book heretical. They nevertheless would have admired 
this volume as an object: Brahma (God the Creator) is 
referred to as Hiranyagarbha ("the one born of gold"), 
and Brahma is obviously in the details of this glittery 
binding. It will always be pleasant to hold a beautiful 
object finished with the essence of the Creator, even if 
the song it sings is a sacrilege to certain modern (in this 
case, Indian) ears. (ST12738)

16 Mostly Unopened, Handsomely Gilt Volumes
With Morocco Doublures and Much Shelf Appeal

 51 (BINDINGS). LOWELL, JAMES RUSSELL. THE COMPLETE WRITINGS. (Cambridge, 
Massachusetts: Riverside Press, 1904) 222 x 146 mm. (8 3/4 x 5 3/4").  16 volumes. Last three 

volumes (containing "Letters") edited by Charles Eliot Norton. "Edition de Luxe." ONE OF 1,000 COPIES. 
VERY HANDSOME DARK GREEN MOROCCO, EXTRAVAGANTLY GILT, covers with a wavy gilt border 
and charming floral ornaments at corners, central panel (with square-notched corners) formed by six 
parallel gilt lines; raised bands, spine compartments attractively gilt with scrolling flowers and foliage 
enclosing a floral fleuron centerpiece, wide turn-ins with elaborate gilt decoration featuring many large 
and small roses and leaves on stylized lattice work, the turn-ins enclosing SCARLET-COLORED POLISHED 
MOROCCO DOUBLURES, crimson watered silk free endleaves, top edge gilt, other edges rough trimmed, 
MOSTLY UNOPENED (six of the volumes entirely unopened, and all but one of the others largely so). With 
80 mounted photogravure illustrations on India paper (including frontispieces, one double plate, and one 
plate with four portraits). Original tissue guards. uJoints of volume I with a hint of wear, (a half dozen 
other joints with very slight rubbing), spines evenly sunned to an attractive olive brown (though a handful 
of spines a bit lighter than the others), one small cover scuff, two leaves roughly opened (with no serious 
consequences), other isolated trivial imperfections, but a nearly fine set in quite an attractive binding, the 
leather lustrous, and the (mostly unopened) text essentially undisturbed. $2,500

Though not to be found atop the Mt. Olympus of 
American literature, James Russell Lowell (1819-
91) made significant contributions over a long 
period of time as a journalist, editor, critic, poet, 
philosopher, and essayist. He was the first editor of 
the "Atlantic Monthly" and later co-editor of the "North 
American Review"; he was the second president of the 
Modern Languages Association; and he achieved literary 
prominence not only in America, but abroad, where he 
enjoyed a triumphal European tour from 1872-74. He 
was at his best when dispensing folk wit and wisdom, 
something that obviously informs his first significant 

work, "The Biglow Papers," which Day describes as "a 
masterpiece in the genre of folksy philosophizing in 
American dialect." Among other important contributions 
is his long poem "A Fable for Critics," which includes-
-in not always laudatory terms--his personal 
characterizations of major contemporaneous American 
writers and his reviews of their work. These bindings 
look extremely good on the shelf, and the doublures of 
scarlet--especially as they face crimson-colored watered 
silk--are a bold highlight of the f lamboyant decoration. 
(ST11374)
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 52 (BINDINGS - MANSELL).  [DODSLEY, ROBERT]. A SELECT COLLECTION OF OLD ENGLISH 
PLAYS. (London: Reeves and Turner, 1874) 229 x 152 mm. (9 x 6").  15 volumes. Edited by W. Carew 

Hazlitt. The Fourth Edition. ONE OF A HANDFUL OF LARGE PAPER COPIES on fine laid paper. ELEGANT 
CONTEMPORARY POLISHED CALF BY MANSELL (stamped-signed on verso of front flyleaf of each volume), 
covers with double gilt rules and small rosette cornerpieces, raised bands, spines very attractively and elaborately 
gilt in compartments, circular brown morocco volume label in a garland-and-wheel pattern, each spine with 
additional red, light brown, and black morocco labels, gilt inner dentelles, marbled endpapers, top edges gilt, 
others untrimmed. With 10 woodcut illustrations on one leaf in volume I. Front pastedowns with armorial 
bookplate of Horatio Noble Pym (see below).  uRear cover of final volume somewhat marked and soiled, spines 
uniformly just a bit darker than boards and with occasional minor abrasions, blanks and text leaves lightly 
foxed at very beginning and end of a few volumes, otherwise a handsome set in fine, clean condition, virtually 
immaculate internally. $2,000

Offered here in the luxury Large Paper format on 
high quality paper, this is an important set of English 
dramatic works that is handsomely bound, well edited, 
and attractively printed by Ballantyne. Generally 
acknowledged to be the best edition of Dodsley's "Old 
English Plays," our 19th century Hazlitt version differs 
considerably from the original 1744 publication. The works 
are still largely from the 16th century, with subject matter 
ranging from morality plays to revenge tragedies, but more 
than 30 dramas have been added here, such as Udall's "Ralf 
Roister Doister" and Kyd's "Spanish Tragedy." Binder Frank 
Mansell played a significant role in the lives of  American and 
British bibliophiles. He was one of two initial staff members 

at the Club Bindery (see item #34), established in 1895 by 
the Grolier Club in the United States to provide European-
quality bindings for America's most serious collectors. The 
precision of execution seen here in the intricate finishing to 
the spines and dentelles is both impressive and attractive. 
Our copy's prior owner, Horatio Noble Pym (1844-96), was 
a book collector, editor, and author of books on books. His 
celebrated library at Foxwold, Surrey, was especially strong 
in its holdings of 19th century literature, and he had definite 
opinions about contemporaneous binders (among those 
who favorably impressed him were Hayday, Tout, Marius 
Michel, Zaehnsdorf, and especially Birdsall). (CJW1302)

 53 (BINDINGS - MARIUS MICHEL).  HAMILTON, ANTHONY. MEMOIRS OF COUNT GRAMMONT. 
(London and Edinburgh: Printed by Ballantyne, Hanson and Co., 1889) 292 x 191 mm. (11 1/2 x 7 

1/2").  Two volumes. Notes by Sir Walter Scott. No. 101 OF 780 COPIES, extended to two volumes and extra-
illustrated with portraits, views, etc. by John C. Runkle. VERY FINE CONTEMPORARY SCARLET MOROCCO, 
ELABORATELY GILT, BY MARIUS MICHEL (stamp-signed on front doublures), covers featuring concentric 
French fillet panels with intricate cornerpieces between them, raised bands, gilt-ruled spine compartments with 
elegant foliate curls and complex central lozenge composed of several fleurons, FOREST GREEN MOROCCO 
DOUBLURES with large central panel formed by lobed French fillets, gilt-tooled inner and outer cornerpieces 
and sidepieces, gilt-decorated turn-ins, marbled endpapers. With 33 etchings (20 as head- or tailpieces, 13 as 

plates), as issued, by L. Boisson from original compositions by C. Delort, along WITH 167 ENGRAVED EXTRA-
ILLUSTRATIONS, for a total of 200 images. A Large Paper Copy.  uColor of spines just a shade different from 
the covers, isolated vague spotting of no consequence in the text, inserted plates occasionally with minor foxing, 
but AN ESPECIALLY ATTRACTIVE SET IN FINE CONDITION, the text clean and fresh, the margins vast, and 
the bindings lustrous and unworn. $1,250

As a book of persisting interest since its original 
appearance in 1714, this is an item of special note for 
its text, its luxury format, its added illustrations, and 
particularly its beautiful bindings. Working at first by 
himself and then later with his son, Jean Marius Michel 
(also called Marius Michel the elder, 1821-90) produced 
distinguished work in the prevailing historical style for 
two decades, beginning in Paris in 1849, and he published 
important books on the history of binding as well. The 
family workshop came to even greater prominence when 
the son, Henri François Marius Michel (1846-1923), began 
producing bindings in a completely new and original style. 
The present binding is in the classical mode of Marius 
Michel the elder and perhaps by him, although, given the 
date of publication, he would have had to create this binding 
in the final year of his life. Whoever performed the work, 
it is characterized, like other bindings from the firm, by a 

remarkable elegance of design as well as the highest level of 
technical execution. The book itself is an appropriate text to 
be used as a vehicle for extra-illustration, given the fact that 
the text records an insider's history of the courts of Louis 
XIV and Charles II, royal households which encompassed 
a great many important and colorful characters. In our 
volumes, the extra-illustration is done in a very thorough 
manner by John C. Runkle (1836-83), whose eye for art is 
in service to the text. Philibert, Comte de Grammont, was a 
libertine and gambler who resided at the courts of Louis XIV 
of France (from which he was banished) and Charles II of 
England. His memoirs, written in an entertaining and ironic 
style, were either dictated to, or composed by, his brother-in-
law, Anthony Hamilton (1646?-1720). Although historically 
unreliable, they paint a vivid portrait of the character and 
scandals of the court, as seen by someone in the midst of its 
history. (ST12724)

 54 (BINDINGS – MARIUS MICHEL).  MULLER, EUGÈNE. LA MIONETTE. (Paris: Librairie L. Conquet, 
1885) 197 x 133 mm. (7 3/4 x 5 1/4"). 2 p.l., vi, [ii], 244 pp.   No. 12 OF 150 LARGE PAPER COPIES 

(and 850 regular copies). LOVELY DARK GREEN CRUSHED MOROCCO, GILT AND INLAID, BY MARIUS 
MICHEL (stamp-signed on front turn-in), covers with double gilt rule frame enclosing central floral wreath 
bearing red and white morocco roses, leafy rose branch at corners with red or white blossom, tiny gilt bees 
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whimsically buzzing around the flowers (one on upper cover, three on lower), raised bands, spine gilt in 
compartments with central rose sprig bearing a red or white bloom, foliate cornerpieces, densely gilt turn-
ins, marbled endpapers, all edges gilt. Original pink printed wrappers bound in (front cover with small 
portrait). Housed in a marbled paper slipcase. With a total of 84 illustrations by Oreste Cortazzo (two large 
and 26 smaller vignettes, each in three states: eau fort pure, before letters, and complete, the third state of 
the smaller vignettes always printed in the text, the rest on pages that are otherwise blank); and with an 
additional state of the wrapper portrait printed on China paper.  Vicaire V, 1177. uQuite minor offsetting 
from engravings (though always onto a blank page, never onto text), otherwise A VIRTUALLY PERFECT 
COPY, the lovely binding bright and unworn, and the text and cuts in very fine condition. $850

Offered here in a binding as beautiful as the heroine, 
this is a charming moral fable of a pure-hearted girl 
who brings her unsavory family back to the path of 
the righteous. Its author, the Catholic priest, theologian, 
and professor Eugène Muller (1861-1948), was also 
drawn to the arts, and he wrote a number of tales of 
village life in which good triumphed over evil, virtue 
over vice, and contentment over ambition. The charming 
illustrations are the work of Italian artist Oreste 
Cortazzo (1836-1910), who spent most of his career in 

France specializing in historical and genre paintings and 
providing illustrations for luxury editions.  The elegant 
binding is from the eminent and historically important 
bindery established in Paris in 1849 by Jean Marius 
Michel and continued by his even more prominent son 
Henri (see previous item). Whether traditional, as here, 
or innovative, Marius Michel bindings are remarkable 
for their uniformity of achievement in terms of delicacy 
and exactness of execution. (ST12453b)

 55 (BINDINGS - MATTHEWS).  DIBDIN, THOMAS FROGNALL. A BIBLIOGRAPHICAL 
ANTIQUARIAN AND PICTURESQUE TOUR IN THE NORTHERN COUNTIES OF ENGLAND AND 

IN SCOTLAND. (London: Printed for the author by C. Richards, 1838) 251 x 156 mm. (9 7/8 x 6 1/8"). With 
the list of subscribers in volume I. Two volumes.  FIRST EDITION. HANDSOME EARLY 20TH CENTURY 
RED MOROCCO, GILT, BY MATTHEWS (stamp-signed on front turn-in), covers with gilt French fillet 
border enclosing a simple lobed panel, raised bands, spines very attractively gilt in compartments with 
spiral cornerpieces and centerpiece featuring either a fleur-de-lys, a manuscript scroll and quill, or Dibdin's 
cipher, gilt inner dentelles, marbled endpapers, all edges gilt. With numerous engravings in the text, and 
44 ENGRAVED PLATES, as called for, including portraits, views, antiquities, and manuscript facsimiles.  
Jackson 89; Windle & Pippin A-65; Lowndes I, 641. uThe tiniest bit of rubbing to joints and corners, minor 
foxing (mostly marginal) to all but a handful of plates, otherwise AN ESPECIALLY PLEASING SET IN 
FINE CONDITION, the text clean and bright, and the decorative bindings very lustrous and with almost 
no signs of use. $2,250

This charming bibliographical travelogue takes us 
from Peterborough to London and on to Lincoln, York, 
Durham, Newcastle, Carlisle, Dumfries, Edinburgh, 
Glasgow, St. Andrews, and the border lands of Sir 
Walter Scott, with many stops along the way at 
libraries, cathedrals, castles, and ruins. According to 
Windle & Pippin, the present work was envisioned soon 
after the publication in 1821 of our author's "Bibliographical, 
Antiquarian and Picturesque Tour in France and Germany." 
Dibdin (1776-1847) was perhaps the most visible figure 
among the bibliophiles and bibliographers of the first half of 
the 19th century. His "Bibliomania" (1809) was an amusing 
account of the then-current craze of book collecting among 

wealthy English aristocrats, and the book, while cynical, did 
much to encourage that mania. And it was at his suggestion 
that the Roxburghe Club was founded in 1812. (For more 
on Dibdin, see item #112.) Our binding is typical of the 
elegant work produced by William Matthews (d. 1896), a 
Scot who became the leading binder in America during the 
second half of the 19th century. He was head of the bindery 
at D. Appleton and Company, was an early member of the 
Grolier Club, and was an important advisor in the formation 
of the Club Bindery, a firm organized with the intention of 
executing fine American bindings that rivaled the best being 
produced in Europe. (ST12141)

 56 (BINDINGS - MATTHEWS).  STRUTT, JOSEPH. THE 
SPORTS AND PASTIMES OF THE PEOPLE OF ENGLAND 

INCLUDING THE RURAL AND DOMESTIC RECREATIONS, MAY 
GAMES, MUMMERIES, SHOWS, PROCESSIONS, PAGEANTS AND 
POMPOUS SPECTACLES FROM THE EARLIEST PERIOD TO THE 
PRESENT TIME. (London: Printed for Thomas Tegg, 1831) 260 x 165 
mm. (10 1/4 x 6 1/2"). 1 p.l., ix-lxvii, [i], 420 pp.    VERY ATTRACTIVE 
LATER 19TH CENTURY DEEP FOREST GREEN CRUSHED 
MOROCCO, GILT, BY WILLIAM MATTHEWS (stamp-signed on 
front turn-in), covers with gilt French fillet, raised bands, spine gilt 
in compartments with central hunting-themed ornament, stippled 
scrolling cornerpieces, gilt titling, turn-ins with very elegant gilt 
scrolling floral decoration, marbled endleaves, all edges gilt. With 
137 illustrations, comprised of one full-page plate and 136 numbered 
wood engravings in the text. Front pastedown with bookplate of 
George Edward Dimock.  uIsolated very minor foxing, otherwise IN 
VERY FINE CONDITION, unusually clean and fresh internally, and 
the accomplished binding lustrous and unworn. $1,500

This a very attractive copy of Strutt's popular tome 
on English recreational activities, originally published 
in 1801 and here bound by the great binder William 
Matthews (about whom, see previous entry). In the present 
case, Matthews exerts restraint on the covers but (um) struts 
his stuff with the delicately gilt-stippled spine compartments 
(which feature a fine animal ornament at the center of each), 
and the refined floral and foliate turn-ins. The binding is 
an elegant piece of work. Joseph Strutt (1749-1802) was an 
English engraver, artist, antiquary, and writer. According to 
Sir Rory Strong in "The Victorian Painter and British History," 
Strutt was the earliest and "most important single figure in the 

investigation 
of the costume 
of the past," 
earning him distinction as "an influential but totally neglected 
figure in the history of art in Britain." Strutt's final work, 
"Sports and Pastimes" followed a number of books on English 
antiquities, costume, and art. Our prior owner George Edward 
Dimock (1853-1919), stockbroker and book enthusiast, was a 
graduate of Yale and for many years afterward took an active 
interest in the university's classical department and libraries. 
(ST12711c)

 57 (BINDINGS - MCLEISH).  DOBSON, AUSTIN. EIGHTEENTH CENTURY VIGNETTES. [and] 
EIGHTEENTH CENTURY VIGNETTES, SECOND SERIES. (London: Chatto & Windus, 1892, 1894) 184 x 

127 mm. (7 1/4 x 5").  Two separately issued (though obviously companion) volumes.  FIRST EDITIONS. VERY 
PLEASING BLACK MOROCCO, TASTEFULLY GILT, BY C. & C. MCLEISH (stamp-signed on rear turn-ins), 
covers with gilt rule border and cornerpieces of gilt lilies against a mist of gilt dots, raised bands, each spine 
compartment with a similar design but featuring three inlaid gray morocco lilies at center and trefoil floral 
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ornaments at compartment extremes, all against a stippled ground, turn-ins with gilt fillets and gilt foliate tools 
at corners, all edges gilt. With a folding engraved frontispiece to volume I. A Large Paper Copy of each volume.  
uA VIRTUALLY PRISTINE SET, nearly as clean and fresh as the day it left the bindery. $1,250

This is a highly appealing copy of Dobson's famous essays, bound by one of the most respected English binders 
of the later 19th and early 20th century. Printed within vast margins, the 32 essays (all of which had appeared 

previously in periodical form) deal with the lives, works, and literary and 
cultural contexts of Steele, Prior, Fielding, Hanway, Hogarth, Gray, Chesterfield, 
Walpole, Goldsmith, Cowper, Bewick, Richardson, Smollett, Johnson, and 
several others. Henry Austin Dobson (1840-1921) was a poet of lighter verse 
whose extensive knowledge of the 18th century led him to write full-blown 
biographies of Hogarth, Goldsmith, Fanny Burney, Horace Walpole, Richardson, 
and Steele. Persons included here are not just writers, but others of interest to 
bibliophiles, such as bookbinder Roger Payne. These "Vignettes" were so popular 
that a third series was issued in 1896, and all three went through several editions 
on both sides of the Atlantic. Born in 1859, our binder, Charles McLeish, was 
apprenticed to Andrew Grieve in Edinburgh, then came to London in 1890 to 
work for Riviere. When Cobden-Sanderson founded the Doves Bindery in 1893, 
he hired McLeish as the firm's finisher; McLeish held that estimable position 
until 1909, when he left to go into partnership with his son, Charles, who had 
apprenticed under Roger de Coverly. Although the senior McLeish was no longer 
in the direct employ of Cobden-Sanderson, all of the bindings that were signed 
"Doves Bindery" between 1909 and 1921 were actually done in the McLeish 

workshop. As evidenced in the present case, the work produced by the McLeishes was beautifully designed and 
highly accomplished. An unusual feature here is the use of gray inlays on a black spine, an understated combination 
inviting the discriminating connoisseur to appreciate something especially subtle and refined. (ST12717)

 58 (BINDINGS – MORRELL).  BURNS, ROBERT. THE POEMS AND SONGS OF ROBERT BURNS with 
NOTES AND GLOSSARY. (London: George Newnes Ltd., 1902) 165 

x 102 mm. (6 1/2 x 4"). 1 p.l. (half title), lxxii, 580 pp.  VERY FINE CRIMSON 
MOROCCO, LAVISHLY AND INTRICATELY GILT IN A "SCOTTISH WHEEL" 
DESIGN,  BY MORRELL (stamp-signed on front turn-ins), covers with large 
central wheel of 20 compartments, each containing elegant gossamer floral tools 
between two lines of dots radiating from a central rosette, massed tiny circle 
tools at head and foot of wheel; above and below these circle tools, a triangle 
formed by small scalloped compartments and multiple tiny flowers, corners with 
large leaf frond tools, and the covers generally with many accenting small tools; 
raised bands, spine compartments with large quatrefoil containing a central 
daisy radiating floral tools surrounded by gilt dots, elegantly and elaborately gilt 
turn-ins in a swag pattern, ivory watered silk endleaves, all edges gilt (rear joint 
very expertly renewed). With frontispiece depicting a Scotsman at the plough. 
Rear free endpaper with ink presentation inscription to Ozite Fleming Cox from 
Benjamin Lloyd Belt, dated May 8, 1906.  uFront joint beginning to show a thin 
crack (but mostly masked with dye), paper stock a little dingy (as no doubt in all 
copies), otherwise very fine, the covers and spine unworn and lustrous, and the 
text without signs of use. $850

This extensive collection of poems and songs by 
Scotland's best-loved poet is offered here in an animated 
binding decorated in the "Scottish Wheel" style. Born 
on a small Scottish farm and largely self-educated, Burns 
(1759-96) was inspired by local ballads. At the age of 27, he 

published "Poems Chiefly in the Scottish Dialect" in order to 
raise passage money for a voyage to Jamaica, where he had 
been offered an agricultural post on a plantation. At a time 
when his contemporaries were searching for the "natural 
bard" and, in the process, had unearthed poetical threshers, 

poetical milk maidens, and poetical cobblers, the charming 
ploughman Burns delivered his simple and beautiful lyrics 
with most propitious timing. He found himself famous 
almost at once, and his fame has not faltered over time. 
In the rest of his short life, he struggled to earn a living, 
collected traditional ballads, overindulged in drink, and 
wrote more poetry, though only "Tam O' Shanter" equals 
his first collection. In addition to Burns' poetry, the present 
volume contains an essay on the author by Thomas Carlyle, 
notes on 254 of the poems, and a glossary of Scottish dialect 
used in the verses. Prideaux in her "Modern Bookbindings" 
of 1906, says that Morrell at that time had a very large 

business that supplied "all the booksellers with bindings 
designed by his men," bindings that were "remarkable for 
their variety and merit." The present item is a particularly 
pleasing volume with decoration reminiscent of the so-called 
"Wheel" bindings originally produced in Scotland in the 
18th century. An example looking rather like the present 
item is reproduced as figure #7 in M. J. Sommerlad's "Oxford 
Bibliographical Society" publication, "Scottish 'Wheel' and 
'Herring-bone' Bindings in the Bodleian Library" (a binding 
done for "Poetarum Scotorum Musae Sacrae," printed in 
1739). (ST12453a)

 59 (BINDINGS - PICTORIAL).  RACKHAM, ARTHUR, Illustrator.  GOLDSMITH, OLIVER. THE 
VICAR OF WAKEFIELD. (London, Bombay, Sydney: George G. Harrap & Company, [1929]) 257 x 197 

mm. (10 1/8 x 7 3/4"). 231, [1] pp.   First Trade Edition. APPEALING PUBLISHER'S SPECIAL GRAY PERSIAN 
MOROCCO, UPPER COVER WITH MULTI-COLOR PICTORIAL 
MOROCCO INLAYS reproducing the illustration "An Epitaph 
for my Wife," flat spine with gilt titling, pictorial endpapers, 
top edge gilt, other edges untrimmed. With 35 illustrations by 
Rackham comprised of 12 COLOR PLATES, an additional five 
full-page black and white line drawings, one title vignette in red, 
and 17 black and white drawings in the text. Front free endpaper 
with neatly inked contemporary gift inscription. Latimore and 
Haskell, p. 65; Riall, p. 170. uSlight uniform sunning to the 
spine, boards with a hint of splaying, title with very faint mottled 
foxing, other trivial imperfections, but still a very pleasing copy, 
the binding unworn and lustrous, and the volume clean and 
fresh inside and out. $1,000

This is one of the uncommon copies of the Rackham-illustrated 
"Vicar" in the publisher's unusually pleasing special binding (issued 
simultaneously with the limited edition of 775 copies bound in 
vellum and the trade edition in cloth). The bindery is unknown, but 
it was likely Bayntun, which made inlaid pictorial bindings a specialty 
during the 1920s and 1930s. Written in 1761-62 but not published 
until four years later, "The Vicar of Wakefield" was said to have been 
rescued from some of Goldsmith's unpublished manuscripts by Dr. 
Johnson, who thus saved the penniless author from imprisonment by 
selling it to a publisher for £60. Considered to be the masterpiece of the 
middle-class domestic novel, the "Vicar" has never gone out of style because its whimsically delineated characters have a 
delightful simplicity that somehow insulates them against ultimate misfortune, and the innocent and virtuous are rewarded, 
as they should be, in the end. The total number of volumes of the present edition that featured our special pictorial 
binding is unknown, but it cannot be a great many. (For remarks about the illustrator, see item #291 below.) (ST12622)

 60 (BINDINGS - RAMAGE).  KEATS, JOHN. POETICAL WORKS. (London: Macmillan & Co., 1927) 146 
x 92 mm. (5 3/4 x 3 5/8"). xi, [i], 284 pp.  With notes by Francis T. Palgave.  LOVELY TURQUOISE 

CRUSHED MOROCCO, INTRICATELY GILT, BY JOHN RAMAGE OF LONDON (stamp-signed on front turn-
in), covers with multiple gilt rolls bordering a rich and densely gilt plaitwork frame enclosing an open panel 
with petite, gilt-tooled cornerpieces; raised bands, spine compartments reiterating the frame's design, turn-ins 
decorated with decorative rolls and small tools, ivory moiré silk endleaves, all edges gilt. Title page with engraved 
vignette. First preliminary blank with neat inked inscription, "To Louise / all best love / from A. / 1929."  uThe 
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faintest hint of a scratch on one cover, spine probably darker 
than the boards (though hard to tell, with so much gilt in the 
way), but A VERY FINE COPY, the text clean and fresh, and the 
elaborately decorated binding lustrous and virtually unworn. 
$850

The sparkling binding on this copy of Palgrave's edition of 
Keats, first published in 1884, provides evidence for the poet's 
immortal aphorism, "a thing of beauty is a joy forever." Our 
collection of the poems written during Keats' all-too-brief career was 
compiled by Francis Turner Palgrave (1824-1897), British critic, 
poet, Oxford professor of poetry, and early friend of Tennyson. 
He is best remembered as the anthologist of "The Golden Treasury 

of the Best Songs and Lyrical Poems in the English Language" (1861). The binding could hardly be prettier. (ST12370p)

 61 (BINDINGS - RAMAGE).  TENNYSON, ALFRED. 
IN MEMORIAM. (London: Macmillan & Co., Ltd., 

1899) 155 x 113 mm. (6 x 4"). 2 p.l., 214 pp.    EXTREMELY 
PRETTY DEEP PURPLE MOROCCO, VERY ATTRACTIVELY 
GILT AND INLAID, BY RAMAGE (stamp-signed on upper 
turn-in), both covers with densely gilt frame of tiny stars and 
with large gilt-outlined hearts as cornerpieces, the frame 
enclosing four inlaid roses of yellow morocco on leafy gilt 
stems, the flowers in a field of alternating rows of tiny open 
leaves and dots; raised bands, spine gilt in compartments 
with central heart outlined by a frame of stars, gilt titling, 
broad turn-ins punctuated with 20 gilt rose sprigs flanked 
by multiple decorative gilt rules, ivory moiré silk endleaves, 
all edges gilt. uNegligible rubbing to front joint and corners, 
but still A FINE COPY, the binding lustrous and the interior 
showing no signs of use. $750

This is a famous poet's most famous poem, offered in 
a very well-preserved exuberantly decorated binding. 
First published in 1850, the elegy is a tribute to Tennyson's 
college friend, Arthur Henry Hallam (1811-33), son of the 
famous historian Henry Hallam (1777-1859). Tennyson's 
first verses had been published before he was 20, but 
after Hallam's death, he published nothing for nine years. 
During that period, he was working on the present poem, 
the product of protracted meditation. Written in rhyming 
quatrains, the poem moves from grief and doubt to certainty 
that the universe is purposeful. It was a sensational 
bestseller, striking a deep note of resonance with Victorian 

readers. Born in London in 1836, John Ramage served 
an apprenticeship with John Wright, then went to Paris, 
where he was able to work with the distinguished Marcellin 
Lortic. In 1860 Ramage purchased the binding business of 
Alexander Banks, Junior, in Edinburgh, then returned three 
years later to London, where he was in business at various 
locations into the 20th century (W. D. and N. M. Ramage 
carried on the business until 1929). Though the range of 
their designs is broad, Ramage bindings are celebrated for 
their remarkably delicate, careful, and elaborate gilt work--
obviously on display here. (ST12629w)

 62 (BINDINGS – RELIEVO).  WESTALL, WILLIAM, Illustrator. MOULE, THOMAS. GREAT BRITAIN 
ILLUSTRATED. (London: Charles Tilt, 1830) 273 x 216 mm. (10 3/4 x 8 1/2"). vi, 118 pp.   First Edition in 

Book Form. STRIKING CONTEMPORARY EMBOSSED "RELIEVO" BURGUNDY MOROCCO BY REMNANT & 
EDMONDS (their stamp at lower left corner of upper panel ), covers densely patterned with three very complex 
foliate frames around a central medallion featuring the muses Erato, Calliope, and Euterpe, flat spine with gilt titling 
at the head and an elaborate embossed pattern below, turn-ins with floral gilt roll, all edges gilt. Extra engraved 

title page with vignette and 118 ENGRAVED VIEWS on 59 plates by William Westall (as called for). Original tissue 
guards. Front pastedown with armorial bookplate of William Perceval, Esq.  uThe majority of plates with minor 
foxing and offsetting (two or three engravings foxed a bit more, the engraved title and facing page rather noticeably 
affected), spine slightly and uniformly sunned, joints with the vaguest hint of rubbing, but the text especially fresh, 
clean, and bright, and the striking binding virtually unworn and with very lustrous covers that retain all of the 
original sharpness of their intricate blind decoration. $1,000

In a binding of very special interest, this volume offers 
very pleasing views that capture the essence of England, 
Scotland, and Wales with their city scenes and peaceful 
landscapes, important buildings, tranquil valleys, 
and rocky tors. According to the DNB, Westall's "steel-
engravings for 'Great Britain Illustrated,' first published in 
parts (1828-29) by Charles Tilt, brought topographical prints 
to a wide audience." Among the chief artists and draughtsmen 
of the day, William Westall (1781-1850) made a name for 
himself in connection with popular topographical works like 
the present volume and the celebrated "Picturesque Tour of 
the River Thames." The author of the written content here, 
Thomas Moule (1784-1851), was an antiquary, bibliographer, 

and topographer who provided the text for a number of 
illustrated books, including  Neale's "Views of the Seats of 
Noblemen and Gentlemen." The trade binders Remnant & 
Edmonds were the leading producers of the kind of elaborately 
embossed binding seen here. The special effect of the process 
is to make the leather appear to be intricately carved wood, 
and it was thought to be so ingenious and so convincing that 
the firm was awarded a medal for binding at the 1851 Great 
Exhibition. Their work was popular for books of devotion and 
for special gift or presentation copies, of which this appears to 
be a memorable and rare example: "Great Britain Illustrated" 
is not an uncommon book, but we could find just one copy at 
auction in a relievo binding (in 1981). (ST12138)

An Unusually Attractive Set, in Fine Blue Morocco and with Extra Volumes

 63 (BINDINGS - RINGER). HAWTHORNE, NATHANIEL. THE COMPLETE WORKS OF NATHANIEL 
HAWTHORNE.  [bound with] HAWTHORNE, JULIAN.  NATHANIEL HAWTHORNE AND HIS WIFE: 

A BIOGRAPHY. (Cambridge: Printed at the Riverside Press, 1883; 1884) 241 x 171 mm. (9 1/2 x 6 3/4").  Two 
items (the 13-volume set of "Works" and the two-volume biography) bound in 15 volumes. Introductory notes 
to each volume by George Parsons Lathrop. No. 233 OF 250 COPIES of the "Riverside Edition." EXTREMELY 
ATTRACTIVE CONTEMPORARY NAVY BLUE STRAIGHT-GRAIN MOROCCO, PLEASINGLY GILT, BY 
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RINGER (stamp-signed on the front pastedown of each volume), covers with double fillet frame and small gilt 
trefoil cornerpieces, raised bands, gilt spine compartments formed by plain and broken rules and featuring volute 
cornerpieces and delicate fleuron centerpiece, wide turn-ins with elaborate gilt tooling, marbled endpapers, top 
edges gilt, other edges untrimmed, TWO VOLUMES UNOPENED AND EIGHT OTHERS PARTIALLY SO. All 15 
volumes with frontispieces and title pages with etched vignette. A Large Paper Copy on laid paper. Title pages in 
red and black. Clark B-10; BAL 7643. uSpines uniformly faded to a pleasing blue-green, trivial marks to a handful 
of covers, one volume with barely perceptible effects of damp (lower corner of the covers just slightly darkened, and 
top inner margin of many leaves with very faint wrinkling), one opening with minor marginal spot, otherwise A 
VERY FINE SET, the lovely bindings with no significant wear, and the text, set within very spacious margins, almost 
entirely very bright, fresh, and clean. $2,900

This is a handsomely bound entirely complete copy of 
an estimable edition of the works of one of the major 
figures in the history of literature in the United States. 
Nathaniel Hawthorne (1804-64) was among those who first 
inspired the idea of "American literature," a national literature 
that could take its place alongside its long-established 
European forebears. Probably more than any other writer 
of stature in 19th century America, Hawthorne combined 
vivid imagination with careful, structured craft. In addition 
to his great achievements--"The Scarlet Letter" of 1850 and 
"The House of Seven Gables" (1851)--our handsome edition 
includes all of the lesser narrative and non-fiction writings, 
including voluminous entries from his journals, said to contain 
upwards of 300,000 words. The Riverside Hawthorne was 
originally published in 12 volumes, and it is normally sold 
that way. Our copy has, in addition, a 13th volume containing 
"Doctor Grimshawe's Secret," as well as a uniformly bound, 
separately published, biography of Hawthorne (and his wife) 

by Julian Hawthorne. Our binder is apparently the P. Ringer 
who was well established in Chicago at the time of publication. 
He hired the German emigré Ernst Hertzberg about 1870, and 
eventually the two became Ringer and Hertzberg. In giving 
a summary of important American binders in the second 
half of the 19th century, "Appleton's Annual Cyclopædia" 
from 1901 listed the Ringer firm in the same paragraph with 
such eminent binders as Stikeman, Matthews, MacDonald, 
and the Club Bindery. (Ringer was eventually bought out by 
Hertzberg, and the latter's establishment came to be known 
as the Monastery Hill Bindery, named after the monastic 
ruins in the owner's birthplace of Gramzow in Germany.) 
It is possible that Ringer had a contract with the Riverside 
Press to supply deluxe versions of the bindings for their sets: 
in addition to the present bindings, we note that there was a 
set of the Riverside edition of the works of Longfellow (11 
volumes, 1886) in a Ringer binding (of half morocco) sold at 
Bonham's in 2003. (CAB07074)

With Two Signed Cruikshank Drawings, Two Authorial Letters,
And a Beautiful Elaborately Gilt Red Morocco Binding

 64 (BINDINGS – RIVIERE).  [SMITH, JAMES and  HORACE]. REJECTED ADDRESSES: OR, THE NEW 
THEATRUM POETARUM. (London: John Murray, 1833) 178 x 108 mm. (7 x 4 1/4"). 2 p.l., [vii]-xxxi, 

[i], 170 pp.   First Edition with these Illustrations. ANIMATED EARLY 20TH CENTURY SCARLET CRUSHED  
MOROCCO, RICHLY GILT, BY RIVIERE AND SON (stamp-signed on front turn-in), covers framed by a 
curling vine bearing many berries and leaves, central panel formed and divided into two compartments by gilt 

strapwork, each compartment containing a stylized strapwork and stippled wheel, the radiating sections of the 
wheel decorated with leafy fronds; raised bands, spine gilt in a similar style, wide gilt turn-ins with plain and dotted 
rules as well as leafy cornerpieces, green watered silk endleaves, leather hinges, top edge gilt, original paper spine 
label bound in at rear. In a fleece-lined morocco-lipped cloth slipcase. Engraved tinted frontispiece and six engraved 
illustrations by George Cruikshank (as called for). Also WITH A SIGNED ORIGINAL PENCIL STUDY for one of 
the woodcuts (bound in at p. 112, opposite the engraving it relates to), and a small pen and ink caricature, initialed 
by Cruikshank and with his signature on the verso, laid in at front. With two autograph letters, signed, tipped in at 
front: one from James Smith to Lady Blessington, and one from Horace Smith to "Duby" (the second with tears and 
a few words lost). Cohn 728. uFront joint slightly (and rear joint just faintly) rubbed, spine a shade darker than the 
covers, text with some faint overall browning because of paper stock, otherwise in fine condition, the lovely binding 
lustrous and altogether pleasing, and the text very clean and smooth. $950

This is the first edition with Cruikshank's plates of 
an extraordinarily successful collection of parodies of 
contemporary poets, occasioned by a poetic competition 
marking the reopening of the Drury Lane Theatre in 
1812. Horace Smith (1779-1849) was an unsuccessful entrant 
in the competition, and when he was told by the secretary 
of the theater how silly the submissions were in general, he 
determined to write the present little parodic anthology. He 
was helped in this project by James Smith (1775-1839), his 
brother and a frequent collaborator with him in the writing 
of prefaces, ironic pieces, and other humorous periodical 
contributions. DNB says that the work's "success was 
instantaneous," and that, with one exception, "there has been 
nothing better of [its] kind in the language." The letter from 
James Smith included here is addressed to the Countess of 
Blessington (1789-1849), the intelligent and witty woman who 
hosted 19th century England's most renowned literary salon; 
Horace's letter was sent to the writer Edward Dubois (1774-
1850). The dazzlingly gilt binding is from Riviere, considered 
one of the foremost names in English binding partly because 
the firm did consistently fine work and partly because it was 

so long in business. Robert Riviere began selling and binding 
books in Bath in 1829, then 
set up shop as a binder in 
London in 1840; in 1881, he 
took his grandson Percival 
Calkin into partnership, at 
which time the firm became 
known (as here) as Riviere 
& Son, and the bindery 
continued to do business 
until 1939. In the early 
part of the 20th century, 
an intense rivalry between 
Riviere and Sangorski & 
Sutcliffe developed, and 
collectors have reaped 
immense dividends ever 
since in the form of more 
and more elaborate work 
that was not infrequently of breathtaking beauty. (ST12479z)

 65 (BINDINGS - ROOT & SON).  ROGERS, SAMUEL. 
ITALY, A POEM. [and]  POEMS. (London: Printed 

for T. Cadell, 1830, 1834) 202 x 135 mm. (8 x 5 1/2").  Two 
separately published works bound in two volumes (but often 
found as companion volumes).  First Illustrated Editions. VERY 
PRETTY SKY BLUE MOROCCO, GILT, BY W. ROOT & SON 
(stamp-signed on front turn-ins), covers with gilt rule frame 
bedecked with a profusion of flowers, raised bands, spines gilt 
in compartments with large floral spray centerpiece, gilt titling, 
turn-ins decorated with gilt rules and floral garland, marbled 
endpapers, all edges gilt. The two volumes with a total of four 
plates, 20 illustrations in the text, and more than 100 fine steel-
engraved headpieces and tailpieces, after designs mostly by 
J. M. W. Turner and Thomas Stothard.  Ray 13, 15. uSpines 
slightly and uniformly sunned, trivial defects internally, but 
AN EXTREMELY PRETTY SET IN VERY FINE CONDITION, 
the immaculate text with virtually no signs of use, and the 
glittering bindings  unworn. $950
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In flamboyant decorative morocco and containing 
illustrations of considerable interest, this is an extremely 
appealing set of two poetic works that added greatly 
to the contemporaneous popularity of the author and 
artists involved. The scion of a wealthy banking family, 
Samuel Rogers (1763-1855) first achieved fame with the 
publication in 1792 of "The Pleasures of Memory." After 
Italian travels, during which he met Shelley and Byron 
in Pisa, Rogers produced a first version of "Italy" in 1822 
and issued a sequel in 1826, both of which sold poorly. He 
destroyed the unsold copies, revised the poems, and published 
them at his own expense in the present edition of 1830 (our 
first volume), embellished this time by illustrations. These 

were the work of two artists born in the same year but with 
very different propensities--Stothard (1755-1834), who 
did demure figure scenes, and Turner (1775-1851), who 
provided landscape vignettes. The success of this edition 
was perhaps due as much to the artists as to the poet. The 
London bindery of William Root & Son consistently turned 
out excellent work, both on fine bindings like the present 
set and on trade bindings of multi-volume works. Packer 
lists the firm in business in Red Lion Square in 1899-1901, 
and the December 1942 issue of "The Rotarian" notes with 
regret that Root had been bombed out of their premises on 
Paternoster Row during the 1941 Blitz. (ST12913)

 66 (BINDINGS).  (SOCIÉTÉ DES BEAUX ARTS).  
GAUTIER, THÉOPHILE. JEAN AND JEANNETTE. 

(Paris: Société des Beaux Arts, ca. 1895) 270 x 200 mm. (10 5/8 
x 7 7/8"). xli, [i], 43-249, [1] pp.  Preface by Léo Claretie. ONE 
OF 20 COPIES OF THE EDITION DE DEUX MONDES (this 
copy numbered with a star). SUMPTUOUS AZURE CRUSHED 
MOROCCO, LAVISHLY GILT AND INLAID in the Art Nouveau 
style, covers with large central fleur-de-lys in gilt and lilac morocco 
within an elaborate frame of lily bouquets and garlands inlaid in 
lilac, orange, and white; raised bands, spine gilt in compartments, 
the smaller ones at head and tail with an inlaid maroon fleur-de-
lys, large central compartment with a spray of lilies in orange and 
white, and two compartments with gilt titling; very wide turn-ins 
with elaborate gilt floral and foliate decoration enclosing BURNT 
ORANGE MOROCCO DOUBLURES, front doublure featuring 
an oval inset of white kidskin (or perhaps vellum) with a hand-
colored engraving of a female nude, ivory watered silk endleaves, 
blue marbled flyleaves, top edge gilt, other edges untrimmed and 
UNOPENED. WITH 76 CHARMING ENGRAVED VIGNETTES 
(representing 25 images, one in four states, the others in three 
states: black and white in the text, black and white printed on 
mounted India paper, and hand-colored on special textured stock, 
the latter two states with a tiny additional accompanying figure in 

black and white or colored), all by Adolphe Lalauze. Tissue guards. A Large Paper Copy.  uSmall, vague scar on 
front cover (well masked with dye), spine faintly and evenly sunned, otherwise a lovely book in fine condition--
clean, fresh, and bright inside and out. $1,250

This appealing specimen of Belle Époque opulence 
combines an exuberant binding with such deluxe 
features as strict limitation, multiple states of the 
illustrations, luxury papers for the text and engravings, 
and immense margins. A prolific poet, novelist, travel 
writer, and journalist, Théophile Gautier (1811-72) was one 
of the century's most popular and influential French writers, 
partly because he produced weekly dramatic, literary, and 
art criticism for nearly four decades. He was a fervently 
Romantic fiction writer at the beginning of his literary career, 
extraordinarily energetic in his journalistic publications 

during the bulk of his life, and disillusioned in his last years 
because of the Franco-Prussian War. "Jean et Jeannette"--a 
tale examining whether naturalness is attainable through 
artifice--was first published in 1850. Our artist, Lalauze 
(1838-1906), was a major figure in what Ray describes as a 
revival of etching as an art form in France. This revival was 
partly stimulated by the founding of an etcher's society, and 
the renewed interest was carried into book illustration by a 
number of publishers who specialized in sumptuous editions 
like the present one. (ST12155-1)

 67 (BINDINGS).  (SOCIÉTÉ DES BEAUX ARTS).  GAUTIER, THÉOPHILE. KING CANDAULES. (Paris: 
Société des Beaux Arts, ca. 1895) 270 x 200 mm. (10 5/8 x 7 7/8"). xix, [i], 21-139, [1] pp.  Preface by 

Anatole France. ONE OF 20 LETTERED COPIES OF THE EDITION DE DEUX MONDES (this copy lettered 
out of sequence with a stamped red star). SUMPTUOUS AZURE CRUSHED MOROCCO, LAVISHLY GILT 
AND INLAID in the Art Nouveau style, covers with large central fleur-de-lys in gilt and lilac morocco within 
an elaborate frame of lily bouquets and garlands inlaid in lilac, orange, and white; raised bands, spine gilt in 
compartments, the smaller ones at head and tail with an inlaid lilac fleur-de-lys, large central compartment with 
a spray of lilies in orange and white, and two compartments with gilt titling; very wide turn-ins with elaborate gilt 
floral and foliate decoration enclosing BURNT ORANGE MOROCCO DOUBLURES, front doublure featuring 
an oval inset of white kidskin with a hand-colored engraving of a female nude, ivory watered silk endleaves, 
blue marbled flyleaves, top edge gilt, other edges untrimmed, partially unopened. WITH 61 ILLUSTRATIONS 
BY PAUL AVRIL, comprised of 20 IN THREE STATES: plain, India-proof, and colored, and one in single state, 
all with tissue guards.   uSpine faintly sunned, otherwise A FINE COPY, as fresh and bright as one could hope 
for. $2,200

Bound very much like the previous item and featuring 
gallant drawings by the celebrated illustrator Avril 
(1849-1928), this luxuriously produced and adorned 
novel tells of regicide to restore the honor of a queen 
in ancient Greece. Édouard-Henri (later changed to Paul) 
Avril studied art in various Paris salons, including the École 
des Beaux Arts. According to Ray, Avril "was a witty and 
ingenious artist," and a prolific one as well. His greatest 

achievement is considered to be his illustrations for the 
first edition in French of "De Figuris Veneris" (a manual of 
classical erotology). Théophile Gautier (1811-72) was one of 
the most popular writers of his time and a noted champion 
of art for art's sake. The present handsome English language 
edition appears from time to time in the market, but not 
normally with plates in multiple states and rarely in such 
an animated and perfectly preserved binding. (ST12155-3)

 68 (BINDINGS – TAFFIN).  GONCOURT, EDMOND and JULES DE. L'AMOUR AU DIX-HUITIÈME 
SIÈCLE. (Paris: E. Dentu, 1875) 194 x 143 mm. (7 5/8 x 5 5/8"). 2 p.l., 171, [1] pp.   First Separate 

Edition. ELEGANT FIN-DE-SIÈCLE BROWN CRUSHED MOROCCO BY A. TAFFIN OF PARIS (stamp-signed 
on front turn-in), covers with ornate gilt frame of flowers, leaves, and small tools enclosing two inlaid salmon 
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pink morocco bands separated by a gilt chain roll; raised bands, spine 
gilt in compartments with floral frame, gilt titling, turn-ins lavishly gilt, 
green silk endleaves, top edge gilt, other edges untrimmed, original 
wrappers bound in. Text within full woodcut inhabited frames, engraved 
frontispiece, headpiece, and tailpiece, and EXTRA-ILLUSTRATED with 
19 engravings in black and white or bistre.  Vicaire III, 1056. uSpine 
mildly but uniformly sunned toward a chocolate brown, other trivial 
imperfections, but A VERY FINE COPY, the extremely pretty decorative 
binding lustrous and virtually unworn, and the text clean and fresh. 
$1,000

This stylish, vaguely 
Art Nouveau binding 
adorns a very 
appealing extra-
illustrated copy of the 

finely printed and rare first separate edition of a section 
extracted from the Goncourt's popular and often 
reprinted "La Femme au XVIIIe Siècle," originally 
appearing in 1862. Only a "petit nombre" of copies 
were printed, each employing various papers--either 
Whatman, China, Velin, or Holland--for the text. The 
present copy is printed on Whatman paper and is extra-
illustrated with plates often gallant in nature and all 
from 18th century artists. According to Fléty, the Taffin 
(sometimes Taffin-LeFort) workshop was established 
in Paris in 1895 by a publisher-binder whose primary 
business was in Lille. The Paris atelier did high-quality 
bindings by hand, like the present lovely example. The 

bindery moved to a different Paris address after the First 
World War, where it continued in business until 1954. It 
may be that the relationship of our authors, the brothers 
Edmund and Jules Goncourt (1822-96, 1830-70), was 
unique in literary history. They authored all their 
books jointly, and they apparently spent every day of 
their adult lives together until Jules' death. Their books, 
whether fiction or non-fiction, intimately explored the 
literary and social life of the France they knew. The 
brothers are buried together within the same grave, 
inseparable through eternity. Their estate established 
the Académie Goncourt, which since 1903 has awarded 
the Prix Goncourt, arguably the most prestigious literary 
prize in French literature. "L'Amour" is seldom seen in the 
marketplace, and virtually never with extra-illustrations. 
(ST12259)

 69 (BINDINGS - THIBARON-JOLY).  PERRAULT, CHARLES. LES 
CONTES DE CH. PERRAULT. (Paris: Librairie des Bibliophiles, 1876) 

216 x 197 mm. (8 1/2 x 7 3/4"). With half titles. Two volumes.  No. 54 OF 200 
COPIES. LOVELY CONTEMPORARY DARK GREEN CRUSHED MOROCCO, 
ATTRACTIVELY GILT, BY THIBARON-JOLY (stamp-signed on front turn-
ins), covers with French fillets, raised bands, spine gilt in compartments with 
central rose sprig and floral cornerpieces, marbled endpapers, all edges gilt. 
With frontispiece portrait and 11 engraved plates, one illustrating each tale. A 
Large Paper Copy. Front pastedown of first volume with engraved bookplate of 
W. Vincens Bouguereau.  uFaint offsetting from engravings, text a shade less 
than bright, a couple of the vaguest scratches on covers, otherwise IN VERY 
FINE CONDITION, the text and plates smooth, 
fresh, and clean, the margins far beyond ample, 
and the beautifully executed bindings virtually 
perfect. $1,500

This is an extremely pleasing copy of a finely 
illustrated edition containing 11 of Perrault's 
time-honored tales, offered here in an elegant 
binding by Thibaron-Joly in splendid condition. 
The volumes include  "Cinderella," "Sleeping Beauty," 
"Little Red Riding Hood," "Bluebeard," "Puss in Boots," 

"The Fairies," "Ricky of the Tuft," "Griselda," "Donkey Skin," 
"The Ridiculous Wishes," and "Tom Thumb." Each classic 
story is accompanied by an etching by Adolphe Lalauze (see 
item #66, above). The binder Thibaron was the favorite pupil 
of Georges Trautz (1807-79) who, in Michon's words, was 
"the uncontested master of the luxury binding," achieving 
a level of celebrity that Michon says would be difficult to 
imagine. After Trautz retired, Thibaron established his own 
bindery, and, according to Beraldi, he seemed poised to 

become heir to his master's position in the binding world, but 
he died very soon afterwards, before he could begin to fulfill 
that promise. Following an apprenticeship with a provincial 
binder, Antoine Joly (1838-1917) moved to Paris, found 
employment with the celebrated Léon Gruel, later formed 
a partnership with Thibaron in 1874, became his successor, 
and, in 1892, turned the business over to his son Robert 
(1870?-1924). (ST12729)

 70 (BINDINGS).  THOMSON, JAMES. THE SEASONS. (London: Wilkie 
and Robinson, J. Walker, Cadell and Davies, et al., 1811) 191 x 121 mm. 

(7 1/2 x 4 3/4"). 1 p.l., lii, 236 pp.  Includes a "Life of the Author" by P. Murdoch 
and "An Essay on the Plan and Character of the Poem" by J. Aiken, M.D.  VERY 
PLEASING CONTEMPORARY CRIMSON STRAIGHT-GRAIN MOROCCO, 
ELABORATELY DECORATED IN GILT AND BLIND, covers with broad gilt 
fillet perimeter bordering a frame of gilt palmettes and then (closer in) fillets and 
palmettes in blind; raised bands with gilt dash-roll, spine compartments with 
symmetrically clustered arabesques, roses, open dots, stars, and foliate tools, 
gilt-rolled turn-ins, all edges gilt. With four engraved allegorical plates designed 
by T. Uwins. Inscribed on the verso to front free endpaper: "L. E. / from the 
library of her brother / Henry Duncombe / The gift of Lucy Duncombe / 1832," 
and signed on the first preliminary leaf, "H. Dumcombe E[x] dono A. Curzon." 
Lowndes IV, 2671 (citing editions through 1848). uA little foxing to the plates, 
but AN EXTRAORDINARILY FINE COPY, the text clean and fresh, and the 
lovely binding very lustrous and virtually unworn. $950

This is an elegantly bound copy of "The Seasons," the 
most influential poem in blank verse from Milton to 
the Romantics. Incredibly popular, it was found almost 
universally in English homes, whether cottages or castles. 
Born in Scotland, James Thomson (1700-48), who is also 
famous for his song "Rule Britannia," is credited with 
challenging the artificiality of English poetry and beginning 

a new era of sentiment for nature. "Seasons" was originally 
published as four separate poems from 1726-30, and as a 
first collected edition in 1730. Thomson continually revised 
and enlarged it, his final version appearing in 1744. The 
work itself, of course, is hardly rare, but the present binding 
is both unusually pretty and exceptionally well preserved. 
(ST12585)

Pigskin and Enamel for a German Wedding, ca. 1905

 71 (BINDINGS).  (WEDDING ALBUM). AN ARISTOCRATIC AUSTRIAN WEDDING MOMENTO. (ca. first 
decade of the 20th century) 410 x 320 mm. (16 x 12 1/4 "). [2] leaves (blank).    ORNATELY ADORNED 

EARLY 20TH CENTURY PIGSKIN OVER SUBSTANTIAL BOARDS, covers with decoratively stamped gilded 
brass frame enclosing intricate pierced brass and tri-color cloisonné cornerpieces, the center of the upper board 
with a sunken panel featuring a sculpted scene of painted porcelain enamel under beveled glass depicting an 
18th century wedding of a very young couple, with putti holding the bride's train, the scene framed in brass 
and garlanded with pressed tin ribbons and brass rosettes, the cover also with a blank escutcheon of brass and 
pressed tin below; gilt thread tassel with (empty) gilded brass skippet, blue silk satin endleaves. uLower board 
slightly soiled, otherwise AN OPULENT NUPTIAL ARTIFACT IN VERY FINE CONDITION. $1,250

This is an extravagant memento of a wedding between 
members of the Austrian aristocracy during the final 
years of the Habsburg monarchy. The two leaves on glossy 
card stock may have been intended to present a mounted 

invitation, wedding photograph, or other such keepsake. 
The volume is a testament to Teutonic craftsmanship 
and pride. First employed commercially in Austria and 
Germany in the 1850s, porcelain (or vitreous) enamel 
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was expensive to produce, and its use on a book cover 
was a particularly lavish element at the time this binding 
was made (in later years, industrial advances led to 
somewhat lower costs). Our enameled tableau is quite 
charming, with delicate composition and still-vivid 

coloring, its young figures drawn in a style reminiscent 
of Kate Greenaway. It is unknown how many of these 
mementos were produced, but there cannot have been 
many, and the survivors--especially in the fine condition 
seen here--are uncommonly encountered. (CJW1304)

A Handsome Extra-Illustrated Set Bound by Welcher

 72 (BINDINGS - WELCHER). LE SAGE, ALAIN RENÉ. THE ADVENTURES OF GIL BLAS OF 
SANTILLANA. (London: Printed for Richard Phillips, 1807) 203 x 121 mm. (8 x 4 3/4").  Four 

volumes. Translated by Martin Smart.  EXTREMELY PLEASING CONTEMPORARY DEEP BLUE STRAIGHT-
GRAIN MOROCCO, HANDSOMELY GILT, BY SAMUEL WELCHER (with his ticket on verso of front 
endpaper), covers bordered in gilt with triple rules and framed with wide palmette roll, inside of which is 
a rule with small ring and floral tools at corners; raised bands, spines ornately gilt in lobed compartments 
featuring stippled ground, quatrefoil centerpiece with delicate foliate sprays at sides and fleurons at ends, 
turn-ins gilt with single rule and fleuron and ring tools at corners, all edges gilt. WITH 160 ENGRAVINGS, 

comprised of 100 copperplates by Warner, Tomlinson, and others, and EXTRA-ILLUSTRATED with 60 plates 
by Conrad Martin Metz. Front pastedowns with armorial bookplate of H. Holland Edwards, Pennant Ereithlyn, 
North Wales. Lowndes II, 1343; Graesse IV, 174. uFront joints just a little flaked, backstrips slightly sunned, 
covers with minor variation in color, several plates a little foxed (generally only in margins and more frequently 
on added plates), one leaf with light ink stain in lower margin, light dampstain in margin at head of one plate, 
isolated very minor marginal soiling, but A VERY PLEASING SET, the decorative bindings very well preserved, 
and internally clean, fresh, and bright. $1,750

This is a work of enduring interest handsomely bound 
by one of the leading English workshops in the first 
decade of the 19th century. Staggemeier and Welcher were 
in partnership in London from about 1799 to 1810, and 
their bindings are normally found signed with both of their 
names, rather than with one name or the other, as in the 
present case. Like Kalthoeber and other immigrant German 
members of their trade, the two came to England to satisfy 
the fashionable need among gentry and nobility for elegant 
bindings, and "in their heyday Staggemeier and Welcher 
were one of the most prolific workshops producing 'extra' 
quality work in London." (Maggs Catalogue 1212) They 
were known for bindings with typically tasteful and often 
elaborate gilt decoration, and they were among the very best 
at producing these highly finished volumes. Howe gives 
evidence that at various times Staggemeier and Welcher 

worked together and separately at 11 and 12 Villiers Street. 
The assumption is that even when they were in partnership, 
each of the binders did at least some work of his own, but 
bindings signed by one of them are much scarcer than those 
signed by both. The illustrations in our volume are a source 
of interest in that the 60 by Metz depict scenes from the text 
that are also shown in corresponding plates by the other 
artists, though with a style that is dramatically different. In 
the engravings by Metz, there are settings with larger, more 
prominent figures whose dimpled knees and large round 
faces lend an air of comic farce to the scenes. This is perhaps 
more in keeping with the picaresque quality of the novel 
than the refined, cool, and professional engravings of the 
other artists, who have produced rather small figures that 
seem to be dwarfed by oversized settings. For a discussion of 
the text here, see item #237, below. (ST10577)

 73 (BINDINGS - WOMEN BINDERS).  (BIRMINGHAM GUILD OF HANDICRAFT PRESS).  
SHAKESPEARE, WILLIAM. THE SONNETS. (Birmingham: Birmingham Guild of Handicraft Press, 

1895) 222 x 178 mm. (8 3/4 x 7"). 2 p.l., cliv, [i] pp.   ONE OF 500 COPIES (and 50 Large Paper Copies). Pleasing 
rich brown morocco in the Arts and Crafts style by Winifred Turner (signed by her and dated 1930 in a very 
neat calligraphic hand on front flyleaf), covers divided into geometric compartments by blind and gilt rules, 
at center a lozenge filled with entwined gilt roses, raised bands, spine compartments ruled in gilt and blind, 
linen pastedowns framed by gilt beading, top edge gilt. With woodcut white vine initials, some with extensions, 
12 half borders, and two three-quarter borders, all by Ernest G. Treglown, engraved on wood by Charles Carr.  
Tomkinson, p. 186. uSpine lightly sunned, a little soiling to lower cover (neither trivial nor serious), title page 
a bit foxed, other insignificant imperfections internally, but an excellent copy, the text clean, and the lustrous 
binding essentially unworn. $900
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This is an appealing product of the Arts and Crafts 
movement, printed by a organization founded to provide 
craft classes for boys from the Birmingham slums, and 
bound by a woman who was clearly influenced by 
Cockerell and Cobden-Sanderson. "Sonnets" is the second of 
four books Tomkinson mentions as products of the Press of the 
Birmingham Guild of Handicraft, which was founded in 1894 
with the aim of improving commercial printing. Its manager and 

director, C. Napier Clavering, received guidance and advice from 
the eminent printer and typographer Emery Walker, who had 
been instrumental in the work of the Kelmscott, Ashendene, and 
Doves Presses. We were unable to find any further record in 
the marketplace of the bindings of Winifred Turner, which is a 
shame because the present piece of work is very pleasing, having 
been done with imagination and considerable care. (ST12479u)

 74 (BINDINGS - ZAEHNSDORF).  (GWYN, NELL).  (EXTRA-ILLUSTRATED SETS).  CUNNINGHAM, PETER. 
THE STORY OF NELL GWYN AND THE SAYINGS OF 

CHARLES II. (London: Bradbury & Evans, 1852) 194 x 127 mm. 
(7 5/8 x 5").  Two volumes.  First Edition in Book Form. VERY 
PRETTY BROWN CRUSHED MOROCCO, ELABORATELY GILT, 
BY ZAEHNSDORF (stamp-signed on verso of front free endpaper), 
covers with a frame comprising plain and decorative gilt rules, an 
inlaid maroon morocco strap, and ornate gilt cornerpieces of many 
small floral tools on a stippled background, raised bands, spines 
densely gilt in compartments with floral branches radiating from 
a central circle, the background stippled and with small circlets, 
delicate floral frame on turn-ins, leather hinges, olive and gold 
silk jacquard endleaves, top edges gilt. EXTRA-ILLUSTRATED 
WITH 179 ENGRAVED PLATES, most of them portraits, others 
being views of palaces or London street scenes (the plates listed 
alphabetically on printed leaves following the Table of Contents, 
this listing obviously prepared either for this copy alone or else for 
a very limited number of copies). Front pastedowns with engraved 
armorial bookplate of Thomas McKean.  uA small nick to one board, otherwise just a hint of use to the attractive, 
lustrous, and scarcely worn bindings; the majority of inserted plates foxed (two dozen of them noticeably so), variable 
offsetting from engraved material, otherwise excellent internally. $950

This is a very attractively bound and extensively extra-
illustrated copy of the biography of Eleanor ("Nell") Gwyn 
(1650-87), an orange-seller and actress who became the 
most famous of Charles II's mistresses. Despite being 
illiterate, she was a successful comedienne, and she meant so 

much to the king that he is reported to have said on his deathbed, 
"Don't let poor Nelly starve." She died of apoplexy only two 
years after the king. Cunningham's account originally appeared 
in "The Gentleman's Magazine" in 1851 and then was published 
for the first time in book form by Bradbury & Evans in 1852. 

Born in Pest, Hungary, Joseph Zaehnsdorf (1816-86) served his 
apprenticeship in Stuttgart, worked at a number of European 
locations as a journeyman, and then settled in London, where 
he was hired first by Westley and then by Mackenzie before 
opening his own workshop in 1842. His son and namesake took 
over the business at 33, when the senior Joseph died, and the 
firm flourished under the son's leadership, becoming a leading 
West End bindery. Over the years, Zaehnsdorf employed a 

considerable number of distinguished binders, including the 
Frenchman Louis Genth (who was chief finisher from 1859-
84), and trained a number of others, including Roger de Coverly 
and Sarah Prideaux. A family-run business until 1947, the 
Zaehnsdorf bindery continued to produce consistently attractive, 
tasteful, and innovative designs executed with unfailing skill. 
(ST11942b)

 75 (BINDINGS - ZAEHNSDORF).  HENLEY, WILLIAM ERNEST. A BOOK OF 
VERSES. (London: Published by David Nutt, 1897) 171 x 108 mm. (6 3/4 x 4 

1/4"). xvi, 175 pp.    FINE SCARLET CRUSHED MOROCCO, ELABORATELY GILT, BY 
ZAEHNSDORF (blindstamped exhibition mark to lower pastedown), covers with gilt-
ruled border enclosing a panel of double fillets capturing a field with rows of repeated 
gilt flowers (28 on each cover), the flowers on stems with azured leaves and a delicate 
gilt-dotted element below each; gilt-ruled raised bands and gilt spine compartments 
repeating these floral and foliate tools, red silk endleaves, all edges gilt. With an engraved 
vignette to title. uSpine uniformly sunned to a darker red, very slight rubbing to joints 
(well masked with dye), otherwise A FINE COPY, the lovely binding especially bright, 
and the text showing no signs of use. $850

This exuberant exhibition 
binding by Zaehnsdorf covers 
a well printed edition of verses, 
originally issued in 1888, by 

poet, playwright, essayist, and critic W. E. Henley (1849-

1903). An admirer of both English and French Renaissance 
prose, Henley wrote poems in an elegant and complex style. 
As editor of the "National Observer" from 1891-94, he 
introduced to the public a group of soon-to-be-famous young 
writers, including Kipling, Wells, and Yeats. (ST12645c)

 76 (BINDINGS - ZAEHNSDORF).  KEATS, JOHN. LIFE, LETTERS, AND LITERARY REMAINS. [and] THE 
POETICAL WORKS. (London: Edward Moxon & Co., 

1848, 1864) 171 x 108 mm. (6 3/4 x 4 1/4"). All volumes with half 
title. Three volumes. Edited by Richard Monckton Milnes, Lord 
Houghton. FIRST EDITION of the first work. Very pretty early 20th 
century slate blue crushed morocco by Zaehnsdorf (stamp-signed 
on front turn-ins, oval exhibition stamp on rear pastedown), covers 
with delicate gilt rule frame, inlaid red morocco tulips at corners, 
raised bands, spines gilt in compartments with inlaid red tulip, 
gilt titling, turn-ins with leafy gilt border, marbled endpapers, 
top edges gilt. Frontispiece in each volume, with tissue guard.   
uSpines lightly and uniformly sunned, free endpapers with offset 
shadow from binder's glue, frontispiece portrait from "Remains" 
(which matches the one in "Poetical Works") detached and a little 
soiled, but still A PRETTY SET IN EXCELLENT CONDITION, the 
text clean and fresh, and the decorative bindings unworn. $1,000

Uniformly and attractively bound  by Zaehnsdorf, this 
is an extremely pleasing copy of Milnes' biography 
of Keats coupled with a later edition of Keats' poetry. 
Milnes' treatment of Keats' life and work was of incalculable 
importance: according to DNB, "the belated rescue of Keats 
from obscurity and from disparagement as a weak and 
unhealthy sensualist was chiefly due to Milnes." A poet, an 
active member of parliament, and a social reformer, Milnes 

(1809-85) cultivated the acquaintance of promising and 
prominent persons, especially in literary circles, then used 
his influence both to help deserving authors and to bring 
about political and social reform. For this publication, Milnes 
collected and arranged various papers relating to Keats, most 
of which he received from Keats' friend Charles Armitage 
Brown. Not surprisingly, this is a very appealing set on the 
shelf. (ST12663a)
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 77 (BINDINGS - ZAEHNSDORF).  
PATER, WALTER. ESSAYS 

FROM "THE GUARDIAN." (London: 
Macmillan and Co., 1901) 232 x 155 
mm. (9 x 6"). 4 p.l., 149 pp.   Second 
Printing. EXTREMELY PLEASING 
CRIMSON CRUSHED MOROCCO, 
ATTRACTIVELY GILT, BY 
ZAEHNSDORF (stamp-signed on 
front turn-in), covers with multiple 
gilt rule frame, central panel with 
azured cornerpieces and central oval 
medallion, flat spine in three unequal 
panels, two with oval medallion tools, 
one with gilt titling, gilt-ruled turn-ins, 
marbled endpapers, top edge gilt.  Front 
pastedown with bookplate of Charles 
Walker Andrews.  uSpine uniformly 
sunned to a dark red, light offsetting on 
free endpapers from turn-in glue, otherwise A VERY FINE COPY, the binding unworn and especially lustrous, and the 
text showing virtually no signs of use. $800

This collection of essays by one of the most influential 
critics of the 19th century is offered in a binding by one 
of the period's most accomplished workshops. Pater 
(1839-94) was a gentle, lifelong bachelor who lived in Oxford 
with his two sisters and tutored pupils. Although he was an 
unusually shy and retiring academic, he described his ideal 
of the aesthetic life and his love for beauty in such passionate 
and polished prose that his writings developed a significant 
following that included the Pre-Raphaelites. He was one 
of the first to recognize the genius of William Morris, and 
even though he was deeply influenced by the ideas of John 
Ruskin, Pater produced work that is very individual: a unique 
blend, often in a single essay, of art criticism, philosophical 
meditation, and historical fiction. Britannica says that "at 

the time of his death, Pater exercised a remarkable and a 
growing influence among that necessarily restricted class of 
persons who have themselves something of his own love for 
beauty and the beautiful phrase. . . . The cumulative richness 
and sonorous depth of his language harmonized intimately 
with his deep and earnest philosophy of life; and those who 
can sympathize with a nervous idealism will always find 
inspiration in his sincere and sustained desire to 'burn with 
a hard, gem-like flame,' and to live in harmony with the 
highest." These essays, which first appeared anonymously 
in the "Guardian" newspaper, focus on English literature, 
including drama and the poetry of Wordsworth and 
Browning. (ST12862)

 78 (BINDINGS - ZAEHNSDORF).  SHAKESPEARE, WILLIAM. 
THE SONNETS. (London: Published by George Bell and 

Sons, 1899) 164 x 130 mm. (6 1/2 x 5 1/8"). [84] leaves.    VERY PRETTY 
BURGUNDY CRUSHED MOROCCO, GILT, BY ZAEHNSDORF (stamp-
signed on front turn-in and with the firm's oval stamp in blind on back 
pastedown), covers with thin fillet borders enclosing a central panel 
featuring rose medallions in each corner and at center a lobed and leafy 
lozenge containing Shakespeare's initials within flames; raised bands, spine 
compartments with either lozenge, rose, or "W S" monogram at center, gilt 
titling, turn-ins with foliate tooling, red linen endleaves, top edge gilt, other 
edges untrimmed and UNOPENED. With woodcut initials and elaborate 
Kelmscott-style white-vine woodcut borders around first opening. uA hint 
of rubbing to upper joint, spine just a shade darker than covers, pages 
faintly browned at edges, otherwise fine, the binding lustrous, and the text 
obviously never read. $950

This is quite a pleasing edition of Shakespeare's 
immortal sonnets, finely printed by the Chiswick 
Press and  attractively bound by Zaehnsdorf. Perhaps 
the binding's most striking feature is the eternal(?) flame 
of Shakespeare symbol at the center of the covers, a strong 
image requiring little decorative elaboration. The Chiswick 

Press was established by Charles Whittingham in 1811, and 
under his nephew, Charles Whittingham II, it became one of 
the most influential printing shops in England, responsible 
for the reintroduction of fine printing into the national trade. 
(ST12645b)

 79 (BINDINGS - ZAEHNSDORF).  (VALE PRESS).  BROWNING, 
ELIZABETH BARRETT. SONNETS FROM THE PORTUGUESE. 

(London: Vale Press, 1897) 152 x 121 mm. (6 x 4 3/4"). 46 pp., [1] leaf.   
ONE OF 300 COPIES on paper (and eight on vellum). Pleasing blue-gray 
crushed morocco by Zaehnsdorf (stamp-signed on front turn-in and with 
the firm's oval exhibition stamp on rear pastedown), covers with delicate 
gilt frame of swirling tendrils bearing azured leaves, flat spine with gilt 
tendrils and titling, turn-ins with multiple plain and decorative rules, 
crimson watered silk endleaves, top edge gilt. With two large woodcut 
white-vine initials by Charles Ricketts, printed in red.  Ransom, p. 435; 
Tomkinson, p. 166. uSpine evenly sunned, small dark stain (a half inch 
in diameter) at middle of fore-edge of book block (just barely extending 
onto the margin of most pages), otherwise fine, the binding unworn and 
the text fresh and clean. $750

This is an appealing edition of Barrett Browning's 
remarkable love poems in a pretty, feminine binding. 
It is the 14th work from the press that was founded--
and closely supervised by--Charles Ricketts, who was 
perhaps the most significant figure in the private press 
movement after William Morris. From 1896-1903, 
Ricketts ran the Vale Press, which produced books that 
in Cave's words were "far truer to the spirit of fifteenth-
century printing than Kelmscott work." The Press issued 
nearly 50 titles, and both its impressive output and 
considerable artistic success can be attributed to the fact 
that Ricketts, who was remarkably skilled as a designer, 
painter, and illustrator, was in control of every facet 
of the operation. Tomkinson observes that "although 
the actual printing was done on the premises of the 
Ballantyne Press, the Vale books were built entirely on 
Mr. Ricketts' design under his personal supervision on a 
press set apart for his sole use; the founts, decorations, 
illustrations (including the engraving on the wood), 

watermarks, and pagination were all the work of Mr. 
Ricketts, and it is doubtful if, in the history of printing, 
books have been made which ref lect the invention 
and work of one man more explicitly than do the Vale 
books." One of the most famous female poets in English 
literature, Elizabeth Barrett Browning (1806-61) is 
best remembered for the present "Sonnets from the 
Portuguese," including her famous Sonnet 43, beginning, 
"How do I love thee." These sonnets depict the author's 
unleashed emotions during her celebrated love affair 
with fellow poet Robert Browning, a romance that led 
to their elopement and marriage in 1846. Alternating 
between joy and melancholy, the poems are still beloved 
today for their lyrical and emotive powers. The delicate 
tooling here is typical of the work of the Zaehnsdorf 
bindery, and the oval stamp on the rear pastedown is a 
special sign of the firm's satisfaction with the binder's 
level of achievement. (ST12645d)

Bodmer's Celebrated "America," a Spectacular Facsimile with
Illustrations Made from the Original Plates, One of 125 Copies

 80 BODMER, KARL. BODMER'S AMERICA. (London: Alecto Historical Editions, 1991) 765 x 620 
mm. (30 1/8 x 24 1/2").  No. 23 OF 125 COPIES. Loose as issued in five buckram folders inside 

a cloth solander box, paper labels. WITH 81 HAND-FINISHED COLOR PLATES, heightened with gum 
arabic.  uOne corner of the (heavy) box very expertly repaired, two-inch closed internal tear to title sheet 
seamlessly mended, other very minor signs of use to the box, but the portfolios and their plates as new, even 
the tissues guards in pristine condition. $45,000
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Printed using the original engraved plates for 
"Travels in the Interior of North America in the 
Years 1832-34," this is a splendidly produced 
facsimile of a monumental work on the American 
West that offers a very attractive alternative 
to the prohibitively expensive original. Swiss 

artist Karl Bodmer (1809-93) was working as a 
landscape illustrator when he was hired by the 
Prussian naturalist Prince Maximilian of Wied for an 
expedition to examine and describe the wildlife and 
Indian tr ibes of the American West. The men travelled 
up the Missouri River from Saint Louis to Montana 

over a 13-month period, 
and Bodmer documented 
the landscape and people 
of the region in great 
detail. In the words of the 
website of the National 
Agricultural Library, 
"although Maximilian 
and Bodmer were not the 

f irst to explore the American West and record their 
observations, they were the f irst team combining 
a trained, dedicated scientist with an especially 
skilled illustrator, whose collaboration resulted in a 
work of unique historical, scientif ic, and aesthetic 
importance." According to ANB, "for over a century 
Bodmer's aquatints have been regarded as one of the 

most significant contributions to the iconography of 
the western frontier." In his portraits of American 
Indians, Bodmer "achieved a level of accuracy and 
sensitivity that no other artist of the American frontier 
has ever surpassed. His work is particularly valuable 
for its detailed rendition of the Indians' ornamentation, 
attire, and implements. Indeed, Bodmer was far 
superior to his better-known contemporary George 
Catlin, whose work lacks the Swiss artist's f idelity 
and meticulous attention to detail." In addition to 
depictions of native Americans, the "Travels" (the work 
was also produced in German and French) contains 
a number of memorable images of f lora and fauna, 
terrain, frontiersmen, steamboats, and more. After 
the printing of the original editions, the location of 
the plates remained unknown until their rediscovery 
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at Castle Wied in the 1950s; they eventually ended up 
being donated to the Omaha Joslyn Art Museum, which 
then collaborated with Alecto Historical Editions in 
London on the present spectacular reproduction. In 
an effort to achieve thoroughgoing authenticity, the 
work on our illustrations was done using the 19th 
century poupée printing technique, a laborious and 
exacting method involving the application by hand 
of multiple colors on the same plate. Copies of the 

original editions--which seldom appear in appealing 
condition--are now extravagantly expensive, costing 
hundreds of thousands of dollars. And copies of the 
present facsimile simply do not appear (this is the 
only copy we could trace that was not sold directly to 
institutions at the time of production). The original 
price of the present facsimile in 1991 was $85,000. 
(ST12932)

 81 (BOTANICAL ILLUSTRATIONS - SWITZERLAND).  HEGETSCHWEILER, JOHANN. SAMMLUNG VON 
SCHWEIZER-PFLANZEN.  [COLLECTION OF 

SWISS PLANTS]. (Zürich: Esslinger, 1825-34) 191 x 121 mm. (7 
1/2  x 4 3/4"). [257] leaves. 43 fascicles (of 80) in four portfolios 
(lacking the text leaf for "chrysanthemum leucanthemum" 
and with the text leaves for "buxus sempervirens" and 
"mespilus germanica" in contemporaneous manuscript).   
Loose as issued in printed stiff board portfolios, flat 
spines with black leather labels, ribbon ties at fore edge of 
two volumes (missing on the others), original cardboard 
slipcases. WITH 257 HAND-COLORED LITHOGRAPHS 
OF SWISS FLORA by Jonas Labram David (of 258: missing 
"urtica urens").  Nissen 838. uBoard portfolios a little soiled, 
a couple of trivial stains (only), otherwise fine, both the 
attractively colored plates and the text leaves consistently 
quite clean and fresh. $2,400

This charming collection of alpine flowers was compiled 
by Swiss botanist and statesman Johann Hegetschweiler 
(1789-1839) and painstakingly lithographed and hand 
colored by Jonas Labram David (1785-1852) and his 
daughter Luise. These four portfolios, containing 43 fascicles, 
each with six plates, were part of a larger work that documented 
the plant life of Switzerland. Comprising 80 fascicles with 479 

plates in all, the complete work took 23 years (from 1824-47) to 
finish. Each plate in the present collection is accompanied by 
a leaf of text (in German) describing the plant and giving its 
Linnean classification. Each plant is delicately delineated, with 
additional close-up rendering of the flower head and the seed 
pod. The hand coloring is careful, accurate, and rather pretty. 
(ST9157)

Extraordinarily Fine Set in Period Morocco of the 1817 Collected Works of Byron

 82 BYRON, GEORGE GORDON NOËL, LORD. 
WORKS. (London: John Murray, 1817) 171 x 108 mm. 

(6 3/4 x 4 1/4").  Five volumes.  First Collected Edition in five 
volumes (see below). VERY ATTRACTIVE CONTEMPORARY 
DARK BLUE STRAIGHT-GRAIN MOROCCO, DECORATED 
IN GILT AND BLIND, covers with thick and thin gilt rule 
border, blind-tooled palmette frame and large blindstamped 
arabesque centerpiece, raised bands, spine panels with 
gilt lyre on top of crossed trumpets, gilt titling and turn-ins, 
all edges gilt. With 11 engraved plates illustrating scenes 
from the poems.  Ashley Library IX, 46. uA hint of foxing 
to engraved material, otherwise only trivial imperfections-
-AN ATTRACTIVELY BOUND SET IN ESPECIALLY FINE 
CONDITION, the bindings unusually lustrous, and the text 
showing almost no signs of use. $2,500
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This is a finely bound and seemingly unused copy 
of the first collected edition of Byron's works up to 
the time of publication, issued just 10 years after 
his initial volume of poetry was printed. (The first 
collection of Byron appeared in four volumes in 1815, 
followed by an 1817 version comprising the present five 
volumes; a sixth volume was added in 1818 and a seventh 
in 1819.) Our set contains the first two cantos of "Childe 
Harold's Pilgrimage" (completed in 1818),  and includes 
what DNB calls "the sequence of remarkable narratives 
that began with 'The Giaour' and 'The Bride of Abydos' 

(1813) and culminated with 'Parisina' and 'The Siege of 
Corinth' (1815). These were the works that defined and 
perfected the Byronic hero, whose initial incarnation 
was Childe Harold. Brooding throughout nineteenth-
century European literature, the Byronic figure—usually 
an aristocrat—embodied a culturally alienated anti-hero, 
bearing within a dark secret that seemed as threatening to 
others as to himself." In addition to the works mentioned 
above, our volumes contain "The Corsair," "Lara," "Ode 
to Napoelon Bonaparte," "Hebrew Melodies," and 46 
shorter verses. (ST12339)

 83 (BYRON, GEORGE 
GORDON NOËL, 

LORD).  MOORE, THOMAS. 
LETTERS AND JOURNALS 
OF LORD BYRON: WITH 
NOTICES OF HIS LIFE. 
(London: John Murray, 1830) 
273 x 216 mm. (10 3/4 x 8 
1/2").  Two volumes.  FIRST 
EDITION. Especially pleasing 
contemporary deep blue half 
roan over marbled boards, 
spines attractively gilt in 
compartments with fleuron 
centerpieces and entwined 
vines filling corners, gilt titling, 
marbled endpapers and edges. 
Engraved frontispiece portrait 
in volume I. Front pastedown 
with armorial bookplate of 
Robert Dillon, 3rd Baron Clonbrook (1807-93).  uA hint of rubbing to leather, paper boards very faintly 
chafed, one small marginal wax spot, but AN EXCEPTIONALLY FINE COPY,  clean, smooth, and bright 
internally, and in a virtually unworn decorative period binding. $950

This is the first edition of Moore's sympathetic 
biography of Byron, along with a collection of the 
Romantic rebel's evocative letters and journals, 
offered here in extremely fine contemporary 
condition. The lives of Byron and the Irishman Moore 
(1779-1852) were closely linked. The two were intimate 
friends, and Moore served as Byron's literary executor. 
Moore achieved in his day a popularity among the 
London literati second only to Byron, and the latter 
contributed to Moore's success in both direct and indirect 
ways. For example, the extraordinary popularity of the 
Oriental romance "Lalla Rookh," Moore's most famous 
work, was due in large measure to a raging vogue that 
had been established by Byron's exotic narratives. After 
Byron's untimely death, Moore edited--with due care--
such excerpts of his friend's letters and journals as 

would not unduly shock or embarrass the living. Day 
admires "the vigor and movement in Byron's letters, a 
compelling rhythmic prose that sweeps and punches. 
The man becomes blazingly alive in these incisive and 
driving letters. . . . The robust honesty and vitality . . . 
make him more attractive and human than does any of 
his f lamboyant verse." Moore's "Notices" of the poet's 
life was written after it was decided that the memoir 
Byron had entrusted to Moore for publication after his 
death was too scandalous to see print (and Moore, with 
permission, burned it). DNB admires "the skill with 
which Moore constructed his portrait" and proclaims his 
biography "indispensable for students of Byron." While 
copies of this work can be located, it is rare to find a 
set like this one, in such desirable original condition. 
(ST12469)

With a Charming Cartoonish Presentation to a Smoking Man and Woman in a Pillbox Hat

 84 CALDER, ALEXANDER, Illustrator.  AESOP. THE FABLES OF AESOP ACCORDING TO SIR 
ROGER L'ESTRANGE. (Paris: Harrison of Paris, [1931]) 257 x 191 mm. (10 1/8 x 7 1/2"). 4 

p.l., 124 pp., [2] leaves (index).   No. 274 OF 595 COPIES ON AUVERGNE from a total edition of 645, 
20 of which were not for sale. Publisher's cloth-backed boards in original pictorial dust jacket. In the 
original (slightly marked) red cardboard chemise and (neatly repaired) slipcase with paper label. With 50 
drawings by Alexander Calder. Original--very frequently missing or damaged--printed paper knife (for 
opening pages) laid in. Front free endpaper WITH PICTORIAL INSCRIPTION SIGNED BY CALDER, the 
page showing a woman in a pillbox hat at the top and a balding man in a suit smoking a cigarette below 
her, the inscription reading "To [pillbox hat] and [smoking man] from Sandy Nov. 9, /44." "Artist and the 
Book" 47. uOne leaf with short fore-edge tear (not affecting text), otherwise a very fine copy, pristine 
internally. $5,500

This is a charming edition of the classic tales, with text 
from the 1692 edition by Roger L'Estrange and with 
amusing illustrations by Calder. Of special interest 
here, of course, is the whimsical inscription by the artist 
with portraits of the recipients, who are obviously from 
a close circle of friends and who have distinctive enough 
physical features to make identification a reasonable 
possibility. Our copy was obviously cherished by these 

recipients, for it could scarcely be better preserved. 
American artist Alexander "Sandy" Calder (1898-1976) 
worked in a variety of media, but is best remembered for 
his sculptures. According to the ANB, "Calder holds art 
historical significance as the first American modernist 
to receive international acclaim and the first to create a 
major, wholly original mode of modern art"--his kinetic 
sculptures, or mobiles. (ST11938a)

Inscribed to Surrealist Peter Blume by Calder, Malcolm Cowley, and Robert Penn Warren

 85 CALDER, ALEXANDER, Illustrator.  COLERIDGE, SAMUEL TAYLOR. THE RIME OF THE ANCIENT 
MARINER.  [and as an accompanying work issued in the same volume]  ROBERT PENN WARREN.  A 

POEM OF PURE IMAGINATION: AN EXPERIMENT IN READING. (New York: Reynal & Hitchcock, 1946) 260 x 191 
mm. (10 1/4 x 7 1/2"). 4 p.l., 148 pp.   Publisher's red cloth, in the original pictorial dust jacket. In a black buckram 
solander box with a red morocco label on the spine. With 29 black and white illustrations by Calder. WITH THREE 
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IMPORTANT INSCRIPTIONS TO THE NEW YORK ARTIST PETER 
BLUME AND HIS WIFE EBIE--BY THE ILLUSTRATOR CALDER 
(who spells "Blume" with a "B" that is formed by two petals from a 
flower he's drawn), BY THE DEDICATEE, MALCOLM COWLEY, 
AND BY ROBERT PENN WARREN, the author of the essay on 
"Mariner" printed in this volume.  uDust jacket with vertical abrasion 
on back panel and with many very small chips around the edges, cloth 
covers a little soiled, spine a bit faded, but the binding solid, the jacket 
certainly very good, and a fine copy internally. $11,000

This is an obviously very special copy of the great Coleridge poem, 
inscribed to a noted artist and his wife by three major figures in 20th 
century American culture: the artist Calder (1898-1976), whose stark 
Modernist drawings illuminate the tale; Poet Laureate Warren (1905-89), 
who contributes an acclaimed critical essay on the text here; and literary critic 
Cowley (1898-1989), who memorialized the Lost Generation of American 
expatriate writers in Paris in his book "Exile's Return." The former owners, Peter 
and Ebie Blume, were part of the artistic community that settled in Connecticut 
after the Second World War, and the four principals here--of a similar age 
and located in the same general area--were good friends. Russian-born Peter 
Blume (1906-92) and his wife devoted their lives to their home and garden in 
Sherman, Connecticut, and especially to his work--which, among other characteristics, had elements of  Surrealism, Cubism, and 
folk art. Included in his list of prominent patrons was the Rockefeller family. Calder's affectionate inscription (written when he 
was admittedly tipsy) reads, "with much love / to Peter & Ebie / Blume / from Sandy, / (in a slightly punctured condition) / 
Xmas 1950." Warren has written below it: "To Peter and Ebie -- all love and thanks / for the privilege of writing this fact[?] 
here-- / Red / April 24, 1985." Cowley, who served as Peter's best man at his wedding to Ebie, has written beneath the Calder 
portrait of himself and the dedication ("For Malcolm Cowley"): "No, mo[re?], for Peter and Ebie, / Malcolm, April 1985." This 
remark would seem to suggest that it was the last one made and that there would simply be "no mo" inscriptions logically left to 
be written by anyone. It is of particular interest that Warren and Cowley have signed the Blumes' volume some 35 years after 
Calder did and nine years after the latter's death; it is easy to conjure up an evening's conversation that would have featured 
reminiscences of the departed artist and speculate that perhaps such memories led to the appended inscriptions. (ST11938b)

Untrimmed Large Paper Copy of a Very Rare and Influential Hand-Colored Botanical

 86 CANDOLLE, AUGUSTIN PYRAMUS DE. PLANTES RARES DU JARDIN DE GENÈVE. (Geneva: 
Barbezat et Delarue, 1825-27) 371 x 283 mm. (14 5/8 x 11 1/8"). 1 p.l., 92 pp. Four separately 

issued parts bound in one volume.  FIRST EDITION, First Issue. Pleasing modern quarter vellum over brown 
boards, ink titling on flat spine, edges untrimmed. Original paper wrappers of parts 3 and 4 bound in at 
front and rear. WITH 24 ATTRACTIVE HAND-FINISHED COLOR PLATES (as called for), 21 of them by Jean 
Christophe Heyland. A Large Paper Copy. Nissen BBI 327;  Johnston 903; Sitwell, "Great Flower Books," p. 85. 
uTiny smudge to front board, isolated faint foxing or corner creases, a couple of text pages with small brown 
smudge at tail edge, one plate with short fore-edge tear (not affecting image), other trivial imperfections, but 
AN EXTREMELY FINE COPY, the plates especially clean and bright with very pleasing coloring, in an unworn 
binding. $9,500

This is an entirely untrimmed Large Paper Copy of 
an influential and extraordinarily rare botanical work 
that features quite pleasing hand-colored plates. The 
text describes and the plates depict specimens of rare plants 
cultivated at the Botanical Gardens in Geneva, including 
some that we think of as common today, like amaryllis 

and mint. Candolle gives their Latin names, based on his 
classification system, lists their properties, and tells us 
where they may be found. The plates include details of the 
plant's structure and reproductive organs as well as accurate 
and attractive depictions of their blooms. The very fresh 
leaves here are untrimmed, preserving vast margins, and the 

plates by the Swiss engraver, watercolorist, and illustrator 
Jean Christophe Heyland (1792-1866), are always elegant 
and accurate and often quite beautiful. Swiss botanist 
Augustin Pyramus de Candolle (1778-1841) developed a 
system of taxonomy (a word he coined) based on plant 
anatomy that was the dominant method of classification 
for half a century, and that had a profound influence on 
later plant classification schemes. He also wrote about the 
organic evolution of plants and described the way species 
battle each other for access to resources. These writings 
were one of the influences on Darwin's theory of natural 

selection. According to Johnston, Heyland began his career 
sketching theatrical costumes, "but under the guidance and 
patronage of Candolle became one of the leading botanical 
artists of the period." Nissen considered this Candolle's 
"most artistically perfect performance," and our folio copy 
no doubt shows the illustrations to even better advantage 
than the quarto edition cited by the bibliographer. The 
work is quite rare, and especially so, as here, in the original 
parts: just four copies have appeared in ABPC since 1975 
(just one since 1987), and all are from the 1829 collected 
printing. (ST12198)

 87 CASANOVA. THE MEMOIRS. (London: The Casanova Society, 1922) 254 x 203 mm. (10 x 8").  
12 volumes bound in six. Translated by Arthur Machen. ONE OF 1,000 COPIES. Attractive later 

burgundy half morocco over red linen boards by Bayntun (stamp-signed on front flyleaf in each volume), 
raised bands flanked by gilt rules, spine panels with gilt chandelier-like centerpiece, each spine with two 
olive brown morocco labels, top edges gilt. With 12 frontispieces of various kinds (a bust of Casanova, 
a large fold-out map of Venice, a fold-out facsimile of two documents in Casanova's hand, an engraving 
showing a Casanova escape, two portraits of Casanova, a title page of a minor work by Casanova, a portrait 
of Manon Baletti, engravings of a London cityscape and of Vaux Hall, Casanova's death record, and his 
grave). uCorners a bit worn, joints of the early volumes a little rubbed (two joints cracked and boards 
consequently with a little wobble), one volume with small loss of leather at bottom of spine, but still quite 
an attractive set, the bindings entirely sound and without any serious wear, and the wide-margined text in 
virtually unused condition. $750
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Based on the rare unabridged London edition of 1894, 
this is an attractively bound copy of a limited edition 
of what Franco Fido (in the "Cambridge History of 
Italian Literature") calls "one of the most entertaining 
and exciting tales of the century." Fido says that sometime 
during the last eight years of his life, the Italian-born 
Casanova (1725-98) "composed his 'Histoire de ma Vie,' 
above all in order to relive in writing the vivid sensations 
and intense pleasures of his vagabond, libertine life and 
thus compensate for his gloomy and solitary existence as 
librarian in a remote castle in Bohemia." Written in fluent 
French, the account describes with unabashed frankness 

Casanova's rogueries and amours across an 18th century 
Europe that comes alive as the narrative backdrop. A 
writer of romantic and macabre tales, our translator Arthur 
Machen (1863-1947) provides a preface here in which he 
calls Casanova not only a "woman hunter," but also an 
"occult swindler" who victimizes senators, noble ladies, and 
Dutch financiers with a phony cabala. Also in this special 
edition are two additional chapters discovered by literary 
scholar Arthur Symons, an index, and a map indicating the 
hero's itineraries. Our quarto-size volumes are distinguished 
by an extremely pleasing italic typeface and are handsomely 
printed in general. (CAB07055)

An Unopened Set in the Original Oversized Dust Jackets

 88 CATHER, WILLA. THE NOVELS AND STORIES. (Boston: Houghton Mifflin, 1937-41) 232 x 156 mm. 
(9 1/8 x 6 1/8").  13 volumes.  No. 322 OF 970 COPIES of the Autograph Edition, volume I SIGNED BY 

THE AUTHOR. Publisher's original cream-colored linen over gray-blue linen boards, covers with author's cipher 
in gilt, black spine label, top edges gilt, others edges untrimmed and UNOPENED, and IN THE UNCOMMON 
ORIGINAL OVERSIZED DUST JACKETS. Containing 12 frontispieces with tissue guards (volume XIII without 
frontispiece, as issued).  Crane AA1, first issue. uFaint browning to spines of a few of the dust jackets (this 
browning extending onto rear panel of one jacket), two jackets with some tears and wrinkling along the bottom 
fold-over flaps, minor rumpling and tears to jacket edges elsewhere, but still AN EXCEPTIONALLY FINE SET, 
the unread volumes perfectly preserved, and the jackets with basically minor defects. $6,000

Designed by Bruce Rogers, this is a remarkably well-
preserved set, complete with the rarely seen dust 
jackets, of the collected works of eminent American 
novelist Willa Cather. After a youth lived on the Great 
Plains of Nebraska, Cather (1873-1947) had her first 

short story published in 1892 at age 19 and never looked 
back–except in the sense that her writings dealt with the 
Nebraska she grew up in, the destruction of provincial life, 
and the fall of pioneer culture. Limning those themes, "O 
Pioneers!" and "My Antonia," respectively published in 

1913 and 1917, are among her most popular and enduring 
novels. She won the 1923 Pulitzer Prize for her novel "One 
of Ours," which tells the story of a Nebraska man at the turn 
of the 20th century. And "Death Comes for the Archbishop" 
(1927) is the work that is perhaps most studied, generally 
being included among the 100 best 20th century novels in 
English. Bruce Rogers (1870-1957) is among the greatest 
book designers of the 20th century. Rejecting modernism, 
he was known for his "classical" style of design, avoiding 
unbalanced arrangements and rarely using sans serif 
type faces, preferring dependable roman faces such as 

Caslon and his own Centaur (for more on Rogers, see item 
#304). The oversized dust jackets have accomplished their 
intended purpose to the full here, completely sheltering 
these volumes from light, dust, and soil, preserving them 
in an absolutely immaculate state. Not surprisingly, these 
wrappers are rarely seen: since 1975, ABPC records 20 
sales of this edition of collected works, but just three are in 
dust jackets. And the particular design of the jackets--where 
the paper folds over the top and bottom of the text block--
makes them even more than usually susceptible to wear and 
tear. (ST12646)

 89 CAULFIELD, JAMES. PORTRAITS, MEMOIRS, AND CHARACTERS, 
OF REMARKABLE PERSONS, FROM THE REVOLUTION IN 1688 

TO THE END OF THE REIGN OF GEORGE II. (London: Published by H. 
R. Young and T. H. Whitely, 1819-20) 318 x 254 mm. (12 1/2 x 10").  Four 
volumes.   Attractive modern retrospective black half morocco over green 
marbled boards, flat spines divided into panels with central gilt urns, edges 
untrimmed, partly unopened. With 155 fine engraved portrait plates of 
thieves, murderers, freaks, and scoundrels. A Large Paper Copy.  uSecond 
volume slightly cocked, variable offsetting from virtually all plates, perhaps 
a third of the leaves in volume I faintly browned and somewhat foxed, about 
half the plates in volume II with small, gray dampstain at lower outer corner, 
occasional yellowing and foxing elsewhere; undeniable condition issues, 
but still a satisfactory set, most of the text and plates fresh and clean, the 
bindings with virtually no wear, and the margins immense. $850

Originally appearing in parts from 1790 to 1795, this 
collection of portraits accompanied by letterpress 
biographies was the major work of author and 
printseller James Caulfield (1764-1826), who took 
shrewd business advantage of the craze for historical 

portraits that followed the 1769 publication of Granger's 
"Biographical History of England." According to DNB, 
Caulfield specialized "in prints illustrating Granger's twelfth 
class of people--'such as lived to a great age, deformed persons, 
convicts, &c.'--whose portraits were very often the hardest 
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to come by," and our volumes are indeed a gallery of these 
types. We see the very respectable and venerable Catherine 
Warman, who lived to be 107, famed highwayman Richard 
"Dick" Turpin, several Scots who supported Bonnie Prince 
Charlie, a maid who ruthlessly murdered her employers, 
as well as a man born without arms, a "musical small coal-
man," and Jeremiah White, the "humorous chaplain to Oliver 
Cromwell." Some of the portraits veer towards caricature or 

the grotesque, but as a group, they make up a memorable 
gallery. One could hardly hope to find a larger copy than 
the present one: all 32 copies recorded in ABPC since 1975 
are the octavo version of our edition. There have been two 
other copies we know of on the market recently--one 290 
mm. tall, and the other 250 mm.--but ours, measuring 318 
mm. in height, has them looking up in envy. (CTS1004)

One of the Most Important and Attractive French Herbals of the Early 19th Century

 90 CHAUMETON, FRANÇOIS PIERRE with JEAN-BAPTISTE CHAMBERET, JEAN LOUIS POIRET, 
and PIERRE JEAN FRANÇOIS TURPIN. FLORE MÉDICALE. (Paris: C. L. F. Panckoucke, 1814-20) 

216 x 133 mm. (8 1/2 x 5 1/4"). Our set (as in Nissen) without the separately published 32-page unillustrated 
section entitled "Essay d'une Iconographie Élémentaire" (sometimes found in or as the final volume). Seven 
volumes bound in eight.  FIRST EDITION. Contemporary quarter calf, flat spines divided into panels by plain 
gilt and decorative blind rules, three panels with central quatrefoil blindstamp, each spine with two cream-
colored (faded blue?) morocco labels (one of them circular and containing the volume number), marbled boards, 
edges, and endpapers. WITH 427 ENGRAVINGS, 425 OF THEM QUITE PLEASING BOTANICAL PLATES (one 
a duplicate), all PRINTED IN COLOR AND FINISHED BY HAND, and two engraved tables, one folding (see 
below). Original tissue guards.  Nissen BBI 349; Plesch 131; Pritzel 1679. uEvidence of insect activity along three 
joints, sides a bit chafed, three volumes with small cracks to head or tail of a joint (a little rubbing elsewhere to 
joints), but the original bindings entirely sound and without any serious defect. Occasional minor foxing and 
isolated trivial stains or rust spots, two plates with colors slightly smudged, but a very pleasing set internally, the 
foxing almost never anything but trivial, the leaves quite fresh and clean, and the plates subtly colored. $8,500

This is one of the most important French herbals of 
the 19th century, written and beautifully illustrated 
by experts in the field. Volumes I-VI contain an 
alphabetical listing of medicinal herbs that also includes 
f lowers and fruits, such as lilies and plantains, not usually 
noted for their healing powers. Each entry begins with the 
botanical name of the plant in Latin and Greek, followed 
by its common name in several European languages, and 
goes on to describe the healing properties and appropriate 
medicinal uses of the specimen, as well as information on 
where the plant grows. A delicate, detailed illustration 
accompanies each entry, and sometimes a second plate is 
employed to show particulars of the fruit or f lower. The 
majority of these very attractive engravings are the work 
of Pierre Jean François Turpin (1775-1840), described 
by Wilfrid Blunt as "possibly the greatest botanical 
genius of all the French botanical painters of his day." 
Nissen, in his "Herbals of Five Centuries," considers him, 

"next to Redouté, the most gifted painter of botanical 
subjects in France." The remaining plates were drawn 
by Anne-Ernestine Panckoucke, one of Redouté's most 
talented pupils, who also happened to be the publisher's 
wife. Volume VII contains the "Iconographie Végétale," 
written and illustrated by Turpin, who was a trained 
botanist as well as an artist. Volume VIII completes the 
set with "Partie Élémentaire" by Poiret. There are small 
variations in the number of plates present among sets of 
this work. Our set has all 424 plates called for by Plesch, 
plus a duplicate copy of plate 312, and has one more 
plate than the 423 called for by Nissen, as well as both of 
the engraved tables. While some sets, including Plesch, 
describe both tables as folding, only one of ours folds, 
perhaps because the generous margin left on the text 
pages made it unnecessary to fold the first plate when 
the set was bound (there is nothing cropped away in any 
case). (ST11614)

A Salesman's Dummy Apparently Recording the Purchase of
Twain's Early Travel Account by a Prominent Illinois Jurist

 91 [CLEMENS, SAMUEL L.]. "MARK TWAIN," Pseudonym. A SALESMAN'S PROSPECTUS FOR "THE 
INNOCENTS ABROAD, OR, THE NEW PILGRIM'S PROGRESS." (Hartford: American Publishing 

Company, 1870) 226 x 149 mm. (9 x 5 3/4"). [80] pp. of sample text (irregularly paginated), [16] leaves of 
subscription forms (mostly blank).    Publisher's black cloth, upper cover with gilt vignette title, lower cover 
with American Publishing Company device in blind, sample cloth and sheepskin binding options affixed 
to pastedowns. Housed in a fine later black niger morocco clamshell box With 33 illustrations, comprised 
of 16 engraved plates with tissue guards, 17 text engravings. Foldout advertisement (with five-inch closed 
tear) for the publisher's "Family Bible" bound in at rear.  uSpine head and tail with minor chips, corners 
somewhat worn, a dozen small blisters in the cloth covering the upper board, but still A SURPRISINGLY 
WELL-PRESERVED COPY of a category of book almost always encountered in various states of wreckage, 
this copy entirely clean, completely solid, and with few signs of use in general. $3,900

114, 110, 89
(top to bottom)
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Providing a pre-publication sample of content 
and binding versions for Twain's classic 
steamship voyage to Europe and the Middle 
East, this is a salesman's prospectus that 
time has treated with unusual kindness. One 
of the author's earliest publications and his first 
commercial success, the book (in its full-blooded 
form) is replete with insightful and humorous 
commentary about cultures different from our 
own. As was the custom with many books issued 
by The American Publishing Company, this copy 
was sold, not through bookstores, but rather by 
subscription, using a national network of sales 
representatives. From town to town they tramped, 
from city to city they canvassed, door-to-door 
salesmen carrying with them abridged samples--
like the present item--of the books they had for sale. 
This example contains specimen text, illustrations, 
binding options and prices, testimonials, reviews, 
advertisements, and subscription forms. Our 
anonymous salesman apparently had a brief career, 
with only two orders entered on the bound-in subscription form: M. Ballou of Princeton, Illinois, ordered a copy in Library 
Leather with Sprinkled Edge for $4, and C. L. Smith of Princeton ordered one in fine cloth with gilt edge for the same price. Since 
Princeton, Illinois, is not a large town, and since Ballou is not a terribly common name, it is certainly possible that the first person 
to succumb to the temptation of the present salesman's dummy was Martin Ballou, the prominent jurist of that name who was 
born in Halifax, Vermont, in 1812. Ballou attended Harvard, was admitted to the bar in his home state in 1839, and then moved 
to Princeton, where he was elected Judge of the Circuit Court in 1857, became one of the most well-respected members of his 
profession in the region, and lived to the end of the century. With the present special object, our salesman's failure turns out to be 
our own success, for it allowed this dummy (the book, not the salesman) to retire gracefully well short of decrepitude. (ST12852)

A Virtually Mint Copy of an Edition Signed by Twain 39 Years after He Died

 92 [CLEMENS, SAMUEL L.].  "MARK TWAIN," 
Pseudonym. THE LOVE LETTERS OF MARK 

TWAIN. (New York: Harper & Brothers, 1949) 243 x 165 
mm. (9 1/2 x 6 1/2"). 5 p.l., 374 pp.  Edited and with an 
introduction by Dixon Wecter. FIRST EDITION. No. 6 
OF 155 SPECIAL COPIES WITH A FLYLEAF SIGNED 
"S. L. CLEMENS" AND "MARK TWAIN." Publisher's 
black cloth with printed spine label, original green dust 
jacket with printed spine label. Housed in the publisher's 
nearly fine slipcase Frontispiece portrait of Twain and 
his wife, Livia.  uA FLAWLESS COPY. $11,500

This is a love story in letters, offered here in one of the 
special copies containing autographs that had been 
provided years earlier by Twain (1835-1910) and stored 
away by Harper's for future use. Olivia Langdon (1867-
1904) and Twain met in December of 1867 through her brother, 
and their first date was to attend a reading by Dickens in 
New York City. Between then and their marriage in February 
of 1870, Twain fervently courted Olivia, mostly through 

letters. The hard-drinking Twain, always yearning 
to travel, always inclined to invest unwisely, was a 
diff icult spouse, but his wife, even though suffering 
perpetually from frail health, was an indomitable 
helpmate, especially as editor of his writings and 
speeches. The letters here cover the entire span of 
courtship and marriage, with a few letters included 
from Olivia, and the affection from both sides is 
touching. The publication of this collection was a 
major literary event, and according to a "Publisher's 
Weekly" article at the time, demand was so high for 
this special autographed edition that "the publishers 
decided that the only fair way to give them out to 
the trade would be a drawing, allowing one chance to 
each store, regardless of size." There cannot be a nicer 
copy of this book anywhere. (ST12853)

 93 (COLERIDGE, SAMUEL).  COTTLE, JOSEPH. EARLY RECOLLECTIONS; CHIEFLY RELATING 
TO THE LATE SAMUEL TAYLOR COLERIDGE. (London: Longman, Rees & Co., 1837) 200 x 127 

mm. (7 7/8 x 5"). FIRST EDITION. Two volumes.   FINE POLISHED CALF, ELEGANTLY GILT, BY R. W. 
SMITH (stamp-signed on front flyleaf), covers bordered with double gilt rules, spines with raised bands and 
compartments featuring pleasing dense gilt scrollwork, red and deep blue morocco labels, intricately gilt turn-
ins, marbled endpapers, top edges gilt. With six engraved plates, which are portraits of Coleridge (two), Robert 
Southey, William Wordsworth, Amos Cottle, and Charles Lamb, as called for. Half titles signed by Daniel 
Green, Jr. and dated September, 1853. Front pastedowns with large modern bookplate of Robert Marceau.  
uEngravings rather foxed, a little darkening and very minor intermittent foxing in text, otherwise an excellent 
copy internally in a beautiful, virtually unworn binding. $750 (See illustration on p. 68.)

This handsomely bound but controversial memoir 
was written by Coleridge's first publisher and 
longtime friend, bookseller Joseph Cottle (1770-
1853). Stung by what he felt was Coleridge's 
insufficient display of gratitude for his kindnesses, 
Cottle published this uncharitable and inaccurate--but 
nevertheless entertaining--account of the poet's life and 
failings. DNB says that "vanity and self-righteousness 
together induced Cottle, in [the present work] not only 
to enumerate all his own little generosities to Coleridge 
and [poet Robert] Southey, but to enter into the painful 
details of Coleridge's opium infatuation, printing his 
own letters and the answers. . . . Cottle erred from 
sheer obtuseness and want of moral delicacy, and hurt 

himself much more than Coleridge, whose failings 
would have become sufficiently known from other 
sources, while even Cottle's poems would have given 
a very inadequate idea of his stupidity without his 
memoirs. . . . Reprehensible and in some parts absurd, 
it is, however, by no means dull, and besides its curious 
and valuable particulars of the early literary career of 
Coleridge and Southey, has notices of other interesting 
persons, otherwise little known, such as Robert Lovell 
and William Gilbert." Binder R. W. Smith learned his 
craft in England before moving to the United States, 
where he became a distinguished member of the staff of 
the Club Bindery. (ST12337)

 94 (CORNELL UNIVERSITY - STUDENT NOTEBOOKS).  WICKENHEISER, HERBERT E. 
MANUSCRIPT SCIENTIFIC LABORATORY AND LECTURE NOTES, EXPERIMENTS, AND 

ILLUSTRATIONS. ([Ithaca, New York and Santiago, Chile]: 1920-26) 274 x 205 mm. (10 1/4 x 8") or 282 
x 213 mm. (11 x 8 3/8").  Nine volumes.   Original cloth bindings of green, brown, or patterned cloth, 
titles handwritten on spines in white ink. Five of the notebooks almost entirely composed of hand-drawn 
anatomical or botanical illustrations, two other notebooks with numerous hand-drawn illustrations. With 
maps, news clippings, and other ephemera laid in. uMinimal rubbing to bindings, leaves variably toned 
because of poor quality paper, minor soiling, but generally excellent, with no significant condition issues. 
$1,900
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This is a collection of laboratory and field notes 
compiled by Cornell University student Herbert 
E. Wickenheiser, who matriculated there in 1920, 
receiving a bachelor's degree in 1924 and a Master of 
Science in 1925. The subjects covered are General Botany 
and General Zoology (1920-21); Field and Expedition Notes 
(made during work in) Ecuador, 1922 & Michigan, 1923 
(with a number of ephemera laid in: five printed maps, three 
hand-drawn maps, two outlines for talks, an envelope and 
several paper bookmarks); Entomology (1923); Limnology 
(1923); Histology (1924); Comparative Anatomy (1924-25); 

and Invertebrate Zoology (1925). The final volume, "Chile 
Journal Notes," covers a post-graduate period from May 
through December of 1926, when Wickenheiser was teaching 
at the Instituto Ingles in Santiago and doing field work in 
the surrounding countryside. The Field and Expedition 
Notes and the Chile Journal are primarily in typescript; 
the rest are handwritten, generally in ink on lined paper. 
It is interesting to see Wickenheiser's anatomical drawing 
progress from the simple outlines drawn by the freshman 
to the delicately shaded, accomplished work of the graduate 
student. The Chile Journal is perhaps the most interesting 
volume, because in it, we find Wickenheiser the man, as well 
as the scientist, reflecting on philosophical and moral issues. 
His time in Chile must have had a profound effect: his first 
published work was a volume entitled "Santiago Poems and 
Other Verses," issued in 1932. (ST12785)

 95 CRAIG, EDWARD GORDON, Illustrator.  (BASILISK PRESS).  
DEFOE, DANIEL. THE LIFE & STRANGE SURPRISING 

ADVENTURES OF ROBINSON CRUSOE OF YORK. (London: The Basilisk 
Press, 1979) 328 x 245 mm. (13 x 9 3/4"). 180 pp., [1] leaf (blank), [1] leaf 
(colophon).   No. 6 OF 25 SPECIALLY BOUND COPIES WITH 10 ORIGINAL 
PRINTS (of a total edition of 515). Publisher's original dark blue morocco by 
Tony Miles of London, upper board with gilt vignette reproducing Craig's 
woodcut portrait of Crusoe, raised bands, gilt spine titling, gilt dragon 
ornament to tail panel, decorative blind roll to turn-ins, marbled endpapers, 
top edge gilt. (Without the publisher's box.) With more than 80 small 
wood engravings in the text by Edward Gordon Craig, including 15 in the 

introduction, and WITH 10 ORIGINAL PRINTS, SIX OF THEM SIGNED with initials and dated, these bound in at 
the rear in windowed French fold leaves. Original prospectus laid in. Designed by Bernard Roberts and printed at 
The John Roberts Press on Van Gelder mouldmade paper.  uIn mint condition. $5,000

From one of the most celebrated private presses of the last 
quarter of the 20th century, this is an extremely pleasing 
edition of one of the most widely published books in 
history--Defoe's classic castaway story, a work often 

cited as the beginning of realistic fiction as a literary 
genre (for more on this work, see item #110, below). While 
our volume is attractively printed and handsomely bound, it is 
memorable above all because of the wood engravings of Edward 

Gordon Craig. Although they were originally created in 1924 
to illustrate an edition of "Crusoe" for Count Harry Kessler's 
Cranach Press, this is the first appearance of the woodcuts; 
the Cranach edition never materialized, mainly because of the 
artist's obsessive fastidiousness, and he continued to work on 
the woodcuts into the 1960s. The son of acclaimed British 
actress Ellen Terry, Craig (1872-1966) began his career as a 
theater manager, stage designer, and actor. During the early 
1890s, he met the artist William Nicholson, who introduced 
him to woodcutting and engraving, specifically the creation of 
simple black and white illustrations. Watching Nicholson at 
work inspired Craig to follow this art form, and he obviously 
had a natural gift for it. In 1898 he launched a new magazine, 
"The Page," illustrated with his own wood engravings. The 
artist's son, Edward A. Craig, provides insight into the creation 
of his father's illustrations in his extensive introduction here, 
which also includes three essays on "Robinson Crusoe" by 
artist Craig. The Basilisk Press was founded in 1978 by 
Charlene Garry, who had opened a shop in the Hampstead 
section of London exclusively to sell modern private press 
books. Garry produced an acclaimed facsimile edition of the 
Kelmscott "Chaucer" and the first facsimiles of the "Red Books 
of Humphry Repton," with attractive collotype plates. But 
though popular and to all appearances successful, the shop 
and press were undercapitalized, and, due to financial stresses, 
the Basilisk Press and Bookshop closed in 1988. (ST12812)

 96 CRAIK, DINAH MARIA (MULOCK). JOHN HALIFAX, 
GENTLEMAN. (London: Hurst and Blackett, 1856) 191 

x 114 mm. (7 1/2 x 4 1/2").  Three volumes, with three pages of 
ads at the end of the first volume and two pages at the end of 
the third.  FIRST EDITION. EXTREMELY PLEASING MEDIUM 
GREEN STRAIGHT-GRAIN MOROCCO, ATTRACTIVELY GILT, 
BY BAYNTUN (stamp-signed on front flyleaf), gilt double fillet 
border on covers, raised bands, gilt spine compartments with 
filigree lozenge centerpiece and cornerpiece volutes, blue and red 
morocco labels, heavily gilt turn-ins, marbled endpapers, all edges 
gilt.   Sadleir 1812. uJoints of first volume a bit flaked (with tiny 
cracks just beginning), two leaves with neatly repaired tear (one in 
lower fore margin, the other into the text, but without loss), text 
faintly browned at edges because of inexpensive paper, but still 
QUITE AN APPEALING SET, the decorative bindings bright and 
almost entirely unworn, and the text very clean and smooth. $750

This is very nicely bound and rare copy of the first 
edition of a popular Victorian three-decker that depicts 
a poor, honest, and hard-working orphan whose story 
represents the paradigm of success available even to 
the lowliest at the time of the Industrial Revolution 
in England. In a narrative based on a true story, the title 
character begins as a farm laborer, is apprenticed to a tanner, 

teaches himself to read in a squalid attic, earns the trust of 
his employer, becomes a tradesman, and eventually rises to 
the position of capitalist and manufacturer. Along the way, 
he marries well, and he ultimately spends his declining years 
in serenity. The book is not just about attaining status and 
wealth, but also about achieving happiness through hard 
work and integrity. Dinah Maria Craik (née Mulock, 1826-
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87) is the author of more than 20 novels, several collections 
of short stories, journal articles, books of poetry, and tales for 
children. After the separation of her parents and the death 
of her mother, Craik was forced to become the sole support 
for her siblings, a responsibility she determined to meet by 
embarking upon a writing career. "The Feminist Companion" 
says that "beneath its veneer of romantic sentimentality, 
[the author's] fiction subverts conventional ideologies about 
women." As an example, in "A Woman's Thoughts About 
Women" (1858), Craik protests against marriage as the 

sole female occupation and demands better education and 
increased professional opportunities for women. While 
several of her other novels also drive home a more feminist 
message ("Agatha's Husband" of 1853, for example, and "A 
Life for a Life," 1859), "John Halifax" remains Craik's best-
known work, in part because it was translated into French, 
German, Italian, Russian, and Greek. "Halifax" is seldom 
encountered in the marketplace, and is particularly rare in 
excellent condition. (CAB07043)

 97 (CRANACH PRESS).  MAILLOL, ARISTIDE. Illustrator.  VIRGIL. DIE ECLOGEN VERGILS IN DER 
URSPRACHE UND DEUTSCH. (Weimar: Cranach Press, 1926) 335 x 247 mm. (13 1/8 x 9 3/4"). 2 

p.l., 110 pp., [3] leaves.   No. 42 OF 250 COPIES on handmade, pure hemp rag (of a total edition of 294, with 
eight on vellum and 36 on Kessler-Maillol silk rag). Recent black crushed morocco, earlier large onlaid crimson 
crushed morocco label on front cover, raised bands, gilt titling on spine, top edge gilt. Housed in a later green 
cloth slipcase. Woodcut title vignette, 42 woodcut illustrations, two initials, and press-mark by Aristide Maillol, 
woodcut lettering and initials by Eric Gill. A Large Paper Copy. Schroeder, p. 9; "Artist & the Book" 172; "A 
Century for the Century" 15; Easton "The Red Count: The Life and Times of Harry Kessler," p. 371. uThree pages 
with a tiny spot of foxing, but IN EXTREMELY FINE CONDITION, the binding unworn, the cuts in very fresh 
impressions, and the beautiful paper especially fresh, bright, and clean. $4,500

This is one of the uniformly fine Cranach books, 
undertaken in what Franklin calls "a perfectionist 
spirit," and bringing together the most glittering names 
in English and German private printing at the time. In 

his bibliography of the Press, Schroeder says of the Virgil, "If 
the press had ceased operation after printing this one book, 
Count Kessler could have retired secure in the knowledge 
that he could look back on a unique work." Franklin calls 

the book a landmark in the private press movement, 
produced by the "brilliant quartet" of Maillol, Gill, 
Walker, and Johnston. Maillol designed and cut on wood 
the 43 illustrations for this work during the years 1912-
14 and again (after the war) in 1925 at Banyuls in the 
Pyrenees, drawing on his immediate neighborhood and 
on his personal acquaintances for the themes of certain of 
his designs. In the words of Kessler's biographer, Muller 
Krumbach, they are ethereal as well as pastoral, and 
their "nymphs and naiads move contentedly in the sheer 
pleasure of existence." Hutner declares that "with the 
clarity and classic simplicity of the woodcuts juxtaposed 
and perfectly balanced with the weight and beauty of 
the type, the Eclogues is a monument of 20th century 
printing." Eric Gill cut all but a few of the initials (the 
others were done by Maillol); Cranach Press publisher 
Count Harry Kessler designed the layout; and Edward 
Prince (under the supervision of Emery Walker) cut the 
punches for the type after that used by Venetian printer 
Nicolas Jenson in 1473. The margins here (as apparently 
in all copies) occupy more than three times as much area 
as the text. The front cover's gilt-lettered red morocco 
title label recreates Eric Gill's engraved design for the 
leaf opposite the half title; the label almost certainly was 
appropriated from a copy in an earlier special binding 
done for the Press, likely by Gerhard Prade of Leipzig, 
who produced notable bindings for the Cranach Press. 
(ST12683-285)

Will Ransom's Unopened Copy of the
Cranbrook Press Printing of the First Dated Caxton Book

 98 (CRANBROOK PRESS). THE DICTES AND SAYINGS OF 
THE PHILOSOPHERS. (Detroit: Cranbrook Press, 1901) 

282 x 215 mm. (11 x 8 1/2"). 124, [2] pp.  Translated (from a French 
version) by Anthony Woodville, Lord Rivers. Edited by William 
Caxton. No. 21 OF 244 COPIES. Original half vellum, brown paper 
sides, calf label on spine, edges untrimmed and UNOPENED. In a 
fleece-lined slipcase with brown morocco lip. First opening with 
a 3 1/2 x 4 3/4" woodcut vignette on either page, from drawings 
by De Voss W. Driscoll, the vignettes surrounded by an elaborate 
strapwork border, three other pages with similar borders, as well 
as woodcut initials, headpieces, and tailpieces in an elaborate 
style (part Italian strapwork, part Celtic) from designs by George 
G. Booth. Rear pastedown with 
library label of Will Ransom. 
Ransom, p. 236. uCorners 
slightly bumped, a hint of 
soiling to covers and spine, 
otherwise A VERY FINE COPY, 
IMMACULATE INTERNALLY 
(having never been read). $1,250
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A special association copy, this is the finely produced 
fourth appearance in print of the first dated book--and 
perhaps the first book ever--to be printed in England. 
Originally issued by William Caxton in 1477, "Dictes" was 
reprinted by Wynkyn de Worde in 1528 and then appeared 
in a late 19th century facsimile printing; all of these printings 
are now quite rare. The work, which reaches us through a 
complicated series of translations, comprises a collection of 
maxims by biblical, classical, and legendary philosophers. 
Duff, who points out how remarkable it is that the first 
English printed book was issued in the vernacular, tells us 
that the work was edited by Caxton himself, "who added 
the chapter 'concernying wymmen,' a chapter which, with 
its prologue, exhibits a considerable amount of humour." 
The very readable black letter type and the thick paper are 
faithful to the style and standards of Caxton and de Worde. 

The Cranbrook Press was founded in Detroit in 1900 by the 
businessman George Booth, whose goal it was to emulate the 
Kelmscott Press in style, materials, and excellence. Cave says 
that the Cranbrook books were "to be closer to Kelmscott than 
those of any other private printer, not only [in] the design, . 
. . but also the execution." Booth made a Medieval workshop 
out of a room in his office building, he commissioned types 
modelled after those used by Morris, and he designed many 
of the elaborate strapwork borders that constitute the most 
recognizable feature of his books. Former owner Ransom 
(1878-1955) was a designer and typographer, in addition to 
being one of the foremost bibliographers of modern private 
press printing. He has neatly recorded on his library label that 
he paid Van Norman Book Company $7.60 for this book in 
May of 1945. (ST12687)

 99 (CRESSET PRESS).  BACON, FRANCIS. THE ESSAYES OR COUNSELS CIVILL AND MORALL OF 
FRANCIS LORD VERULAM VISCOUNT ST ALBAN. (London: Cresset Press, 1928) 390 x 261 mm. (15 

1/4 x 10 1/4"). 4 p.l., 198 pp., [1] leaf (colophon).   No. 32 OF 250 COPIES on paper (and eight on vellum). 
Publisher's vellum over substantial boards, raised bands, gilt titling on upper cover and spine. In a later suede-
backed marbled slipcase. With titles and initials designed by Joscelyne Gaskin.  Ransom, p. 237. uHalf a dozen 
tiny abrasions to lower cover, a little variation in color of vellum (as almost always), otherwise A FINE COPY, 
entirely bright, fresh, and clean inside and out. $750

This is the inaugural publication of the Cresset Press, 
a handsome edition of Bacon's famous and enduringly 
important "Essays," first printed in 1597. The text 
comprises "reflections and generalizations and extracts 
from previous authors, woven together, for the most part, 
into counsels for the successful conduct of life, and the 
management of men." ("Oxford Companion") The essays 
consider a range of issues, from policies of state to personal 
conduct; some deal with the great abstractions such as 
Truth, Death, and Unity, while others are more personal, 
like the famous "Of Gardens," a discourse that reflects 
Bacon's delight in Nature. Day says that in our author's 

hands, "the essay is an impersonal gem of worldly wisdom," 
and that in these writings, which are couched in an incisive 
prose modeled after Tacitus, "the aphoristic skill and 
wise experience of Bacon unite to form some of the most 
memorable and penetrating phrases in English." Statesman, 
author, philosopher, and scientist Sir Francis Bacon (1561-
1626) rose to the position of lord chancellor in the reign of 
James I, but fell from grace in 1621, charged with bribery 
and corrupt practices. Although his works include some 
of the most profound considerations of scientific issues of 
his day, it is these "Essays" that have been his most abiding 
contribution to popular thought. According to Ransom, the 
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Cresset Press, which operated between 1927 and 1931 under 
the direction of Dennis M. Cohen and A. I. Meyers, had 
three aims: "the production of fine editions; the reprinting 
in an attractive, though not necessarily expensive, format of 

certain of the classics now difficult to obtain; and finally, the 
production of contemporary or other works of undisputed or 
artistic value." This first effort certainly lives up to those 
objectives. (ST12683-237)

One of the 30 with an Extra Suite of Plates, Plus Two Original Woodblocks

100 (CRESSET PRESS).  BIBLE IN ENGLISH. THE APOCRYPHA. (London: Cresset Press, 1929) 350 x 227 
mm. (13 3/4 x 9"). 5 p.l., 406 pp., [1] leaf.   No. XXX OF 30 LARGE PAPER COPIES ON HANDMADE 

PAPER (and 450 copies on mould-made paper) WITH AN ADDITIONAL SUITE OF PLATES, EACH SIGNED 
BY THE ARTIST. Publisher's black stiff vellum by Wood (stamp-signed on rear pastedown), flat spine with gilt 
titling, yapp edges, top edge gilt, other edges untrimmed. Housed with a (slightly scuffed) portfolio of plates in 
a later black slipcase. With 14 woodcuts, each by a different artist, and WITH AN ADDITIONAL SUITE OF THE 
PLATES printed on Japanese paper and SIGNED BY THE ARTIST RESPONSIBLE FOR EACH. (Original?) tissue 
guards in the volume. WITH TWO OF THE ORIGINAL WOOD BLOCKS (for the engravings by Eric Jones and 
Wladislaw Skoczylas). Front pastedown with remnants of bookplate (see below). Prospectus laid in. Ransom, p. 
7; Hughes-Stanton 6. uSpine lightly and uniformly faded, slivers of the binding's black dye faintly worn away 
along portions of the joints and edges (and the dye very carefully renewed in a few small places), otherwise 
an extremely fine copy, the binding essentially unworn and not splayed (as would be expected), and the text 
immaculate. $6,500

The regular version of the Cresset Press "Apocrypha" is a handsome book, 
but this deluxe version--printed on handmade paper, in the special black 
(not regular) vellum, and with an extra suite of the plates--is dramatically 
better. And our copy is further distinguished because of its illustrious provenance 
and because of the presence of two original woodblocks used in the production. 
An ambitious undertaking in either form, the book features the work of 14 artists, 
many of them prominent wood engravers: Blair Hughes-Stanton, Gertrude Hermes, 
John Nash, Stephen Gooden, Eric Ravilious, René Ben Sussan, Frank Medworth, 
Leon Underwood, Eric Kennington, Mary Elizabeth Groom, Wladislaw Skoczylas, 
Hester Sainsbury, Eric Jones, and D. Galanis. The text is well printed with vast 
margins, and the plates are memorable because they provide a sampling of the range 
of images being produced at the time by the best artists at work in the woodcut 
medium. (It is a small thing but worth noting that auction records indicate at 
least half the copies have unsigned plates among those in the extra suite, whereas 
we have all 14 with signatures.) This copy belonged to the prominent American 
collector John Gribbel (1858-1936) and was lot #217 in the 30 October 1940 sale 
of his collection at Parke-Bernet (and later sold at Christie's New York as lot #223 

on 20 April 1979). Dickinson says that our owner, working largely with Rosenbach and Maggs, put together 
with "intelligent determination" a "shrewd" collection of books featuring Burns, Lewis Carroll, and American 
historical figures like Lincoln, Jefferson Davis, and John Paul Jones. His methods and discriminating taste 
were ref lected in high prices paid at his Park-Bernet auction. Gribbel is fondly remembered in Scotland for his 
donation of the priceless Glenriddell Manuscripts of Robert Burns to the poet's native country. (ST12683-268)
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101 (CRESSET PRESS).  BUNYAN, JOHN. THE PILGRIM'S PROGRESS. (London: Printed by Bernard 
Newdigate at the Shakespeare Head Press for the Cresset Press, 1928) 368 x 264 mm. (14 1/2 x 10 

3/8").  Two volumes.  No. 102 OF 195 COPIES on paper (and 10 copies on vellum.) Publisher's black stained 
vellum by Sangorski & Sutcliffe (stamp-signed on rear pastedown), raised bands, gilt titling on upper cover 
and spine. Two large vignettes and 10 POWERFUL EXPRESSIONISTIC ENGRAVED PLATES, the vignettes 
and six of the plates by Blair Hughes-Stanton, the other four by Gertrude Hermes.  Ransom, p. 6; Hughes-
Stanton 4. uA hint of rubbing to extremities, one leaf with closed marginal tear, but A FINE SET, quite clean, 
fresh, and bright inside and out. $1,600

This is a very well-preserved copy of one of the two 
or three most handsome and striking products of the 
Cresset Press. For this majestic "Pilgrim's Progress," 
as for other publications, Cresset employed as printer 
the Shakespeare Head Press, directed at Stratford-on-
Avon by Bernard Henry Newdigate, probably the most 
important person in private press printing between the 
wars (for more on Shakespeare Head Press, see item #314 
below). The artists Blair Hughes-Stanton (1902-81) and 
Gertrude Hermes (1901-83) both studied at the school 
of Leon Underwood at Hammersmith. They were still in 
their twenties when they executed these sophisticated, 
expressive woodcuts, and both went on to have long and 
productive careers as avant-garde artists. In her book on 

her father's work, Penelope Hughes-Stanton says that 
the present production "was perhaps the first real test of 
the two young artists' ability to harness their rampant 
expressionism and fit it into the restricting reins of a 
letterpress production." Newdigate pressured them to make 
their art look more like that of Eric Gill, but they resisted 
and successfully established their unique personal styles as 
illustrators. The names of the plates here give a sense of the 
drama involved: "The Valley of the Shadow of Death," "The 
River of God," "The Pilgrims Cross the River of Death," 
"The Slough of Despond," "The Fight between Grim and 
Great-Heart," and so on. For a copy of this same work 
printed on vellum, see item #332, below. (ST12683-042b)

102 (CRESSET PRESS).  MILTON, JOHN. PARADISE LOST. [and] PARADISE REGAIN'D. 
(London: [Printed at Shakespeare Head Press for] Cresset Press, 1931) 375 x 260 mm. (14 

3/4 x 10 1/4").  Two volumes.  No. 80 OF 195 COPIES on handmade paper (and 10 copies on vellum). 
Original white buckram boards, gilt titling on spine, edges untrimmed. Headpiece, two tailpieces, and 
16 wood engravings by D. Galanis. Title page and initial letters designed by Anna Simons. Ransom, 
p. 8. uExtremities lightly bumped, upper cover of one volume with short, faint pencil mark, but AN 
UNUSUALLY FINE COPY of this grand edition of Milton, the easily soiled binding unusually clean, and 
the interior entirely fresh and bright. $4,800

This is an extremely appealing set in remarkable 
condition of the final and the finest book issued 
by the Cresset Press. The text used here comes 
from the second edition of "Paradise Lost," printed 
in 1674, and the first edition of "Paradise Regain'd," 
printed in 1671. This is a noble edition of Milton with 
appropriately dark and brooding illustrations and 
very large, stately type printed on leaves with vast 
margins. Demetrios Galanis (1882-1966) was a French 

illustrator, printmaker, and designer of Greek birth. He 
studied under Nikiforos Lytras at the Higher School of 
Fine Arts in Athens and later under Fernand Cormon 
at the École des Beaux-Arts in Paris. Galanis earned 
a number of important commissions as illustrator for 
private press books in France and elsewhere during the 
1920s and '30s. (ST12683-032)
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103 (CRESSET PRESS).  
SPENSER, EDMUND. 

THE SHEPHEARDES CALENDER; 
CONTEYNING TWELVE AEGLOGUES 
PROPORTIONABLE TO THE TWELVE 
MONETHES. (London: Cresset Press, 
1930) 335 x 205 mm. (13 1/8 x 8"). 5 
p.l., xv-xxiii, [1], 133 pp., [1] leaf.   No. 
264 OF 350 COPIES on paper (and 
three on vellum). Original vellum-
backed cream-colored silk covers, flat 
spine gilt lettered, top edge gilt, others 
untrimmed. In the original ivory 
printed dust jacket (later enhanced 
neatly with color). Additional title and 
12 illustrations (headpieces) by John 
Nash, colored by stencil process (title 
page and headpiece for January with 
colors enlivened by a previous owner).  
Ransom, p. 8. uFront panel of dust 
jacket missing a 3/8" portion halfway 
across the top and with a significant 
adjacent closed tear, minor soiling, 
other trivial imperfections, but without 
restoration and otherwise excellent; 
the volume itself in very fine condition 
inside and out. $750

This appealing production from the Cresset Press is the 
earliest important work by Spenser, first published in 1579. 
Its 12 eclogues, which mostly take the form of dialogues among 
shepherds, deal with love, Queen Elizabeth, religion, r ight conduct, 
singing, and poetry. Although John Nash (1893-1977) was a 
remarkably versatile painter and illustrator, he is best remembered 
for his wood engravings, which grace a number of private press 
books. The uncommonly seen dust jacket is a bonus in its own right 
and for the protection it has provided the delicate silk boards, so 
easily soiled, but here remaining clean and bright. (ST12683-317)

104 (CRESSET PRESS). WHISTLER, REX, Illustrator.  
SWIFT, JONATHAN. GULLIVER'S TRAVELS. 

(London: Cresset Press, 1930) 364 x 256 mm. (14 1/4 x 10 
1/8").  Two volumes.  No. 134 OF 195 COPIES on paper 
(and 10 on vellum). FINE RECENT DARK GREEN HALF 
MOROCCO, GILT, BY COURTLAND BENSON, lighter green 
marbled paper sides, raised bands, spines handsomely gilt in 
compartments in antique style with large elegant floral stamp 
centerpiece and curling leafy cornerpieces, gilt titling, top 
edge gilt, others untrimmed. With a total of 27 engravings (26 
images), as called for: a title page vignette featuring a bust of 
Swift (appearing in each volume), eight head- and tailpieces, 
five full-page maps, and 12 DELICATELY HAND-COLORED 

COPPER-ENGRAVED PLATES (including two 
frontispieces) BY REX WHISTLER, each within 
an ornate baroque-style frame. Front pastedown 
of volume II with the bookplate of Charles J. 
Rosenbloom. Ransom, p. 7. uA VERY FINE SET 
inside and out. $8,500

This is a beautifully rebound copy of one of the 
major Cresset books, discussed and pictured 
in item #333, below, a copy of the same work 
printed on vellum. While having the publisher's 
binding would normally be a plus, the original half 
morocco over vellum used by the Press for this book 
is notoriously prone to quick decay and is almost 
never found in anything approaching presentable 
condition. Our copy's prior owner, Pittsburgh 
attorney and businessman Charles J. Rosenbloom 
(1898-1973), was a philanthropist, bibliophile, and 
art collector with broad interests and refined taste. 
(ST12683-270)

One of the Great Works of Gross Anatomy,
With Impressive Giant Folio Colored Plates

105 CRUVEILHIER, J[EAN]. ANATOMIE 
PATHOLOGIQUE DU CORPS HUMAIN. 

(Paris: J. B. Baillière, 1829-42) 486 x 337 mm. (19 
1/8 x 13 1/4").  Two volumes.  FIRST EDITION IN 
BOOK FORM, bound from the original parts. Contemporary marbled boards backed with recent calf, raised 
bands flanked by gilt fillets, black morocco labels. WITH 231 LITHOGRAPHED PLATES (two folding) OF 
WHICH 167 ARE IN COLOR (many heightened with gum arabic), later tissue guards.  Garrison and Morton 
2286; "Heirs of Hippocrates" 863; Norman 538. uCorners and edges somewhat rubbed with some loss of 
paper (as expected with large picture books), text with variable foxing (persistent, but usually light, never 
severe, and principally confined to margins), a handful of black and white plates with moderate spotting, 
additional small defects internally, otherwise quite a commendable copy of a book always found foxed, 
browned, and worse, our volumes solidly restored now, the spines unworn, and the text and remarkable 
plates with no fatal condition problems. $8,500 (See illustrations on next page.)

Garrison & Morton declares that "the fine 
illustrations of gross anatomy [seen here] make 
this one of the greatest works of its kind." The 
inaugural professor of pathological anatomy in Paris, 
Jean Cruveilhier (1791-1874) provided in the present 
work the first description of multiple sclerosis, and an 
early description of Cruveilhier's palsy. Hypertrophic 
pyloric stenosis and ulceration of the stomach due to 
hyperacidity were also described for the first time. 
In "Doctrine of the Nerves," John A. Spillane called 
Cruveilhier "the prince of physician-pathologists" and 
this work a "treasure chest of neurology." "Heirs of 
Hippocrates" notes that "this atlas contains some of 

the finest illustrations of gross pathology ever made." 
The plates were done by anatomical illustrator Antoine 
Chazal (1793-1854), a French painter, engraver, art 
teacher at Muséum national d'histoire naturelle, and 
great-uncle of Paul Gauguin. The work was originally 
issued in 40 parts at nine francs each over a period of 
13 years. The parts were ultimately bound together into 
two volumes, as here, in a print run that, based upon the 
subscriber's list, was likely just more than 400 copies. 
While no stranger to auction rooms, the book--a practical 
reference work heavily used by professionals--is all too 
often found with missing plates and/or parts, and in 
condition that leaves much to be desired. (CJW1310)
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106 (CUALA PRESS).  YEATS, WILLAM BUTLER ESTRANGEMENT: BEING SOME FIFTY THOUGHTS 
FROM A DIARY KEPT . . . IN THE YEAR NINETEEN HUNDRED AND NINE. (Dublin: Cuala Press, 

1926) 215 x 148 mm. (8 1/2 x 5 3/4"). 2 p.l., 39, [1] pp.   FIRST EDITION. ONE OF 300 COPIES. Publisher's 
holland-backed blue boards, paper label to spine. Title page with publisher's 
device in red. With Cuala Press Book List laid in. Wade 150; Ransom, p. 
241. uTail edges of boards with small dent, free endpapers with usual 
light offsetting from binder's glue, but A FINE COPY, the text clean, fresh, 
and bright, and the fragile binding unworn and unsoiled. $1,000

As the title indicates, this is a book comprised of 55 diary entries 
made by Yeats during the year 1909, the collection issued by a private 
press directed by his sister Elizabeth. Established in 1903 (as the Dun 
Emer Press) and then renamed in 1908, the Cuala Press was established to 
promote modern Irish literature and to reprint or translate classic Irish works. 
According to "The Observer" (as quoted on the advertisement loosely inserted 
into our copy), Elizabeth Yeats exhibited "taste and wisdom" but "attempted 
nothing fantastic. Her type, modelled on simple lines, is readable as well as 
beautiful, and her page has always seemed to us to be excelled by none of 
our more famous presses, except the Doves. In another way the books of the 
Cuala Press have been far more interesting than those of any other press" 
since "the great majority of Miss Yeats' books have been by modern authors,

and have often been the first appearance in print of 
important works." In this volume, Yeats often expresses 
pithy remarks as if channeling the "Maxims" of La 
Rochefoucauld. He says, for example (in Entry 30): "I 
thought of the perpetual desire of all lovers to talk of their 
love and how many lovers' quarrels have come from it." 

And in Entry 50: "A lofty morality should be tolerant, for 
none declare its laws but those worn out with its warfare, 
and they must pity sinners." Being insubstantially made, 
the Cuala "Estrangement" is difficult to find, as here, in 
agreeable condition. (ST12801a)

A Holy Grail for Modern Book and Art Collectors

107 DALI, SALVADOR, JEAN COCTEAU, and others, Illustrators. APOCALYPSE DE SAINT JEAN. 
(Paris: Joseph Foret, 1961) 460 x 385 mm. (18 x 15 1/8"). 133, [7] pp.; 98, [6] pp. (last three 

leaves blank). Two works in one volume.  ONE OF A TOTAL OF ONLY EIGHT COPIES, this unnumbered 
copy printed for art collector Georges Vic. Unbound as issued in heavy paper wrappers with gilt titling on 
upper cover and spine. Housed in a (somewhat worn) red cloth chemise and white cloth slipcase. WITH 
29 PLATES DEPICTING SCENES FROM THE APOCALYPSE, 26 of these by noted 20th century artists 
including Dali, Cocteau, and Foujita, and three reproducing famous 16th century illustrations. uOne-inch 
crack to head of front joint of portfolio, otherwise an immaculate copy. $145,000
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This is a very special copy—because nothing but special 
copies of it exist!—of one of the most notable books ever 
produced. Conceived of and created by a number of the 
foremost surrealist and avant-garde artists of the day in 
collaboration with a leading publisher of artists' books, the 
text reproduces (in part I) the Book of Revelations, followed 
(in part II) by essays on depictions of the Apocalypse. 
Artists who provided illustrations (three each in every 
case) for the first part include Salvador Dali, Leonor Fini, 
Bernard Buffet, Leonard Foujita, Pierre-Yves Tremois, 
Ossip Zadkine, and Georges Mathieu. In the second part, 
the essays are by Jean Cocteau, Daniel-Rops (i.e., Henri 
Petiot), Jean Guitton, Jean Rostand, E. M. Cioran, Jean 
Giono, and Ernst Jünger, accompanied by original graphics 
from Cocteau, Michel Ciry, Frederic Delanglade, Ernest 
Fuchs, Roger Lersy, and Tremois. In addition, there are 
reproductions of three 16th century works—a woodcut by 
Dürer, an etching by Duvet, and a section of the Angers 
tapestry. Of the eight copies produced of this work, the first 
was intended to be (and apparently succeeded in being) the 
most expensive as well as the heaviest printed book ever 

made. Calligraphed on 150 sheets of vellum measuring 
750 x 650 mm. and encased in a bronze jewel-encrusted 
binding sculpted by Dali, it weighed 463 pounds and was 
valued at $1,000,000 in 1961. It was displayed in venues 
around the world over the next 10 years, among them the 
1964 New York World's Fair, where it sat inside a specially 
constructed plastic bubble. It spent many years in a Swiss 
bank vault, the property of a syndicate of art dealers, 
before being purchased by collector Christian Karoutzos. 
In addition to the first copy on vellum, the others were: 
#II on silk, #III on Japon nacré, # IV on Japon imperial, 
#V on white Velin d'arches, #VI on tinted Velin d'arches, 
and #VII as well as the present copy on Velin de Rives. 
The exhibition catalogue that accompanied the original 
book mentions "seven copies for seven 'fervent' collectors 
worldwide." Although a handful of people over the years 
had claimed actually to have seen one of the other seven 
copies, no one was able to prove their existence. The fabled 
copies became a holy grail for book collectors, art dealers, 
and experts of various persuasions. After extensive 
searching for an actual copy and considerable research, 

two copies—the silk copy and the present item—came into 
the possession of Neil Zukerman, owner and director of 
CFM Gallery in New York. The silk copy was lent by 
CFM to the "Apocalisse l'Ultima Rivelazione" exhibition in 
Allegio, Italy at the Casa delle Espozioni, where it was on 

view from April through June of 2007, and to The Vatican, 
where it was exhibited in the Salone Sistino from October 
through December of the same year. The locations of the 
other copies remain unknown. (CJW1501)

D'Ambrosio's Whimsical and Unique Circus Tent Binding

108 D'AMBROSIO, JOSEPH. TRAPEZE. (Chicago: Joseph J. D'Ambrosio, 1976) 257 x 206 mm. (10 1/8 
x 8 1/8"). 48 leaves, the first 47 numbered "i-xxxxvii," followed by the unnumbered colophon leaf.   

FIRST EDITION. No. 2 OF 50 COPIES, SIGNED BY D'AMBROSIO AND PRINTER ELMORE MUNDELL. 
Creative original tan vinyl cloth over wood by D'Ambrosio, the unusual spine hinging vertically in the middle 
with the portion to the right becoming a serigraphed shadow box, and with strings running through holes in 
various locations (the spine, the wide lip at the bottom of front board, and at 11 places on the surface of the 
front cover), all contributing to the image of a circus tent, with taut ropes holding it up, paper title label on 
the spine portion of the shadow box, Japanese mulberry paper endpapers. In a sturdy card sleeve covered in 
Japanese mulberry paper. With 20 original color serigraphs signed and numbered by the artist. With duplicate 
photocopies of two letters from the artist to the original purchaser laid in at front. D'Ambrosio "Nineteen Years 
and Counting," p. 45. uA little creasing to the left part of the spine, otherwise in virtually mint condition. 
$950
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This is a delightful example of the kind of consistently 
inventive, usually whimsical, and always severely 
limited works produced by one of the most charming 
book artists of the last part of the 20th century. 
Printed in Centaur and P. T. Barnum typefaces on Rives 
BFK paper using a number 3 Vandercook proof press, 
the book is a murder mystery involving the aerialists in 
a travelling circus, with binding, text, and illustration all 
produced by Joseph D'Ambrosio (1934-2009). As he notes 
in his bibliography, the fact that he was both writer and 
illustrator here allowed for the integration of text and 
images without special difficulties, and his training as an 
engineer was useful in creating the work's very clever and 
certainly distinctive binding. D'Ambrosio declared in his 
letters that the "unique feature" of this book "is that the 
binding strings come out of the book and work their way 
to the front cover frame and become part of the circus tent 
artwork there." Our copy is one of just 17 with the honey-
colored vinyl cloth the artist originally chose for the cover 
material. As he had no money to purchase all the materials 
needed to publish all copies of the books at once, he issued 
them in stages, using sales from early copies to fund later 
ones. When he went to buy more of the vinyl cloth for a 
second stage of production, he found the supply exhausted, 
so copies 18-50 are bound in canvas. In a laudatory piece, 
the California State Library Bulletin (#78) characterizes 
D'Ambrosio as a "versatile artist" who has created a 

number of admirable artist's books that, because of their 
strict limitation, are now "virtually impossible to acquire 
in the antiquarian market." (ST12100)

109 (DANCE OF DEATH).  HOLBEIN, HANS. LE 
TRIOMPHE DE LA MORT. (Paris: Simon Raçon et 

Comp., 1780 [but mid-19th century]) 146 x 114 mm. (5 3/4 x 4 
1/2"). 3 p.l., 47 leaves.    Very pleasing 19th century maroon 
crushed morocco, Jansenist, by Capé Masson-Debonnelle 
(stamp-signed on front turn-in), covers with central gilt 
skull and with crossbone cornerpieces, raised bands, spine 
panels alternating gilt skull and crossbones, gilt titling, 
densely gilt turn-ins, marbled endpapers, all edges gilt. In a 
fine black quarter-morocco folding box. WITH 47 COPPER 
ENGRAVINGS BY CHRISTIAN VON MECHEL, 46 of these 
after the original designs of Holbein, one (a double-page 
plate) added by Mechel. uA quarter inch at the top of front 
joint a bit rubbed, occasional faint offsetting from plates, 
otherwise A VERY FINE COPY, especially clean, fresh, and 
bright internally, with rich impressions of the plates, and in a 
lustrous, essentially unworn binding. $4,500

This is an attractively bound mid-19th century reprint 
of a beautifully engraved 18th century edition of 
Holbein's famous "Dance of Death." Mortimer says that 
Holbein's "Figures of Death" contributed to the traditional 
"Dance of Death" genre a sharpening of the humor and 
satire and a heightening of the drama, so that the figures 

became part of a fully realized scene, not just members of 
the traditional processional dance. Christian von Mechel 
(1737-1817) was a prominent Basel engraver and art dealer 
whose clients included Johann Wolfgang von Goethe 
and Emperor Joseph II; his reproductions of Holbein's 
engravings have long been admired. Mechel based his 

work here on drawings said to be by Holbein which were 
in the collection of Prince Galitzin at the imperial court in 
Vienna. It was not until the 1970s that experts determined 
these drawings were not, in fact, by Holbein, but were 
copies by Dutch artist Peter Paul Rubens (1577-1640). 
Capé (d. 1867) was one of the most distinguished binders 
in France in the middle years of the 19th century, and he 

was especially well known for the delicacy of his work. 
He was the binder to the Empress Eugenie, and Béraldi 
calls him "the Bozérian of the second Empire." Masson 
and Debonnelle joined the Capé firm  later in the master's 
career, and continued working as bookbinders until 1885. 
(ST12537)

110 DEFOE, DANIEL. THE LIFE AND ADVENTURES OF ROBINSON CRUSOE. (London: Printed 
for T. Cadell and W. Davies, 1820) 254 x 159 mm. (10 x 6 1/4").  Two volumes.   Pleasing late 

19th century dark green three-quarter morocco, raised bands, spines gilt in compartments with nautical 
centerpieces, marbled endpapers, top edges gilt. Engraved title page 
vignettes and 20 plates (including frontispiece) by Charles Heath 
after Thomas Stothard, all of the engraved material done on India 
paper and mounted. A Large Paper Copy. Lowndes I, 614. uSpines 
uniformly faded to olive (vague fading also to parts of the leather 
on the sides of the volumes), extremities just very sightly rubbed, 
isolated mild marginal foxing, short closed tear to fore edge of one 
title page, otherwise a fine copy, the bindings with no significant 
wear, the leaves clean and fresh, and the engravings with none of the 
expected foxing. $950

This is an attractive reprint of an enduring classic of 
English literature, featuring work by one of the most 
prolific and popular illustrators of the 18th and 
19th centuries. DNB says that Stothard (1755-1834) 
"illustrated almost the whole range of English literature 
with a taste that seldom failed and a sympathy that was 
often remarkable," attaining "a place which is second to 
none for invention and grace." Houfe says that "Stothard 
was by far the most successful and distinguished illustrator 
of his day," estimating that "his total contributions" were 
in excess of 5,000, "most of them figure subjects which 
the artist took from nature." He was a close friend of 
Blake, and his work often resembles that of his more 
famous colleague. The plates here have been re-engraved 
because the earlier illustrations (done for Stockdale in 
1790) were considered to be undesirable. While the 1820 
Stothard Defoe is not a rare book, other listings seem 

not to include 
copies in Large 
Paper (as here) 
or illustrations 
on special paper. 
Defoe (ca. 1660-
1731) began his 
p r o f e s s i o n a l 
writing career 
only after failing 
as a merchant, having landed in debtor's prison after going 
bankrupt in the shipping business. His first "bestseller," 
published in 1701, was "The True-Born Englishman," 
a satiric poem that went through 50 editions in the 
first half of the 18th century. The present work, his 
first novel, wasn't published until 1719, but has been 
continuously in print ever since. Day deems Defoe "the 
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founder of the modern English novel in his establishment 
of: (1) a dominant unifying theme with serious thesis; (2) 
convincing realism by first person narrative carried to 
the virtual limit of journalistic reporting; and (3) middle-

class viewpoint." He is one of the few 18th century 
novelists still widely read today. This edition includes 
a long introduction giving an account of Defoe's life and 
works. (ST12419a)

A Very Fine Copy, Unopened in the Original Wraps

111 DE SMET, PIERRE-JEAN. MISSIONS DE L'OREGON ET VOYAGES 
AUX MONTAGNES ROCHEUSES AUX SOURCES DE LA COLOMBIE, 

DE L'ATHABASCA ET DU SASCATSHAWIN, EN 1845-46. (Gand [i.e., Ghent]: 
Vander Schelden, 1848) 194 x 117 mm. (7 5/8 x 4 5/8"). 2 p.l., ix, [iii], [9]-389, [3] 
pp.   First Edition in French. ORIGINAL YELLOW PRINTED PAPER WRAPPERS, 
UNOPENED.  In a modern (slightly soiled and worn) custom-made gilt-titled 
folding cloth box. With illustrated title page, three folding maps, and 15 plates 
depicting life among the Indian tribes, as called for.  Wagner-Camp 141:2; Howes 
D-286; Graff 3827; Sabin 82265. uWrappers a little browned and a bit wrinkled 
at edges, a couple of tiny chips to tail of spine, isolated mild foxing, a couple of 
tiny marginal tears, but, by and large, A VERY FINE COPY OF AN EXTREMELY 
FRAGILE ITEM, obviously never having been read. $1,750

Belgian-born Jesuit priest Pierre-Jean De Smet 
(1801-73) wrote this work, which was published in 
French, English, and Flemish, to raise funds for his 
missionary work among the Indians of the Pacific 
Northwest. De Smet came to America in 1821 as a 
novice in the Society of Jesus, and was soon sent to 
the mission at Florissant, Missouri, near St. Louis. The 
Jesuits founded several schools there, and it was at one 
of these that De Smet first met boys from American 
Indian tribes and began to learn about their languages 
and culture. He was sent further west when a deputation 
of Nez Perce and Flathead Indians came to St. Louis 
to request a visit from a "Black-robe," as they called 
the dark-cassocked Jesuits. De Smet travelled through 
the Rocky Mountains and the Northwest, establishing 
missions and schools. In the present work, he gives an 
account of his journeys in the years 1845-46, when he 
travelled extensively in the Columbia and Willamette 
Valleys. De Smet was greatly trusted and admired by 
the Indian tribes he encountered, and was able to act as 
a go-between during negotiations, both between hostile 
tribes and with the federal government. One of his great 
achievements was winning Sitting Bull's acquiescence to 
the Treaty of Fort Laramie. According to ANB, "Among 
Native Americans, De Smet was a trusted friend and in 
some cases an adopted relative. He saw himself as an 
advocate for Indians and was critical of their treatment 
by the government, pointing out white American 
'provocations and injustice.' De Smet wrote, 'If our 
Indians become enraged against the whites, it is because 

the whites have made them suffer for a long time.'" Sabin 
says that our "edition seems to have been prepared by 
the author himself. It contains more material than the 
edition in English, the illustrations are different, and 
the three maps are entirely new." Although this is not 
an uncommon book, one could not hope in a lifetime of 
collecting to find a better copy of it than the present one. 
(ST12094)

The Wardington Copy, in Fine Morocco, of
Dibdin's Standard Guide to the Classics

112 DIBDIN, THOMAS FROGNALL.  (BINDINGS). 
AN INTRODUCTION TO THE KNOWLEDGE OF 

RARE AND VALUABLE EDITIONS OF THE GREEK AND LATIN 
CLASSICS. (London: Printed for Harding & Lepard, 1827) 292 
x 197 mm. (11 1/2 x 7 3/4").  Two volumes.  Fourth Edition. 
HANDSOME EARLY 20TH CENTURY BROWN STRAIGHT-
GRAIN MOROCCO, covers with gilt double fillet border, 
fleuron cornerpieces, raised bands, spines richly gilt with panels 
dominated by a bold and complex quatrefoil incorporating 
spade-like tools and with palmette cornerpieces, turn-ins with 
two gilt fillets, marbled endpapers, all edges gilt. With a facsimile 
of Greek and Latin text from the Complutensian Polyglot and 
volume I with a specimen leaf laid down, as called for (the leaf 
taken from the 1826 Pickering Diamond miniature edition of 
the New Testament). A Large Paper Copy. Front pastedowns 
with engraved armorial bookplate of John William Pease; rear 
pastedown with vellum armorial bookplate of Lord Wardington. 
Lowndes I, 639; Brunet II, 684 ("Édition la plus complète et la 
meilleure"); Graesse I, 382. uA touch of rubbing to tail edge of 
boards, one leaf with a thin band of soiling along four inches of 
the fore edge, light glue stain at lower corner of specimen leaf, 
endpapers with faint fox spots (isolated minor foxing elsewhere), 
other trivial imperfections, but generally A VERY FINE COPY, the text clean and fresh, with vast margins, and the 
decorative bindings with no significant wear. $4,500

This is the extremely attractive Wardington copy of the 
fourth and best edition of this quotable bibliographical 
classic. It is more heavily weighted than the earlier 
printings toward the Bible and the early Church Fathers and, 
because of the presence of the Pickering specimen leaf, it 
also qualifies as the earliest example to our knowledge of a 
leaf book. Our author's first undertaking as a bibliographer, 
the work quickly became the standard guide in English to 
editions of the classics. Its favorable notice brought Dibdin 
(1776-1847) a position as Lord Spencer's librarian, along 
with ecclesiastical preferment, and he was consequently 
allowed to pursue his bibliographic career without financial 
worries. Spencer invited him not only to catalogue, but also 

to add to, the library at Althorp, and Dibdin turned it into the 
finest library in private hands in England. Our impressive 
Large Paper Copy comes from another of England's great 
private libraries, the collection of Lord Wardington  (1924-
2005), who was, successively, Chairman, Vice-President, 
and then President of the Friends of the British Library. 
His grandfather, John William Pease, was a member of 
the Northumberland banking and business family who 
amassed a substantial library, and Lord Wardington added 
significantly to it, particularly important Bibles and atlases. 
The recent Wardington sales in London have been major 
bibliophilic events. (ST12282)

113 DICKENS, CHARLES. THE COMPLETE WORKS. (New York and London: Harper & Brothers, [ca. 
1902]) 213 x 146 mm. (8 3/8 x 5 3/4").  20 works in 30 volumes.   Publisher's appealing deluxe binding 

of red half morocco over pink marbled boards, raised bands, spine gilt in three small and one large compartment, 
the latter containing an elongated Art Nouveau-style rose topiary, marbled endpapers, top edges gilt, other edges 
rough trimmed. ALL BUT ONE OF THE VOLUMES UNOPENED. Illustrated throughout. uSpines slightly 
affected by light (each spine evenly so, but with differing resultant shades), a little wear to extremities, bottom 
corner of one leaf torn off with loss of a couple of letters, another leaf with small hole and the same degree of 
loss, other trivial imperfections, but an excellent set of a readable edition from a major publisher, with sturdy 
bindings that show almost no wear to the joints and an essentially unread text that obviously shows almost no 
signs of use. $1,750
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This is a pleasing, unread set of the ever-popular 
works of Charles Dickens (1812-70), a writer 
whose creations are familiar to millions, either 
directly or through one of the multitude of movies 
and television shows based on his fiction. As DNB 
observes, Dickens had an "extraordinary ability to 
create, and give unforgettably expressive names to, 
figures who are highly individualized by their physical 
appearance, dress, and mannerisms, and who are also 
powerfully allegorical, being brilliant incarnations of 
various aspects of perennial human nature." Dickens was 
admired by his contemporaries as a masterful storyteller, 

and despite the disdain of early 20th century critics, he 
remains popular today both in academic circles and with 
the reading public. DNB says that "there can be few other 
English writers--apart, of course, from Shakespeare--
with such widespread inf luence as Dickens, not only 
on their successors in the national literature, but also 
on major foreign writers, and few have been the subject 
of so many outstanding treatises by foreign critics." The 
present set is attractive on the shelf, is in very agreeable 
condition, and is meant to be advantageously priced. 
(ST11462a-209)

114 [DODGSON, CHARLES LUTWIDGE.]  "LEWIS CARROLL," Pseudonym. ALICE'S ADVENTURES 
IN WONDERLAND and THROUGH THE LOOKING-GLASS. (London: Macmillan and Co., 1927) 

203 x 130 mm. (8 x 5 1/8").  Two volumes.   Quite appealing dark blue half morocco over blue linen boards by 
Birdsall (stamp-signed on verso of front free endpaper), spines with three raised bands delineating one short 
and one long compartment, both framed by gilt rules, smaller upper compartment with gilt titling, elongated 
compartment below featuring an ornate gilt hand mirror, marbled endpapers, top edges gilt, other edges 
untrimmed. With 92 illustrations by John Tenniel, as called for (42 in "Alice" and 50 in "Looking-Glass"). uA 
hint of rubbing to extremities, two boards with smattering of tiny, faint orange dots, "Alice" with one-inch 
stain to tail edge of frontispiece and title page, isolated tears from rough opening, otherwise a fine set, very 
fresh and clean internally, in lustrous, virtually unworn bindings. $750

Among the most enduringly popular works in 
all of children's literature, "Alice's Adventures in 
Wonderland" and "Through the Looking-Glass" have 
been continuously reprinted for well over a century, 
and have inspired any number of works in other 
media. Carroll wrote his two famous "Alice" books for 
the young girl Alice Liddell (later Hargreaves), daughter 
of the Dean of Christ Church College, Oxford, where 
Dodgson was a don. It is said that one day, while family 
and friends were enjoying a picnic by the river, Alice and 
her sisters begged Dodgson to tell them a story. The tale 
he spun eventually came into print as "Alice's Adventures 
in Wonderland" in 1865, and was followed in 1871 by 
its sequel. The Birdsall bindery was established in 1792 
when William Birdsall acquired the Northampton bindery 
of John Lacy, and the highly respected family operation 
continued for more than 150 years, the firm finally closing 
in 1961. In the foremost group of English provincial 
binderies, the Birdsall firm consistently executed bindings 
with considerable skill, and their work was often animated, 

imaginative, and even experimental in design. In addition 
to the text and the bindings, these volumes are of interest 
for the illustrations by Tenniel (1820-1914), who was hired 
by "Punch" magazine as second cartoonist in 1851; he 
graduated to principal cartoonist in 1864, and he served 
in that capacity for more than half of the 50 years he was 
on the "Punch" staff. Producing illustrations for Carroll's 
works was fraught with problems. Tenniel was not pleased 
with the printing of his pictures in the original 1865 issue 
of "Alice," and the work had to be redone. Tenniel also 
found the novelist himself to be much too demanding. As 
Williams & Madan says, "Dodgson had proved so exact, 
and exacting, as a critic of the way his requirements were 
carried out, that Tenniel, when approached about the 
illustrations for 'Through the Looking-Glass,' declared he 
was too busy." Tenniel later wrote that, after changing 
his mind and completing the work, "the faculty of making 
drawings for book illustration departed from me . . . and I 
have done nothing in that direction since." (ST12547)

115 (DOVES PRESS).  BIBLE IN ENGLISH. THE ENGLISH BIBLE. (Hammersmith: Doves Press, 1903-
05) 331 x 235 mm. (13 1/4 x 9 1/4").  Five volumes.  ONE OF 500 COPIES. Original limp vellum by 

the Doves Bindery (stamp-signed on rear turn-ins), gilt titling on spine. Housed within two later oatmeal linen 
drop-back clamshell boxes with black morocco spine labels. Elegant initial letters in red throughout by Edward 
Johnston, including an "I" running the length of the page to open Genesis ("In the beginning"). Front flyleaf 
of volume I inscribed in pencil, "Mary Churchill / with my love / Madeleine Whyte"; front flyleaf of volumes 
II-V pencil inscribed "Mary Churchill / with love from her cousin / Madeleine Whyte." With the original Doves 
Press invoice to "Miss Whyte" dated June 27, 1905, and initialed by "B. H." (i.e., Bessie Hooley, a sewer at the 
bindery and part-time secretary to Cobden-Sanderson) laid in. Tidcombe DP-6; Herbert 2139; Rumball-Petre 150; 
Tomkinson, p. 54; "A Century for the Century" 4. uVellum with just a hint of soiling, but very little of the typical 
variation in grain, two dozen leaves with minor marginal foxing (never approaching any significance), a dozen 
additional leaves with a whisper of foxing (if you peer at the page), otherwise A CLEAN, FRESH, AND BRIGHT 
COPY inside and out (of a book that not infrequently appears disfigured, as explained below). $19,500
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This is the only folio Cobden-Sanderson printed, 
is typographically one of the most beautiful of all 
modern books, and is offered here with special 
provenance. With the Ashendene Dante and the 
Kelmscott Chaucer, the Doves Bible is considered one of 
the three great English private press books, and our copy 
comes from from the library of Mary Churchill (youngest 
daughter of Winston Churchill), a gift from her cousin 
Madeleine Whyte, one of Cobden-Sanderson's binding 
pupils. Cobden-Sanderson expressed hope in his journal 
that this impressive production might serve "plainly, 
monumentally, for a nation's masterpiece, for a nation's 
guidance, consolation and hope." It is one of the few 
English books of the 20th century that could qualify for 
such lofty service. The fine calligraphic initials here by 
Edward Johnston, as in the splendid opening to Genesis, 
are a perfect example of the consonant combination 
of calligraphy and typography. Herbert says that 
the present work is "regarded as the most beautifully 
printed Bible of the century," and Rumball-Petre says 
it is "one of the typographical masterpieces of all time." 
According to Tidcombe, the foxing, especially in volume 
I, was "the one real disaster to occur at the Doves Press," 
and was the result of what Cobden-Sanderson described 
as "a misadventure in the drying of the sheets." In a 
letter to a customer who had inquired about the stains, 
he wrote, "I am grieved that it is as it is, & that there 
should be a f law where perfection was aimed at. I can 
only pray that the f law may be accepted as part & parcel 
of our general infirmity and be forgiven." Fortunately, 
the foxing is a great deal less serious than usual in 
the present copy, affecting the tail margins only, and 
happily the very striking opening page of Genesis, so 
often aff licted with foxing, is spotless. Historian and 
biographer Mary Churchill, Baroness Soames, was the 
youngest child of Sir Winston Churchill. During World 
War II, she served in mixed anti-aircraft batteries as a 

member of the Auxiliary Territorial Service and was 
an aide-de-camp to her father on many of his travels 
as Prime Minister. She married Christopher Soames 
in 1947, and remained in active public service for the 
rest of her life. According to Tidcombe, Madeleine 
Whyte was the only Englishwoman to have been taken 
on by Cobden-Sanderson as a serious pupil (his own 
daughter, Stella, was an indifferent student). In a second 
connection, Whyte was the grand-daughter of Lady 
Airlie, Mrs. Winston Churchill's aunt and a great friend 
of Cobden-Sanderson. (CCS1509)

116 (DOVES PRESS). CATALOGUE RAISONNÉ OF BOOKS PRINTED & PUBLISHED AT THE 
DOVES PRESS NO. I THE TERRACE HAMMERSMITH. (Hammersmith: Doves Press, 1908) 234 

x 167 mm. (9 1/4 x 6 1/2"). 7, [1] pp.   ONE OF 300 COPIES. Russet morocco by the Doves Bindery (stamp-
signed and dated 1908 on rear turn-in), covers with simple frame of gilt rules accented with circlets 
where the lines intersect, neatly rejointed, raised bands, gilt titling, all edges gilt. In a later felt-lined 
green cloth drop-back box.  Printed in red and black. Front pastedown with engraved bookplate of Henry 
Fairfield Osborn and with the leather book label of Haven O'More; front free endpaper INSCRIBED TO 
PROFESSOR OSBORNE [sic] BY COBDEN-SANDERSON, signed "C.-S." and dated 12 November 1908. 
Accompanied by the booklet "The Closing of the Doves Press," a keepsake from the opening of a 1969 
exhibition at Stanford University devoted to Cobden-Sanderson, the Doves Press, and the Doves Bindery. 
Tidcombe DP-14; Tomkinson, p. 55. uSpine and a significant portion of front cover rather darkened, 
joints and extremities a bit rubbed, half a dozen water spots to boards, but the restored binding entirely 
solid, and very clean and fresh internally. $1,250

This is the first Doves catalogue of any 
length to appear, offered here in a copy 
distinguished by its binding and provenance. 
In addition to listing the first 13 books issued by 
the Press, this work includes remarks by Cobden-
Sanderson about his approach, emphasis, and 
motivation. He begins by saying that his press 
was founded (in 1900) "to attack the problem of 
pure typography, . . . keeping always in view the 
principle laid down in 'The Book Beautiful' that 
'the whole duty of typography is to communicate 
to the imagination, without loss by the way, 
the thought or image intended to be conveyed 
by the author.'" This copy was presented by 
Cobden-Sanderson to paleontologist Henry 
Fairfield Osborn (1857-1935), who was a 
driving force behind the American Museum of 
Natural History, serving as its president from 
1908 until his death (he was also the nephew of 
J. Pierpont Morgan). According to ANB, "through his connections, enthusiasm, and ability to orchestrate large projects 
involving thousands of dollars and dozens of people, Osborn made the American Museum the largest and most famous 
science museum in the country." For comments on the outstanding library of Haven O'More, see item #332. (CCS1526)

117 (DOVES PRESS).  TENNYSON, ALFRED LORD. SEVEN POEMS & TWO TRANSLATIONS. (Hammersmith: 
Doves Press, 1902) 236 x 165 mm. (9 1/4 x 6 1/2"). 55, [1] pp.   ONE OF 325 COPIES on paper (and 25 on 

vellum). Very appealing contemporary brown crushed morocco decorated in the Arts and Crafts style by G. C. Creswell 
(stamp-signed on rear turn-in), covers with blind-tooled 
strapwork frame accented with inlaid dots of green and 
olive morocco, raised bands, vertical titling in blind, 
turn-ins with frame of multiple blind rules and inlaid 
green and olive dots at corners, (the binding with a 
total of 296 inlays), all edges gilt.  Printed in red and 
black. With a (laid in) bookplate of Elizabeth Watson 
Diamond, featuring an etched portrait of T. J. Cobden-
Sanderson by Sidney Lawton Smith. Tidcombe DP-4; 
Tomlinson, p. 45. uSpine lightly sunned, extremities a 

little rubbed, four short, faint scratches to boards, minor offsetting from turn-ins, mild freckled foxing to the edges of a 
half dozen leaves, otherwise an excellent copy, the text very clean and fresh, and in quite a pleasing amateur binding. 
$1,500

This is an attractively bound copy of the fourth publication 
of the Doves Press, a volume that gathers together a number 
of poems by Tennyson, written at various times in his long 
life and all reflecting his abiding interest in Homer and 
Greek myth. The collection is framed by two short translations 
of passages from Homer's "Iliad," both featuring images of fire. 
Two original poems concern the tragic figure of Oenone, the 
first love of Paris, and two are inspired by the "Odyssey." The 
other three treat, in turn, the figure of the Theban seer Tiresias; 
Tithonus, lover of the goddess of Dawn; and the myth of the 
theft of Persephone by Death. The bookplate here creates an 
intriguing bridge between publisher and our former owners, 

who themselves were private press printers. Elizabeth Watson 
Diamond and her husband Edouard, who operated the Hyacinth 
Press in Cleveland, Ohio, commissioned a number of leading 
artists, including Sidney Lawton Smith, Rockwell Kent, Valentin 
Le Campion, and John Austin, to create bookplates for them, 
like the one here bearing the likeness of Cobden-Sanderson. 
(The Diamond bookplates are important enough to have their 
own distinguished collection in the Robert B. Haas Family Arts 
Library at Yale University.) The Doves Press Tennyson is not 
difficult to obtain in the publisher's original vellum; the binding 
it is found in here adds significantly to this copy's appeal. 
(CCS1527)

130 (top), 117 (bottom)
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118 (DOVES PRESS - EPHEMERA).  TWO PRINTED LEAVES, OFFERED INDIVIDUALLY, FROM 
A VELLUM COPY OF THE DOVES PRESS ENGLISH BIBLE, AND FOUR LEAVES, OFFERED 

INDIVIDUALLY,  FROM A PAPER COPY. TEXT FROM I CHRONICLES AND II KINGS. (Hammersmith: 
Doves Press, 1903-05) 335 x 232 mm. (13 1/8 x 9 1/4"). uOne paper leaf with faint freckled foxing to tail 
margin, otherwise VERY FINE EXAMPLES, clean, fresh, and bright. $1,500 each for vellum; $150 each for 
paper

For a discussion of the Doves Bible, see item #115, above. 
(ST12801c)

119 DULAC, EDMUND, Illustrator. LA BELLE AU BOIS DORMANT ET QUELQUES AUTRES 
CONTES DE JADIS.  ["SLEEPING BEAUTY AND OTHER TALES"]. (Paris: Piazza & Cie, 1910) 

303 x 230 mm. (11 7/8 x 9 1/8"). 172, [1] (limitation), [1] (blank), [1] (colophon), [1] (blank), [3] (specimen 
pages from the prospectus).   First Edition in French, No. 258 OF 400 COPIES on Japon SIGNED by 
Dulac. PUBLISHER'S ORIGINAL DELUXE BINDING OF BROWN CRUSHED MOROCCO, HEAVILY GILT, 
BY DURVAND (stamp-signed on verso of front flyleaf), covers with triple gilt fillet border enclosing an 
elaborate gilt frame with cupids at corners and fancy gilt title lettering at center; flat spine with gilt 
decoration and lettering, gilt-ruled turn-ins, marbled endleaves, top edge gilt, original wrappers bound 
in. With head- and tailpieces, border designs for text and chapter pages, four decorative initials, two 
small medallions, and 30 COLOR PLATES BY DULAC mounted within decorative frames captioned in 
French, each with a tissue guard.  Hughey 23x, 23aa (deluxe binding). uThin two-inch crack at bottom of 
front joint, trivial marks and soiling to covers, faint residue from leather dressing, spine evenly sunned, 
otherwise an excellent copy, with bright gilt and with text, plates, and tissue guards in pristine condition. 
$1,600

This is one of the specially bound copies of the French 
edition of Dulac's lovely "Sleeping Beauty" and other 
fairy tales, a work justifiably described in the advertising 
literature of Hodder and Stoughton as "the most beautiful 
book ever published at a popular price." According to Ray, 
this is Dulac's "best work," full of ornate and attractive scenes 
for the title tale as well as "Cinderella," "Bluebeard," and "Beauty 
and the Beast." Our French edition contains head- and tailpieces, 
decorated initials, borders, and medallions not found in the 
original British edition, which was published in the same month 
and year. Edmund (born Edmond) Dulac (1882-1953) was a 
naturalized British citizen who illustrated books and magazines 
and designed stamps and currency. Born in Toulouse, he studied 
at the École des Beaux-Arts before moving to London. There, in 
1905, he received his first commission--to illustrate the novels 
of the Brontë sisters. He joined the London Sketch Club, which 
introduced him to England's foremost book and magazine 
illustrators. Through his new contacts, he began an arrangement 
with the Leicester Gallery and Hodder & Stoughton, with the 
gallery commissioning illustrations from Dulac which they 
sold in an annual exhibition. The publishing rights to those 
paintings were bought by Hodder & Stoughton for reproduction 
in illustrated gift books, and partly as a consequence, Dulac 
became the foremost illustrator during the golden age of deluxe 
gift books for children. Influenced by the work of the older 
artist Arthur Rackham, Dulac shows a sophisticated and exotic 
tone in his illustrations, with color reminiscent of the paintings 
of Gustav Klimt. When the children's book market contracted 
after World War I, Dulac found work as a magazine illustrator. 

Later, he designed British currency and postage stamps, the most 
celebrated being those for the coronation of Queen Elizabeth II 
and the early years of her reign. (ST12683-251)

Exotic Images, Jewelled Binding, Outstanding Condition

120 DULAC, EDMUND, Illustrator.  ROSENTHAL, 
LÉONARD.  (BINDINGS - BAYNTUN-RIVIERE). 

AU ROYAUME DE LA PERLE. ["THE KINGDOM OF THE PEARL"]. 
(Paris: H. Piazza, 1920) 289 x 230 mm. (11 3/8 x 9 1/8"). 139, [1] 
pp. (colophon).   First Printing with these Illustrations. No. 430 
OF 1,500 COPIES. FINE LATER BLACK CRUSHED MOROCCO, 
GILT, BY BAYNTUN-RIVIERE (stamp-signed on turn-in), covers 
with a dotted roll border incorporating gilt cornerpieces, the upper 
cover with a lobed CENTERPIECE PANEL ENCLOSING A GILT 
CROWN SET WITH 26 TINY SEED PEARLS, raised bands, gilt-
ruled and decorated compartments, wide turn-ins with gilt rolls and 
cornerpieces, marbled endpapers, top edge gilt. The book housed 
in a (somewhat worn and faded but still sturdy) felt-lined drop-
back clamshell cloth box. With decorated title, initials, head- and 
tailpieces, borders, and 10 COLOR PLATES BY DULAC mounted 
within decorative frames, captioned tissue guards (four initials 
carefully hand colored by a previous owner). Limitation page with 
a convincing "signature" of Dulac, which appears to be a forgery. 
Hughey 54. uA BEAUTIFULLY BOUND COPY IN PRISTINE 
CONDITION. $1,900
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In an appropriately pearled binding, this is a 
beautiful copy of a volume celebrated for its exotic 
illustrations. Léonard Rosenthal was an internationally 
famous pearl merchant who wrote this book as a love 
letter to those gems of the sea that had made him a 
wealthy man. He discusses pearls in history, myth, and 
legend, as well as in commerce, with attention to the then-
new process of culturing pearls. Rosenthal wanted Dulac 
to illustrate the 1919 first edition, but the illustrator 
was too busy with other work. When Dulac's schedule 
finally allowed him time to complete the watercolors 
for the project, Rosenthal had the present edition 
published. Dulac's plates were immediately recognized 
as quite special, with the "London Times" critic declaring 
them to be "Dulac at his best." The reviewer for "The 
International Studio" wrote that "in 'The Kingdom and 
the Pearl' [Dulac] used the conventional Persian style 
without perspective, rich in decorative forms and jewel-
like colours, bringing out the beauty of minute things by 
the use of colour and graceful line." Hughey unabashedly 
declares the illustrations to be works of "true genius." 
(ST12683-250)

121 DULAC, EDMUND, Illustrator.  ROSENTHAL, LÉONARD. THE KINGDOM OF THE PEARL. (New 
York: Brentano's, [ca. 1920]) 297 x 236 mm. (11 3/4 x 9 1/2"). 6 p.l., 150, [2] pp.   First American Trade 

Edition. No. 12 OF 675 COPIES printed for sale in the United States (with an additional 100 copies signed and in 
quarter vellum; a total of 775 American copies). Publisher's ivory-colored cloth over gray patterned boards, top 
edge gilt, others untrimmed, and in the rare original dust jacket. Housed in a sturdy (slightly soiled) slipcase. 
CONTAINING 20 COLOR PLATES BY DULAC, with original descriptive tissue guards.  Hughey 54e. uTissue 
guards uniformly toned as usual, jacket with extensive neat repairs to underside, small losses along top edge, 
sunning to spine, and other minor defects, but the volume itself in very fine condition. $1,000

This is a desirable copy--in the rarely seen dust 
jacket--of the American printing of the highly 
praised work described in the previous item. After 
originally publishing the work, without illustrations, 
under the title "Au Royaume de la Perle" in 1919, the 
author commissioned Dulac to produce watercolors 
appropriate to the text. He then arranged for Parisian 
publisher H. Piazza to issue a new edition with the 
Dulac illustrations (see previous item) and, later, for 
an English translation to be published in London. The 
print run for the latter edition was 1,500 copies, but 
when the book was commercially unsuccessful, the 
remaining sheets were sold to Brentano's in New York 
for the present American edition. Hughey says that the 
illustrations here "display a r ipening of a Dulac style 
f irst seen in 'Sindbad the Sailor,' employed in some of 
his 'Fairy Book' pictures and developed fully in 'The 
Tanglewood Tales.' It is a Persian miniature style, but 
made quite his own. His plates . . . do much to bring 
a fanciful touch to the otherwise stark exposition of a 
treatise on pearls." This work is a curious amalgam of 
illustrative achievement and commercial strategem: at 
the time of the book's publication, Léonard Rosenthal 

was the largest dealer of natural pearls in the world 
and was known as "The Pearl King." (ST12683-249)

122 DULAC, EDMUND, Illustrator. SINDBAD LE MARIN ET D'AUTRES CONTES DES MILLE 
ET UNE NUITS.  ["SINDBAD THE SAILOR AND OTHER TALES FROM THE THOUSAND 

AND ONE NIGHTS"]. (Paris: H. Piazza, [1919]) 305 x 241 mm. (12 x 9 1/2"). 2 p.l., 145, [3] pp.   First 
Edition in French. No. 520 OF 1,500 COPIES. ESPECIALLY ATTRACTIVE RICH GREEN MOROCCO 
BY ROOT & SON (signed on rear turn-in), covers framed in gilt with triple rules, the inner rule 
entwined at corners with ivy leaf terminations, raised bands, spine gilt in compartments formed by 
double rule and featuring ivy leaf cornerpieces around an inner central panel, wide ruled turn-ins 
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with foliate cornerpieces, marbled endpapers, top edge gilt, other edges rough trimmed. Original 
wrappers preserved. Decorative initials and title page, decorative borders throughout, and 27 COLOR 
PLATES BY DULAC (each laid down within a decorative frame, and with a captioned tissue guard). 
Printed in pale orange and black throughout. Front pastedown with bookplate of Joseph H. Haines. 
Hughey 35h. uUpper corners slightly bumped, verso of free endpapers a little discolored (from 
glue?), otherwise A VERY FINE COPY. $1,950

This is an attractively bound collection of tales 
from the "1,001 Nights," including the famous 
"Sindbad," charmingly illustrated by Dulac in the 
styles of Persian miniatures and Japanese prints. 
The present edition contains four more plates than 
the English printing of the same work in 1914, and 
the text frames and other decorative elements are 
also unique to this French translation. Between 1907, 
when his "Arabian Nights" appeared, and 1920 (by 

which time the demand for deluxe illustrated editions 
had diminished), Dulac's works found an appreciative 
audience. The London bindery of William Root & Son 
consistently turned out excellent work, both on fine 
bindings as here and on trade bindings of multi-volume 
sets. This copy's prior owner, Joseph Howell Haines, 
was an avid book collector and fr iend of Philadelphia 
publisher George Lippincott. (ST12780e)

123 DÜRER, ALBRECHT. OF THE JUST SHAPING OF LETTERS. (New York: The Grolier Club, 
1917) 311 x 219 mm. (12 1/4 x 8 5/8"). 1 p.l., 40, [4] pp.  Translated by R. T. Nichol. First 

Separate Edition in English. ONE OF 215 COPIES on paper (and three on vellum), THIS COPY ONE 
OF 70 bound as below. Publisher's quarter vellum over tan boards. With eight full-page illustrations 
of letters, an elaborate wood-engraved title frame, one wood engraving as headpiece, and one or 
two geometric diagrams for each letter of the alphabet, all by Dürer. Designed by Bruce Rogers and 
printed by Emery Walker & Wilfred Merton at the Mall Press, Hammersmith. Meder "Dürer-Katalog" 
285; "The Work of Bruce Rogers" 236; Warde "Bruce Rogers" 126; Asaf "Publications of the Grolier 
Club 1884-1963" 70. uTypical mild soiling to vellum and boards, otherwise a fine copy, especially 
clean and fresh internally. $1,000

Very attractively produced by some of the most eminent 
names in the book world, this is a fine press edition 
of an early and fundamental text on typography. The 
content here comprises the typography section of Dürer's 
"Four Books on Measurement," or iginally published 
in German in 1525 and here translated from the Latin 
edition of 1535. German painter, engraver, pr intmaker, 
mathematician, and theor ist Albrecht Dürer (1471-1528) 
was a major f igure in the Northern Renaissance, and the 
geometr ical theor ies set forth in this work inf luenced, 
among others, Galileo and Kepler. The notor iously self-
cr itical designer Bruce Rogers counted this as one of his 30 
"successful" books, and his biographer Joseph Blumenthal 
deems it "one of Rogers' g reat books." (For more on Rogers, 
see item #304). Pr inter and engraver Emery Walker (1851-
1933) could hardly have been more intimately involved in 
the revival of f ine pr inting in England: he designed type 
for the Ashendene Press, he advised William Morr is at 
the Kelmscott Press, and he was the co-founder (with T. J. 
Cobden-Sanderson) of the Doves Press. This attractively 
designed and pr inted edition is uncommonly seen in general, 
and our particular binding is scarcer still. (ST12683-098)

124 (EASTON PRESS).  SHAKESPEARE, WILLIAM. THE COMPLETE WORKS. (Norwalk and 
London: Easton Press, [1992]) 286 x 197 mm. (11 1/4 x 7 3/4").  39 volumes.   Publisher's 

original burgundy morocco, elaborately gilt, moiré silk endleaves, all edges gilt, all but one of the 
volumes IN THE ORIGINAL SHRINK WRAP. With colored wood engravings, lithographs, line drawings 
in color and pencil, and collotypes throughout by  Eric Gill, Arthur Rackham, Robert Gibbings, W. A. 
Dwiggins, Sylvain Sauvage, Jean Charlot, Valenti Angelo, and others.  Cf. Quarto-Millenary 118, 122. 
uAN EXTRAORDINARY COPY, essentially fresh from the publisher's bindery, a couple of decades later. 
$3,600

Still in their original shrink wrap and consequently 
in the finest condition possible, this is an impressive 
reprint of the Limited Editions Club's "Comedies, 
Histories, & Tragedies of William Shakespeare" 
and its "Poems of William Shakespeare," featuring 
artwork by some of the greatest book illustrators of 
the 20th century. The Easton Press has been publishing 
leatherbound books for more than 30 years, including 
many classics in literature earlier issued in finely printed 

and illustrated volumes by the Limited Editions Club. 
Easton continues to issue collectible series, including 
"Signed First Editions," and "Signed First Editions of 
Science Fiction." Its "Signed Modern Classics" series 
carries on what George Macy of the LEC initiated--
attractively produced editions of significant books--and 
their current titles and backlist are of greater diversity 
than the LEC. (ST11462b-352a)

An Unopened Copy in Virtually Mint Condition
Of the Second Impression of Eliot's Masterpiece

125 ELIOT, T. S. THE WASTE LAND. (New York: Boni and Liveright, 1922 [i.e., 1923]) 197 x 130 
mm. (7 3/4 x 5 1/8"). 64 pp.   No. 546 OF 1,000 COPIES of the Second Edition/Impression (see 

below). Original black buckram, gilt titling on upper cover and spine, UNOPENED. In original pale orange 
dust jacket with black lettering.   Gallup A-6b. uSlight uniform fading to the spine of the dust jacket, but 
AS CLOSE TO A MINT COPY AS ONE COULD HOPE TO FIND--A SURELY UNSURPASSABLE COPY, 
the jacket virtually untouched, and with the unopened text obviously never read. $6,000
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This is an absolutely 
sparkling, once-in-a-
decade copy of Eliot's 
masterpiece, which 
Day has called "the 
most discussed poem 
of the 20th century." 
An attack on the 
sterility and futility of 
modern life, the poem 
perfectly captured 
the disillusionment 
of the generation that 
had fought the Great 
War, and it was an 
immediate sensation. 

DNB describes it as "an iconoclastic and provocative 
work of jazz-like syncopation," observing that its 
"extraordinary intensity stems from a sudden fusing of 
diverse materials into a rhythmic whole of great skill 
and daring." Thomas Stearns Eliot (1888-1965) was born 
in St. Louis and educated at Harvard, but never really 
felt at home in America. He moved to Britain in 1914, 
becoming a citizen in 1927. Clever and socially adept, 

he quickly became a part of the post-war literary scene 
in London, where, ANB notes, he "gained a reputation 
in the world of belles-lettres as an observer who could 
shrewdly judge both accepted and experimental art 
from a platform of apparently enormous learning." The 
success of "The Waste Land" opened new doors for Eliot: 
a position as an editor at a publishing house allowed him 
to leave his boring day job at a London bank and freed 
him to spend more time on his writing. He went on to 
author a number of acclaimed poems and dramas, as well 
as perceptive literary criticism, but "The Waste Land" 
will always be the work most associated with his name. 
As Gallup indicates, our volume was probably published 
early in 1923, after 1,000 copies of the first printing were 
issued in 1922. Gallup says that although our printing is 
"called 'Second Edition' in the colophon, this is actually 
a second impression from the same setting of type as the 
first edition, but with a different colophon." In all its 
important particulars, our copy agrees with copies from 
the later part of the first impression press run: the "a" in 
our copy has dropped out of "mountain" in line 339 of 
p. 41; our binding is stiff (not f lexible) boards; and our 
copy number is in stamped numbers 2 mm. (not 5 mm.) 
high. (ST11648)

126 (ELSTON PRESS).  MILTON, JOHN. SAMSON AGONISTES: A DRAMATIC POEM. (New 
Rochelle, NY: Elston Press, 1904) 229 x 152 mm. (9 x 6"). 65, [1] (blank), [1] (colophon) pp.   

ONE OF 125 COPIES. Publisher's quarter linen over blue-gray paper boards, printed spine label. Woodcut 
headpieces, initials, and an inhabited border from designs by H. M. O'Kane.  Franklin, p. 157. uMild 
toning to two board edges, minor spotting to back cover, trivial wear to corners, but still a very nearly fine 
copy, and pristine internally. $1,000

This is a very pleasing copy of a well-produced separate edition of 
Milton's closet drama in verse, which originally appeared within the 
poet's "Paradise Regain'd" in 1671. Beginning with Samson's captivity, 
Milton retells the biblical story as Greek tragedy, with Samson's doom being 
ordained. The work was never intended to be a theatrical production. It 
was, rather, meant for private reading by an individual or recitation by a 
small group (and hence its appellation as "closet drama"). The Elston Press 
printed some 20 books between 1900-04, and, in doing so, helped to re-
establish the hand printing press in America. At first showing the inf luence 
of William Morris, the Press soon took on its own distinctive appearance 
as what Franklin describes as "one of the truly fine . . . American presses 
from the first years of [the 20th] century." He says that "the work there 
of Clarke Conwell as printer, and H. M. O'Kane as designer showed . . . 
inf luence from Morris or Beardsley along with the skill and taste which 
make good books." Franklin then includes "Samson Agoniste" with two 
other books as "excellent examples of hand printing and of the proper use 
of decoration and colour." He also praises the excellent handmade paper, 
as well he should: our volume is done on thick, textured, almost dazzling 
paper of the highest quality. The Elston Press "Samson Agonistes" is 
infrequently seen in the marketplace, and when it appears, it is (unlike here) almost always a mess. (ST12776e)

127 (ELSTON PRESS). THREE ELSTON 
PRESS BOOKS, SOLD AS A GROUP:  

CHAUCER, GEOFFREY.  THE TALE OF GAMELYN.  
[and]  SHELLEY, PERCY BYSSHE.  THE CENCI.  
[and]  TWINE, LAURENCE.   THE PATTERNE 
OF PAINEFULL ADVENTURES. (New Rochelle, 
NY: Elston Press, 1901, 1903) 166 x 127 mm. (6 
1/2 x 5") [and] 245 x 167 mm. (9 5/8 x 6 1/2"). 
[and] 252 x 175 mm. (10 x 6 7/8"). [i], lxix, [ii] 
pp.; 76 pp., [2] leaves; 86 pp., [2] leaves. Three 
separately published works. Chaucer edited by 
Walter W. Skeat. Chaucer ONE OF 200 COPIES; 
Shelley ONE OF 185 COPIES; Twine ONE OF 
170 COPIES. Publisher's linen-backed blue 
paper boards, printed spine label, ALL THREE WORKS ENTIRELY UNOPENED.  
Printed in black and red. Ransom, pp. 260-61. uLight soiling to boards, spines 
of the two larger volumes a little browned and with discoloration or chips to 
paper labels ("Shelley" torn off the label for the "Cenci"), but unsurprisingly fine 
internally, the texts entirely unread and consequently completely clean and fresh. 
$750 (for the three together)

The works here include: (1) the Medieval verse drama "Tale of Gamelyn," 
usually attributed to Chaucer (according to the "Oxford Companion," it 
appears in several manuscripts of the "Canterbury Tales" as part of the unfinished 
"Cook's Tale"); (2) Shelley's Romantic verse tragedy "The Cenci," based 
on a scandalous incident of incest and murder in 1599 Rome, after which 
Beatrice Cenci was tried and executed for killing her abusive father; and (3) a 
16th century novel retelling the "painful adventures" of Prince Apollonius 
of Tyre, based on the classical tale in John Gower's "Confessio Amantis" and considered one of the 
sources for Shakespeare's "Pericles." The text for the last is from the 1607 edition printed by Valentine Simmes, 
who also published nine Shakespeare quartos. For a discussion of the Elston Press, see previous item. (ST12986)

128 EPICTETUS. [THE DISCOURSES IN ENGLISH]. 
(London: Arthur L. Humphreys, 1897) 229 x 

184 mm. (9 x 7 1/4").  Two volumes. Reprinted from the 
Translation of George Long. First Printing of this Edition. 
PLEASING CONTEMPORARY OLIVE GREEN CRUSHED 
MOROCCO, GILT, BY JOSEPH BRETAULT (stamp-signed 
on front turn-in), covers with triple gilt fillet border, upper 
cover of both volumes with elaborate heraldic centerpiece 
containing the motto "Marte Et Arte" bannered beneath a 
Scottish lion rampant at top, and "Ard Choille" bannered 
below a crowned lion's head at bottom (the centerpiece 
also featuring a bee to the right, leeks at center, a flowered 
thistle to the left, and, at center, an opened book with "ET" 
on the left page and "AM" on the right); smooth spines with 
elongated panels formed by concentric fillets, top edges 
gilt, others untrimmed.  A Large Paper Copy. Titles printed 
in red and black, woodcut initials.  uSpines uniformly 
sunned to a warm brown, boards with slight fading as well, 
otherwise A FINE COPY, the leather lustrous and with only 
trivial signs of use, and the text immaculate. $1,200
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This is a pleasing copy, with very ample margins, of an 
attractively produced English language edition of the 
discourses of the Stoic philosopher Epictetus (55-135 
A.D.), the text of which is known to us only through 
lecture transcriptions made by one of his students. In the 
text, the author, who had once been a slave, teaches the path 
to inner tranquility (which he equates with the good life) in 
the face of all circumstances. Despite the profoundly serious 
nature of their content, these are informal, vigorous, warm, 
and witty remarks that make a good read. The translation used 
here is by George Long (1800-79), who spent the years 1824-
28 in the United States teaching Latin and Greek at the new 
University of Virginia, where he became a friend of Thomas 
Jefferson. He later taught classics at the Universities of London 
and Brighton. Joseph Bretault (1856-1903) was in the top rank 
of contemporary bookbinders. In its January 1903 review of the 

Bookbinder's Guild of California Exhibition in San Francisco, 
"The International Bookbinder" included among "the great 
binders of the day" the names of Cobden-Sanderson, Roger de 
Coverley, Bretault, Gruel, Durvand, Douglas Cockerell, and 
Otto Zahn. This book could well have been a wedding gift (even 
if the weighty contents might seem a slightly dour dower), with 
the two families being represented by the initials at the center 
of the volumes' covers. The personages involved are uncertain; 
the symbolic bee of industry, the thistle of Scotland, and the leek 
of Wales give us vague clues. More promising are the "M," the 
crowned lion crest, and the "Ard Choille" motto, all of which would 
have fit a member of the MacGregor family from Edinburgh as 
bride or groom. Apart from content and provenance, this is a 
very attractive copy, one worthy of epicurean, rather than stoic, 
appreciation. (ST12612)

A "Not To Be Taken Away" Copy, Owned by the Publisher's Good Friend

129 (ERAGNY PRESS).  BACON, FRANCIS. OF GARDENS. (London: Eragny Press for Hacon & Ricketts, 
1902) 176 x 100 mm. (7 x 4").    ONE OF 226 COPIES. Original 

patterned paper boards, gilt titling on front. Wood-engraved frontispiece, 
borders, colophon, printer's device, and initials, all by Lucien Pissarro. 
Clipping from promotional material tipped onto front pastedown; front free 
endpaper with bookplate of Antonio Cippico (see below). Front cover with ink 
inscription: "File Copy / Not to be / Taken away." Moore, p. 20; Tomkinson, p. 
63. uPaper boards a little soiled, usual offsetting to endpapers from binder's 
glue, half a dozen leaves with faint wrinkling (reflecting workshop [ab]use?), 
other minor imperfections, but an especially interesting copy in very good 
condition. $1,500

This is an intriguing copy of a typically pleasing product 
from Lucien and Esther Pissarro, whose delicate books, 
in Cave's words, "had a charm and freshness quite unlike 
anything to be found in the work of any other private 
press." As a "File Copy," our volume could well have been 
used in the workshop, and, if so, one would not expect to find 
it in pristine condition. It is possible that the wrinkled leaves 
had been discarded and then rescued, to be bound into this 
copy, which would then have been kept on hand for one use 
or another. Former owner Antonio Cippico (1877-1935), was 
a professor of Italian literature at the University of London 
and a friend of Charles Ricketts, whose connection with the 
Eragny Press, especially as an early benefactor, was greatly 

important (see 
item #131). Since 
Hacon and Ricketts 
actually published 
the present volume, 
it is likely that our 
copy was retained 
by them, and since 
Cippico was a frequent visitor to the home of Ricketts in 
London, it is more than merely conceivable that Ricketts gave 
the present volume to his friend. (For more on the Eragny 
Press, see next item.) (CCS1525)

130 (ERAGNY PRESS).  BINYON, LAURENCE. DREAM-COME-TRUE. (London: Eragny Press, 1905) 182 x 
110 mm. (7 1/4 x 4 1/2"). 28, [3] pp.   ONE OF 175 COPIES, 150 for sale (with 10 copies on vellum). Pleasing 

purple morocco by Stikeman & Co. of New York, covers with double fillet border and inner frame with elegant fleuronated 
cornerpieces, raised bands, spine attractively gilt in compartments, elaborate gilt turn-ins. First two text leaves with 
woodcut frames and engraving (by Binyon) in green and red; woodcut initials and publisher's device in colophon. Front 
pastedown with bookplate ("The Knowledge of the One in the Many and the Many in the One") engraved by Silvain 
Guillot. Tomkinson, p. 65. uJoints a little worn, otherwise a fine copy, internally with virtually no signs of use. $600

Called (by a 1905 "Academy of Literature" review) "in 
every way an exquisite little book," this collection of 
16 poems devoted to betrothal, honeymoon, and the 
first year of marriage is a charming edition from 
one of the most distinctive English private presses, 
here attractively bound by one of America's most 
distinguished binderies. English poet, dramatist, artist, 
and art scholar Laurence Binyon (1869-1943) began 
his career in the Department of Printed Books of the 
British Museum, writing catalogues for the museum 
and art monographs for his own benefit. He ultimately 
became the museum's leading specialist in Chinese and 
Japanese color prints. He was torn between poetry and 
painting as a vehicle of expression, and the engraving he 
created to accompany this poem is the only woodcut he 
ever had published. Operated between 1894 and World 
War I by Lucien and Esther Pissarro, the Eragny Press 
produced charming books of the highest quality but in 
design unlike the other major private presses at work in 
England. The inclination to be pretty rather than elegant, 
grand, or luxuriant gave this press a special place in the 
movement. Of this binding's creator, it has been said that 

during his time, there was no better binder in America 
than Henry Stikeman, who is said to have exhibited 
"extraordinary skill . . . in design, inlaying, and tooling." 
(Maser Collection). (ST12818)

131 (ERAGNY PRESS).  RONSARD, 
PIERRE DE. CHOIX DE SONNETS. 

(London: Eragny Press for Hacon & Ricketts, 
1902) 219 x 149 mm. (8 1/2 x 5 3/4"). 2 
p.l., 5-79, [1] pp., [6] leaves.   ONE OF 226 
COPIES. Original patterned paper boards, gilt 
titling on front cover. Woodcut frontispiece 
with elaborate woodcut border, same border 
around title page; large decorative initial on 
each page, printer's device at end, all by the 
Pissarros. First opening printed in red and 
black. Urbanelli, p. 122; Tomkinson, p. 63. 
uSpine rather darkened, paper boards with 
minor stains, tiny tears and other signs of 
use to joints and extremities, offsetting to 
endpapers from binder's glue, but the binding 
not at all weakened, and a clean, fresh copy 
internally. $1,200

This is a charming early 20th century London 
private press edition that is otherwise very 
French--in terms of content, design, and 
illustration. Lucien, who studied art under his 
father, the Impressionist painter Camille Pissarro, 
came to England hoping to get his woodcuts published 
and seeking an opportunity to make lovely books, two 
goals that were accomplished with the help of Charles 
Ricketts, the founder of the Vale Press, who shared 
his newly created Vale Type with Pissarro. Ronsard 

(1524-85) was the leading f igure of the Pléiade, a 
constellation of seven French humanist poets who 
turned from Medieval tradition to ancient and Italian 
models and in the process revolutionized French 
verse. This bouquet of love sonnets shows his lyrical 
style both in youth and maturity, from the early 
"Odes and Amours" (dedicated to Cassandra Salviati, 
a Florentine banker's daughter whom he idealized) to 
his later "Helen" poems (inspired by a maid of honor 
at the court of Marie de Medici). (CCS1524)
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More than 650 Inserted Plates in
Nine Beautifully Decorated Morocco Volumes

132 (EXTRA-ILLUSTRATED SETS).  LAMB, CHARLES AND MARY. THE WORKS OF CHARLES AND 
MARY LAMB AND THE LIFE OF CHARLES LAMB. (London: Methuen & Co., 1903-05) 222 x 146 

mm. (8 3/4 x 5 3/4").  Nine volumes. Edited by E. V. Lucas.  ESPECIALLY ATTRACTIVE CONTEMPORARY 
RED MOROCCO, ELABORATELY GILT (stamp-signed "Charles E. Lauriat" on verso of front free endpaper), 
covers framed by two plain gilt rules, raised bands, spines lavishly gilt in compartments with large central 
fleuron surrounded by a lozenge of small tools and intricate scrolling cornerpieces, densely gilt turn-ins, top 
edges gilt. EXTRAVAGANTLY EXTRA-ILLUSTRATED WITH 653 PLATES, five of these folding, two double-
page, and two colored. Front pastedown with engraved bookplate of Joel Cheney Wells (see below). uJust the 
vaguest hint of rubbing to extremities, isolated small marginal stains, but still A HANDSOMELY BOUND SET 
IN FINE CONDITION, fresh and clean internally, and in lustrous bindings with few signs of wear. $4,500

This is an especially pretty set with substantial 
literary and biographical text, with more than the 
usual allotment of inserted plates, and with attractive 
provenance. Included here are numerous letters, essays, 
tales, and poems, as well as Lamb's larger works--"Elia," "The 
Last Essays of Elia," "Rosamund Gray," "The Pawnbroker's 
Daughter," and "The Adventures of Ulysses"--along with 
the popular children's works co-authored with his sister 
Mary. Lamb was a friend to many of the leading literary 
figures of the Romantic period, and his correspondents 
include Wordsworth, Southey, and Coleridge, whom 
he had known since his youth. Lamb's letters, by turns 
witty and meditative, reveal a life of intense reading and 
writing at a time when British literature was undergoing 
a radical transformation. But Lamb is chiefly remembered 
as "the prince of English essayists." According to Day, 
Lamb contributed to the essay form by concentrating on 
feeling, rather than thought, by projecting a fuller sense 
of self into the work, and by imbuing his text with a 

poetic or lyrical quality. Charles Lamb (1775-1834) was 
educated at Christ's Hospital and at 17 joined the East 
India House, where he worked from 1792-1825. In 1796, 
Lamb's sister Mary (1764-1847) stabbed and killed their 
mother with scissors in a fit of insanity. Charles took on 
her care as well as serving as sole support for a dying 
aunt and a prematurely senile father. For the two years 
preceding this catastrophe, Lamb himself had experienced 
a period of derangement in his early twenties that haunted 
him the rest of his life. Nonetheless, Lamb and his sister 
were devoted to one another and lived long and productive 
lives, publishing together the wildly popular "Tales from 
Shakespeare" (1807) and "Mrs. Leicester's School" (1809). 
Some of Mary's poems are also included in this set, which 
concludes with a two-volume life of Charles Lamb by E. 
V. Lucas. For previous owner Joel Cheney Wells, see item 
#29, above. (ST12318)

133 (FACSIMILE PUBLICATION - ILLUMINATED MANUSCRIPTS, EARLY).  LES TRÈS RICHES HEURES 
DU DUC DE BERRY.  (Lucerne: Faksimile Verlag Luzern, 1984) 302 x 216 mm. (11 7/8 x 8 1/2"). [206] leaves 

(in the facsimile). Two volumes (the facsimile plus a commentary volume in German). Commentary by Raymond 
Cazelles and Johannes Rathofer. No. 755 OF 980 COPIES. Publisher's replica red morocco binding, covers with gilt-
ruled border and cresting floral frame, coat of arms with coronet at center, raised bands, spine gilt in compartments 
with floral spray centerpiece and leafy frond cornerpieces, green silk pastedowns, all edges gilt. Commentary volume 
in red morocco-backed green silk. Both housed in an acrylic case with slide-out panel. With numerous illuminated 
initials, many with marginal extensions, 65 small miniatures (measuring approximately 80 x 50 mm.) and 66 full-page 
miniatures. uIn nearly mint condition. $8,500
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This is an excellent facsimile of one of the greatest—
and perhaps the most famous—Medieval Book of 
Hours. It was commissioned by Jean, Duke of Berry 
(1340-1416), from the great illuminators Paul, Herman, 
and Jean Limbourg, who had previously created the 
"Belles Heures" for the duke. They began work on this 
masterpiece around 1412, but all three brothers died 
in 1416, probably from plague, leaving the manuscript 
incomplete. The duke also died in that year, broken by 
the defeat of the French monarchy at Agincourt, and 
the manuscript passed into the hands of his great-
nephew, King Charles VII of France. After this change 
in possession, an artist known only as the "Intermediate 
Painter" worked on some of the illustrations; although we 

don't know exactly when, costume details in some of the 
miniatures indicate they were executed in the mid-15th 
century. In 1485, Charles, Duke of Savoy, commissioned 
painter Jean Colombe to complete the Book of Hours. 
Cazelles and Rathofer identify the Calendar miniature 
of November as Colombe's work, and other indications 
that a painting was done or finished by Colombe include 
the presence of an architectural frame or the use of 
an intense blue in the landscape. In addition to being 
far more lavishly illustrated than the usual Book of 
Hours, the "Tres Riches Heures" is distinguished by its 
quarto size. It is an impressive tome, not a small book 
for personal devotion, and the facsimile production is 
beautiful. (ST12465)

134 (FACSIMILE PUBLICATION - ILLUMINATED MANUSCRIPTS, EARLY). DAS GOLDENE 
EVANGELIENBUCH VON ECHTERNACH.  CODEX AUREUS EPTERNACENSIS.  [THE GOLDEN 

GOSPEL BOOK OF ECHTERNACH]. (Zurich: Coron Verlag, 1982) 457 x 324 mm. (18 x 12 3/4"). 136 
leaves (in the facsimile volume). Two volumes (including commentary volume in German). Companion 
volume by Rainer Kahsnitz. No. 8 OF 150 SPECIAL COPIES in the deluxe binding (of 850 total copies). 
Facsimile attractively bound in the publisher's gold slubbed silk, both covers with brass corner plates 
featuring a stylized quatrefoil leaf, front cover with the same plate used, on the diagonal, as centerpiece, 

wide raised bands; FACSIMILE VOLUME HOUSED IN A STRIKING LEATHER BOX WITH cork lining 
and a top in which is set A CONVINCING 8 x 5" REPRODUCTION OF THE ECHTERNACH GOSPEL 
COVER, FEATURING THE 10TH CENTURY OTTONIAN IVORY CRUCIFIXION, AROUND WHICH IS 
A WIDE FRAME WITH JEWELS set in gold filigree between intricately decorated enamelled plaques; 
companion volume with vellum spine and rose boards depicting in 28 squares roaring lions of Medieval 
style. Text in 23 1/2 karat gold, more than 500 initials in colors, gold, and silver, full-page initial at 
the opening of each Gospel, four "carpet" openings adorned with the colors and patterns of Byzantine 
fabrics, and 60 miniatures illustrating Christ in Majesty with the Evangelists and the Prophets, parables 
told by Jesus, and scenes from the life of Christ. Prospectus with folder containing sample leaf laid in.  
uThe corners of the box showing a hint of wear, but the facsimile volume in virtually mint condition. 
$11,000

The monks of Echternach, a 
community founded in Luxemburg 
in the late seventh century by the 
English missionary St. Willibrod, 
produced outstanding illuminated 
books, one of the grandest of 
which is this Golden Gospel, 
named for the golden lettering of 
the text. Our marvelous facsimile, 
which does not stint on the use of 
gold leaf, effectively reproduces the 
delicate colors of the original, in 
which orchid pink and mint green 
predominate. The Gospel dates to 
the early 11th century (the ivory 
used on the cover of the original 
book is from a few decades earlier) 
and is executed in the style of 
illumination developed during the 
so-called Ottonian Renaissance of 
the 10th century, when the German 
Empire (in which Echternach was 
then included) was ruled by one 
Saxon Otto or another: Otto I (936–
973), Otto II (973–983), or Otto III 
(983–1002). One interesting feature 
of these Gospel illustrations is that 
the inf luence of Byzantine Greek 
art is noticeable; this is due to the 
arrival in Germany in 972 of the 
12-year-old Greek princess Theophano to marry the 
future Otto II. The Greek inf luence is particularly 
strong in the depictions of the evangelists, seated at 
their desks, surrounded with a classicizing architectural 
frame, and surmounted by their winged symbols. The 
four creatures reappear, along with four prophets at 
their desks, in the eight tondos surrounding the Christ 
in Majesty, also Greek in style. Whereas these scenes 
are formal and hieratic, the narrative scenes are done 
in a lively, vernacular style, and clearly more than one 
artist worked on this masterpiece. Christ is shown 

with long black hair, his large hands often raised in a 
gesture of healing and teaching, followed by disciples 
wearing a rainbow of garments. Our very substantial 
and heavy facsimile--the box and two volumes together 
weigh almost 40 pounds--is an extraordinary piece of 
work, and it represents facsimile production at its finest, 
especially in our strictly limited version that reproduces 
the late 10th century binding done in Trier, considered to 
be the finest book cover of the Ottonian era. (ST12570)
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The Facsimile of a Lovely Humanist Book of Hours
In a Binding with Riotous Decoration

135 (FACSIMILE PUBLICATION - ILLUMINATED MANUSCRIPTS, EARLY). IL LIBRO 
D'ORE DI BONAPARTE GHISLIERI.  [THE HOURS OF BONAPARTE GHISLIERI]. (Modena: 

Franco Cosimo Panini, 2008) 216 x 152 mm. (8 1/2 x 6"). 136 leaves (in the facsimile). Three volumes 
(including two volumes of commentary, one in German and one in Italian).  No. 201 OF 980 COPIES. 
SUMPTUOUS RED MOROCCO, central panel of each cover with thin open-work black leather in 
an ornate vine pattern laid over blue and gold silk, creating a stained glass effect, the leatherwork 
incorporating floral circles painted in red and gold, three large medallions arranged down the center 
of the panel, those at head and tail of red morocco painted in a black, gold, and blue pattern and 
with a large, round semi-precious stone at the middle, the central medallion comprising a miniature 
on silk, that on the upper cover of the Archangel Gabriel, that on the lower cover of the Virgin Mary; 
raised bands, spine diapered in blind, with a single gilt dot at the center of each lozenge; floral 
silver cornerpieces and two clasps, red morocco doublures framed in silver, doublure panels with 
intricate decoration in gilt and black, large central medallion of open-work black leather over blue 
silk with a molded leather profile of Julius Caesar at center, ivory watered silk endleaves, all edges 
gilt and gauffered. In a padded, silk-lined cream-colored suede box with an enamel medallion on the 
upper cover. With many decorative initials, elaborate floral extensions and partial borders, a tondo 
miniature at the foot of each calendar page, seven historiated initials with full borders, and five full-
page miniatures, each by a different Italian master. uIn mint condition. $9,500

Done in a beautiful humanistic hand, this 
sophisticated Book of Hours was produced in 1503 
at the behest of Bonaparte Ghislieri, a member of 
an important Bolognese family. In commissioning it, 
Ghislieri wanted to bring together several of the most 
famous artists of the period, each of whom was called 
upon to create a full-page miniature. The intention was 
to offer a sort of miniature anthology of the best that the 
Bologna school of illumination could produce at the time. 
Consequently, we see a succession of works by: Amico 
Aspertini (Adoration of the Shepherds), Lorenzo Costa 
(King David and his Lyre), Il Francia [Francesco Raibolini] 
(Saint Jerome), Matteo da Milano (Annunciation), and 

Perugino (St. Sebastian). This last is the only miniature 
ever painted by Raphael's teacher. Bologna was also the 
home of the scribe, Pierantonio Sallando, who taught 
grammar at the University of Bologna and was to become 
a famous professor of writing. The codex passed from 
the Ghislieris to the Albani family of Urbino, where it is 
documented in the 18th century; the following century 
it reached England, where it was purchased by Henry 
Yates Thompson in 1897. Since 1941 it has been kept 
in the British Library. The binding here is remarkably 
intricate and imaginative, and it is surely one of the most 
impressive done for any octavo facsimile publication. 
(ST12207)
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Reproducing Two Magnificent Works of Art,
Including a 13th Century Limoges Book Cover

136 (FACSIMILE PUBLICATION - ILLUMINATED MANUSCRIPTS, 
EARLY). DIE LAMBETH APOKALYPSE. (Stuttgart: Müller & 

Schindler, 1990) Text: 290 x 210 mm. (11 1/2 x 8 1/4"); Box: 330 x 245 mm. 
(13 x 9 3/4").  Two volumes (including commentary volume in German). 
Commentary by Ruth Mettler, Nigel Morgan, and Michelle Brown. No. 23 
OF 250 SPECIAL COPIES in the deluxe binding (apparently apart from 
a smaller version of this same facsimile issued by the same publisher in 
a run of 550 copies without the recessed enamel cover). The facsimile 
volume in maroon calf over bevelled boards, a sterling silver facsimile 
seal of the archbishop of Canterbury attached to the center of the front 
board, brass clasps and four brass corner guards, double raised bands; the 
companion volume in matching leather; both in a very sturdy leatherette 
box lined with cork, the commentary volume in the bottom of the box, 
a cork divider between it and the facsimile on top of it, another cork 
divider atop the facsimile, a leatherette lid with a wide handle, and, on 
top of it all, A STUNNING DETACHABLE REPRODUCTION IN GOLD 
AND ENAMEL OF A MEDIEVAL BOOK COVER DEPICTING CHRIST 
IN MAJESTY, the main part of the image within a sunken panel, and 
the whole attached with gold nails to a wood backing. With full-page 
frontispiece depicting a Benedictine scribe being directed by the Virgin 
Mary and a talkative Christ Child, first page with eight-line historiated 
initial featuring elaborate extension into lower margin inhabited by a 
peacock, 78 half-page miniatures of scenes from Revelations illuminated 
with 23-karat gold, 28 half-page miniatures (two per page) depicting 
Christian legends, and 14 full-page miniatures of the Virgin Mary, Christ, 
and various saints. With color prospectus and publisher's certificate of 
authenticity laid in.  uA couple of faint scratches to covers of commentary 
volume, otherwise a virtually mint copy. $7,500

This is a most remarkable large-format facsimile 
in that it reproduces two magnificent works of 
art--the Lambeth Apocalypse and a memorable 
13th century Limoges book cover. The Lambeth 
Apocalypse dates to the 13th century, when Medieval 
English book illustration was at its peak. The subtle 
colors (predominantly pink, mint green, blue, and a 
dull orange), are very well reproduced, and the use of 
actual gold leaf on many of the images enhances the 
verisimilitude. The figures are graceful and attenuated, 
the folds of the garments are crisp, and the monsters 
and demons are fittingly gruesome. In addition to 
illustrations of John's mystic revelations, the manuscript 
includes some striking full-page images, among them the 
Virgin and Child, the Crucifixion, the risen Christ with 
Mary Magdalene, the martyrdom of Saint Sebastian, and 
St. Catherine of Alexandria. Our gold and enamel book 
covering beautifully recreates a French cover produced 
in Limoges around the year 1300 and now held by the 

Victoria and Albert Museum. Its image depicts Christ in 
Majesty, much as he was sculpted over church doors of 
the period, enthroned as king of heaven and surrounded 
by the four winged creatures, as described in the 
Apocalypse. The original manuscript was commissioned 
by Lady Eleanor De Quincy, Countess of Winchester 
(ca.1230-74), who is probably the woman kneeling at the 
feet of the Virigin in one of the full-page miniatures. The 
peacock on the first page of text may indicate that the 
work was done in a London workshop known to use that 
signature. The book was later owned by Elizabethan book 
collector, John, Lord Lumley (1534-1609) before passing 
into the Royal Library and becoming part of the founding 
collection of the Archbishop of Canterbury's library 
at Lambeth Palace. There is a great deal of hand work 
involved in the text and especially the cover here, and 
the final achievement represents facsimile production of 
extraordinary quality. (ST12571)
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In an Intricate Replica Carved Ivory Binding,
One of the Most Beautiful Facsimiles Ever Produced

137 (FACSIMILE PUBLICATION - ILLUMINATED MANUSCRIPTS, EARLY). DAS LORSCHER 
EVANGELIAR.  [THE LORSCH GOSPELS]. (Lucerne: Faksimile Verlag, 2000) 387 x 279 mm. (15 1/4 

x 11"). 111, [1], 124 leaves (in the facsimile). Three volumes (including a commentary volume in German and a 
prospectus).  No. 208 OF 333 COPIES with the special replica binding. (There were also 60 copies without the 
reproduction binding.) IN AN ESPECIALLY FINE REPLICA OF THE ORIGINAL CARVED IVORY BINDING, 
upper cover with a headpiece showing two angels holding a medallion of Christ, tailpiece depicting the Nativity 
and Annunciation to the Shepherds, large triptych with the Virgin and Child at center flanked by a bearded 
saint on each side; lower cover with similar headpiece, but with the tailpiece depicting the visit of the Magi and 
central triptych with Christ triumphant, an angel on either side; both covers encased within metal frames; raised 
bands, black leather spine. In a padded black leather folding box with color medallion on upper cover. Text in 
gold, framed by decorative color columns bordered in silver and gold, three full pages of decorated text, and four 
full-page miniatures. uIn mint condition. $17,500

This facsimile is surely among the most magnificent 
examples of its type, being deemed sufficiently grand 
to be used by Pope Benedict XVI as a present to 
Queen Elizabeth during his visit to Britain in 2010. 
A monumental work of Carolingian art, known both as 
the Lorsch Gospels and the Codex Aureus, the original 
manuscript is one of the rare books of the early Middle Ages 

entirely written in gold ink. Described as an "evangelium 
pictum cum auro scriptum habens tabulas eburneas" ("an 
illustrated Gospel Book, written in gold with ivory covers"), 
it was produced ca. 810 in the scriptorium of Charlemagne 
at Aachen. It first appeared in an inventory of books at 
Lorsch Abbey about 50 years later. Between the majestic 
insular majuscule text and the decoration, the book could 

hardly be more golden or more luminous. Reflecting the 
height of creativity at the time, the striking covers consist 
of two masterfully carved ivory plates. Of obviously great 
value, these were taken off the manuscript when it was 
stolen from the Bibliotheca Palatina in Heidelberg during 

the Thirty Years War. Since found again, the front cover is 
now in the Victoria and Albert Museum, and the rear cover 
at the Vatican Library, which also holds the manuscript. 
(ST12208)

In a Gorgeous Replica Binding of Velvet and Jewels,
Befitting the Magnificent Lorenzo's Daughter

138 (FACSIMILE PUBLICATION - 
ILLUMINATED MANUSCRIPTS, 

EARLY). DAS FLORENTINER STUNDENBUCH 
DES LORENZO DE MEDICI.  [THE FLORENTINE 
BOOK OF HOURS OF LORENZO DE MEDICI]. 
(Modena: Franco Cosimo Panini Editore/
Faksimile Verlag Luzern, 2004) 162 x 105 mm. 
(6 3/8 x 4 1/8"). [472] pp. (in the facsimile). 
Two volumes (including commentary 
volume in German).  No. 7 OF 980 COPIES. 
SUMPTUOUS REPLICA ROYAL PURPLE 
VELVET, SET WITH LARGE JEWELS, covers 
adorned with gilded metal filigree lozenge 
centerpiece containing a large oval lapis lazuli, 
gilded cornerpieces set with cabochon rose 
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quartz, two golden clasps featuring silver hearts with chain link fasteners incorporating a rectangular piece set 
with a blue stone, edges gilt and gauffered in a diapered pattern. In a padded, satin-lined blue velveteen jewel 
box with silver and enamel heraldic crest on the upper cover (the commentary volume concealed beneath the 
velveteen lining). Rubrics and calendar text in blue and gold, Kalends and a handful of four- to five-line initials 
in gold on a blue and green background with foliate decoration, numerous two-line initials in colors and gold, 
12 medallions depicting the labors of the month, seven six-line historiated initials in gold accompanied by 
a floral quarter panel border in pink, blue, green, and yellow with many gold bezants, five large historiated 
initials in an elaborate full border teeming with flowers, putti, and gold bezants, with a small vignette in the 
tail-edge border, and more than 20 small medallion portraits of various sizes, as well as four large arch-topped 
miniatures in golden frames surrounded by an extremely ornate border full of fruit, flowers, garlands, birds, 
putti, bezants, and much gold, with similar vignette and medallions. uIn mint condition. $7,500

This is a splendid facsimile of the Book of Hours given 
by Lorenzo the Magnificent (1449-92) to his daughter 
Luisa (1477-88) in 1485. The text was written by the 
distinguished humanist scribe Antonio Sinibaldi, who did 
a great deal of work for the Medicis and who signed and 
dated the manuscript. To provide the illumination, Lorenzo 
commissioned Francesco Rosselli (1445-ca.1513), who had 
worked on the famed Bible of Federico da Montefeltro. 
The result was a jewel of Renaissance art, which was then 

wrapped in velvet and gems before being presented to the 
young recipient. The illumination was exceedingly elaborate, 
the borders representing a memorable wealth of decoration. 
The miniatures--of the Annunciation, King David at 
prayer, the Crucifixion, and the Deposition--are wonderful 
compositions in the Italian Renaissance style, all with 
beautiful Italian landscapes in the background. After the 
death of Luisa and Lorenzo, the manuscript at some point 
ended up in the Netherlands--Ferdinand de Merode, Comte 

de Montfort, inscribed his name on the flyleaf in 1660. The 
book fell into the hands of infamous book thief Guglielmo 
Libri in the 19th century, and was subsequently purchased 
by the 4th earl of Ashburnham. After the earl's death, 

the Italian government acquired the work and returned it 
to Florence, where the original presently resides in the 
Medicean Laurentian Library. (ST12203)

Sieges, Assaults, Floods, and Autos-da-fé, All in an Imposing Pigskin Binding

139 (FACSIMILE PUBLICATION - ILLUMINATED MANUSCRIPTS, EARLY).  SCHILLING, DIEBOLD, 
THE ELDER. DIE GROSSE BURGANDER CHRONIK [THE GREAT BURGUNDIAN CHRONICLE], 

"ZÜRCHER SCHILLING." (Lucerne: Faksimile Verlag, 1985) 391 x 273 mm. (15 3/8 x 10 3/4"). 1,035 pp. (in the 
facsimile). Two volumes (including commentary volume in German).  No. 1 OF 980 COPIES. Stately replica 
blindstamped pigskin, covers with multiple floral frames, small rampant lion stamped in black ink on each 
central panel, raised bands, brass and leather clasps. With numerous large miniatures depicting battles, sieges, 
assaults, floods, fires, and the burning of two unfortunates at the stake. uIn mint condition. $4,500

The Great Burgundian Chronicle, also called the 
"Zürcher Schilling" (after Zurich, where it is kept), is 
the most original and thorough book from the period on 
the Burgundian Wars between the Swiss Confederation 

and Charles the Bold. It was executed around 1480 in the 
tradition of the Bern chronicles begun by Konrad Justinger in 
1420, and it is the most comprehensive of all chronicles ever 
carried out by Schilling. The Great Burgundian Chronicle 
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gives a unique witness as the expression of a genuine 
patriot and does so without the heavy censorship 
that characterizes later "official" versions of the 
text. One of the most important features of the 
manuscript's illustrations is the landscape in which 
the events take place. It hardly ever corresponds 
to topographic reality, but is rather based on the 
artist's imagination. The viewer sees the depicted 
scenes from above, being treated to fanciful versions 
of little towns, villages, and castles, all carefully 
inserted into a lovely (but imaginative) landscape 
of rolling hills. (ST12206)

140 (FACSIMILE PUBLICATION - 
ILLUMINATED MANUSCRIPTS, 

EARLY). DAS STUNDENBUCH DER SFORZA.  
[THE SFORZA HOURS]. (Lucerne: Faksimile 
Verlag, 1993) 206 x 168 mm. (8 1/8 x 6 5/8").  
Four volumes (each with separate volume of 
commentary in English and German). With 
commentary by Mark L. Evans. No. 195 OF 
980 COPIES. Publisher's red velvet, flat 
spine, two silver gilt clasps, each volume 
housed in a matching velvet box with the 
commentary volume (in paper wrapper), 
gilt coat of arms on upper cover of each 
box. With 138 borders and 48 miniatures by 
Birago, and two borders and 16 miniatures 
by Horenbout. uIn mint condition. $6,500

This is a fine facsimile of a Renaissance Book of Hours 
with an intriguing history and with decoration by two 
distinguished illuminators more than a quarter of a 
century apart. To produce the miniatures for this book, 
Giovan Pietro Birago (fl. 1471-1513) 
was engaged by Bona Sforza, wife 
of the Duke of Milan, around 1490. 
A surviving letter from Birago to an 
unknown nobleman complains that 
part of the manuscript was stolen by 
an unscrupulous "Fra Jacopo," and 
demands restitution in the enormous 
amount of 500 ducats. No one knows 
if Birago was ever reimbursed for his 
loss, but the duchess bequeathed what 
remained of the manuscript to her 
nephew's wife, Margaret of Austria. 
In 1506, Margaret, daughter of the 
Holy Roman Emperor, moved to the 
Netherlands, where she served as 
Regent for the future Charles V until 
his coronation in 1520. While in the 

Low Countries in 1517, she set about completing the Sforza 
Hours, hiring scribe Etienne de Lale to provide the missing 
text pages and Flemish illuminator Gerard Horenbout (ca. 
1465-1541) to paint miniatures and two borders. Horenbout 

had produced the miniatures in the Breviary of Eleanor of 
Portugal and those in the Hours of James IV of Scotland. 
He also briefly worked as painter in the court of Henry 
VIII. Horenbout included a small portrait of Charles V in 
one of the borders here, leading art historians to believe that 
Margaret gave the book to the emperor to commemorate his 
coronation. The manuscript resurfaced in Madrid in 1871; 
it was purchased by an Englishman and was donated to the 

British Library by a later owner. As noted in the library's 
online exhibit of the original codex, "the manuscript is 
outstanding for its rich decorative scheme[,] and an unusually 
high number of its text pages have minutely detailed borders, 
initials and vignettes." (ST12210)
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141 (FACSIMILE PUBLICATION - EARLY PRINTED BOOKS).  BIBLE IN LATIN. THE GUTENBERG 
BIBLE. (Paterson, New Jersey, and New York: Pageant Books, Inc. 1961) 464 x 330 mm. (18 

1/4 x 13").  Two volumes.  ONE OF 1,000 NUMBERED SETS (996 for sale, this set unnumbered). Very 
pleasing smooth calf, with double fillet border, single fillet panel, and cornerpieces in blind, raised bands 
with gilt rules, spine panels reiterating cornerpieces, dark red and brown morocco spine labels, marbled 
endpapers, all edges gilt. Each text page with rubrication in red and blue, small initials with trailing 
flourishes in margins, THE OPENING LEAVES OF THE VARIOUS BOOKS WITH ELABORATE INITIALS 
AND MARGINAL EMBELLISHMENT IN SEVERAL COLORS AND GOLD, chapter initials in red or blue.   
uA virtually mint copy, as new internally. $4,500

Only the second Gutenberg facsimile to be printed, 
this production is based on the earlier Insel Verlag 
facsimile (Leipzig, 1913-14), which was derived 
from the Gutenberg copies at Berlin and Fulda 
(considered the most beautifully illuminated of all 
known copies). It is hand bound and printed on 100% 
rag paper, with text leaves lithographed, and illuminated 
leaves produced by sheet-fed gravure. The quality of the 

materials and workmanship that went into this project 
suggest the magnificence and significance of the object 
being replicated. So far as we can tell, the publisher 
issued this facsimile in cloth and in red morocco, so 
our calf binding might well have been specially done--
it is not only in virtually mint condition, but it is also 
attractive and appropriate. (CJW1314)

In Magnificent Brass-Clad Calf, 
The Finest Form of the Best Facsimile of the Gutenberg Bible

142 (FACSIMILE PUBLICATION - EARLY PRINTED BOOKS).  BIBLE IN LATIN. THE 
GUTENBERG BIBLE. (Munich: Idion Verlag, 1977-78) 457 x 330 mm. (18 x 13").  Two volumes, 

with an additional volume of commentary (in German).  ONE OF A SMALL NUMBER OF 
COPIES IN THE SPECIAL DELUXE BINDING (of a total of 955 copies printed, 895 of them 
for sale). VERY ORNATE BLINDSTAMPED 
CALF OVER THICK WOODEN BOARDS 
by Ernst Ammering, covers panelled with 
central diapered field, multiple blind rules 
forming several compartments on covers 
and spines containing nearly 500 individual 
stamps (mostly ornamental, but a charming 
stamp of a lute player on either side of the 
central panel on each cover), large brass 
corner and center bosses, double raised 
bands, spine panels with decoration in blind 
similar to the covers, leather thongs with 
brass clasps and catches. Initials, chapter 
numbers, and headlines printed in red and 
blue, APPROXIMATELY 100 ILLUMINATED 
INITIALS, some with marginal extension, 
the openings of each of the books of the 
Bible with large illuminated initials (MANY 
OF THESE CONTAINING MINIATURES) 
IN SEVERAL COLORS AND GOLD AND 
WITH ELABORATE FANCIFUL MARGINAL 
BORDERS incorporating flowers, foliage, 
animals, etc., the whole reproduced in 
collotype in as many as 10 colors and gold.   
uIn mint condition. $11,000
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This is certainly the most beautiful facsimile ever issued of the first 
substantial European book to be done with moveable type. Printed 
on a one-time batch of luxurious Van Gelder rag paper, our magnificent 
replica edition was reproduced from the copy of the 42-line Bible in 
the possession of the Prussian State Library in Berlin, one of the most 
richly illuminated copies in existence. Our deluxe binding is a copy of 
the one on the Gutenberg Bible at the Hessian State Library in Fulda. 
(This facsimile edition was also offered in a simpler calf binding and in 
a binding of calf-backed wooden boards.) Issued with the Bible itself is 
a large folio companion volume that contains commentary in German 
dealing with various aspects of the Gutenberg Bible, including a census 
of copies, an essay on the illumination of various examples, and so on. Of 
particular importance, the companion volume also contains the "Tabula 
Rubricarum." These are hand-written additions, of which there are only 
two known examples, in which Gutenberg gives precise directions for 
the embellishment of the text. In our deluxe binding, these two very 
substantial facsimile volumes (which cost more than $6,000 at the time 
of publication 35 years ago) represent an arresting production. (ST11931)

A Massive Facsimile with Sweeping Views

143 (FACSIMILE PUBLICATION - EARLY PRINTED 
BOOKS).  MELLING, ANTOINE IGNACE. VOYAGE 

PITTORESQUE DE CONSTANTINOPLE ET DES RIVES DU BOSPHORE. 
(Bern: Ertug & Kocabiyuk, 2002) 670 x 508 mm. (26 3/8 x 20"). 3 p.l., 
10 pp., [63] leaves.   No. 46 OF 50 SPECIALLY BOUND COPIES (of 
a total edition of 350). Publisher's scarlet morocco by Buchbinderei 
Burkhardt AG, covers with gilt-rolled border, cornerpieces tooled 
in gilt, upper cover with gilt calligraphic Arabic centerpiece, lower 
cover with gilt central heraldic device, marbled endleaves, all edges 
gilt. With a portrait frontispiece of Emperor Selim III, 48 DOUBLE-
PAGE PLATES, AND THREE DOUBLE-PAGE MAPS. uA virtually 
as-new copy. $12,500 (See also illustration on p. 64.)

This is one of the deluxe copies of a modern facsimile of Melling's 
massive and magnificently illustrated work devoted to 18th century 
Constantinople, a book that provided the earliest interior views 
and plans of the harems and palaces of Sultan Selim III when it was 
published in 1819. The illustrations remain the best (and certainly most attractive) record we have of the city during 
this era in its history. Our edition was produced from a copy of the elephant folio first printing in the collection of 
the facsimile's publisher, Ahmet Ertug, with images faithfully reproduced in their original mammoth size (650 x 970 
mm.). In 1795 architect and painter Antoine Ignace Melling (1763-1831) arrived in Constantinople and was soon 
appointed imperial architect by Selim III. In the course of his duties, he designed and landscaped a seaside palace 
for Selim's sister, Princess Hatice, and produced these striking panoramic views of the city and its environs. After 
completing a number of building projects for Selim, including Princess Hatice's palace, he returned to Paris and in 1804 
issued a  prospectus for this work. He established an engraving studio in 1809 to reproduce these drawings and began 
publishing the completed prints as a series of fascicles that were sent to subscribers. The last one appeared in 1819. 
The outstanding success of an exhibition of the paintings on which the "Voyage Pittoresque" was based earned Melling 
the rank of painter to the Empress Josephine. When "Voyage Pittoresque" was originally published, booksellers in 
England sold copies for 80 guineas (£84), a huge sum for a book at the time. The book in pleasing condition now fetches 
between $75,000 and $100,000. Our handsomely bound facsimile offers an attractively priced alternative. (CJW1322)

144 (FACSIMILE PUBLICATION - EARLY PRINTED BOOKS).  MERIAN, MATTHAEUS. 
TOPOGRAPHIA GERMANIAE. (Kassel and Basel: Brenreiter-Verlag, 1959-65) 305 x 203 mm. 

(12 x 8").  16 volumes.   Publisher's vellum-like paper in shades of ivory, upper covers blindstamped 
with Habsburg double-headed eagle crest, flat spines with brown morocco labels. With hundreds of 
folding topographical plates. Front pastedown of Hesse volume inscribed in ink, "John A. A. des V. G. 
/ Haywood."  uOccasional small marks to boards or smudges to edges, but essentially unused, and 
in virtually mint condition. $1,250

This is an excellent facsimile of that portion of the 
famous "Topographia" series that covers the Germanic 
territories. The set contains reproductions of the volumes 
covering Swabia (1643), Hesse (1646), Westphalia (1647), 
Bohemia / Moravia / Silesia (1650), Upper Saxony 

(1650), Brandenburg and Pomerania (1652), Lower Saxony 
(1653), Switzerland (1654), Braunschweig and Lüneburg 
(1654), Franconia (1656), Austria (1656), Bavaria (1657), 
Burgundy and the Netherlands (1659), Alsace (1663), the 
Rhenish Palatinate (1672), and Mainz / Trier / Cologne 
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(1675). The splendid and justly 
celebrated "Topographia" 
series of books was initiated 
by Merian (1593-1650), 
the famous Swiss engraver 
who became head of one 
of the prominent Frankfurt 
publishing houses of the 
period. The series, continued 
by Merian's heirs to a grand 
total of some 30 folio volumes 
issued between 1642-88, 
contains the largest number 
of engraved views of towns, 
villages, and castles ever 
assembled. It is of primary importance for the knowledge of Central European topography of the baroque 
era, and it is of great interest because of the very considerable artistic value of its engravings. (ST12424)

A Treasure Trove of Parisian Fashion Plates from the 1920s

145 (FASHION).  (POCHOIR).  VOGEL, LUCIEN. GAZETTE DU BON TON.  
ARTS, MODES & FRIVOLITÉS. (Paris: Aux Editions Lucien Vogel, 1920-

22) 248 x 197 mm. (9 3/4 x 7 3/4").  Six volumes, containing all issues for the years 1920, 1921, 
and 1922.   Dark blue sharkskin over marbled boards, raised bands, gilt titling, marbled endleaves. 
Profusely illustrated with color illustrations in the text and in advertisements (many full-page) and 
WITH 234 (of 236) POCHOIR ART DECO FASHION PLATES BY GEORGE BARBIER, ANDRÉ MARTY, 
and others, SOME HEIGHTENED WITH SILVER OR GOLD (lacking plates 68 and 70 from the 1921 
volume).   uSpines sunned to dark brown, joints and extremities a little rubbed, two leaves coming 
loose, isolated minor offsetting, but a pleasing copy and certainly a fine set internally--clean and fresh, 
with vivid coloring. $15,000

These issues of a luxury women's magazine feature 
fashion illustrations from the zenith of the Art Deco 
period, with the designs of the great couturiers Paul 
Poiret, Jeanne Lanvin, Worth, Georges Doeuillet, 
and Madeleine Vionnet depicted by leading artists, 
including George Barbier, André Marty, Charles 
Marin, Pierre Brissard, Siméon, and Benito. With 
a title that translates to "Journal of Good Taste" and 
a subscription price that equalled $425 per year in 
today's money, Lucien Vogel's "Gazette du Bon Ton" was 
geared toward the elite women who wore custom-fitted 
designer clothes, changed dresses four or five times a 
day, vacationed in exotic locales, and regularly attended 
glittering balls. This elegant femme du monde is portrayed 

by the illustrators in dramatic vignettes displaying 
glorious couture. In addition to the fashion plates, there 
are articles on such timeless women's magazine topics 
as hair styles, f lirting, and prime honeymoon locales, 
as well as reviews of music and art. The "Gazette" was 
founded by publisher Lucien Vogel in 1912 as a luxury 
magazine that was printed on heavy stock with copious 
richly colored illustrations. Publication was suspended 
in 1915, due to World War I, and resumed in 1920, 
continuing through 1925. Copies most frequently turn 
up in the marketplace for single or part years, and they 
are very frequently in lamentable condition. (ST12683-
044)

A Mellif luously-Named Poet's Verses, Including one to Jenner's Smallpox Vaccine

146 FLOWERDEW, A[LICE]. POEMS, ON MORAL AND RELIGIOUS SUBJECTS. (London: Printed 
by C. Stower, 1803) 161 x 98 mm. (6 3/8" x 3 7/8"). 4 p.l., 158, [1] (ad) pp.   FIRST EDITION. 

Unassuming but attractive contemporary flamed sheep, smooth spine divided by gilt rules into panels, 
red morocco title label.  Front pastedown with book label of collector J. O. Edwards. Jackson, "Romantic 
Poetry by Women," p. 127. uSlight flaking to joints, leather just faintly crackled from chemical wash 
(when angled just right under light), a hint of isolated browning, but A FINE CONTEMPORARY COPY, 
remarkably fresh, clean, and smooth internally, and with only minimal wear to the binding. SOLD

Highlighted by what appears to be the first poem to 
celebrate Edward Jenner and his smallpox vaccine, 
this is a remarkably attractive copy of a collection of 
otherwise mainly devotional verse by the aromatically 
surnamed Alice Flowerdew (1759-1830). "The Triumph of 

Benevolence, or The Success of the Vaccine Inoculation," Mrs. 
Flowerdew's paean to Jenner, glorifies the English medical 
doctor and scientist's monumental contribution to eradicating 
smallpox. We know little of Mrs. Flowerdew beyond 
what Jackson tells us in "Romantic Poetry By Women": 
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that she came from Lowestoft, Suffolk, married 
Daniel Flowerdew when she was very young, and 
then accompanied him to Jamaica, where he held 
a government post. After his death in 1801, she 
returned to England and established a boarding 
school for young ladies. Mrs. Flowerdew and this 
volume evidently achieved some popularity: the 
37-page List of Subscribers records more than 700 
names. Despite that large number of subscribers 
(and despite two subsequent editions, in 1804 and 
1811) the book is seldom encountered. Our copy's 
prior owner, James O. Edwards, is known as a 
collector of English verse from the second half of 
the 18th century. Both the fact that he went slightly 
beyond his usual chronological restriction to own 
this and the fact that Jackson included our work in 
his bibliography suggest that the volume is worth 
more than the usual religious verse by a relative 
unknown poetess. And if so, the poem to Jenner is 
probably the key to such recognition. (ST12797)

147 (FORE-EDGE PAINTING).  BEATTIE, JAMES. THE MINSTREL; OR, THE PROGRESS OF 
GENIUS. WITH SOME OTHER POEMS. (London: Printed for J. Mawman, 1801) 170 x 102 

mm. (6 1/2 x 4"). 4 p.l., 120 pp.  Contemporary red straight-grain morocco, covers with gilt-ruled 
border, flat spine divided into panels by single gilt rule, gilt titling, turn-ins with decorative bead 
roll, marbled endpapers, all edges gilt. WITH A PLEASING FORE-EDGE PAINTING OF THE HARBOR 
AND SEASIDE TOWN OF WHITBY. In an excellent brown morocco pull-off case by Sangorski & 
Sutcliffe for J. W. Robinson Company. With four engravings depicting scenes from "The Minstrel." 
Front pastedown with engraved bookplate of John Ashley Warre. uSpine slightly and uniformly 
sunned to a darker red, joints and extremities a bit rubbed (though well masked with dye), paper 
faintly toned, light offsetting, occasional spotting or staining, but still quite a decent copy, the binding 
solid and lustrous, the text smooth and fresh, and the painting very well preserved. $800

This very pleasing fore-edge painting has depth 
and movement, from the fisherman on shore 
in the foreground to the cresting waves in the 
harbor and the ships bobbing in the distance. The 
ruins of the great abbey tower over the scene, and the 
lighthouse stands tall at the edge of the shore. The 
precipitous cliffs, rolling hills, and curving shoreline 
provide an undulant frame for the choppy sea. A 
Scottish poet and professor of moral philosophy, 
Beattie (1735-1803) is best remembered for the title 
poem here, an unfinished work in Spenserian stanzas 
that was f irst printed in 1771-74. As perhaps the f irst 
work in English that might properly be entitled "The 

Growth of a Poet's Mind," his "Minstrel" anticipates 
Wordsworth's "Prelude," and its emphasis on the great 
benefits of solitude represents an early manifestation 
of one of the key notions of Romanticism. Former 
owner John Ashley Warre (1787-1860) was a scion 
of the famous port-trading family and a long-serving 
member of Parliament for the Liberal Party. (ST12912)

148 (FORE-EDGE PAINTING). THE BOOK OF COMMON PRAYER. THE BOOK OF COMMON 
PRAYER . . . TOGETHER WITH THE PSALTER OR PSALMS OF DAVID, POINTED AS 

THEY ARE TO BE SUNG OR SAID IN CHURCH. (Oxford: Printed at the Clarendon Press by Samuel 
Collingwood & Co., 1823) 254 x 152 mm. (10 x 6"). [656] pp. Contemporary burgundy straight-grain 
morocco blindstamped in cathedral style, covers with central panel of an altar with rose window 

and gothic ownership lettering in gilt ("Eatington Chapel 1826"), the panel within a floral frame 
of gothic motif; wide raised bands, spine panels each blindstamped with two gothic windows, gilt 
titling, gilt-rolled turn-ins, marbled endpapers, all edge gilt. WITH A LARGE FORE-EDGE PAINTING 
SHOWING LINCOLN FROM THE RIVER WITHAM. Griffiths 1823/8. uSpine with a hint of sunning, 
joints and corners slightly worn (front joint perhaps getting ready to crack), final two leaves with 
faint dampstain at upper right (small, insignificant dampstain at top of some other leaves), but a very 
presentable copy, the binding solid and not at all unattractive, the text unusually bright and quite 
fresh, and the painting entirely as it should be. $950

This "Great Primer Octavo" edition of the "Book 
of Common Prayer" offers a large canvas for our 
fore-edge painter, and the skillful artist has taken 
advantage of the opportunity, providing us with a 
panoramic view of the cathedral city of Lincoln — 
an appropriate subject to accompany the religious 
content here and our cathedral-style binding. The 
River Witham runs along the foreground of the scene, 
with barges on the water, a horse and driver on the 
towpath, and fishermen on the banks. An inn stands 
nearby, and the city r ises on the hill behind, with the 
majestic cathedral surmounting the scene at upper 
r ight. The painting, with its muted colors, is suffused 

with tranquility, and the very skillful artist has given 
us considerable detail and depth. This service book 
was apparently presented to the Eatington (now 
Ettington) Chapel in Warwickshire, about f ive miles 
southwest of Stratford-upon-Avon. (ST12451)

148 (top), 154 (bottom)
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With an Especially Fine Painting and 11 Works, 
Including Five Firsts, by Byron

149 (FORE-EDGE PAINTING).  BYRON, GEORGE GORDON 
NOËL, LORD. THE GIAOUR, A FRAGMENT OF A TURKISH 

TALE.  [bound with]  THE SIEGE OF CORINTH.   [bound with]  THE 
PRISONER OF CHILLON.   [bound with]  POEMS.   [bound with]  POEMS ON 
DOMESTIC CIRCUMSTANCES.   [bound with]  MONODY ON THE DEATH 
OF . . . SHERIDAN.   [bound with]  THE LAMENT OF TASSO.   [bound with]  
MANFRED.   [bound with]  MAZEPPA.   [bound with]  BEPPO.   [bound with]  
THE AGE OF BRONZE. (London: Printed by T. Davison, For John Murray 
(except as indicated), 1813; 1816; 1816; 1816; For J. Bumpus, 1816; 1817; 1817; 
1817; 1819; 1818; For John Hunt, 1823) 216 x 140 mm. (8 1/2 x 5 1/2").  11 
separately published works bound in one volume.  FIRST EDITIONS of 
"Corinth," "Chillon," "Poems," "Manfred" (second issue), and "Mazeppa." Third 
Editions of "Giaour," "Tasso," and "Bronze." Fifth Edition of "Beppo." "New" 
Edition of "Monody." Presumably later edition of "Domestic Circumstances." 
ATTRACTIVE BLACK STRAIGHT-GRAIN MOROCCO, rebacked with 
very great skill in the style of the period, covers framed 
with simple gilt rules, decorated raised bands flanked 
by gilt rules, spine panels with blindstamped foliate 
cornerpieces and gilt hexagonal centerpiece, turn-ins 
with decorative gilt roll and unusual delicate floral and 
foliate gilt border on purple silk doublures and free 
endleaves, all edges gilt. In a (slightly worn) fleece-lined 
cloth slipcase. WITH A VERY FINE FORE-EDGE PAINTING OF THE CASTLE OF CHILLON. Four engraved plates. 
Verso of front endpaper with book label of "HNF" (Helmut N. Friedlaender). First Editions Club Byron Bibliography, 
19a, 16, 14, 21b, 25. uA hint of rubbing to leather, leaves adjacent to plates a little offset, a dozen leaves a bit foxed 
or soiled, light uniform browning in one publication and to edges of two others, but A VERY ATTRACTIVE COPY, 
the binding quite lustrous and with no significant wear, the painting especially well preserved, and the various texts 
mostly quite clean, fresh, and bright. $4,500

Very possibly a piece of work that is contemporaneous 
with the binding here, the fore-edge painting on this 
volume is very finely done. Partly because the thickness of 
the book has put at the artist's disposal an ample amount of 
space, there is considerable precisely realized detail almost 
everywhere. The castle dominating the background provides 
an example, as one can glimpse a subtle reflection of the 
structure in the lake it fronts as well as see roof tiles on 
the various castle towers. Eight persons are walking along 
the wooded pier that occupies the right third of the scene, 
and at least five of these are individuated (a servant woman 
and her son, a gentleman in pantaloons, and an aristocratic 
couple smartly dressed in expensive clothes, including 
straw hats). In addition, the two commercial vessels in 
the painting are depicted with enough specificity that one 
can determine something significant about their occupants 
and the activities they are involved in. Over the whole 
scene the colors are rich, and the shading is extraordinarily 
sophisticated. Although this item is of considerable interest 
as a finely executed fore-edge painting, it also comprises a 

substantial collection of first and early editions of works by 
Byron, ranging from youthful pieces like "The Giaour," exotic 
and wildly romantic, to the much more lighthearted "Beppo," 
written during Byron's happier years in Venice. "Poems on 
Domestic Circumstances," which appears midway through 
our volume, alludes obscurely to the dark and mysterious 
scandals that caused his divorce and his final departure 
from England. All of the Byron items bound in this volume 
are textually complete. Our copies of "Corinth," "Chillon," 
"Manfred," "Mazeppa," and "Poems" are identical with the 
described first printings in the First Editions Club Byron 
Bibliography, with the exceptions that all are bound without 
the half title, and "Chillon," "Manfred," and "Mazeppa" lack 
the final leaf or two of ads. In addition, the title page for 
"Manfred" includes the quotation (probably added early in 
the press run) that comprises a second issue point, and our 
final leaf of "Poems" has the Notes transferred to what is 
supposed to be a blank verso, and an unlisted dedicatory 
verse on the recto. (ST11700)

The First Printings of the Last Two Parts of "Childe Harold,"
Along with Four Excellent Paintings by at least Two Artists

150 (FORE-EDGE PAINTINGS).  BYRON, LORD. THE WORKS. (London: Printed for John Murray, 1814-18) 
219 x 137 mm. (8 5/8" x 5 3/8").  Four volumes.  FIRST EDITIONS of "Childe Harold's Pilgrimage," Cantos 

III and IV. Pleasing contemporary green straight-grain morocco, elaborately tooled in gilt and blind, covers with frame 
comprised of tangent cresting gilt and dove-tailed blind rolls and well as intricate floral cornerpieces in blind, raised 
bands, spine panels filled with animated decoration emanating from central gilt fleuron, all edges gilt. EACH VOLUME 
WITH AN ATTRACTIVE FORE-EDGE PAINTING depicting a location important to the poet. With folding facsimile 
leaf of Greek manuscript and 10 engraved plates, including frontispieces (most with tissue guards). Front pastedown to 
volume I with bookplate and dated signature (14-2-1968) of 
Alex. Bridge. Inked autograph of Mr. William White, dated 
December 24th, 1857, on preliminary blanks of volumes 
I, III, and IV; volume II inscribed and similarly dated to 
White "from his friend C. E. Combes." First Edition Club 
Byron Exhibition 5b-c; Randolph, pp. 59-60. uJoints and 
extremities rather rubbed, spines uniformly sunned and a 
little marked, some light grazes to covers (all of this rather 
successfully masked with dye), plates with significant foxing 
to margins (and occasional dampstains), those lacking tissue 
guards with light offsetting to opposite pages, otherwise a 
pleasing set, the decorative bindings entirely solid, the text 
generally quite fresh and clean, and the fore-edge paintings 
very well preserved. $4,200

This is an attractively bound set of an early edition 
of Byron's "Works," featuring four pleasing fore-edge 
paintings and the first appearance of Cantos III and IV 
of the celebrated "Childe Harold's Pilgrimage." The fore 
edge of volume I presents a bucolic tableau of Byron's family 
home, Newstead Abbey in Nottinghamshire, the stately manor 
in the background, pleasure craft in the abbey's Fullarton Lake, 
fashionable ladies and gentlemen enjoying a break in the rain, 
the whole beneath a broadly arching rainbow. The painting on 

150, 158, 164
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the fore edge of volume II reproduces a view of the Bridge of 
Egnippo on the Greek island of  Negropont. Mercantile vessels 
in the foreground provide significant animation, and detail in 
the craft as well as the crenelated structures in the middle ground 
are impressive. The fore-edge scene for volume III shows the 
Franciscan convent in Athens, filling nearly the entire painted 
space. And the fore-edge painting to volume IV presents a well-
composed view of Verona, featuring a heavily populated broad 
avenue, many urban structures, a long bridge over the Adige, 
and a pleasant sky. They uncharacteristically appear to be the 
work of at least two artists. While all are at least very good, the 
scene on the edge of the second volume is especially sophisticated 
work, the painter having demonstrated notable subtlety, 
convincing representation, a powerful impression of movement, 
and charming details (like the four gulls alighting on the rocks in 
the foreground). We know something about the date of our four 
paintings because they derive from "Finden's Illustrations of the 
Life and Works of Lord Byron" (first published in 1833-34), 

involving illustrators and engravers William Westall, Edward 
and William Finden, Clarkson Stanfield, and Sir Augustus Wall 
Callcott. Apart from the paintings, this set is important because 
it contains (in volumes III and IV) the first printings of the 
final two cantos of "Childe Harold." While the first part of the 
poem is a fine example of what Day terms Byron's "exuberant 
Romanticism," the third and fourth cantos demonstrate the 
"Romantic pessimism" at which Byron excelled. Not usually 
given to overstatement, Day writes of the third canto: "hardly 
any other work in literature possesses the same titanic power 
and grand flourish." The other works in this set include early 
editions of "The Giaour" (1815), "The Bride of Abydos" (1814), 
and "The Corsair & Poems" (1815) in volume I; "Lara" (1814), 
"Hebrew Melodies" (1815), "The Seige of Corinth & Parisina" 
(1816), and "The Prisoner of Chillon & Other Poems" (1816) in 
volume II; and the first two cantos of "Childe Harold" in volume 
III. (ST12696)

151 (FORE-EDGE PAINTING - DOUBLE).  WHITE, HENRY KIRKE. THE POETICAL WORKS. (London: William 
Pickering, 1830) 165 x 105 mm. (6 1/2 x 4 1/8"). 30 p.l. (including the portrait), 252 pp.    Contemporary 

black morocco (unsigned, but very possibly by Hayday), covers with border of three blind rules and with large complex 
gilt lyre centerpiece, flat spine with titling and curvilinear panelling in gilt in the Romantic style, gilt decorated turn-
ins, all edges gilt, expertly rebacked, using original backstrip. In a blue buckram slipcase. WITH TWO FORE-EDGE 
PAINTINGS SHOWING ESHER PLACE, SURREY AND THE BRITISH MUSEUM, RUSSELL STREET. Printer's device 
on title page, frontispiece portrait of the author. uFront joints and extremities slightly rubbed, minor tear in fore 
margin of one leaf, scattered minor foxing in text, otherwise an attractive copy, the restored binding entirely sound now, 
and the text clean, bright, and fresh. $1,500

Along with two paintings, this volume contains the 
youthful poems as well as a 50-page biography of Henry 
Kirke White (1785-1806), who died of consumption while 
studying at Cambridge. The poems are in the Romantic mode, 
often strongly imbued with Christian fervor, usually exuding a 
love of life and the natural world, but sometimes shadowed by 
the prescient expectation of an early death. The volume ends 
with tributes to the poet, beginning with verses dedicated to 
him by Byron, who had a strong admiration for White. The 
two buildings featured on this double fore edge are shown with 
considerable architectural detail, and they have a great deal 
of historical interest. Shown on one side as it appeared in the 
19th century, Esher Place in Surrey, whose tower still stands 
today, was originally built by William Waynflete (1395-1486). 
The building appears here as a massive castle connected by low 
crenellated walls to subsidiary dwellings. Waynflete rose from 
the position of headmaster of Winchester College to become 
bishop of Winchester and chancellor for Henry VI. An even 
more famous chancellor of England, Cardinal Wolsey, who 
served Henry VIII, also resided for a short time at Esher Place. 
In the other painting on our fore edge is a view of the British 
Museum. It is not the Greek Revival building of today, designed 
by Sir Robert Smirke, but the earlier structure on the same spot 

in Bloomsbury, which was leveled in 1842 to make way for the 
present edifice. This earlier building, known as Montagu House, 
was purchased in 1754 to serve as a museum. Our view of it 
depicts the building looming behind a low wall and amplified 
with the addition of the Townley Gallery built in 1804-08. The 
conjectural date of 1830 is perhaps corroborated to a degree by 
the historical facts surrounding the British Museum buildings, 
as it seems more likely to find a pre-1842 painting of an existing 
structure than a post-1842 painting showing a building that 
had by that time been demolished and that presumably was no 
longer thought to be architecturally pleasing. (ST10788c)

152 (FORE-EDGE PAINTING).  (EDWARDS OF HALIFAX BINDING).   GRAY, [THOMAS]. THE POEMS. 
(London: Printed by T. Bensley for F. J. Du Roveray, 1800) 191 x 121 mm. (7 1/2 x 4 3/4"). xxx, 162, [1] 

pp. (ads). With the half title. EXTREMELY PLEASING ETRUSCAN-STYLE CALF IN THE STYLE OF, AND QUITE 
PROBABLY BY, EDWARDS OF HALIFAX, very expertly rebacked to style and corners repaired by Courtland Benson, 
covers with gilt broad and narrow rules and Greek-key roll framing wide inner panel of stencilled palmettes, gilt 
foliate roll enclosing central flamed panel, raised bands flanked by double blind rules, spine panels with large 
oval sunburst ornament supported by a floral nest, original black spine label, turn-ins with linked gilt roll, 
marbled endpapers, all edges gilt. WITH A FORE-EDGE PAINTING OF YARMOUTH CASTLE AND HARBOR. 
Six engraved plates. Verso of front endpaper with the ink inscription, "Frances Maria Phillips, June 1824. In 
remembrance of her grandmother." Lowndes II, 931; Brunet II, 1718 ("a pretty edition"). uCovers a little marked 
and dried, but the expertly-restored binding solid and pleasing. The painting with a number of very thin parallel 
uncolored stripes where the edges of the leaves are not quite even or where the fore edge was not carefully fanned 
out during painting (the aesthetic impact, though not the general feeling, of the scene a little diminished as a 
result). One flyleaf with upper corner clipped off, some offsetting from plates, otherwise a fine copy internally 
with only trivial defects. $750

This fore-edge painting is serene, light, and airy, 
showing the harbor of Yarmouth on the Isle of Wight 
as well as Yarmouth Castle, a diminutive square 
blockhouse built by Henry VIII in 1547 to guard the 
entry to the harbor. Also in the scene are a number of 
commercial buildings occupying the wharf and a stumpy 
primitive crane for unloading cargo. In our painting, there 
are four vessels of various kinds, including a sailing ship 
anchored a short distance from the shore and a small 
rowboat moving across the center of the scene, dark against 
the pale backdrop of warehouses. A whisper of pink where 
the sky meets the sea suggests sunrise or sunset, and the 
building opposite is faintly flushed by the light. We believe 
the binding to be by Edwards of Halifax, and it is very 
possible that the fore-edge painting was done by someone 
in their employ. The Edwards of Halifax bindery (see item 

#41, above) produced a number of important innovations in 
binding design, the most significant being the idea, as seen 
here, of concealing a painting under the gilt of the fore edge. 
This hidden treasure could be revealed, once the edge was 
fanned out, as a special surprise element of the volumes they 
bound--typically in Etruscan calf as in the present example 
or in vellum decorated with gilt and blue wash. The muted 
colors seen in the present painting were a characteristic 
feature of Edwards fore-edge scenes. For information on the 
author and contents, see item #45, above. (ST10728a)

153 (FORE-EDGE PAINTING).  ERSKINE, THOMAS. 
REMARKS ON THE INTERNAL EVIDENCE FOR THE 

TRUTH OF REVEALED RELIGION. (Edinburgh: Printed for Waugh & 
Innes, 1823) 182 x 107 mm. (7 1/4 x 4 1/4"). 1 p.l., 210 pp., [1] leaf 
(ads).   Sixth Edition. EXCELLENT CONTEMPORARY EMERALD 
GREEN STRAIGHT-GRAIN MOROCCO, ELABORATELY GILT, 
covers framed by plain and decorative rolls in gilt and blind, raised 
bands, spine panels with intricate gilt floral and other tools, gilt-
rolled turn-ins, all edges gilt. WITH AN UNUSUALLY PLEASING 
FORE-EDGE PAINTING OF ELY CATHEDRAL. Housed in a very 
fine later fleece-lined black morocco pull-off case by Sangorski & 
Sutcliffe.  Recto of front free endpaper with the heavily gilt morocco 
bookplate of Lucy Smith Battson; verso with neat inked inscription in 
a 19th century hand: "Ely Cathedral / Cambridge." Rear free endpaper 
with the ticket of Los Angeles department store J. W. Robinson Co.  
uInoffensive soiling to covers, light offsetting in the bed of the text, 
but the binding lustrous and with only trivial wear, and clean and 
fresh internally--a very pretty book in pleasing condition. $2,200
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This is an attractive binding highlighted by a colorful 
and animated fore-edge painting depicting Ely Cathedral 
in Cambridgeshire. The painting is finely composed, richly 
detailed, and skillfully executed. The cathedral is framed 
by a verdant landscape in the foreground featuring a small 
herd of stout cows at left, two male figures at center trodding 
a path toward the cathedral, and a horse-drawn cart with 
driver and aide travelling the same path away from Ely. Two 
well-dressed young women at right gaze at the Medieval 
church, and the tableau is flanked by a copses of trees, the 
whole beneath a late afternoon deep azure sky with billowing 
clouds. It is unusual to see so many figures and such activity 
within a fore-edge tableau, particularly this well defined--the 
detail in the architecture and especially the trees is especially 
impressive. The artist is clearly the so-called "Dover Painter," 
the name given by Jeff Weber to the artist who produced 
very high quality painted fore edges in the 1920s and 1930s. 
He did work for the famous London bookseller Marks & 
Company, for Dawson's Bookshop in Los Angeles, and for J. 
W. Robinson Company, the Los Angeles department store. 

Estelle Doheny (1875-1958), whose library comprised one 
of the great collections of the 20th century, bought actively 
from Dawson's, and Weber estimates that approximately half 
of the very considerable number of especially fine fore-edge 
paintings in the Doheny collection in Camarillo, California, 
were done by the Dover Painter. An important book (and 
art) collector, this book's prior owner, Lucy Smith [Doheny] 
Battson (1893-1993), was Estelle's daughter-in-law. Written 
by the lawyer and lay theologian Erskine (1788-1870) at a 
time of serious personal doubt, these "Remarks" argue the 
truth of Christianity based on the moral and spiritual needs 
of mankind. Reflecting a moderate Calvinism, the book was 
the first of a half dozen works through which our author 
exerted considerable influence in the world of 19th century 
British theology. (ST12794)

The Longest Fore-Edge Painting We Have Ever Seen

154 (FORE-EDGE PAINTING).  FITTLER, JAMES, Illustrator.  NATTES, JOHN CLAUDE. SCOTIA 
DEPICTA. (London: Printed by J. McCreery for H. R. Young, 1819) 432 x 286 mm. (17 x 11 1/4"). 

[51] leaves (lacking half-title leaf). Contemporary burgundy straight-grain morocco, covers with multiple borders 
intricately rolled in gilt and blind, gilt-decorated raised bands, spine panels elaborately tooled in gilt, gilt-rolled 
turn-ins, all edges gilt. Front joint and hinge and upper corners repaired with some (though not consummate) skill. 
WITH AN IMPRESSIVE FORE-EDGE PAINTING OF EDINBURGH. With engraved frontispiece, one tailpiece 
vignette and 48 plates etched by James Fittler from drawings by John Claude Nattes. Front pastedown with two 
bookplates of the important Pittsburgh insurance executive William McGill Duff (1878-1949) and a card inscribed 
to him from Edward A. Woods dated 22 Dec. 1925. Title signed and dated 1820 on upper margin by original 
owner, Hugh Booth. Avery Library, p. 339. uRear joint with five-inch crack at head (though the board still firmly 
attached), the binding with significant wear and soiling, variable (never severe) offsetting from images to text 
leaves, a few plates with light foxing to margins, other minor defects; obviously with condition issues, but the 
volume redeemed by its very unusual, well-preserved, and quite pleasing fore-edge painting. $1,750

Even with its warts and freckles, this is a volume of 
particular appeal, first for its topographical content and 
especially for its memorably vast painting. The scene on 
the fore edge is a very skillfully painted view of Edinburgh 
looking south from Craigleith, the composition being 
especially remarkable because of the sweeping impression 
of the location that it communicates. This results, of course, 

because of the extraordinary width of the fore-edge space 
allotted to the artist: at 16 1/2 inches (430 mm.) from end to 
end, this is the broadest fore-edge painting we've ever seen. 
The painting also has considerable depth, with two herders 
and their cows in the right foreground, outcroppings of rock 
(for which Craigleith is famous) in the left foreground, and 
Edinburgh far in the distance, its commanding castle seeming 

to touch the sky many miles away. Given the colors used 
(copper orange in the trees, for example), the puffy treatment 
of the clouds, and the dabbing style with which the paint has 
been applied, this is almost certainly the work of the so-called 
"Dover Painter," who is described at length in the previous 
item. Our view is based upon Thomas H. Shepherd's 
drawing "Edinburgh from Craigleith," engraved by W. 
Tombleson, which originally appeared in John Britton's 1829 
"Modern Athens." Initially published in 1804, Fittler's work 
is an illustrated celebration of Scotland's most interesting 

antiquities, castles, towns, and picturesque locations, with 
scenes being drawn using a wide, impressionistic pen. 
Bryan notes that Fittler (1758-1835) "entered the schools of 
the Royal Academy in 1778, and was elected an Associate 
Engraver in 1800. He distinguished himself by numerous 
works after English and foreign masters, of different subjects 
and character; and book illustrations by him abound." Fore-
edge paintings of this size and quality, however, do not 
abound. (ST12685b)

155 (FORE-EDGE PAINTING).  [GILPIN, JOSHUA]. TWENTY-ONE DISCOURSES, DELIVERED IN THE 
PARISH CHURCH OF WROCKWARDINE, IN THE COUNTY OF SALOP. (London: John Hatchard 

and Son, 1827) 219 x 133 mm. (8 5/8 x 5 1/4"). 6 p.l., 361, [1] pp. Apparently the FIRST EDITION. Appealing 
contemporary red straight-grain morocco, covers with gilt rule border and small sunburst cornerpieces, raised 
bands flanked by plain and decorative gilt rules, turn-ins with decorative gilt roll, marbled endpapers, all edges 
gilt, front joint very expertly renewed. WITH A VERY ACCOMPLISHED FORE-EDGE PAINTING OF WEST 
GATE, CANTERBURY.  Flyleaf facing title page with faint but readable offset of the (backward) text of a previously 
tipped-in presentation letter from the author.  uCorners a bit bruised, spine a little dried, leather slightly marked 
and soiled, but the expertly repaired binding sound and attractive, with lustrous covers. Two-inch horizontal tear 
to front endpaper, title page a bit soiled, but the text remarkably clean, bright, and fresh. $1,250

Full of color, life, and picturesque detail, this charming 
fore-edge painting, done by a talented artist, shows 
Canterbury as it was in the 19th century. In the center 
is the massive West Gate, built in the 14th century. Arching 
over the pilgrim's road from London, the gate still stands 
today, its twin drum towers so ample that the structure is 
able to house a small museum of armor. Our painting shows 
the street scene before the gate under a bright sky with white 
cottony clouds. Women dressed in full skirts go about their 
business, while a man passes on horseback, and another nag 
draws a cart toward the viewer. On either side of the gate, the 
hostels, taverns, and quaint old homes of Canterbury spread 
out, lit by sunlight on the left and tinted blue by the shadows 
on the right. The artist here exhibits considerable delicacy in 
the way that he has applied his paint, uses light and shadow 
with great sophistication, designs the scene cleverly so we 
feel a significant sense of depth (with all of the painting's 
elements leading us back to focus on the gate in the distance), 
and generally paints a convincing and charming picture. The 

painting is 19th century (and probably before 1850), judging 
by the hand that has identified the scene in manuscript at the 
front. The "Discourses," full of enthusiasm for the Christian 
life, were delivered by Joshua Gilpin, the Anglican vicar of 
Wrockwardine in Shropshire. Gilpin was strongly influenced 
by Methodism, having early in life come under the influence 
of John Fletcher, a close associate of Wesley and pastor in 
another Shropshire village, Mandeley. Although this volume 
of discourses is very rare (only four copies listed in OCLC), 
Gilpin's "Monument to Parental Affection," reflecting on the 
death of his son, went through a number of editions both in 
England and America. (ST10788g)

Early 19th Century Libretti Based on Greek Tragedies,
With an Artful Painted Scene by the Dover Painter, ca. 1930

156 (FORE-EDGE PAINTING).  MASON, JAMES. CORNELIA AND ALCESTIS: TWO OPERAS. 
(London: Printed for T. Payne, 1810) 194 x 124 mm. (7 5/8 x 4 7/8"). 2 p.l., lxxxvii, [i], 188 pp.   

FIRST EDITION. Harmless contemporary purple straight-grain morocco, covers with gilt fillet border, 
raised bands flanked by plain gilt rules, gilt titling, all edges gilt. WITH AN EXCELLENT LATER FORE-
EDGE PAINTING OF THE ACROPOLIS. uJoints somewhat rubbed and flaked, boards a little stained and 
rather faded, rear board with two small abraded patches, otherwise an excellent copy, clean and fresh 
internally, in a solid, inoffensive binding, and with a vividly colored painting in fine condition. $1,100
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The painting here is a direct ref lection of the 
content, which is comprised of two libretti based 
on Euripides' tragedies "Medea" and "Alcestis." 
"Cornelia" transports the story of Medea's revenge on 
her faithless husband to Roman Britain, while Alcestis' 
story of self-sacrifice and redemption retains its original 
setting and cast of characters. These are the work of British 
writer James Mason (1778/9-1827), who also wrote political 
pamphlets advocating parliamentary reform and Catholic 
emancipation, as well as several plays, an epistolary novel, 
and translations from the classics. The fore-edge painting 
salutes the classical origins of the operas with a striking 
depiction of the Acropolis, rising majestically on its hill, 
surrounded by open countryside with blue mountains in the 
distance. The foreground is populated by two tourists, sitting 
on what appears to be part of a ruined column and admiring 
the view, as well as by four brightly dressed Greek peasants. 

Our painting shows a sophisticated sense of design as well 
as a delicacy of painterly strokes, and the whole scene looks 
very convincing. The intricate gradations in the shading, 
seen especially in the fields and sky, are remarkable, and 
the highly skilled use of shadows establishes a strong sense 
of three-dimensionality. This is clearly the distinctive and 
highly professional work of the so-called "Dover Painter," 
who is described at length in item #153, above. (ST12252)

157 (FORE-EDGE PAINTING).  MILMAN, H. H. THE FALL OF JERUSALEM: A DRAMATIC POEM. 
(London: John Murray, 1820) 222 x 140 mm. (8 3/4 x 5 1/2"). 4 p.l., 167, [1] pp. "New Edition" 

(published in the same year as the first printing). Attractive contemporary crimson straight-grain morocco, gilt 
covers with wide gilt dentelles comprising closely spaced palmettes, flat spine in gilt compartments formed by 
three thin rules and decorated in Romantic style with scrolling foliate cornerpieces and with charming floral 
centerpiece incorporating morocco onlaid circle, turn-ins with gilt decoration echoing the outer dentelles, all 
edges gilt. WITH A VERY FINE FORE-EDGE PAINTING OF MONK SOHAM IN SUFFOLK.  Title page with the 
signature of E. A. Majendie, dated May 1839.  uCorners quite worn, spine ends very slightly chipped, joints 
rather flaked, spine somewhat darkened, a few marks on front board, but the binding still quite solid, with bright 
covers. Narrow, faint dampstain along fore edge throughout (probably related to the process of painting), first 
half of the text with variable foxing, but no major problems internally, with the leaves still fresh and with ample 
margins. $1,250

The lovely fore-edge painting on the present volume 
shows the main street of the village of Monk Soham in 
the early 19th century, looking very appealing with its 
plain but substantial homes, smoke curling out of two 
of the chimneys. There is a good deal of detail, including a 
number of figures frequenting the street, and there can be 
no doubting the painter's general ability to create a scene 
that looks realistic. The artist successfully uses an off-center 
vanishing point to draw in the viewer and create depth, and 
he is adept at suggesting a cloudy but bright sky. With a very 
careful brush, he has created convincing three-dimensional 
details on every structure, even those farthest from the 
viewer. The series of dwellings on either side of the street 
lead us toward the background, where we see the massive 
Medieval west tower of Saint Peter's church, built in the 13th 
century. The town received its name from the foundation of 
a monastery there by Saint Felix in the seventh century. The 
painting seems to be from the 19th century (the hand that 
identifies the scene in manuscript at the front appears to be 
from ca. 1850). The dramatic epic our volume contains tells 
of the catastrophic destruction of the second Jewish temple, 

taking as its theme the siege of rebellious Jerusalem, which 
fell to the Roman forces in the year 70. An ordained minister 
who became dean of St. Paul's, Milman (1791-1868) is 
best known for his scholarly achievements. He translated 
Sanskrit poetry, and he wrote several important works of 
religious history, including a "History of the Jews" and a 
"History of Christianity under the Empire," both of which 

approached their subject matter with historical precision and 
rational detachment, thereby causing alarm among his fellow 
clergymen. By 1855, however, when Milman published his 
masterwork, "The History of Latin Christianity down to the 
Death of Pope Nicholas V," the scholarly world had grown 
more sophisticated, and his book was received with acclaim. 
(ST10788f)

With a Painting Signed by Winifred Arthur

158 (FORE-EDGE PAINTING).  OLIPHANT, MRS. [MARGARET OLIPHANT WILSON]. MAKERS OF 
MODERN ROME. (London and New York: Macmillan and Co., 1895) 222 x 154 mm. (8 3/4 x 6 1/16"). 

xviii, [ii], 507, [1] pp. HANDSOME CONTEMPORARY RED CRUSHED MOROCCO, GILT, BY HOWELL OF 
LIVERPOOL (stamp-signed on verso of front free endpaper), covers with gilt fillet border and triple fillet-framed 
central panel with ornate fleur-de-lys cornerpieces, raised bands, spine attractively gilt in compartments with 
fleur-de-lys centerpiece within a lozenge of small tools and with scrolling cornerpieces, densely gilt turn-ins,  
all edges gilt. WITH A PLEASING FORE-EDGE PAINTING OF THE ETERNAL CITY SIGNED BY WINIFRED 
ARTHUR. With 25 full-page illustrations and numerous illustrations in the text.  uSlight rubbing to joints (front 
joint with short crack beginning at head), lower inner corner with faint arching dampstain extending into part 
of the bottom four lines of text, a very few tiny dots of foxing, otherwise fine, the attractive decorative binding 
bright, the text fresh and clean, and the painting very well preserved. $850

As indicated in Jeff Weber's "Annotated Dictionary of 
Fore-Edge Painting Artists & Binders," the fore-edge 
painting here is by Liverpool artist Winifred Arthur, 
who worked on commission for Howell's, where her 
father was a director. She was active in the 1890s and 
the early years of the 20th century, and did a number of 
fore-edge paintings for Fazakerley. Unlike almost all other 
fore-edge artists, Arthur signed her work, as can be seen 
here, where she has placed her stylized "W A" cipher in 
the lower left corner of the scene. In this painting, Arthur 
contrasts ancient Rome with the modern city, and the 
religious with the secular: the ruins of the Forum dominate 
the foreground, surrounded by crowded streets of houses, 
over which the dome of St. Peter's and the campanile of 
Santa Maria Maggiore tower. The colors are pleasing and 
the style somewhat impressionistic. This is one of a series of 
guidebooks to Italian cities done by the prolific Scottish-born 
authoress Oliphant (her middle name, "Oliphant," was her 
mother's maiden name as well as her own married name). 
Mrs. Oliphant (1828-97) published more than 100 books 

and "had a good style, a command of humor and pathos, 
and the ability to create characters so real that her analyses 
of them give the effect of unnecessary repetition; [she had] 
a fine imagination, and a gift of circumstantial invention." 
(Kunitz & Haycraft) She was compelled to write so much 
mainly because her husband died while she still had a family 
to support, and because she was never able to achieve a 
noteworthy financial success with any of her works. Our 
volume is of some interest apart from the fore-edge painting, 
containing chapters entitled "Honourable Women not a 
Few," "The Popes who Made the Papacy," "Lo Popolo: and 
the Tribune of the People," and "The Popes who Made the 
City." (ST11944a)

In an Elaborately Gilt Period Binding with Morocco Doublures

159 (FORE-EDGE PAINTING).  PRATT, [SAMUEL JACKSON]. SYMPATHY, AND OTHER POEMS: 
INCLUDING LANDSCAPES IN VERSE, AND COTTAGE-PICTURES. (London: Printed for R. 

Phillips by J. Adlard, 1807) 184 x 114 mm. (7 1/4 x 4 1/2"). v, [iii], 359, [1] pp. FIRST EDITION. HANDSOME 
CONTEMPORARY MAHOGANY MOROCCO, SUMPTUOUSLY GILT, covers with intricate dentelle frame 
enclosing a central panel divided by plain and decorative rules into a large lozenge and four cornerpieces, all of 
these densely gilt with ornate scrolling foliage and many floral and small tools, raised bands, spine compartments 

153, 162, 157, 163 (top to bottom)
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densely gilt with many fleurons and floral tools, MAHOGANY MOROCCO DOUBLURES AND ENDLEAVES, 
doublures with a strapwork  lozenge design, endleaves with three concentric gilt-rule frames with drawer handle 
cornerpieces, leather hinges, all edges gilt. WITH AN EXCELLENT EARLY FORE-EDGE PAINTING OF THE 
VILLAGE OF CROWCOMBE in Somerset. With four (of eight) engraved plates by Cardon after Loutherbourg. 
Front doublure with blue morocco bookplate of Hugo J. Lion; front flyleaf with ink stamp of E. H. Reed.  uA 
little wear to joints, corners slightly bumped, first and last few gatherings a bit browned and foxed (occasional 
minor foxing elsewhere), plates somewhat foxed and with offsetting to facing pages, but an excellent copy in 
most ways, the text generally clean and fresh, the attractive binding solid, and the fore-edge painting quite well 
preserved. $1,800

The checkered life of Pratt (1749-1814) included time 
spent as a preacher, actor, and fortune teller, all 
before he discovered that he could support himself as 
a miscellaneous writer, something he did thereafter 
with great energy for 40 years. The collection of 
verse here includes his popular poem "Sympathy," 
plus his "Landscapes in Verso" and "Cottage-Pictures." 
The latter is complemented by our pleasing fore-edge 
painting, which shows a charming English village. The 
scene centers on a crossroads dominated by a memorial 
pillar topped with a cross. A man and a woman sit at its 
base, watching the activity around them, which includes 
women on their way to market, a pair of patient oxen, 

and a child running down the road. The background is 
filled with cottages and leafy trees, and the roads are 
realistically rutted. The skillfully executed painting is 
certainly not recent, and the well-preserved densely gilt 
binding is clearly from the period. Its unusual leather 
endleaves are particularly attractive. (ST12225)

160 (FORE-EDGE PAINTING).  SCOTT, SIR WALTER. THE LAY OF THE LAST MINSTREL, A POEM. 
(London and Edinburgh: Printed for Longman, Hurst, Rees, and Orme; and for A. Constable by 

James Ballantyne, 1805) 213 x 133 mm. (8 3/8 x 5 1/4"). 334 pp.   Second Edition. Contemporary red straight-grain 
morocco, covers bordered by gilt rule and cresting blind roll, flat spine divided into panels by single gilt rules, 
gilt titling, turn-ins with gilt bead roll, marbled endpapers, all edges gilt. WITH A FORE-EDGE PAINTING OF 
DUMBARTON CASTLE AND THE RIVER CLYDE. In a paper slipcase.  uJoints significantly rubbed (but this 
well masked with dye), small notch out at top of front joint, slight wear with a bit of loss at corners and spine 
ends, minor spotting and darkening to boards, other trivial defects externally, but the binding still firm and 
entirely satisfactory. Scattered foxing at edges, leaves less than bright because of paper stock, but the text still 
fresh, and the dramatic fore-edge painting well preserved. $1,400

The action in the fore-edge painting here is an 
appropriate complement to Scott's "Lay of the Last 
Minstrel," a tale chronicling the trials of a pair of 
lovers whose bitterly feuding border families resort 
to sorcery to keep them apart. Set in the 16th century, 
the narrative poem comprises six cantos of rhymed 
iambic tetrameter couplets, glossed by Scott's extensive 
notes, and introduced with an unsigned preface (probably 
Scott's) which calls the poem a "Metrical Romance." 
When it was first published in 1805, the "Minstrel" 
made Scott the most important Scottish poet of the 19th 
century before Lord Byron. In our painting, the number 
of ships depicted in the river before the ancient fortress 
suggests something between a busy harbor and a naval 
skirmish. There are two tall ships in full rigging, four 

sailboats, and two smaller rowed vessels. We can see 
sailors and other hands hard at work, struggling with 
sails and oars. In the background, the black basalt 
cliffs and the forbidding Dumbarton Castle provide a 
contrasting stolidity to the marine activity. Because of 
its characteristic palette and the treatment of the sky, 
the work here appears to be that of the so-called "Dover 
Painter," about whom, see item #153, above. (ST12869)

161 (FORE-EDGE PAINTING).  [SCOTT, SIR 
WALTER]. MINSTRELSY OF THE SCOTTISH 

BORDER. (Edinburgh: Printed by J. Ballantyne and Co., 
1810) 241 x 146 mm. (9 1/2 x 5 3/4").  Three volumes.  
Fourth Edition, Second (Large Paper) Impression. Pleasing 
contemporary black straight-grain morocco, covers with gilt 
floral frame enclosing central panel with blindstamped thistle 
cornerpieces, raised bands, spines heavily gilt in compartments 
with much swirling foliage, gilt turn-ins, marbled endpapers, 
all edges gilt. Volume I WITH AN ATTRACTIVE FORE-
EDGE PAINTING OF THE MERCAT CROSS IN MELROSE, 
ROXBURGHSHIRE.  Front pastedown of volumes II and III 
with engraved bookplate of W. J. Denison (see below); volume 
I with evidence of bookplate removal; copy of an engraving of 
Boston Church, Lancashire, laid in at rear of volume II. Todd 
& Bowden 8Ag. uJoints and extremities somewhat rubbed, 
boards a bit marked and abraded, minor foxing here and there 
in the text, nine gatherings with faint overall browning due to 
poor quality of paper, but still an excellent set, the leaves clean, 
the once quite dazzling bindings still sound and pleasing, 
and the fore-edge painting well preserved. $1,250

Apart from the fore-edge painting here, this is an important 
work in the Scott canon, offered in quite pleasing decorative 
contemporary bindings that once belonged to a person of 
very great wealth and influence. Scott collected traditional 
ballads on his trips to the Borders region, and in 1796 began 
compiling this work, in an effort to preserve folklore of his native 
land that might otherwise be lost. Our fourth edition contains 27 
historical ballads, 52 romantic ballads, and 20 imitations written 
by Scott and his friends. According to Day, "The whole bent 
of Scott's later imaginative writings, both in verse and prose, 
was governed by this ballad spirit. Probably this work was 
Scott's greatest contribution to poetry." The handsome fore-edge 
painting depicts in a realistic style the mercat cross marking the 
central marketplace in Melrose, a town in the Scottish Borders 
near Scott's home at Abbotsford. A 12th century law required 
that all goods for sale be presented at a town's mercat (market) 
cross, a tall column usually topped with a small statue, and 
such is the cross at the center of our painting. From the central 
marketplace marked by the cross, there are two streets lined with 
thatched houses and shops that lead away, and a large gray-

green mountain looms in the background. It is a tranquil scene, 
but enlivened by activity: a small Scottish terrier trots across the 
center of the scene, a couple of merchants chat beside the cross, 
a woman and small boy head up one of the streets, and an old 
man with a cane walks up the other. It is unusual for only one 
volume in a set to have a fore-edge painting, so it seems likely 
that something must have interrupted the artist before he could 
complete his work on the other two volumes. It is very possible 
that the print laid in volume II was intended to be an inspiration 
for its fore-edge decoration. Former owner W. J. Denison (1770-
1849) was a banker and politician and one of the richest men in 
Britain; he left an estate valued at £2.3 million. A staunch whig 
member of Parliament for 38 years, he was a strong advocate 
for parliamentary reform and was one of the founders of the 
Reform Club. He acquired vast estates in Yorkshire and Surrey, 
but declined a peerage when it was offered in 1820. (ST12182)

162 (FORE-EDGE PAINTING).  SKURRAY, REV. FRANCIS. BIDCOMBE HILL, WITH OTHER RURAL 
POEMS. (London: Printed for William Miller, 1808) 191 x 121 mm. (7 1/2 x 4 3/4"). 6 p.l., [3]-56, 56*, 

[3], 57-153, [1] (errata) pp. FIRST EDITION. Contemporary straight-grain green morocco, elaborately decorated in 
gilt and blind, covers with gilt palmette frame enclosing black-tooled floral frame, flat spine with panels intricately 
tooled in gilt and black, gilt-rolled turn-ins, marbled endleaves, all edges gilt. WITH A FINE PASTORAL FORE-
EDGE PAINTING OF SAINT BEE'S COLLEGE, CUMBERLAND. In a later sturdy fleece-lined cloth slipcase. 
With four engraved plates. uSpine sunned to light green, muted spotting to leather, plates somewhat foxed, 
other minor defects, but still quite a pleasing copy, the binding with only insignificant wear, the text bright, 
fresh, and clear, and the margins very ample. $1,400
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This is a pretty little book featuring a very attractive 
fore-edge painting of unusual composition. The painted 
scene presents a pastoral tableau, with Saint Bee's College 
in Wiltshire in the background at center-right and cottages 
in mid-ground, all in a treed landscape. Two shepherds and 
their sheep populate the foreground. The colors are soft, 
capturing the typical gray English afternoon. Notably, the 
composition is a pleasing alternative to the typical edifice-
flanked-by-trees within a static landscape design. Here, 
that arrangement is broken up, the landscape is contoured, 
and perspective is heightened: the composition has shape, 

depth, and dimension, all realized with a muted and delicate 
technique. The painting is surely from the 19th century, 
and it may well have been done before 1850. Written by 
parson and schoolmaster Francis Skurray (1774-1848), this 
collection was described by "The British Critic and Quarterly 
Theological Review" as an "elegantly printed volume" of 
"local poetry, which is particularly interesting." (ST12691)

With an Especially Beautiful Painting of Canterbury Cathedral

163 (FORE-EDGE PAINTING).  SOAMES, 
HENRY. AN INQUIRY INTO THE DOCTRINES 

OF THE ANGLO-SAXON CHURCH, IN EIGHT SERMONS. 
(Oxford: Samuel Collingwood, Printer to the University, for 
C. J. G. and F. Rivington, 1830) 220 x 140 mm. (8 3/4 x 5 
1/2"). xxvii, [i], 478 pp.   FIRST EDITION. Very decorative 
contemporary deep purple straight-grain morocco, covers 
with a frame of multiple gilt and blind fillets and featuring 
a dense gilt roll, interlacing at medians, and broad-leaf 
ornaments, broad raised bands, spine compartments with 
interlaced lobed ribbons, cornerpieces, and central massed 
tools, turn-ins gilt-ruled, moiré silk endleaves, all edges gilt, 
and WITH A VERY PLEASING FORE-EDGE PAINTING 
OF CANTERBURY CATHEDRAL. Housed in an unusually 
fine heavily gilt pebble-grain morocco clamshell box 
in convincing imitation of the present binding.  Front 
pastedown with an armorial bookplate ("Souvenez St. 
Quentin"), front free endpaper with the morocco bookplate 
of Lucy Smith (Doheny) Battson. uLower cover with 
uneven fading, spine darkened (with consequent 
dulling of gilt), light wear to extremities and joints, 
otherwise an excellent copy, the once extremely pretty 
binding still appealing (with glistening gilt on covers), 
the text very bright, fresh, and clean, and the fore-edge 
painting perfectly preserved. $2,400

This is a volume containing a work of substantial 
interest in its time and enhanced by a splendid fore-
edge painting that reflects the book's content. The well-
balanced painting here depicts an imposing Canterbury 
Cathedral against a richly blue sky with large, billowing gray 
and white clouds. Pairs of trees flank our view of the town 
of Canterbury in the proximal foreground, and a small herd 
of cows is right of center. The distinctive treatment of clouds 
and pointillistic brush strokes for detail are hallmarks of the 
style of the very skillfull artist called the "Dover Painter" 
(see item #153, above). The work of this artist is always 

excellent, but this painting takes a place among his best for 
its multiplicity of detail, its convincing sense of space, and 
the deftness of its execution. A provincial schoolmaster, 
rector, and vicar before becoming chancellor of St. Paul's 
Cathedral, Henry Soames (1785–1860) authored a number 
of significant works on ecclesiastical history. Now rarely 
seen for sale, the present group of sermons was part of the 
prestigious Bampton Lectures, a series of annual addresses 
that began in 1780 and that especially in the 19th century 
occasioned considerable interest and controversy. (ST12795)

164 (FORE-EDGE PAINTING).  STEVENS, REV. ROBERT. SERMONS, ON OUR DUTY TOWARDS 
GOD, OUR NEIGHBOUR, AND OURSELVES; AND ON OTHER SUBJECTS. (London: Printed 

for John Booth, 1814) 225 x 133 mm. (8 7/8 x 5 1/4"). 1 p.l., lviii, 416 pp.  FIRST EDITION. Pleasing 
contemporary midnight blue straight-grain morocco, covers framed by plain gilt rules outlining Greek 
key and palmette blind rolls, raised bands, compartments with central gilt fleuron radiating densely 
blind-tooled foliage, gilt-ruled turn-ins, all edges gilt; WITH AN EXCELLENT FORE-EDGE PAINTING 
OF DOVER CASTLE.  A PRESENTATION COPY, with (slightly foxed) signed autograph letter bound in 
opposite title (with letter offsets): "The Author / begs Mr. E. S. Stephenson's / acceptance of this Volume / 
as a token of his / friendship and esteem. / R. S." Front pastedown with unidentified armorial bookplate. 
Full list of subscribers including addenda.  uA bit of wear to corners and joints, a very small (ink?) stain 
to edge of preliminary leaves visible at upper left background of fore-edge painting (not affecting primary 
image), otherwise a fine copy, clean and fresh internally in a lustrous binding. $1,300

This is a decorative binding highlighted by an 
atmospheric fore-edge scene of Dover Castle painted 
by a skilled artist. The view depicts a cottage along 
a country road in the foreground, with Dover Castle 
looming in the background against a hazy sky; a small  
figure, presumably the cottage owner, stands right of 
center. The scene is well designed, with the eye moving 
from the cottage and castle towers at left toward the sea at 
the far right, the foreground landscape's more saturated 
color anchoring the composition. Of particular note is 
how this foregound, contrasted with the background's 
washed color, creates the illusion of perspective. Despite 
the (light) browns and greens at the bottom of the scene, 
the painting is essentially gray and particularly tranquil 
as a result. The skill of the painter here is seen most 

notably in his delicate and subtle shading, a challenge 
that defeats even very able practitioners of the fore-
edge painting. As always, the dating of the painting is 
difficult, but we think that it was done much closer to the 
time of publication than to the present day. Our author, 
the Rev. Robert Stevens, was a celebrated speaker who 
ultimately rose to become  the head of the chapter of 
canons at Rochester Cathedral. (ST12630)

Two Fine Paintings on an Exceptionally Rare,
Beautifully Bound Dyspeptic Travel Book

165 (FORE-EDGE PAINTINGS).  WEBB, WILLIAM. 
MINUTES OF REMARKS ON SUBJECTS PICTURESQUE, 

MORAL, AND MISCELLANEOUS: MADE IN A COURSE ALONG 
THE RHINE, AND DURING A RESIDENCE IN SWISSERLAND AND 
ITALY IN THE YEARS 1822 & 1823. (London: Baldwin, Cradock, and 
Joy; Dublin: William Frederick Wakeman, 1827) 220 x 135 mm. (8 
5/8 x 5 3/8").  Two volumes.  FIRST EDITION. VERY PLEASING 
CONTEMPORARY SEA GREEN STRAIGHT-GRAIN MOROCCO, 
ELABORATELY GILT, covers with gilt floral frame enclosing a 
central blindstamped arabesque, raised bands, spine compartments 
densely gilt with floral tools and volutes, turn-ins with decorative gilt 
roll, light blue watered silk endleaves, all edges gilt. EACH VOLUME 
WITH AN ANIMATED FORE-EDGE PAINTING SET IN THE ITALIAN 
LANDSCAPE.  Front pastedown with armorial bookplate of John 
Thornton Down. uSpines slightly and uniformly sunned, joints with 
just a hint of rubbing, corners a little bent, volume I lacking free 
endleaf at the back, trivial imperfections internally, but an extremely 
pretty set in essentially fine condition, the bindings entirely solid, 
with especially lustrous covers, and the text clean and fresh. $2,900
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This is the travel memoir of a rather dyspeptic 
Englishman who frequently finds himself appalled by 
the discomforts and immorality of locations abroad; 
but in contrast to the author's somewhat deprecatory 
comments here, our attractive bindings feature fore-edge 
paintings that offer an idyllic view of Italian shores. In 
one, we see fishermen at work with their nets in large, drifting 
boats, a shining white city on the shore beyond, surrounded 
by green hills. The other depicts a busy dockside, with a man 
on horseback directing workers. A walled fortress rises along 
the rocky shore in the left middle ground, with washerwomen 
in the foreground at the left, and rugged, towering hillsides 
in the background to the right. These paintings have been 
executed with very considerable skill, are full of surprisingly 
well-realized detail, have very pleasing colors (with blues 
predominating), and bring a wide, deep, and convincing area 
into play. Although the paintings represent the most valuable 
aspect of this item, the book's contents are of some interest 
as well. Little is known of the author, who served as Deputy 
Commissary General for the British army in Dublin, but a 
contemporary contributor to the "Quarterly Review" called 
the present work "a very singular performance, wherein 
a great deal of sound feeling and excellent observation is 
presented in a most peculiar style. The matter and the manner 
are frequently in curious contrast; but both are original." Webb 
takes a cosmopolitan view of political and religious matters but (to 

our amusement) reverts to shocked provincialism when confronted 
with "respectable" Italian  women who discuss in mixed company 
"female matters" that an Englishwoman would not mention to 
her husband or even close confidantes. "Minutes" seems to be 
extraordinarily rare, with just seven copies in OCLC (where 
this sort of work ought to be much better represented) and 
no trace at all in ABPC (back to 1975) or in Rare Book Hub. 
Not even considering the Dublin firm in the imprint here, the 
significant publishing house of Baldwin, Cradock, and Joy 
might well have been expected to issue a book like this in a 
substantial press run, but perhaps an exception was made 
with the present work. Our very decorative volumes would 
seem to constitute presentation bindings, and it may be that 
only a few copies were ever printed, with the intention to give 
all or most of them to friends and associates. (ST12936)

166 (FRENCH REVOLUTION).  VON SYBEL, 
HEINRICH. HISTORY OF THE FRENCH 

REVOLUTION. (London: John Murray, 1867-69) 225 x 
146 mm. (8 7/8 x 5 3/4").  Four volumes. "Translated 
from the third edition of the original German work" 
by Walter C. Perry. First Edition in English. Very 
pleasing dark blue half morocco, attractively gilt, 
by Zaehnsdorf for A. C. McClurg & Co. (stamp-
signed on the verso of the front free endpaper), wide 
raised bands decorated with five parallel gilt rules, 
spine compartments with gilt frames composed of 
stippled rules connected to corner volutes, marbled 
sides and endpapers, top edges gilt, other edges 
rough trimmed.  uA hint of chafing to paper sides, 
occasional minor foxing (never offensive), additional 
trivial imperfections, otherwise A VERY FINE SET IN 
EXCELLENT DECORATIVE BINDINGS, the leather 
unusually lustrous and virtually unworn, and the text 
very smooth and clean. $850

This is a handsome set of the first printing in English 
of the masterwork by the German historian Heinrich 
Karl Ludolf von Sybel (1817-95). When he was 24, he 
published a study of the Crusades that won for him 
considerable recognition, but it was the present seminal 
work that changed the entire understanding of the 

revolutionary era in France. As Britannica says, "in this 
work he for the first time showed the connexion between the 
internal and external history of France; he was also the first, 
by a systematic study of the records, to check and correct the 
traditional account of many episodes in the internal history. 
His demonstration [for example] that letters attributed to 

Marie Antoinette were not genuine roused much interest in 
France. . . . The work was . . . the first attempt to substitute 
for the popular representations of Thiers and Lamartine the 
critical investigation which [was later] carried on with such 
brilliance by Taine and Sorel." This is an extremely scarce 

book in commerce. Zaehnsdorf has done its usual outstanding 
job here of producing high quality bindings that are both 
pleasing to the eye and so durable as to seem very much like 
new for an extended period of time. (ST11462a-037)

"A Portion of Heaven Fallen Down to Earth,"
One of 50 Copies on Large Paper, Beautifully Colored

167 GERNING, BARON JOHANN ISAAC VON. A PICTURESQUE TOUR ALONG THE RHINE. (London: R. 
Ackermann, 1820) 422 x 324 mm. (16 5/8 x 12 3/4"). xiv, [ii], 178 pp.  Translated from the German by John 

Black. FIRST EDITION IN ENGLISH, First Issue. ONE OF 50 LARGE PAPER COPIES. Excellent contemporary red 
half morocco over marbled boards by Charles Hering (stamp-signed on verso of front free endpaper), newly rebacked 
and recornered to style by Courtland Benson, wide raised bands and panels attractively gilt in scrolling designs, gilt 
titling, all edges gilt. 24 HAND-COLORED PLATES OF THE RHINE (plus one folding map), taken from the drawings 
of Christian Georg Schütz and engraved by Sutherland, Havell, and Bartlett. A Large Paper Copy. Front pastedown with 
armorial bookplate of "R G V"; front free endpaper with evidence of bookplate removal. Abbey "Travel" I, 217; Tooley 
234. uOffsetting onto tissue guards (indicating that they have done their job), one tissue guard missing (but no offsetting 
onto text in this case), isolated trivial thumbing, foxing, or rust spots, but A FINE AND ESPECIALLY DESIRABLE COPY, 
the beautifully restored binding unworn, the text and plates with only the most minor imperfections, and the margins of 
this special copy remarkably broad. $10,000 (See also illustration on p. 17.)

This is one of Ackermann's major color plate books and 
apparently the first in his "Picturesque Tours" series, 
others of which explore the Seine, the Ganges, and the 
Thames. The book describes a trip down the Rhine on that 
part of the river generally considered most romantic and 
charming. The account contains not only topographical 
descriptions, but considerable historical information 

and details of popular traditions. The tone is frankly 
advocative, the book being written "with a view chiefly to 
the information of travellers of cultivated minds who may 
be induced to visit this interesting portion of Germany." 
The main appeal of the book for us today, of course, resides 
in its spacious and richly colored plates. The irresistibly 
scenic views seem to justify the book's claim that the region 
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depicted is "a portion of heaven fallen down to earth." Our 
plates are early impressions, and, as in other contexts, size 
matters here: the sheets in our volume are 407 mm. tall, 
appreciably larger than most of the copies seen in auction 
records, which measure, on average, approximately 330 mm. 
(Abbey's untrimmed copy measured 425 mm., and a Large 

Paper Copy sold at Sotheby's in 2007 had sheets 402 mm. 
tall.) As the limitation would indicate, copies on Large Paper 
are very uncommonly seen, and our copy is beautiful, with 
especially well-preserved text and plates and an exceedingly 
handsome replica spine. (ST12078)

One of the Most Beautiful Color-Plate Books of Italian Scenes Ever Printed

168 GIGAULT DE LA SALLE, ACHILLE ÉTIENNE. VOYAGE PITTORESQUE EN SICILE. (Paris: P. Didot, l'Ainé 
[second volume: Jules Didot l'Ainé], 1822-26) 641 x 495 mm. (25 1/4 x 19 1/2"). Lacking the dedication leaf 

and subscriber list present in the Abbey copy. Two volumes. Edited by Jean Frédéric d'Ostervald. FIRST EDITION. 
Contemporary red straight-grain morocco, textured paper boards, gilt titling on spine, edges untrimmed. One map 
(as called for, though the Abbey copy has two), and 92 ACCOMPLISHED AND BEAUTIFULLY HAND-COLORED 
AQUATINT PLATES OF SICILIAN VIEWS.  Abbey "Travel" I, 262; Graesse VI, 400; Brunet V, 1379. uModerate rubbing 
to joints and elsewhere, covers with some scars, other minor problems externally, but the original bindings entirely 
solid--and surprisingly so for such an immense book with so many fabulous pictures to look at. Preliminary leaves and 
text lightly to substantially foxed, a half dozen plates with faint overall browning, one tissue guard missing, the margins 
of perhaps half the engravings with foxing (usually light, though noticeable in three or four cases in the second volume), 
but still a very pleasing copy of a beautifully illustrated book, the marginal foxing seldom distracting, and the engraved 
images themselves clear and clean, afflicted by neither foxing nor the dreaded offsetting from the text. $59,000

This is an extraordinarily rare copy of one of the most 
beautiful color-plate travel books having to do with Italy. 
The large and luminous views of Sicily in our two volumes 
capture the magic of the island as experienced by the traveller 
of the early 19th century. Sicily's well-preserved Greek temples 
are, of course, featured, but port scenes, Medieval churches, 
picturesque villages, and the interior of Etna's crater are also 
depicted, all in exquisite color. The engravings, each accompanied 
by letter press explanations, are of great interest and beauty, and 

all but one of them are full-blooded tableaux, rather than plans 
or assemblages of small images. The size of the engraved surface 
varies on the page, as does the distance of the subject from the 
viewer: we are treated to everything from wide panoramic views 
to confining inner spaces. While the colors cannot be called 
pastel, they are far from garish, with lovely grays typically 
giving a softness to a scene that often employs subtle shades 
of yellow, blue, and green. The plates are memorable for their 
use of light and shadow to give a convincing feeling of three-

dimensionality amidst luminous skies, darkened interiors, and 
a number of other variably lit settings. The book was originally 
published in 24 parts, and includes an historical précis by 
Gigault de La Salle giving an overview of events from antiquity 
to his own time. Abbey calls the work "the most ambitious of 
the coloured aquatint books edited by J. F. d'Ostervald," who 
produced a number of works on the picturesque, including two 
famous oversized editions focusing on regions in France. The 
book has always commanded a premium price: the unbound 
sheets were sold at the time of publication for the whopping sum 
of £34. In his note to the reader, Ostervald tells of his search 
among the portfolios of the artists of Switzerland, Germany, and 
England for the perfect materials for this collection. The plates 

cite the names of the artist and engraver, and Abbey notes that 
"English artists or engravers were responsible for nearly half" of 
the plates. Among these was Richard Parkes Bonington (1802-
28), the tragically short-lived painter whose romantic works 
were greatly admired by Delacroix. Abbey estimates that about 
500 copies of the book were produced, and comments that the 
book is "certainly rare, in this country at all events, only three 
copies being reported at auction in the last fifty years." The 
rarity of the book has, not surprisingly, increased since Abbey's 
remark: ABPC lists only five other copies at auction from 1975 to 
the present--two of them involving one volume only, the others 
having both volumes, but with uncolored plates. (CJW0802)
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169 (GILL, ERIC). THE ENGRAVINGS OF ERIC GILL. (Wellingborough: Christopher Skelton, 1983) 
349 x 267 mm. (13 3/4 x 10 1/2").  Two volumes plus portfolio. Edited by Christopher Skelton. 

No. 72 OF 85 SPECIAL COPIES printed on archival rag paper (and 1,350 copies of the ordinary edition.) 
Publisher's deluxe biscuit-colored morocco over reddish-brown linen, flat spines with gilt titling. In the 
original (somewhat worn) slipcase. Profusely illustrated with more than 1,000 reproductions of Gill's 
works; THIS SPECIAL COPY ACCOMPANIED BY A PORTFOLIO OF EIGHT ENGRAVINGS PRINTED 
DIRECTLY FROM THE ORIGINAL WOODBLOCKS. uThree tiny dark spots to one spine, otherwise in 
mint condition. $1,750

This is the deluxe copy of a comprehensive survey of 
Gill's work as an engraver and typecutter, prepared 
as a labor of love by his nephew, Christopher 
Skelton. Glaister describes Eric Gill (1882-1940) as 
"an English craftsman, engraver, type designer, sculptor, 
and philosopher whose inf luence on contemporary 
book production has been profound and world wide." 
Gill studied lettering as a young man under Edward 
Johnston, then for five years beginning in 1905 designed 
and engraved title pages and initials for the Cranach 
Press. Later, he did a great deal of woodcut illustration 
for other private press publications, especially the 
Golden Cockerel Press (including memorable work for 
the famous "Four Gospels," "Troilus and Criseyde," and 

"Canterbury Tales"). The 993 illustrations in the body of 
this work and the 51 in the appendix include all of the 
wood engravings from those works, as well as Gill's other 
book illustrations, individual engravings, typefaces, 
Christmas cards, and bookplates. The subjects, for the 
most part, are either religious or erotic--and sometimes, 
controversially, both. The portfolio prints are "A Garden 
Enclosed," "Self-portrait," "Surrexit Alleluia," "Tree and 
Dog with Flames," "St. Thomas's Hands," "Girl with a 
Mirror," "I Am a Little World," and "Man and Woman 
Embracing." Skelton (1925-92) learned printing from 
Gill's son-in-law René Hague, and operated a private 
press from 1968 to 1985. This is the magnum opus of 
that workshop. (ST12683-057)

An Unsurpassable Copy of the Chief Book from the Golden Cockerel Press

170 (GOLDEN COCKEREL PRESS).  (BIBLE 
IN ENGLISH). THE FOUR GOSPELS. 

(Waltham St. Lawrence: Golden Cockerel Press, 1931) 
343 x 242 mm. (13 1/2 x 9 1/2"). 1 p.l., 268, [2] pp., [1] 
leaf (colophon).   No. 392 OF 500 COPIES (the first 
12 on vellum). Publisher's half pigskin and wheat-
colored buckram sides by Sangorski & Sutcliffe, 
raised bands, gilt rules and titling on spine, top edge 
gilt, other edges untrimmed. In its original (lightly 
soiled and worn) plain card slipcase. ILLUSTRATED 
THROUGHOUT, with four large woodcuts on section 
titles and scores of striking large and small woodcut 
illustrations, decorative elements, and initials BY 
ERIC GILL. Printed on Batchelor handmade paper. 
Chanticleer 78. uAN EXTRAORDINARILY FINE, 
PERHAPS UNSURPASSABLE, COPY--PRISTINE 
INTERNALLY, and the binding virtually so. $19,500

This is an outstanding copy of the chief work 
produced by one of the foremost English private 
presses. Founded in 1920 with the intention to print 
fine editions of important well-known books as well as 
new literary works of merit from young authors, the 
Golden Cockerel Press was purchased in 1924 by the 
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illustrator and wood-engraver Robert Gibbings. "Under 
his direction," says Cave, the Press was "transformed 
into the principal vehicle for the renaissance of wood-
engraved book illustration that took place in the years 
between the wars." In addition to doing wood engravings 
himself, Gibbings employed a stable of eminent artists 
including, among others, Eric Gill, John Nash, John 
Farleigh, David Jones, Eric Ravilious, and Blair Hughes-
Stanton. The present volume is the kind of copy seen 
once in a decade of a book now almost never found with 
the publisher's pigskin and cloth binding in agreeable, 
let alone superb, condition. One of Gill's outstanding 
achievements as an illustrator, and one of the Golden 
Cockerel Press' great books, the "Four Gospels" has been 
called by Franklin the finest of all private press books 

printed between the wars. The success of the work has 
much to do with Gill's ability to create a harmonious 
integration of woodcut illustration and typography (his 
Golden Cockerel typeface, one of the most important 
ever cut specifically for private use, is introduced here). 
At the same time that the work achieves an aesthetic 
balance, it also takes risks with the emotional nature 
of the woodcuts and with its unjustified page layout. 
Because its white pigskin spine is vulnerable to soiling 
and chafing, the book is now very seldom found in fine 
condition, or even with its original slipcase intact. If 
ours is not the finest copy of the Golden Cockerel "Four 
Gospels" in the world, then it is at least the finest one 
likely to be available for many, many years. (ST12842)

171 (GOLDEN COCKEREL PRESS).  
(BIBLE IN ENGLISH). THE SONG 

OF SONGS. (Waltham St. Lawrence: Golden 
Cockerel Press, 1925) 267 x 197 mm. (10 1/2 x 
7 3/4"). 2 p.l., 9-42 pp., [2] leaves (engraving, 
colophon).   ONE OF 720 COPIES (of a total 
edition of 750). Original white buckram, spine 
titled in gilt, edges untrimmed. Woodcut 
vignette on title, colophon device, one engraved 
plate, and 17 engravings in text, all by 
Eric Gill. Initials in red. Chanticleer 
31; Gill 275; Tomkinson, p. 97. uFaint 
sunning to spine, slight discoloration 
to front free endpaper and tail edge 
of opening leaves, other trivial defects 
(occasional marginal smudges or faint 
foxing, half a dozen leaves with uneven 
head edge from rough opening), but 
still AN EXCELLENT COPY, the 
text fresh and bright, and the white 
buckram binding unworn and entirely 
free of the soiling almost always found 
on the boards of this book. $2,500

The first book to be printed after Eric 
Gill had come to work exclusively for the 
Golden Cockerel Press, this work is an 
important achievement for both artist 
and press, and it is notable as one of Gill's most sensual 
titles. The text here represents a radically new interpretation 
of the biblical "anticle of Canticles" in the form of a drama 
about a concubine who escapes Solomon's harem to be with 
her true love, and this version provided a perfect vehicle for a 
visual expression of Gill's unique religiosity. Though he was a 
devout Catholic, Gill was iconoclastic in that he saw the erotic 
as an expression of religious impulse, and that connection is 

apparent in the sensual illustrations found here (and in his 
other work), featuring as they do depictions of frank carnality. 
As a slender volume, this item cannot be in the same league as 
the three major Golden Cockerel books, but as a handsomely 
produced significant illustrated work from the Press, it has 
always been highly sought after. Because the buckram is so 
easily soiled, very clean copies like the present one show up 
only infrequently. (ST12683-043)

172 (GOLDEN COCKEREL PRESS). CHAUCER, GEOFFREY. THE CANTERBURY TALES. (Waltham 
St. Lawrence: Golden Cockerel Press, 1929-31) 318 x 197 mm. (12 1/2 x 7 3/4").  Four volumes.  

No. 343 OF 485 COPIES on paper (and 15 on vellum). Original morocco-backed patterned paper boards by 
Sangorski & Sutcliffe, raised bands, gilt titling, top edges gilt, others untrimmed. In a cloth slipcase. Red 
and blue initials, and VERY PLEASING WOOD-ENGRAVED BORDERS (frequently inhabited) BY ERIC 
GILL on every page except in the last part of volume IV. Verso of front free endpapers with bookplate of 
William A. Risenfield. Chanticleer 63; Gill 281. uJoints somewhat rubbed and a bit darkened (from dye), 
portions of the upper joint of volume I cracked (no other cracking), corners rather mashed, leather a little 
marked, but all the volumes solid, the covers unsoiled, and the spines uncharacteristically close in color; 
very fresh, clean, and bright internally. $8,500

With the "Four Gospels" of 1931 and "Troilus and 
Criseyde" of 1927, this is one of the three greatest 
Golden Cockerel Press books. It was produced at a time 
when the name "Golden Cockerel" was of considerable 
interest, not just in the private press world, but in the 
general popular culture as well. As Cave & Manson says, 
"The production of the Chaucer was regarded as a literary 
event, and was well reported in the press." When the book 
was completed, "there were notices in papers as different 
as the 'Liverpool Post,' the 'Glasgow Daily Recorder,' 
and the 'Chicago Evening Post' [as well as] reviews in 

magazines ranging from the 'Bookman' or the 'Spectator' 
to the 'Studio' and the 'Connoisseur.' . . . Golden Cockerel 
was news." Although reviews were not entirely favorable 
(some critics were put off by what were deemed to 
be "inappropriate" illustrations), the book was very 
profitable, grossing some £14,000 for the Press. Apart 
from the buzz it generated as a cultural event, Gill's 
"Canterbury Tales," for which the artist is said to have 
engraved some 160 blocks, is one of the best examples in 
modern fine press work of the successful collaboration of 
text, decoration, and typography. (ST12683-051b)

173 (GOLDEN COCKEREL PRESS).  CHAUCER, GEOFFREY. TROILUS AND CRISEYDE. (Waltham 
St. Lawrence: Golden Cockerel Press, 1927) 318 x 203 mm. (12 1/2 x 8"). xi, [i], 309, [1] pp., [2] 

(blank and colophon) leaves.  Edited by Arundell Del Re. No. 22 OF 225 NUMBERED COPIES on paper (and 
six on vellum). Original publisher's patterned paper sides by Sangorski & Sutcliffe (stamp-signed on front 
pastedown), new replica spine of russet morocco with raised bands and gilt titling by Courtland Benson, 
top edge gilt, others untrimmed (sides with the dots in the paper pattern enhanced by a previous owner in 
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a pleasing, scarcely noticeable manner). In a later suede-backed marbled paper slipcase. Pictorial woodcut 
borders to fore margins of every text page and FIVE FULL-PAGE WOOD ENGRAVINGS, all BY ERIC GILL. 
Section title pages with red or blue lettering. Occasional text initials in red or blue.  Cave & Manson, pp. 
50 ff.; Chanticleer 50; Gill 279; Ransom, p. 297. uLight to moderate rubbing along edges, otherwise very 
fine, the expertly renewed binding entirely pleasing, and the text fresh, bright, and immaculate from first 
leaf to last. $7,500

One of the finest books 
of the private press 
movement, this edition of  
"Troilus" represents an 
impressive combination 
of bookmaking materials, 
typography, illustration, 
and printing skill. 
As Cave & Manson says, the prospectus for this 
work invited a public to anticipate "'one of the most 
important productions of its kind since the days of the 
Kelmscott press.'" When the work appeared, "it showed 
this was a claim to be taken seriously. Gill produced 
some of his finest engravings for the book. The full-
page illustrations showed his work at its best." The 
whimsical illustrated borders were the most widely 
discussed feature of the volume; the public was divided 
about them, as some thought them too naughty, but 
Gill and Gibbings were convinced of their value, and 
they were used again with great success in the Golden 

Cockerel "Canterbury Tales." Though the "Troilus" is 
generally considered to be the second most important 
book from the Press, its value is generally as high as any 
Golden Cockerel item, no doubt because it was issued in 
a very small press run--225 copies, as compared to 500 
for the "Four Gospels," the magnum opus of the Press. 
The completed volume's modest print run sold out very 
quickly, and the "purchasers' pleasure was increased by 
seeing the book rapidly appreciate in value." (Cave & 
Manson) It has been a very popular book ever since. 
(ST12683-046a)

174 (GOLDEN COCKEREL PRESS - EPHEMERA).  (PRINTED LEAVES - VELLUM).  CHAUCER, 
GEOFFREY. THREE VELLUM LEAVES, SOLD TOGETHER, FROM THE GOLDEN COCKEREL 

"CANTERBURY TALES." (Waltham St. Lawrence: Golden Cockerel Press, 1929) 318 x 191 mm. (12 1/2 x 
7 1/2"). Single column, 28 lines of text in Caslon O. F. type.    In a custom-made blue cloth chemise and 
matching folding box with silver titling on spine. Each page with woodcut border decoration by Eric 
Gill.  Chanticleer 63. uA few vague, trivial creases to the vellum, but fine, fresh specimens. $2,400 for 
the group

This group includes three leaves with borders on 
both recto and verso. The decorations (front and back) 
and the text passages are: Physick 546 and 529 (child 
peeping / man waving eight-leaf spray), Sampson and 

Hercules; Physick 511 and 532 (woman and ape / spray 
of 12 triple-lobed leaves), hymn to Venus; and Physick 
531 and 544 (youth blowing kiss / child crawling at foot 
of spray), description of the temple of Venus. (CAH1260)

An Early Work on the Birthplace of Golf, Untrimmed in the Original Boards

175 (GOLF).  GRIERSON, JAMES. 
DELINEATIONS OF ST. ANDREWS; 

BEING A PARTICULAR ACCOUNT OF EVERY 
THING REMARKABLE IN THE HISTORY AND 
PRESENT STATE OF THE CITY. (Edinburgh: 
Printed for Peter Hill, et al., 1807) 197 x 114 
mm. (7 3/4 x 4 1/2"). 2 p.l., [v]-viii, 244 pp.   
FIRST EDITION. PUBLISHER'S ORIGINAL 
BLUE BOARDS, paper label on spine, edges 
untrimmed. In a felt-lined, morocco-backed 
folding box. Four engraved plates (three views 
and a city plan). Front free endpaper inscribed, 
"Edin. 27th April 1807 / Agnes Cockburn / in 
memory / of the author." Donovan & Murdoch 270. uBoards a little soiled, front joint cracked (rear joint 
starting at tail), extremities with the expected considerable wear, spine label chipped (with a fourth of 
the letters gone), but the boards still attached, and the extremely insubstantial publisher's binding still 
appealing because of its original materials. Title page with a bit of offsetting from frontispiece, isolated 
minor foxing in text, other trivial imperfections, but an excellent copy internally, the untrimmed leaves 
bright, fresh, and clean, with all of their ample margins intact. $6,500
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A rare book in any form and especially in original 
boards, this is an invaluable early book on the history 
of St. Andrews in general and more specifically on St. 
Andrews as the home of the game of golf. Among other 
things, the final chapter, entitled "The Company of Golfers," 
gives a short history of golf, provides "an idea of the nature 
of this elegant amusement," and describes how the earliest 
golf balls (called "featheries" on account of their stuffing) 

were made. The inscription at the front, done in the year 
of publication, suggests that the author has died, but we 
have been unable to find out anything about him beyond 
what can be inferred from the book. He may have been 
(or wanted to be) well connected: the volume is dedicated 
to Lady Elizabeth Moncreiffe, who must have been Lady 
Elizabeth Ramsay, daughter of the earl of Dalhousie, wife to 
Sir Thomas Moncreiffe, and a woman of considerable wealth 
(who died in 1848 when her dress caught fire). (ST12145)

With Original Title Page Drawing Laid in

176 (GRABHORN PRESS).  AESOP. THE SUBTYL HISTORYES AND FABLES. (San Francisco: Grabhorn 
Press, 1930) 244 x 168 mm. (9 5/8 x 6 5/8"). 4 p.l., 167, [1] pp.  "Translated out of Frensshe in to 

Englysshe by William Caxton at Westmynstre in the yere of oure Lorde MCCCCLXXXIII." No. 134 OF 175 COPIES. 
(There were also 25 special copies printed for San Francisco bibliophile Herbert Rothchild.) Original reddish-
brown morocco, raised bands, spine with titling and date in gilt, fore and tail edges untrimmed. Decorative 
and historiated initials as well as seven illustrations (including title page) by Valenti Angelo, paragraph marks 
and illustrations colored by hand in blue, red, yellow, or gold. Printed in red and black throughout. WITH THE 
ORIGINAL (SIGNED) INK DRAWING FOR THE TITLE PAGE LAID IN. Heller & Magee 142. uExtremities with 
just a hint of rubbing, one opening somewhat foxed in the margins (two others trivially so), but an excellent copy, 
clean and fresh internally, and in a scarcely worn binding. $2,250

Augmented by original artwork, this is a typical 
production of the well-respected Grabhorn Press--an 
unpretentious but attractive (and award-winning) 
edition of a significant text, printed on excellent 
paper and with pleasing decorations. Edwin and Robert 
Grabhorn founded the press bearing their name in San 
Francisco in 1915, and they worked together for 50 years, 
until the death of Edwin, at which time Robert formed a 

partnership with Andrew Hoyem to continue the work 
of the Press. As Feather observed, "the typography and 
illustration of Grabhorn books was often experimental, 
frequently exciting, and usually successful," and their 
publications were repeatedly listed as one of the 50 best-
designed books of the year by the AIGA design association. 
"Fables" was among the works that received this honor. The 
text is printed here in Koch's Bibel Gotisch type and printed 

on unbleached Arnold paper. According to Heller & Magee, 
"a curious error occurred in the printing of this book," as 
the date of the original English translation (1483) was 
mistakenly given on the title page as 1383; the discovery 
was made "before the regular edition left the shop and was 
corrected by hand." The present copy, however, seems to 
have slipped by uncorrected. Heller & Magee says that 
the original plan was to have the initials hand illuminated 
in all of the copies, but this idea was dropped after the 25 
specials "because the printers felt that the hand illuminated 

initials were not fitted to the subject. They consider the book 
much more successful in the regular edition." The woodcut 
illustrations and initials here by award-winning illustrator 
Valenti Angelo (1897-1982) are appropriately quaint for an 
edition of a text that was of great influence in the Middle 
Ages and that is reproduced here from a version printed in 
the 15th century. This Grabhorn imprint is not especially 
rare, but copies usually show up looking a lot more dreary 
than the present one. (CAH1283)

177 (GRABHORN PRESS).  (LEAF BOOK).  
SCHULZ, HERBERT CLARENCE. A 

MONOGRAPH ON THE ITALIAN CHOIR BOOK. (San 
Francisco: David Magee, 1941) 387 x 279 mm. (15 1/4 
x 11"). 9 unnumbered leaves.   ONE OF 75 COPIES. 
Publisher's original oatmeal-colored and red cloth, 
upper cover with red lettering. With 13 modern three-
line initials and one seven-line initial (with tissue 
guard) in colors and gold by Valenti Angelo. With a 
bound-in substantial portion of an early 16th century(?) 
illuminated manuscript Gradual leaf on vellum 
(measuring 15 1/2 x 10 3/4" [390 x 275 mm.]). Colophon 
printed in red.  uSome rubbing to extremities, cloth 
a bit soiled, but internally fine, and with the striking 
manuscript leaf well preserved. $1,250

This is a very attractive production: the text is carefully 
printed in an uncomplicated black letter font on thick, 
creamy paper pleasing to the eye and touch, with wide 
margins and ample spaces between letters and lines. 
And while every copy of this work has a large initial, the 
present copy has an unusually intricate one, featuring 
a large (140 x 100 mm.) "U" in red and blue with main 
elements comprised of interlocking (or "puzzle") design, and 
very much swirling and interlacing elaboration. The text of 
the essay is a literate and helpful general discussion of the 
history of Italian Graduals by the curator of manuscripts 
at the Huntington Library, and the hand-painted initials by 
Newbery Award-winning illustrator Valenti Angelo offer 
a modern echo of our bound-in Renaissance specimen. 
(ST12730)

178 (GRABHORN PRESS).  MANDEVILLE, SIR JOHN. THE VOIAGE AND TRAVAILE OF SIR JOHN 
MAUNDEVILE, KT. (New York: Printed by the Grabhorn Press, San Francisco, for Random 

House, 1928) 368 x 242 mm. (14 1/2 x 9 5/8"). 2 p.l., 156 pp., [1] leaf.   No. 104 OF 150 COPIES. Publisher's 
Philippine mahogany boards backed with brown Niger morocco by William Wheeler, raised bands, spine 
with titling in blind, "TKD" embossed in blank on the portion of the spine leather extending onto the front 
board. Paragraph marks in red or blue, 32 woodcuts in the text, and 34 large hand-illuminated initials in red, 
blue, and gold by Valenti Angelo.  Heller & Magee 107. uOne page with faint paint residue in the margin, 
but A VERY FINE COPY, the binding extremely bright and virtually unworn, and the text showing no signs 
of use. $2,500 (See illustration on next page and on p. 160.)
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This attractively bound, printed, 
and illuminated edition of a 
famous Medieval travel book is 
one of the finest productions of 
the Grabhorn Press, and was 
recognized in 1928 as one of the 
50 Books of the Year by the AIGA 
design association. The content, 
type, illustrations, illuminations, 
and binding come together to create 
a tribute to early books and at the 
same time a very pleasing example 
of modern private press printing. 
This book marked the first use in 
America of the Bibel Gotisch type 
designed and cut by Rudolf Koch, 
and Heller & Magee observes that 
the work "was an ideal subject 
for this type and for the simple 
medieval illustrations of Valenti 
Angelo that accompany it" (not to 
mention the 5,100[!] initials Angelo 
illuminated by hand in the 150 
copies). The Press had intended to 
offer the work for direct sale, but 
the entire run was purchased by 
Bennett Cerf (who saw the proofs 
on a visit to San Francisco) for issuance under the imprint 
of Random House. First appearing as an anonymous French 
manuscript in about 1357, Mandeville's account exists in 
many forms: there are at least 22 versions known from 
some 250 surviving manuscripts, and the work was printed 
at least 20 times in the 15th century. The book continued to 
appear with regularity in English during the 16th and 17th 
centuries, but the 1725 printing upon which the Grabhorn 
edition is based is said by Cox to be the "completest edition 
up to date," and it is characterized by Lowndes as "the best 
English edition." Cox tells us that although "long accepted as 
an authentic and valuable record of travel," the work is now 
known to be a fabrication, perhaps pieced together by a monk 
fluent in languages and with access to a large library, but with 

no experience as a world traveller. Regardless of its origin, 
it continues to provide fascinating reading as an account of 
the known world in the 14th century. Authentically quaint, 
the woodcuts here are based on illustrations in early printed 
editions. The Grabhorn Press bibliography tells us that of 
this edition, "a few copies exist with the illustrations hand-
colored. These were done for experimental purposes and 
were not for sale." While the illustrations in this copy are, 
in fact, hand colored (and done carefully and tastefully), it 
is possible this enhancement was the work of a later owner. 
It is also possible that this is a specially colored copy for 
"TKD," who may have been someone important to the Press, 
but whose identity is unknown to us. (ST12683-306)

179 (GRABHORN PRESS).  WHEAT, CARL. MAPPING THE TRANSMISSISSIPPI WEST. (Published in 
San Francisco by the Institute of Historical Cartography; volume I printed by the Grabhorn Press, 

volumes II-V printed by Taylor & Taylor and James Printing using the designs of Edwin and Robert Grabhorn, 
1957-63) 368 x 264 mm. (14 1/2 x 10 3/8").  Five volumes bound in six.  ONE OF 1,000 COPIES. Publisher's 
gray linen boards backed with textured buckram, flat spine. In apparently original plain brown dust jackets 
with ink titling on spines. WITH 374 MAPS, as called for, five in color, 27 folding. Front free endpaper of first 
volume INSCRIBED TO IRVING W. ROBBINS, JR. AND SIGNED BY THE AUTHOR; front pastedown with 
Robbins' bookplate; prospectus and envelope containing obituaries of Wheat laid in at front of volume I.  uDust 
jackets a bit creased and frayed (though not in tatters), one minor corner crease to a map, otherwise the volumes 
themselves IN EXTREMELY FINE CONDITION, clean, fresh, and bright inside and out. $5,400

This is a monumental work tracing the cartography 
of the American West from Coronado's "entrada" in 
1540 through the U.S. Geological Survey in 1860. 
San Francisco lawyer Carl Wheat (1893-1966) pursued 
the history of the American West as an avocation, and 
in the process became a respected expert in Californiana. 
In preparing this work, he spent years seeking out every 
map--manuscript or printed--documenting the exploration 
of Western America, and the most significant and 
interesting specimens have been reproduced here, with 
discussions of their origins, accuracy, and contribution 
to knowledge. Volume I covers "The Spanish Entrada to 
the Louisiana Purchase, 1540-1804"; volume II "From 
Lewis and Clark to Fremont, 1804-1845"; volume III 
"From the Mexican War to the Boundary Surveys, 1846-

1854"; volume IV "From the Pacific Railroad Surveys to 
the Onset of the Civil War, 1855-1860"; and volume V 
"From the Civil War to the Geological Survey." Our set 
has the bonus of an inscription from one bibliophile to 
another. Noted California collector Irving W. Robbins, 
Jr. (1919-95) had two main focuses: fine press books and 
Western Americana, obviously combined in this item. 
Robbins served as honorary curator of rare books and 
manuscripts at Stanford, and donated his Ashendene 
collection to the university library. He received the  
prestigious Warren R. Howell Award for distinguished 
service and exceptional contributions to the development 
of libraries and special collections at Stanford in 1986. 
(CAH1287)

180 (GRABHORN PRESS).  WHITMAN, WALT. LEAVES OF GRASS. (New York: [Grabhorn Press 
for] Random House, 1930) 375 x 256 mm. (14 3/4 x 10 1/4"). 5 p.l., 423 pp.   No. 278 OF 

400 COPIES. Original red Niger-backed Philippine mahogany boards, Random House vignette incised on 
lower corner of front cover, raised bands, blindstamped spine title. With 37 woodcuts by Valenti Angelo. 
Limitation and last page printed in red and black. Heller & Magee 138. uThe mildest of sunning to spine, 
slight rubbing to joints and bands, four leaves with light to moderate foxing, otherwise an excellent copy 
with only trivial imperfections, the binding without significant wear and very lustrous, and the text almost 
entirely fine. $1,800
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The largest undertaking by the Grabhorn Press up 
to the time of its printing, this production is one of 
the most impressive private press books ever issued 
in America. According to Heller & Magee, the book 
"took over a year to print, and was partially set up many 
times before the printer achieved a satisfactory style." The 
original plan to have large vermillion script initials (and 
no illustrations) was abandoned because the letters turned 
out to be too spectacular, and Angelo's unaffected woodcuts 
were substituted to fill the space left for the intended 
illumination. "The tremendous impression necessary 
to print this book so strained the press that the printers 
suggested the colophon should read: '400 copies printed and 
the press destroyed.'" The book is not scarce on the market, 
but copies now generally turn up in lamentable condition. 
(ST12683-238)

181 (GREGYNOG PRESS).  (BIBLE IN 
ENGLISH). THE REVELATION OF SAINT 

JOHN THE DIVINE. (Montgomeryshire, Wales: 
Gregynog Press, 1932) 347 x 205 mm. (13 5/8 x 8 1/8"). 
[30] leaves.   No. 51 OF 250 COPIES. Publisher's deep 
red Hermitage calf over bevelled boards, top edge 
sprinkled. Housed in a (somewhat worn) later quarter 
leather slipcase. 41 STRIKING WOOD-ENGRAVED 
ILLUSTRATIONS BY BLAIR HUGHES-STANTON, 13 
of them full-page. Text printed in red and black. The 
first three words on the title page wood engraved. Front 
pastedown with the morocco bookplate of Neva and 
Guy Littell. Harrop 24. uSpine mildly faded, a few minor shallow grazes to leather, otherwise a very fine copy, the 
binding lustrous and showing little use, and the text and plates especially fresh and clean. $3,000

During a short space of time, from 1931-34, Hughes-Stanton (1902-81) 
produced woodcuts for six memorable books issued by the Gregynog Press, 
and this is probably the most memorable of those. The illustrations were 
praised by the "Observer" for "savage dexterity" and an "ardent imagination," at the 
same time they were damned by the "London Mercury" as liable to "offend many 
of those who treasure the tradition of Christian iconography." The engravings, 
which placed special demands on Gregynog pressmen, have a delicacy and 
fineness of line that was at once revolutionary and breathtaking. And although 
Gill is the more readily recognized of these two central figures in the English wood 
engraving revival, he never approached Hughes-Stanton in terms of intricacy. 
The Gregynog Press was founded by two unmarried sisters, Gwendoline (1882-
1951) and Margaret (1884-1963) Davies, who inherited the remarkable sum 
of £500,000 each from their industrialist grandfather. In 1922, they moved to 
Gregynog Hall near Newtown, Wales, and set out to establish a center for the 
arts. With the help of Robert Ashwin Maynard, they founded the Gregynog Press, 
which produced 42 works between 1923 and 1942, eight of them in Welsh. Cave 
says that the books printed by the Gregynog Press "more than bear comparison 
with the work of any other private press," and "in the design and execution of 
bindings, the Gregynog Press was far superior to any, the Doves Press included." 
The various projects sponsored by the Davies sisters ended with World War II, but 

the women left a lasting artistic legacy 
to their native land: their fabulous 
collection of French Impressionist and 
Post-Impressionist paintings went 
to the National Museum in Cardiff, 
and Gregynog Hall was given to the 
University of Wales, which resumed 
publishing works under the imprint 
"Gwasg Gregynog" in 1978. Former 
owner Guy Littell was the president of 
R. R. Donnelley and Sons. (ST12683-
275)

182 (GREGYNOG PRESS).  (BIBLE IN WELSH). PSALMAU DAFYDD YN OL WILLIAM MORGAN 
1588.  [THE PSALMS OF DAVID]. (Newtown, 

Wales: Gwasg Gregynnog, 1929) 298 x 220 mm. (11 3/4 
x 8 1/2"). 89, [3] pp.  From William Morgan's Welsh Bible 
of 1588. Edited by Ifor Williams. No. 199 OF 200 COPIES, 
of a total edition of 225. Original Niger-backed patterned 
paper boards (stamped "Gregynog Press Bindery" on rear 
pastedown), buckram corners, raised bands, gilt spine 
titling, top edge gilt. Decorative wood engraved openings 
and initials by Horace Walter Bray, the initials in red or 
blue, wood engraved title (with device) in red and black. 
Part of text printed in blue. Harrop 14; De Zilverdistel Cat. 
II, 14. uHead of spine faintly darkened, trivial soiling to 
front board, mild spots of foxing and one small marginal 
stain to four leaves, otherwise a very fine copy, the binding 
unworn, and the text clean, fresh, and bright. $1,000

The most highly decorated of all the Gregynog Books, this 
work is called by Harrop "arguably the most ambitious 
Welsh language publication to come from the Press." The 
graceful woodcut decorations here are by Horace Walter Bray 
(1887-1963), a scenic painter who in 1924 was recruited by his 
old school friend Maynard (1888-1966) to serve as Gregynog's 
resident artist. Although he had no experience in wood 
engraving, he quickly learned the technique from Maynard, 
and together they provided illustrations for all but one of the 
Press' books published during their tenure. (CCS1531)

183 (GREGYNOG PRESS).  BRIDGES, ROBERT. EROS AND PSYCHE: A POEM IN XII MEASURES. 
(Newtown, Wales: Gregynog Press, 1935) 286 x 225 mm. (11 1/4 x 8 7/8"). 4 p.l., 141, [1] pp., [1] leaf 

(colophon).   ONE OF 285 COPIES (of 300, counting 15 copies bound in morocco). Publisher's white pigskin, 
blocked in gilt on front cover with medallion of arabesque design incorporating flower and butterflies, straps 
depicted in gilt on spine where bands would be, gilt top, other edges untrimmed.  In a (somewhat soiled but 
apparently original) ivory-colored buckram traycase. With initial letters designed by Graily Hewitt and printed 
in green, and with 24 wood engravings in the text, two of them full-page, redrawn by Dorothy Hawksley from 
designs by Edward Burne-Jones and cut by Loyd Haberly and R. John Beedham. Printed in red and black on 
Batchelor handmade paper. Harrop 33; De Zilverdistel Cat. II, 33. uJust a touch of soil to the white pigskin, but 
the binding otherwise unworn, and, in all, AN ESPECIALLY FINE COPY, internally pristine and used so little 
that the volume opens only reluctantly. $1,600

180, 178

182, 183

184 (top) , 181 (bottom)
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Cave says that the present item, the last work produced under Haberly's supervision, was the "principal book 
to be produced" during Haberly's regime.  Franklin calls the work "a notable book . . . bringing together almost 
sentimentally the old players--Kelmscott paper, a type cut for the press, Graily Hewitt, Burne-Jones, Bridges," and he 
praises the controversial typeface as "a bit undisciplined but brave and different, calligraphic, splendid for Gregynog." This 

is the only item, aside from a Christmas 
card, printed at the Gregynog Press using 
the squat, rounded, curvilinear Gregynog 
type. The illustrations in the present work 
are reworked from Burne-Jones' drawings 
done for William Morris' "Cupid and 
Psyche," and the text is a translation 
of Apuleius' "Eros and Psyche" by poet 
laureate Robert Bridges (1844-1930). 
Harrop says that our ordinary binding 
(which, as handsomely decorated high 
quality pigskin, is not really ordinary at 
all) in this case is "infinitely preferable 
to the special binding." Because of 
its traycase, our volume--particularly 
vulnerable to soiling and darkening--has 
been protected from dirt and light over 
the years, and it is very unlikely that one 
could find a cleaner copy or one exhibiting 
so few signs of use. (CAH1269)

184 (GREGYNOG PRESS).  MILTON, 
JOHN. FOUR POEMS BY JOHN 

MILTON: L'ALLEGRO, IL PENSEROSO, ARCADES, 
LYCIDAS. (Newtown, Wales: Gregynog Press, 
1933) 264 x 171 mm. (10 3/8 x 6 3/4"). 33 pp., 
[1] leaf (colophon).   No. 172 OF 235 COPIES (of 
a total of 250, including 15 bound in morocco). 
Publisher's reddish-brown Hermitage calf, upper 
cover blocked in blind with titling, press device, 
and the figure of Euphrosyne, one of the Three 
Graces, designed by Blair Hughes-Stanton. WITH 
11 WOOD ENGRAVINGS BY BLAIR HUGHES-
STANTON, four of these full-page. Printed on 
Japanese vellum. Harrop 26. uA hint of rubbing to 
leather, one tiny spot on spine, otherwise A VERY 
FINE COPY, immaculate internally. $1,000 (See 
also illustration on p. 161.)

This collection of four early poems by Milton was, 
in Harrop's view, "merely a vehicle for displaying 
the illustrations" of Hughes-Stanton, which feature 
figures from classical mythology depicted in the artist's 
distinctive erotic style. Hughes-Stanton (1902-81) studied 
at the school of Leon Underwood at Hammersmith and had a 
long and productive career producing sophisticated woodcuts 
as an avant-garde artist. Although he was encouragred to make 

his expressive, sometimes even savage, images look more like 
those of Eric Gill, he resisted and successfully established his 
unique personal style as an illustrator. The type used here is 
the graceful Perpetua designed by Gill (for more on Gill and 
Hughes-Stanton, see item #181). While prone to abrasions, the 
"Four Poems" binding is described by Harrop as "one of the 
most successful to come from the Press." (CAH1278)

185 (GREGYNOG PRESS).  XENOPHON. CYRUPAEDIA 
[THE INSTITUTION AND LIFE OF CYRUS]. 

(Newtown, Wales: Gregynog Press, 1936) 311 x 216 mm. (12 
1/4 x 8 1/2"). xvii, [i], 321 pp., [1] leaf.  Translated from the 
Greek by Philemon Holland. Newly edited for the press by F. 
W. Bateson. No. 123 OF 135 COPIES (of 150 total, including 15 
in a different special binding by George Fisher). HANDSOME 
DARK GREEN OASIS BY THE GREGYNOG BINDERY (stamp-
signed on rear turn-in), covers with gilt fillet border, central 
arabesque and cornerpieces onlaid in red and green morocco 
and tooled with gilt decoration of Persian character, raised 
bands, gilt-ruled spine compartments, top edge gilt, other 
edges untrimmed. In a felt-lined green moiré cloth chemise 
and an excellent matching morocco-backed slipcase. With nine 
floriated wood-engraved initials by Loyd Haberly, hand colored 
in red and green. Printed in red and black in Poliphilus type 
on Batchelor handmade paper. Harrop 34. uBack cover with 
the slightest hint of a few shallow scratches, leaves nn3-4 with 
light marginal foxing (a whisper of foxing on a couple of other 
leaves), otherwise a choice copy, with virtually no signs of use. 
$3,500

This stately volume is one of the chief works of the 
Press ("without doubt Haberly's finest Gregynog 
book," according to Harrop), and the simple and 
elegant binding is universally praised as beautiful 
on its own and far more successful than the 
"special" binding executed for 15 of the copies 
issued. Cave declares it the "one real success" during 
Haberly's tenure at Gregynog, noting that "Haberly's 

hand-colored f loriated initials match the Poliphilus 
text perfectly." The text here is based on the 1632 
edition by the great Elizabethan translator Philemon 
Holland (1552-1637), and covers the topics of "noble 
education, princely exercises, military discipline, 
warlike stratagems, preparations and expeditions." 
(CAH1240)
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Very Fine, Very Early, and Very Rare Victor Hammer Books

186 (HAMMER, VICTOR).  MELL, MAX. 
PARADEISSPIEL IN DER STEIERMARK. 

(Grundlsee: Stamperia del Santuccio, 1936) 230 x 
175 mm. (9 x 6 3/4"). 30, [1] (blank), [1] (colophon) 
pp.   No. VI OF 24 NUMBERED COPIES (of 36 total). 
Publisher's(?) later(?) oxblood paper boards, spine 
with letterpress label.  Text in black and red. "Victor 
Hammer: Artist and Printer," p. 144; Ransom, p. 
336. uA VIRTUALLY PRISTINE COPY. $1,500

This item and items #188 and 189 are exceptionally 
rare and extremely well-preserved copies representing 
the early work of one of the great continental private 
press printers of the 1920s and '30s. Victor Hammer 
(1882-1967) started printing in 1927 at a press he named 
the Stamperia del Santuccio, from which he issued books 
in Italy, France, and Austria, the last location being his 
birthplace. To escape the Nazis in 1939, he left everything 
behind to come to America, where he obtained an art 
professorship at Wells College in Aurora, New York. At 
Wells, he was able to set up a press that printed works 
under the college's name as well as under the name of the 
Hammer Press (used especially for his private projects). 
And when he retired, several friends and admirers formed 
a sort of company to found the Anvil Press in Lexington, 
Kentucky, which issued books designed by him and 
printed by his son. Cave says, "The books designed or 
printed by Hammer, regardless of the imprint under 
which they were published, had a unity rare indeed in 
private printing: absolutely uncompromising in design 
and execution, they represented admirably the superb 
instrument a private press can be in the hands of an 
individual intent on perfection." Rudolf Koch said that 
Hammer was "a craftsman in the highest and noblest, 
long forgotten meaning of this beautiful word." Having 

seen electronic images of institutional copies of this 
work (and of other copies of items #188 and 189), we are 
inclined to say that our bindings may have been executed 
sometime after the printing dates in question. The color 
and texture of the present bindings and of others are 
a close match, but they do not seem identical, and the 
condition of the covers and of the f lyleaves here is so 
immaculate that we wonder if they could come from the 
1930s. There is no doubt that our volumes contain the 
original sheets, but it seems reasonable to conjecture that 
the bindings might have been executed in Kentucky in the 
1950s, complete with (newly) printed spine labels that 
match or nearly match the originals. Printed in the small 
Austrian town of Grundlsee, the present book, Hammer's 
fifth, provides a vehicle for an early appearance of the 
printer's Pindar Uncial, the typeface that obviously 
took its name from the fourth work of the Stamperia 
del Santuccio, "Fragmente des Pindar" (1935). Max Mell 
(1882-1971) was an Austrian poet and dramatist who 
wrote a large number of plays, some of them banned by 
the Nazis. Set in the southern Austrian region of Styria, 
the present dramatic work (first printed in Salzburg, 
also in 1936) deals with humankind's fall from Paradise. 
Rare Book Hub lists just one sale for "Paradeisspiel in der 
Steiermark." (CRS1402)

187 (HAMMER, VICTOR).  MILTON, JOHN. SAMSON AGONISTES. (Florence: Stamperia del 
Santuccio, 1931) 340 x 229 mm. (13 3/8 x 9"). [78] pp.   No. 51 OF 95 COPIES. In a peculiar 

amateur binding of blue crushed morocco, upper cover with short black and orange lines onlaid at upper 
left and lower right corners, centerpiece of onlaid black coffin-like ornament entwined by an orange snake, 
flat spine with onlaid orange sword with gilt titling, ivory moiré silk endleaves. In a matching velvet-lined 
orange linen folding box with orange morocco back and lip, onlaid sword on back.  Printed in black and 
bistre. Front flyleaf with bookplate of Norman J. Sondheim. "Victor Hammer: Artist and Printer," p. 142; 
Ransom, p. 336. uLeather a little spotted, soiled, and with slight variation of color, isolated very trivial 
flecks of foxing, otherwise a fine copy, the text brilliantly white and clean, and the binding unworn. $5,500

This is a scarce copy of the first privately printed 
work produced by Victor Hammer. Milton's version 
of a Greek tragedy recounting the biblical story of 
Samson and Delilah appears here in the uncial type 

Hammer designed and had cut by Paul Koch. The types 
he designed were all uncials, because he felt that style 
was needed "for the loftier expression of the philosopher 
and the sacred language of the past." A Hammer page is 

instantly recognizable, with its clearly Medieval feel, his 
mounded letters resembling manuscripts from the 11th 
and 12th centuries much more than the 15th century 
scribal hands that Gutenberg imitated. Our binding is 
not great art, but it is certainly a good try by an inventive 

amateur, and any shortcomings it may have are easily 
outweighed by the beauty and rarity of this item. ABPC 
finds just one copy at auction since 1975, and copies are 
rarely seen for sale in the marketplace. (ST12272)

188 (HAMMER, VICTOR).  REICHER, OTTO. DAS FASCHINGRENNEN: EIN VOLKSBRAUCH IN DER 
OBEREN. (Grundlsee: Stamperia del Santuccio, 1937) 236 x 171 mm. (9 1/4 x 6 3/4"). 47, [1] pp.   No. 1 OF 

24 COPIES. Publisher's(?) later(?) oxblood paper boards, spine with letterpress label.  Unopened. "Victor Hammer: 
Artist and Printer," p. 144; Ransom, p. 336. uA VIRTUALLY MINT COPY. $1,500

This is another of the lovely little books from Victor 
Hammer's first press, the Stamperia del Santuccio, offered 
in condition just as beautiful as the one described in item 
#186, above. It is at least as rare, with no record of any copy 
offered at auction. It is the sixth Hammer book and the second of 

three produced at Grundlsee, before the printer moved to Vienna. 
Written by an obscure author who published a handful of books 
relating to Austria, the present work deals with a carnival in the 
Styrian region, and more precisely about the carnival race, a folk 
tradition in Upper Styria. (CRS1403)

189 (HAMMER, VICTOR).  REICHER, OTTO. DIE TAUERNREISE. (Florence: Stamperia del Santuccio, 1931-
32) 260 x 175 mm. (10 1/4 x 6 3/4"). [32] pp. (including final blank leaf).   First Separate Edition. ONE OF 69 

COPIES, THIS BEING ONE OF 14 UNNUMBERED ("reserved"?) COPIES. Publisher's(?) later(?) oxblood paper boards, 
spine with letterpress label.   "Victor Hammer: Artist and Printer," p. 143; Ransom, p. 336. uIN EXTRAORDINARILY 
FINE CONDITION inside and out. $1,500

This is a superb copy of just the second book printed by 
Victor Hammer. It is set in Samson type, which takes 
its name from "Samson Agonistes," the first book of the 
Press. The Samson face has no majuscules, and its appearance 
on the page here is distinctive because Hammer set it so tightly. 

Holbrook suggests that our unnumbered copy was "reserved," 
and it is certainly possible that this meant it was left without a 
binding--at least until a couple of decades later (see discussion in 
item #186, above). The text of the book deals with travel in the 
high mountain passes in the central Austrian Alps. (CRS1401)
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Hardy's Rarely Seen Second Novel, Finely Bound by Zaehnsdorf

190 HARDY, THOMAS. UNDER THE GREENWOOD TREE. 
(London: Tinsley Brothers, 1872) 192 x 130 mm. (7 1/2 x 

5 1/4").  Two volumes.  FIRST EDITION. ONE OF PRESUMABLY 500 
COPIES (according to Purdy). FINE MAROON CRUSHED MOROCCO 
BY ZAEHNSDORF (stamp-signed on rear turn-in), covers with triple 
gilt fillet border, raised bands, spines gilt in compartments with vase 
and garland centerpiece, gilt titling, turn-ins with gilt floral vine roll, 
marbled endpapers, top edges gilt.   Purdy, p. 6; Sadleir 1117. uA 
BEAUTIFUL COPY, the bindings entirely unworn and unusually bright, 
and the text with no signs of use. $5,000

This is a handsomely bound copy of Hardy's rare second novel, the 
first of his Wessex stories. A gentle and optimistic tale compared to his 
darker later works, it relates the romance of Dick Dewy, a church musician 
in rural Mellstock, and Fancy Day, the young schoolteacher who, as organist, 
will soon supplant Dick and his fiddlers in the Mellstock church. DNB calls 
this is a "deeply personal" novel--Hardy's father was, like Dick, a church 
musician whose position was usurped by the "newfangled" organ--and 
notes that it "possesses a deceptively simple elegance unmatched by any of 
Hardy's later fiction." That phrase could also be used to describe the tasteful, understated binding expertly crafted with 
high quality materials by one of England's leading binderies (for more on Zaehnsdorf, see item #74, above). (ST12957)

191 HASSELL, JOHN. PICTURESQUE RIDES AND WALKS, WITH 
EXCURSIONS BY WATER, THIRTY MILES ROUND THE BRITISH 

METROPOLIS. (London: Printed for J. Hassell, 1817-18) 162 x 102 mm. (6 
3/8 x 4").  Two volumes.  FIRST EDITION. QUITE ATTRACTIVE LATE 

19TH CENTURY JADE GREEN 
CRUSHED MOROCCO IN AN 
ARTS AND CRAFTS DESIGN 
BY WOOD OF LONDON (stamp-
signed on front turn-ins), covers 
with gilt-rule border and stippled 
cornerpieces incorporating drawer 
handles and three graceful tulips, 
raised bands, spines gilt in 
compartments with a wide frame 
formed by drawer handles, heart 

ornaments and much stippling, turn-ins decorated with charming gilt tulips, marbled endpapers, top edges gilt, 
other edges rough trimmed. WITH 120 HAND-COLORED AQUATINT ENGRAVINGS of attractions in London 
and the Home Counties, as called for.  Abbey "Scenery" 218; Tooley 251. uFront joint of one volume with just a 
hint of rubbing at the head, faint minor spotting to covers, spines just slightly sunned to a richer green, trivial 
imperfections internally, but A PARTICULARLY FINE AND PRETTY SET, the text and plates very clean and 
fresh, and the ornate bindings lustrous and with no significant wear. $2,400

This is one of the small guidebooks that were the 
specialty of watercolorist John Hassell (1767-1825), 
offered here in a pretty Arts and Crafts-style binding. 
A publisher and printseller as well as an artist, Hassell 
illustrated his guides with hand-colored aquatints of his 

own drawings. Most, like ours, focused on sights within 
easy travelling distance of London. Here, we see a variety 
of stately homes and charming villages from the Home 
Counties surrounding London--Buckinghamshire, Essex, 
Hertfordshire, Berkshire, Middlesex, Kent, and Surrey--the 

incarnation of the genteel English countryside we read of 
in Jane Austen. Hassell extols the virtues of this corner of 
England in his preface, proclaiming that "within a radius 
of thirty miles [of London] is to be found almost every 
thing that can embellish or give zest to society; that can 
indulge the most sanguine expectation of the amateur; 
gratify the meditative passion of the antiquarian; repay 
the most inquisitive researches of the botanist; amuse the 
peripatetic, or add to the enjoyments of a man of pleasure." 
With this book, he hoped to awaken the jaded residents 

of London to the rich diversions around them. To us, the 
volumes represent a valuable and intriguing historical 
record of the region during the first part of the 19th century, 
made all the more appealing because the decorative binding 
and diminutive illustrations are so charming. The bindery 
Wood of London was active in the last quarter of the 19th 
century into the 1930s. Their work ranged from decorative 
bindings for sets to the kind of fine morocco binding seen 
here, and were of consistently high quality in materials, 
design, and execution. (ST11727g)

The First Issue of the First Printing of the First Major American Novel

192 HAWTHORNE, NATHANIEL. THE SCARLET LETTER. 
(Boston: Ticknor, Reed, and Fields, 1850) 181 x 111 mm. (7 

1/8 x 4 3/8"). iv, 322 pp., 4 pp. (ads).   FIRST EDITION, First Issue, with 
advertisements dated March 1, 1850, and with the misprint on p. 21, 
line 20 "reduplicate" for "repudiate." FINE MODERN DARK BROWN 
CRUSHED MOROCCO BY BAYNTUN (stamp-signed on front turn-in), 
covers with single gilt fillet border, raised bands, spine gilt in single-
ruled compartments containing an antique-style letter "A," gilt titling 
and turn-ins, marbled endpapers, all edges gilt. Original blindstamped 
brown cloth covers bound in at rear.  Front flyleaf with bookplate of 
Robert LeGresley. BAL 7600. uLeaves a shade less than bright (as in the 
typical copy), occasional corner creases, isolated spots of mild foxing, 
otherwise A FINE COPY, the text clean and fresh, and in a pristine 
binding. $3,900

This is a volume of firsts: the first edition, first issue 
of Hawthorne's first novel, his first publication for 
Ticknor, Reed, and Fields, and generally recognized as 
the first major American novel. Described by Day as 
"Hawthorne's masterpiece and one of the world's greatest 
novels," "The Scarlet Letter" probes the nature of sin, guilt, 
repentance, and salvation. Set in Salem in the early years 
of the Massachussetts Colony, the story tells of the scarlet 
"A" (standing for "adultery") embroidered on the dress of 
Hester Prynne, and the secret "A" searing the heart of her 
child's father, the seemingly saintly Reverend Dimmesdale. 
According to ANB, "Hawthorne's tightly plotted, densely 
symbolic, and psychologically probing story of concealed 

and revealed sin 
in seventeenth-
century Boston is his most serious work of moral and 
cultural history. In his day as in ours, readers struggle to 
understand its main characters in the context of a repressive 
society. Arguably, Hawthorne's greatest achievement is his 
heroine Hester Prynne." The press run for this title was 
2,500, so the book is not difficult to find for sale, but well-
preserved copies in original cloth are quite uncommon now. 
Consequently, an attractively bound copy like the present 
one (with original covers and spine bound in) is a desirable 
alternative. (ST12239)

193 HAWTHORNE, NATHANIEL. THE COMPLETE WORKS. (Cambridge: Printed at the Riverside 
Press, 1883) 248 x 159 mm. (9 3/4 x 6 1/4").  13 volumes. Introductory notes to each volume by 

George Parsons Lathrop. No. 68 OF 250 COPIES of the "Riverside Edition." Restrained but attractive early 20th 
century brown crushed morocco by Ernst Hertzberg & Sons (stamp-signed on rear free endpaper), covers with 
frame formed by pairs of plain gilt rules and a single gilt dot at each corner, raised bands, spine compartments 
gilt in the same design as the covers, gilt titling, turn-ins densely gilt in a palmette pattern, marbled endpapers, 
top edges gilt, other edges rough trimmed. All 13 volumes with frontispieces and title pages with etched 
vignette. A Large Paper Copy on laid paper. Title pages in red and black. Clark B-10; BAL 7643. uSpines 
faintly and evenly sunned, just a hint of wear to the tops of three spines, but A BEAUTIFUL SET, the lustrous 
bindings almost entirely unworn, and the text unusually clean, fresh, and bright. $2,800
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This is a very attractively bound set of Hawthorne's 
complete works, including a sometimes-missing 
13th volume that contains "Doctor Grimshawe's 
Secret," edited by Julian Hawthorne. Ernst 
Hertzberg, who learned to bind in his native Germany, 
went to work as a f inisher for the Ringer bindery after 
immigrating to Chicago, and he eventually became a 
partner in the business. He also collected Napoleonic 
prints and documents with the goal of binding an extra-
illustrated edition of William Milligan Sloane's "Life 

of Napoleon Bonaparte." The completed project was 
exhibited at the 1904 World's Fair in St. Louis, where 
it won top honors for bookbinding. Hertzberg sold the 
set to a private collector for the then-handsome sum 
of $12,000, which allowed him to buy out his partner 
and set up his own bindery. (For more on Hawthorne 
and the Riverside edition of his works, see item #63, 
above.) (ST11462a-239)

194 HEWITT, GRAILY. LETTERING FOR STUDENTS AND 
CRAFTSMEN. (London: Seeley, Service & Co. Ltd., 

1930) 200 x 264 mm. (10 3/8 x 7 7/8"). 336 pp.   No. 324 OF 370 
COPIES for sale (from a total edition of 380), SIGNED by the 
author. Publisher's original white buckram, flat spine with gilt 
titling, top edge gilt, other edges untrimmed, first third of the 
leaves UNOPENED. With 383 figures, including tipped-in plates, 
and two plates with alphabets of Roman capitals by the author.   
uFinal two leaves of Appendix and first two of Index with two-
inch closed tear at bottom (not affecting text), otherwise A VERY 
FINE COPY, the white cloth remarkably clean and bright, and the 
text immaculate. $1,000

This is an essential reference and tutorial for anyone interested in 
lettering, written by English calligrapher and illuminator William Graily 
Hewitt (1864-1952). Beginning with a discussion of pens, Hewitt guides 

the reader through the fundamentals of forming 
letters in a variety of scripts, his careful instructions 
helpfully supplemented with many illustrations. He 
covers Carolingian, gothic, and Renaissance scripts, 
Roman capitals, and arrangements of letters, then 
concludes with an in-depth discussion of legibility, 
materials, and gilding. In the revival of calligraphy 
in England during the 20th century, Graily Hewitt 
is second only to his teacher Edward Johnston in 
importance. In 1901, he succeeded Johnston as 
instructor at the Central School of Arts and Crafts, 

where he taught courses in lettering for more than 
30 years. One of the founders of the Society of 
Scribes and Illuminators, he is credited with reviving 
Medieval methods for gilding with gesso and gold 
leaf on vellum. Hewitt established a nexus between 
calligraphy and type design, holding to the belief that 
type should represent what the pen created. Among 
other accomplishments, he designed a number of 
initials for St. John Hornby's Ashendene Press from 
1902-35. (ST12683-088)

In Unsurpassably Fine Ornately Gilt Morocco

195 (HISTORY - WESTERN EUROPEAN).  (BINDINGS - SETS).  (DISABLED AMERICAN 
VETERANS).  JERNEGAN, MARCUS WILSON,  F. LEE BENNS,  [and]  AVERY ODELLE 

CRAVEN. PROGRESS OF NATIONS. THE STORY OF THE WORLD AND OF ITS PEOPLES FROM THE 
DAWN OF HISTORY TO THE PRESENT DAY. (Chicago: Department of Rehabilitation, Disabled American 
Veterans of the World War, 1930-31) 229 x 156 mm. (9 x 6 1/8").  10 volumes.  "The Unknown Soldier 
Edition," prepared for "National Patrons of Honor." (This is copy #604, "especially prepared for Mrs. 
Eli K. Robinson.") REMARKABLY FINE PUBLISHER'S DELUXE BLACK PEBBLE-GRAIN MOROCCO, 
ORNATELY GILT, front covers with decorative gilt-rule border enclosing elaborate floral rococo-style 
frame, the frame around a central medallion featuring a knight's plumed helmet; raised bands, gilt 
compartments elegantly decorated with volutes and small floral tools, gilt titling, gilt turn-ins with 
curling floral rolls, sky blue pictorial endpapers, all edges gilt. With more than 2,000 illustrations, 
including more than 200 maps and charts; 53 images in color. uPerhaps a trivial imperfection 
somewhere, but essentially IN AS-NEW CONDITION, AN AMAZINGLY WELL-PRESERVED SET, 
virtually as it was delivered to its original owner. $1,800

244, 194, 197 
     (top to bottom)
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These profusely illustrated volumes give a thorough 
account of (primarily Western) world history from the 
ancient civilizations of Greece and Egypt through the 
end of World War I and were, the title page tells us, 
"chronicled with the assistance of eminent historians 
from leading universities and colleges and published 
in the interests of the Disabled American veterans 

of the World War and of a patriotic and intelligent 
Americanism." Our set is part of a limited edition "especially 
prepared for those who have lent their support to the 
program of Disabled American Veterans of the World War," 
signed by the national commander of that organization. It 
is in as close to original condition as one could ever hope to 
find. (ST11462a-235)

196 HOGARTH, WILLIAM. THE COMPLETE WORKS. (London and New York: London Printing and 
Publishing Company Limited, [1861]) 324 x 241 mm. (12 3/4 x 9 1/2"). 2 p.l., xviii, 201 pp.  With an 

introductory essay by James Hannay. New and Revised Edition. EXTREMELY ATTRACTIVE CONTEMPORARY 
CRIMSON PEBBLE-GRAIN MOROCCO, ELABORATELY BLINDSTAMPED AND GILT, covers with gilt oval-
framed vignette of Hogarth at center, raised bands flanked by 
decorative gilt rolls, spine panels with central gilt lozenge or gilt 
titling, gilt turn-ins, all edges gilt. WITH 150 ATTRACTIVE STEEL 
ENGRAVINGS on 146 plates, all with guards. uTrivial pale 
blotchy fox spots here and there, otherwise A BEAUTIFUL COPY, 
the hefty decorative binding virtually unworn, and the text and 
plates showing no perceptible signs of use. $1,000

This is a very fine copy of a substantial folio volume 
featuring the art of a man whose name is nearly synonymous 
with social satire. William Hogarth's persistently fascinating 
engravings are here accompanied by explanatory text 
commissioned by the artist's widow Jane in 1766 and supplied 
by the Rev. John Trusler (1735-1820), described by DNB as "an 
enthusiastic and fearless compiler of others' works." He provides 
commentary on some of Hogarth's popular series of engravings, 
including "The Harlot's Progress," "The Rake's Progress," 
"Election," "Marriage a-la-Mode," "Industry and Idleness," and 
"Four Stages of Cruelty," plus a number of single works, among 
them "Sleeping Congregation" and "Southwark Fair." One of the 
most popular artists of the period, William Hogarth (1697-1764) 
is today considered to be the first great English painter. Someone 
who learned to draw from real life, rather than through copying 

the masters, he is remembered for group portraits such as "The 
Wedding," for satirical works such as "The Denunciation," and 
especially for the popular engravings noted above. In addition 
to his visual offerings, he also contributed to the profession of 
artist, pushing through what is still referred to as "Hogarth's 
Act," a statute that protects the copyright of an artist's original 
designs. Trusler was one of the most enterprising and eccentric 
figures in the British publishing world. A former priest, he 
launched an entrepreneurial career (said to be successful) by 
advertising ready-made sermons (one shilling each), printed 
in cursive type to look like manuscripts; later, as a printer and 
publisher, he issued a wide range of books on everything from 
etiquette to law to get-rich schemes. His "Hogarth Moralized," 
alluded to on the title page of this work, made him a household 
name. (ST12709)

197 HUGHES-STANTON, BLAIR, Illustrator.  (GEMINI PRESS).  
(BASILISK PRESS).  GRAVES, IDA. EPITHALAMION. 

(Higham, Colchester: Gemini Press, 1934 [but released by the Basilisk 
Press in 1980]) 349 x 207 mm. (13 3/4 x 8 1/8"). [49] pp.   No. 252 OF 
280 COPIES on paper (of a total edition of 330), OUR COPY SIGNED in 
the colophon BY THE ILLUSTRATOR. Publisher's light brown morocco 
designed by Hughes-Stanton and executed by Paul Collet and David 
Sellars, flat spine with vertical gilt titling. With 23 dramatic full-page 
wood engravings by Hughes-Stanton. Basilisk Press' "Background to the 
Ida Graves Poem 'Epithalamion'" laid in. "The Wood-Engravings of Blair 
Hughes-Stanton" 25. uIn mint condition. $1,000 (See also illustration on 
p. 169.)

Remaining unissued for more than 45 years, this is a copy of the 
remarkably beautiful first product of the short-lived Gemini Press, 
established by Blair Hughes-Stanton in 1934. Because the book was 
produced during the Depression, it did not sell well, and Hughes-Stanton gave 
up on the Gemini Press after printing just two more (much less ambitious) 
pieces. The present reissued production came about when Hughes-Stanton 
offered in 1980 to supply the Basilisk Press with 150 unsold copies, still in 
sheets, of the original printing of the poem. Since the text of "Epithalamion" 
was written by the Hughes-Stanton's lover, it is unsurprising that our 
artist intended this work "to be the ultimate embodiment of his idea of 
the perfect collaboration between writer and artist." (Penelope Hughes-
Stanton) No doubt because of this very special partnership of artist and writer, and because of the jubilant sexuality 
that pervades the poem, the woodcuts here have a power and animation that are nothing short of grand. And the 
illustrations are shown to special advantage on the Japanese vellum used for the special copies. Included with this 
volume is the Basilisk Press' "Background to the Ida Graves Poem 'Epithalamion,'" a finely printed explanatory text 
(in original wrappers and mint condition) meant to accompany the Basilisk reissue of the poem. (ST12683-266)

198 HUNTER, DARD. PAPERMAKING BY HAND IN INDIA. (New York: Pynson Printers, 1939) 292 x 229 
mm. (11 1/2 x 9"). 129 pp., [2] leaves. No. 87 OF 370 COPIES SIGNED BY THE AUTHOR AND BY 

PUBLISHER ELMER ADLER. Original black quarter calf over Indian cloth in a floral design, flat spine with gilt 
titling. In the publisher's (slightly worn) lettered brown cardboard slipcase. With 85 photogravure illustrations 
of papermaking in India and 27 specimens of Indian paper.  Schlosser 39. uShort indentation to spine, light 
thumbing to a couple of leaves, otherwise a fine copy, clean and bright in an unworn binding. $3,200
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In this work, Dard Hunter takes us on a journey 
through various Indian provinces, examining the 
techniques used to make paper by hand in each one and 
providing a valuable record of a vanishing industry. The 
account of his travels through the country is illustrated with 
photographs of papermaking equipment and of artisans at 
work making paper; it describes in detail the materials used 
and the techniques employed to make paper in each region, 
and enumerates the special challenges Indian papermakers 

face in finding quality raw materials and dealing with the 
discouragement of British colonial officials. Hunter holds 
out little hope for the future of the craft in India, where 
artisans are focused on trying to produce paper at lower 
prices than the machine-made kind--a hopeless task--rather 
than on making the kind of high-quality paper that cannot be 
produced on a machine. This work is all the more significant 
for capturing a dying art and preserving remnants of its 
products. (For more on Hunter, see next item.) (CAH1255)

199 (HUNTER, DARD).  HUNTER, DARD, II. THE LIFE WORK OF DARD HUNTER. A 
PROGRESSIVE ILLUSTRATED ASSEMBLAGE OF HIS WORKS AS ARTIST, CRAFTSMAN, 

AUTHOR, PAPERMAKER, AND PRINTER. (Chillicothe, Ohio: Mountain House Press, 1981-83) 445 x 311 
mm. (17 1/2 x 12 1/4").  Two volumes. Compiled by Dard Hunter II. Nos. 11 (volume I) and 96 (volume II), 
OF 100 COPIES of the regular edition, SIGNED BY DARD HUNTER II (there were an additional 50 "special 
edition" copies in a red morocco binding). Original quite attractive chestnut brown half morocco over 
paper boards printed with a Roycroft pattern of pink roses and green leaves, flat spines with gilt titling, 

leather hinges, edges untrimmed. In the original sturdy linen clamshell boxes with tan morocco labels on 
spine. Volume I  with 194 specimens and 65 black and white illustrations, many of these painstakingly 
hand-printed to resemble the paper and color from Hunter's original drawings; Volume II with 25 color 
and 75 black and white illustrations, 34 paper specimens, and 23 title page reproductions. Prospectus laid 
in at the front.  uIn mint condition. $7,200

This impressive two-volume work is the product of 
13 years of labor by Dard Hunter II to record his 
father's extraordinary legacy. The senior Dard Hunter 
(1883-1966) explored the breadth of book production as 
few others have: he was an author, papermaker, type 
designer, graphic artist, and printer. He first experimented 
with papermaking at a mill in New York in 1909, and 
later in Ohio, his home state. Of the 18 books he wrote 
on papermaking technique, the eight he printed at his 
Mountain House Press, from 1922-50, stand as high 
points in 20th century American private press books. 
With the help of his son, he made and set the type for 

all of these books and printed them by hand on his own 
paper. He was the leading authority on papermaking, and 
his research on the subject took him many times around 
the globe, particularly into Asia, in order to document and 
collect samples of traditional papermaking techniques. 
His collection and research became the core of the Dard 
Hunter Paper museum, which opened in 1939. Equipment 
used in his papermaking, type founding, and printing has 
been accepted into the Smithsonian, while his collection 
of old and exotic papers resides in the Robert C. Williams 
Paper Museum at the Georgia Institute of Technology in 
Atlanta. (CAH1211)

200 (HUNTER, DARD).  (BIRD AND BULL PRESS). HUNTER, DARD, II, and  DARD HUNTER, 
III. DARD HUNTER AND SON. (Newtown, Pennsylvania: Bird & Bull Press, 1998) 324 x 235 

mm. (12 3/4 x 9 1/4"). 152 pp., [7] leaves.  With a foreword and notes by Henry Morris. No. 174 OF 225 
COPIES. Publisher's black quarter morocco over red Japanese cloth, flat spine with red morocco label. 
In the original tan silk-covered folding box with red morocco label. With 30 pages of black and white 
illustrations, 30 tip-ins (many in full color), seven original folio or quarto leaves from Mountain House 
Press books, and four original samples of papers made by all three generations of Hunters. Prospectus laid 
in at front.  uIn mint condition. $1,600

This is both a synopsis and a continuation of 
"The Life Work of Dard Hunter," intended to make 
materials from the earlier book available to a wider 
audience and to document the impressive works of 
Dard Hunter II, described by printer Henry Morris 
as "a man whose exceptional talents were completely 
masked by his extreme modesty." An especially 
interesting feature is a facsimile of the production log 

the younger Hunter maintained during the dozen years 
he labored on "Life Work." This title was chosen by the 
New York Public Library for its exhibition "Ninety from 
the Nineties: A Decade of Printing," a celebration of book 
arts for which works were selected based on the merits 
of their paper, typeface, illustration, and binding, rather 
than for their content; the present item was honored 
particularly for its handmade paper. (CAH1268)

One of 100 Copies on Special Large Paper,
Elegantly Bound, and in Outstanding Condition

201 IRVING, WASHINGTON.  (BINDINGS - ZAEHNSDORF). THE ADVENTURES OF CAPTAIN 
BONNEVILLE. (New York and London: Printed by the Knickerbocker Press for G. P. Putnam's 

Sons, 1895) 253 x 180 mm. (10 x 7 1/2").  Two volumes.  No. 3 of 100 COPIES of the Colorado Edition. 
HANDSOME SCARLET CRUSHED MOROCCO BY ZAEHNSDORF (stamp-signed on front turn-in), covers 
with gilt triple fillet border, raised bands, spines gilt in double-ruled compartments with anthemion 
centerpiece in gilt and inlaid black morocco, gilt titling, richly gilt turn-ins, marbled endpapers, all edges 
gilt. With a folding map of Captain Bonneville's travels, and 28 plates printed on Japon, as called for, all 
with captioned tissue guards. Text framed in gold. Wagner & Camp 67. uSmall faintly darkened area at 
top of front cover of volume II, otherwise AN ESPECIALLY BEAUTIFUL SET IN EXTRAORDINARILY FINE 
CONDITION, the bindings remarkably lustrous and entirely unworn, and the text and plates pristine. 
$1,250  (See also illustration on p. 64.)

200, 198 (top); 199 (bottom)
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This is an excellent edition, in immaculate condition, of 
Irving's account of the explorations of Captain Benjamin 
Bonneville in the American West, offered here in an elegant 
binding. The French-born Bonneville (1796-1878) obtained 
a leave of absence from the U. S. Army in 1832 to explore the 
American West, and he set out from Fort Osage, Missouri, to 
follow the Oregon Trail. His real purpose, unknown to the Army, 
was to establish himself in the fur trade, but this objective was 
frustrated when the powerful Hudson Bay Company refused to do 
business with him. His party made it to Fort Vancouver in what is 
now Washington state before turning back eastward. Bonneville 
did spend considerable time among the Shoshone and Nez Perce 
tribes, and kept a journal detailing his experiences on the trail. 
When he returned to New York, he met the writer Washington 
Irving in the office of his backer, John Jacob Astor, and turned 
this journal over to the American author. According to ANB, 
Bonneville's "fame rests largely on the skillful pen" of Irving. "The 
romantic style Irving employed in 'The Adventures of Captain 
Bonneville' saved Bonneville from almost certain obscurity 
and (along with Irving's 'A Tour of the Prairies' and 'Astoria') 
greatly influenced popular fictional and nonfictional depictions 
of the fur trade." ANB further observes: "Fundamentally factual, 
these books, especially 'Bonneville,' romanticize the wilderness, 
highlighting heroic enterprise, for instance, and adding local 
color in the form of trappers' stories and Indian lore. All three 
of the western books were widely read." Irving (1783-1859) was 
the first American to earn a comfortable living as a writer, and 

he helped to establish literature as a profession, rather than an 
avocation, in the new nation. The present edition is attractively 
printed on luxurious paper and enhanced with illustrations of 
Western landscapes and life among the Indian tribes. For more 
on the author, see next item. (ST12956)

202 IRVING, WASHINGTON. CHRONICLE OF THE CONQUEST OF GRANADA. [and] THE ALHAMBRA. 
(New York and London: Printed at The Knickerbocker Press for G. P. Putnam's Sons, 1893, 1894) 229 x 

165 mm. (9 x 6 1/2").  Four volumes, representing two separately published works, each in two volumes.   Publisher's 

ivory buckram, ornately embellished with a Moorish-inspired design by Alice Cordelia Morse, covers with elaborate 
decoration in colors and gilt, flat spines with gilt titling and decoration, patterned endpapers, top edges gilt. IN 
ORIGINAL BLUE CLOTH DUST JACKETS with gilt titling on spine. With 61 photogravures of the Alhambra and 
Granada, each with lettered tissue guard. Front pastedowns with engraved bookplate of Ella C. Smith ("Alhambra") 
and of Harold Randolph ("Granada"). "Publishers' Bindings Online, 1815-1930: The Art of the Book," identifier 
pba02724 (for the binding). uMild browning to leaves opposite illustrations (from acidic tissue guards), otherwise 
AN EXTRAORDINARILY FINE SET, clean and fresh in very pretty publisher's bindings beautifully protected by 
their original fine dust jackets. $950

In bindings designed by one of the top book cover 
artists of the day, these are attractive illustrated 
editions of two works inspired by Irving's three-year 
residence in Spain. Although he was born to struggling 
immigrant parents in New York City, Irving (1783-1859) 
became a sophisticated citizen of the world, first as a 
traveller in England, France, and Germany, and later as 
a political appointee, serving in the American legations 
in London and Madrid. His writings, accomplished in an 
amiable and f luent style, earned international recognition; 
partly because they were often set in foreign locales (as 
is the case with the present items), they formed one of 
the first literary bridges established between the Old 
and New Worlds. "Granada" is one of Irving's earliest 
works of non-fiction, a highly romanticized retelling the 
1492 capture of that Moorish stronghold by the forces of 
Ferdinand and Isabella. The author reverts to the style 
of his popular "Geoffrey Crayon" miscellanies for "The 

Alhambra," a collection of 41 sketches about the famous 
Moorish palace in Granada. Alice Cordelia Morse (1863-
1961) began her career designing stained glass windows 
in the studio of Louis Comfort Tiffany, before turning 
to binding design in 1887. According to the Metropolitan 
Museum of Art's "Heilbrunn Timeline of Art History," 
Morse enjoyed experimenting with a variety of styles and 
used "a mixture of Arts and Crafts, Arabic, Moorish, and 
Persian ornament" when designing the present bindings, 
in keeping with her practice of "adapting her designs both 
to complement each book's theme and appeal to the widest 
audience." Morse was much respected by publishers for 
her tasteful work, and her bindings for luxury publications 
appeared in book arts exhibitions at the Grolier Club and 
elsewhere. Dust jackets from the 1890s are, of course, 
very uncommon, and especially rare in the fine condition 
seen here. (ST12020a)

A Rare Book To Begin with, and Much Rarer, as here, in Original Boards

203 [IRVING, WASHINGTON].  "GEOFFREY 
CRAYON," Pseudonym. TALES OF A 

TRAVELLER. (London: John Murray, 1824) 232 x 
143 mm. (9 1/8 x 5 5/8").  Two volumes.  FIRST 
EDITION, with five items not included in the later 
First American Edition. PUBLISHER'S BLUE PAPER 
BOARDS, PAPER LABELS ON SPINE, EDGES 
UNTRIMMED (recently resewn and rebacked, using 
the original backstrips). In a blue cloth chemise 
and inside a matching (slightly rubbed and soiled) 
slipcase, its black morocco-backed spine designed to 
appear on the shelf as two volumes with raised bands 
and gilt titling.  Front pastedowns with engraved 
book label from which the name has been removed. 
BAL 10115, variant B (with notice). uCorners worn, 
boards slightly soiled, but the original temporary 
bindings expertly restored now and extremely 
pleasing. Very faint offsetting here and there, just 
the most trivial isolated soiling, otherwise A FINE 
COPY INTERNALLY, the leaves especially fresh and 
clean, and the margins inordinately ample. $2,250
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This is a very desirable copy in original boards of 
the sequel to Irving's very popular "Sketch Book of 
Geoffrey Crayon," a book Day says was the author's 
own favorite of his fictional works. Its stories are divided 
into four parts: "Strange Stories by a Nervous Gentleman," 
"Buckthorne and His Friends," "The Italian Banditti," and 
"The Money Diggers." The London edition contains a 
preface "To the Reader" and four stories--"The Adventure of 
the German Student," "The Belated Travellers," "Notoriety," 
and "A Practical Philosopher"--that did not appear in the 
American version until the 1825 second edition. Although 

a success with the public, the work was not well received 
by critics, and Irving's disappointment with the reviews 
spurred him to go to Spain, where he spent three and a half 
years, during which time he turned from writing fiction 
to producing history and biography. Modern critics have 
been kinder to the "Tales," with Day praising the "unduly 
neglected" "Devil and Tom Walker," a Faustian story set in 
New England and the inspiration for Stephen Vincent Benét's 
"The Devil and Daniel Webster." "Tales" is not a common 
book: ABPC records seven copies of the first edition since 
1975, only one of these in boards. (ST12013)

204 (JOAN OF ARC).  [IRELAND, WILLIAM HENRY]. MEMOIRS OF JEANNE D'ARC, SURNAMED LA 
PUCELLE D'ORLEANS; WITH THE HISTORY OF HER TIMES. (London: Robert Triphook, 1824) 241 

x 152 mm. (9 1/2 x 6").  Two volumes bound in four.   Pleasing 19th century dark blue three-quarter morocco, 
flat spines decorated in gilt and inlaid with four tan fleurs-de-lys, marbled sides and endpapers, top edges gilt. 
WITH 27 PLATES, including the five called for (one a double-page map, another a folding color scene), and 
EXTRA-ILLUSTRATED with 22 plates, four of them in color. A Large Paper Copy. Front flyleaf with the signature 
of Charles G. Dill dated 31 May 1909.  uJoints and extremities with a hint of rubbing (but well masked with 
dye), small chip out of one spine top, backstrips lightly and uniformly sunned, but the pretty bindings solid and 
with no serious condition issues. Flyleaves and final leaf in each volume somewhat browned (one opening with 
a small portion of the pages similarly browned from a laid-in acidic object), variable offsetting from the plates 
(perhaps a dozen rather noticeably offset), intermittent spotted foxing (isolated leaves more heavily foxed); not 
without problems internally, but the text still fresh, without many signs of use, and printed within vast margins. 
$850 (See illustration on p. 146.)

This is a well-printed, well-illustrated, and attractively 
bound biography of one of the most famous women in 
French history, this account being written at a time 
when public sentiment was beginning to grow 
for her canonization. Our anonymous author, 
William Henry Ireland (1777-1835), produced a 
considerable number of significant works, but he 
will always be known as the famous Shakespearean 
forger. The son of artist Samuel Ireland, whose 
books of English "Picturesque Views" were quite 
successful, young Ireland in 1794 forged his first 
Shakespearean document, a dedicatory letter 
that he penned on the flyleaf of an old book and 
that he claimed to be in the bard's own hand. 
Encouraged by his trusting father, the lad created 
more Shakespeariana, until he finally fabricated a 
play, "Vortigern and Rowena," which was staged 
at Drury Lane Theatre, and which was so flat and 
unlike Shakespeare that it was laughed off the stage. 
In 1805 Ireland blithely published the story of his 
forgeries, of which he always remained perversely 
proud. His notorious literary debut did not deter him 
from becoming a prolific writer of poetry, novels, 
and works of history like the present substantial 
work. The additional illustrations here include 
a number of depictions of the Maid of Orleans, 

portraits of other important historical figures, and scenes 
of the area where her story took place. The book seems to be 
unusually rare in the marketplace. (ST12177-10)

In Extraordinarily Handsome Ornate Morocco, and
Unusual with Both Johnson's Works and Boswell's Life

205 JOHNSON, SAMUEL. THE WORKS OF SAMUEL JOHNSON, LL.D.  [with]  BOSWELL,  JAMES.  LIFE 
OF JOHNSON. (Oxford: Printed for William Pickering, London; and Talboys and Wheeler, Oxford, 

1825-26) 251 x 152 mm. (9 7/8 x 6").  15 volumes. Edited by Francis Pearson Walesby.  VERY HANDSOME 
MID-19TH CENTURY MAROON PEBBLE-GRAIN MOROCCO, LAVISHLY GILT, covers with an intricate frame 
comprised of three blind and six gilt fillets, the latter flanking an elegant string of gilt floral sprays, mandorlas, 
coils, and rosette cornerpieces, the large central panel further defined by ornamental cornerpieces connected 
by a gilt rule; spines lavishly gilt in compartments with central floral bouquet surrounded by swirling vines, 
leaves, and many small tools, turn-ins with triple gilt fillet, marbled endpapers, all edges gilt. With frontispiece 
portraits of Johnson and Boswell and three folding facsimiles of Johnson's writing. A Large Paper Copy. "Works": 
Courtney & Smith, pp. 166-67; Fleeman 87.3W/22a (vols. I-IX) and 87.3W/1.2/1a (vols. X-XI); Keynes, p. 62; 
Brunet III, 551; Graesse III, 471; Lowndes II, 1217-18. "Life": Keynes, p. 43; Pottle 90. uJust a hint of rubbing to 
extremities, but the remarkably pleasing bindings essentially unworn and extremely lustrous. Two leaves with 
small closed tears, perhaps half a dozen pages per volume with a pinpoint fox mark in the margin, one page with 
a small stain, but a beautiful copy internally, unusually clean, fresh, and smooth, and with expansive margins. 
AN ESPECIALLY ATTRACTIVE SET. $4,500

With spacious margins and luxurious bindings, this is 
an exceptionally pleasing set comprising the works of 
one of the giants of English literature, along with his 
celebrated biography. Although William Pickering began 
his legendary publishing career in 1820, it wasn't until 1825, 
after a move to larger premises, that he began to produce 
substantial numbers of high quality editions. In the latter 
year, Pickering began his association with the Oxford firm 
of Talboys and Wheeler, and with this association began the 
series of books known collectively as the Oxford English 

Classics. According to Keynes, "these handsome volumes 
were produced at the printing offices of the Oxford partners, 
but their general design shows clear signs of Pickering's 
predominating influence. The books are large octavos, well 
printed on ribbed paper with a fine Oxford device on the 
title pages." Keynes says that our 11-volume edition of 
Johnson and the four-volume Boswell's Johnson issued in 
1826 "are the most valuable of the series," and singles out 
this edition of the "Life" for "special merit." Brunet calls the 
collection of Johnson's works "one of the best, and the most 
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complete to this time." The editor, Francis Pearson Walesby 
(1798-1858), was an Oxford professor. Although the title 
page of the first volume announces that the set will consist 
of nine volumes, a 10th and 11th were added, containing 
"Parliamentary Debates." These are Parliamentary reports 
which Johnson began to make at the age of 32 for the 
"Gentleman's Magazine." Our extravagantly decorated 

bindings are unsigned but very much in the style of the 
best work to come from the firm of James Hayday (1796-
1872), one of the most prominent and productive English 
binders of the 19th century, who produced a great many 
pleasing though not especially decorative morocco bindings 
for Pickering, as well as did some of the most elaborate and 
magnificent bindings of the period. (ST12344)

206 JONES, DAVID. THE CHESTER PLAY OF THE DELUGE. (London: Printed by Will Carter at the 
Rampant Lions Press for Clover Hill Editions, 1977) 335 x 263 mm. (13 1/8 x 10 3/8"). 6 p.l. (the first 

one a blank), 30 pp., [3] leaves. Two volumes (including portfolio).  No. XXXII OF 80 COPIES on handmade 
paper from a total edition of 337 copies, including seven on vellum (see item #342). Publisher's russet morocco-
backed marbled boards, morocco title label on upper cover. Housed in a (lightly soiled) cloth slipcase along 
with the matching cloth chemise containing the additional suite of plates. WITH 10 WOOD ENGRAVINGS BY 
DAVID JONES, AND WITH AN ADDITIONAL SUITE OF THE PLATES ON JAPON, the engravings printed 
from the original wood blocks on an Albion hand press by Ian Mortimer at I. M. Imprimit.  "The Rampant Lions 
Press," p. 62, No. 70;  Chanticleer 52. uExcept for a bit of wear to bottom corners, in mint condition. $1,900

This is one of the major illustrated works--not to 
mention a delightful version of a central biblical 
narrative--by artist, modernist poet, and wood 
engraver David Jones (1895-1974). Of considerable 
importance as a forerunner to professional theatre, the cycle 
of Medieval "Mystery" Plays that included "Deluge" was 
performed at different English cities on Corpus Christi and 
other feast days, particularly in the 15th and 16th centuries. 
These plays were based largely on serious biblical stories 

(but often with comic touches), were produced on a sequence 
of wagons, and featured players selected from appropriate 
guilds (e.g., the carpenters' guild for their implicit role 
in building the "Deluge" ark, or the bakers' guild for the 
miracle of loaves and fishes). The versions presented at the 
various locations differed at least slightly: in the Chester 
version of "Deluge," for example, Noah's wife, even in the 
face of imminent watery peril, dawdles, drinks, and gossips 
until she is finally brought forcibly aboard the ark at the 

direction of her frenzied husband. The engravings here were 
originally created for a 1927 edition of "Deluge" published 
by the Golden Cockerel Press. But Jones (1895-1974) was 
reportedly annoyed that Golden Cockerel had rushed the 
printing process to meet a deadline, and thus had printed 
the engravings without dampening the paper or inking the 
woodblocks sufficiently. The results, in the artist's opinion, 
lacked delicacy. Jones retained the woodblocks, and before 
his death, he agreed to have them used in the present reprint, 
where the printing method and medium do them justice. In 
his published study of Jones' work, Douglas Cleverdon (who 

produced this edition) said that in the short time Jones was 
engraving, "he produced a remarkable amount of work, of 
great variety; some witty, some mystical; some boldly cut, 
some delicately shaded; some simple to print, some virtually 
impossible. . . . His prints are nearly always distinguished 
by their excellence of design, personal commitment, and 
absolute individuality. At their peak, in the 'Deluge' and 
'Ancient Mariner' sets, they are major achievements of book 
illustration." For a vellum copy of this work, see item #342. 
(ST12683-279)

207 JOYCE, JAMES. COLLECTED POEMS. (New York: Black Sun Press, 
1936) 171 x 114 mm. (6 3/4 x 4 1/2"). lxv, [i] pp.   FIRST EDITION. No. 

166 OF 800 COPIES. Publisher's cream-colored paper boards, covers printed in blue 
with a floral frame enclosing a central panel of alternating rows of fleurons, blue 
titling on flat spine. Frontispiece portrait of the author by Augustus Johns. Printed in 
dark blue. Slocum & Cahoon A-44. uSpine slightly sunned to a creamier color, light 
soiling along the bottom inch of the back cover, one small, faint spot to the margin of 
one page, otherwise very fine--clean and bright inside and out. $1,000

This collection contains "Chamber Music," "Pomes Penyeach," and the first printing 
of "Ecce Puer." It was designed and printed under the supervision of Caresse Crosby 
(see item #212, below), who had left Paris for her native New York and brought 
her private press with her. The typeface is a striking and elegant italic with elongated 
ascenders. Ransom notes that Black Sun Press 
made a point of including fine illustrations 
in their books, and Johns' portrait here 
is one of the best of Joyce. (CAH1218)

An Extremely Well-Preserved 
Signed, Limited "Finnegans Wake"

208 JOYCE, JAMES FINNEGANS 
WAKE. (London; Faber & 

Faber; New York: Viking Press, 1939) 
260 x 171 mm. (10 1/4 x 6 3/4"). 4 p.l., 
(first blank), 628 pp. FIRST EDITION. 
No. 206 OF 425 COPIES, SIGNED BY 
JOYCE. Original brick red buckram, gilt 
titling on spine, edges untrimmed and 
MOSTLY UNOPENED. In the original 
(very slightly soiled) yellow cloth slipcase, 
and housed in an extremely attractive 
modern dark red morocco-backed folding 
box.  Remnants of bookplate glue on 
front pastedown. Slocum & Cahoon 
A-49. uAN ESPECIALLY FINE COPY-
-the binding unworn, virtually pristine 
internally, and even the slipcase very well 
preserved. $16,000
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Published two years before the author's death, this 
is Joyce's final novel, appropriately all-embracing, 
bewildering in content, and with a language that is 
often mellifluous and at the same time inaccessible by 
any standard measure of denotation. Joyce has said that 
a person could profitably devote a lifetime to "Finnegans 
Wake." (Happily for the condition of our volume, the previous 
owner gave up that endeavor at page 121.) Joyce's biographer 
Richard Ellman observed, "In his earlier books Joyce forced 
modern literature to accept new styles, new subject matter, 
new kinds of plot and characterization. In his last book he 
forced it to accept a new area of being and a new language. 

What is ultimately most impressive is the sureness with 
which, in the midst of such technical accomplishments, he 
achieved his special mixture of attachment and detachment, 
of gaiety and lugubriousness. He was no saturnine artificer 
contriving devices, but one of life's celebrants, in bad 
circumstances cracking good jokes, foisting upon ennuis and 
miseries his comic vision." The spine of this special edition is 
normally faded; the fact that our remarkably well-preserved 
copy has been inside a folding box for at least part of its life 
has no doubt helped to keep the cloth an overall uniform 
color. (CAH1208)

One of 100 Signed "Finnegan" Excerpts,
An Unopened Copy, in Undisturbed Glassine

209 JOYCE, JAMES. HAVETH CHILDERS EVERYWHERE.  FRAGMENT FROM WORK IN PROGRESS. 
(Paris: Henry Babou and Jack Kahane; New York: Fountain Press, 1930) 283 x 191 mm. (11 1/8 x 7 

1/2"). 72, [2] pp.   FIRST EDITION, LIMITED ISSUE. No. 24 OF 100 COPIES ON IRIDESCENT HANDMADE 
JAPAN, SIGNED BY THE AUTHOR (plus an additional 500 on paper and 75 writer's copies.) Original white 
paper covers with printed titling on front and spine, leaves untrimmed and UNOPENED, IN THE ORIGINAL 
GLASSINE PROTECTIVE WRAPPER. The whole in the original (slightly rubbed) three-panel stiff card folder 
covered with gilt paper. (Without the original slipcase.)  Title printed in green and black, initials and headlines 
printed in green. Inside front cover of folder with bookplate of John Kobler. Slocum & Cahoon A-41. uCorners 
just slightly bumped, one small faint brown spot to tissue cover, but AN OUTSTANDING COPY, the very fragile 
and always-torn glassine entirely intact, and the text with no signs of use, most of it never having seen the light 
of day. $15,000

This luxury version of an excerpt from "Finnegans Wake" 
is printed on especially pleasing handmade paper that 
glows like a pearl. In his book review for the New York Times 
(11 January 1931), Herbert Matthews says this fragment is 
"an attempt to enrich and refashion the English language, and 
as such is highly stimulating and carries the reader through 
a form of mental gymnastics which is not without its profit 
and amusement." However, he admits, "after an honest and 
patient effort, backed by a previous reading of all of Mr. Joyce's 

work, 'Haveth Childers Everywhere' still remained absolutely 
incomprehensible," and he expresses concern that "Mr. Joyce has 
gone a little further on the path he is hewing for himself toward 
what seems to be complete linguistic chaos." Perhap our previous 
owner found it equally rough going, for this copy has obviously 
never been read. Appearances of our special 100 signed copies 
are not frequent in the marketplace: ABPC lists just four sales 
since 1995. (CAH1213)

Also Pristine, Unopened, and with Original Glassine

210 JOYCE, JAMES. THE MIME OF MICK NICK AND THE MAGGIES.  A FRAGMENT FROM WORK IN 
PROGRESS. (The Hague: The Servire Press; New York: Gotham Book Mart, 1934) 241 x 162 mm. (9 1/2 x 6 

3/8"). 4 p.l. (first blank), 77, [3] pp.   FIRST EDITION. No. 631 OF 1,000 COPIES on Old Antique Dutch (and 29 special 
signed copies on Japon.) Plain paper wrappers in white dust jacket, front cover with design by Lucia Joyce printed in 
blue and silver, blue titling on front cover and spine, ENTIRELY UNOPENED. With the very rare original glassine 
and housed in a (slightly worn) brown cardboard slipcase. With opening initial and tailpiece designed by Lucia Joyce.  
Slocum & Cahoon A-43. uGlassine a little wrinkled, one corner just lightly bumped, otherwise A PRISTINE COPY. 
$2,000

This is another fragment from "Finnegans Wake," 
beautifully printed in Holland on thick paper using an 
unusually large, round, and vaguely Medieval typeface. 
Our copy could hardly be in better condition--as close to mint 
as one could hope to find, and with all original components.  
Joyce's daughter Lucia (1907-82) was diagnosed with 
schizophrenia in her early twenties and was permanently 
institutionalized by 1935. She had desperately tried, and 
failed, to become a dancer, and Joyce was determined to find 
a new artistic outlet for her, believing it would be therapeutic. 
He hit upon the design of ornamental capitals like this one, 

and even went so far as to give publishers the money to pay 
her for her work. Our volume is not in what is described 
elsewhere as the publisher's silver slipcase with pink label, 
but our slipcase does appear to be constructed to house this 
volume and it has a number ("559") written on the side, as if 
to indicate the presence of a numbered volume from a limited 
edition (though that number does not match the number 
written in our volume). In any case, the presence of the 
original cellophane over the dust jacket is very rare, especially 
when entirely intact, as here. (CAH1221)

211 JOYCE, JAMES. A PORTRAIT OF THE ARTIST AS A YOUNG MAN. (New York: B. W. Huebsch, 1916) 
194 x 127 mm. (7 5/8 x 5"). 2 p.l., 299, [1] pp.   FIRST EDITION. Publisher's blue cloth, blindstamped 

title on front cover, flat spine with gilt titling.  Front pastedown with bookplates 
of John Kobler and of "Porcaro." Slocum & Cahoon A-11. uVery slight chafing 
to joints and extremities, spine ends just a little curled, otherwise A FINE COPY, 
the binding especially clean, the spine gilt very bright, and the text virtually 
pristine. $7,000

This is an extremely appealing copy of the original printing in book form of Joyce's 
first novel, a coming-of-age story in which we encounter Stephen Dedalus, one of 
the century's great characters, later to play a starring role in "Ulysses." Day calls 
Joyce's autobiographical narrative "the definitive presentation of the 20th century artist 
in rebellion, breaking from his matrix and becoming himself. Art is a spiritual exaltation, 
requiring such unstinted devotion that lesser claims must be wholly brushed aside. The 
artist is presented as the supreme hero, and he is the outsider." The work was first serialized 
in the "Egoist," and caused such controversy that no English publisher would touch the 
novel; thus, it was first printed in the United States. While it is not terribly difficult to 
find first editions of "Portrait," copies as nice as this one are uncommon. (CAH1228)

209, 210, 212, 217 (left to right)
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212 JOYCE, JAMES. TALES TOLD OF SHEM AND SHAUN.  THREE FRAGMENTS FROM WORK IN 
PROGRESS. (Paris: Black Sun Press, 1929) 210 x 168 mm. (8 1/4 x 6 5/8"). 4 p.l. (first blank), xv, [i], 55, 

[3] pp., [1] leaf (blank).   FIRST EDITION. No. 249 OF 500 COPIES on Van Gelder Zonen paper (plus 50 copies 
hors commerce and 100 copies on Japanese vellum.) Original white paper wrappers, title printed in black and red 
on front cover and spine, printer's device on back cover, in the original glassine dust jacket. In a (slightly worn 
and expertly repaired) cardboard slipcase of orange cloth covered with gilt paper and with orange ribbon pull 
(apparently a variant of the publisher's slipcase described in Slocum & Cahoon). With frontispiece portrait of the 
author by Constantin Brancusi, original tissue guard. Printed in red and black. Slocum & Cahoon A-36; Ransom, p. 
111; The Artist and the Book 32. uA minuscule chip to glassine at head and tail of spine, otherwise IN PRISTINE 
CONDITION. $2,500 (See illustration on p. 180.)

This is an immaculate copy of the second separately 
published excerpt from "Finnegans Wake" (preceded by 
"Anna Livia Plurabelle"), a work clearly reminiscent 
of avant-garde Paris in the 1920s. The text is by one of 
the great Modernist writers, the illustration is by a leading 
abstract artist, and the printing is by a private press founded 
by two American expatriates, Harry and Caresse Crosby, 
who were part of the literary circle that included F. Scott 

Fitzgerald, Ernest Hemingway, and Gertrude Stein. This is 
the only book illustration by Brancusi (1876-1957)--a sculptor 
who did very little graphic work--listed in "The Artist and the 
Book," which notes that the portrait is "as abstract as the text." 
"Tales" was one of the last books printed at the Black Sun 
Press during Harry Crosby's lifetime; he committed suicide 
in December 1929 (Caresse Crosby continued the enterprise 
after his death). (CAH1220)

At Last a Copy To Buy Openly in England, but (Happily) this One Never Read

213 JOYCE, JAMES. ULYSSES. (London: John Lane, The Bodley Head, 1936) 264 x 194 mm. (10 3/8 x 7 
5/8"). 8 p.l., 765, [1] pp.   ONE OF 100 COPIES SIGNED BY THE AUTHOR. (There were also 900 

unsigned copies.) First Edition Printed in England. Original vellum, gilt titling on spine, large stylized gilt bow on 
each cover, top edge gilt, other edges untrimmed amd MOSTLY UNOPENED. In the original (slightly worn but 
very solid) black and white patterned paper slipcase with paper label, housed in a fine silk-lined gray morocco 
clamshell box by Sangorski & Sutcliffe.  Title printed in blue and black. Prospectus laid in at front. Slocum & 
Cahoon A-23. uPerhaps a hint of smudging to vellum (or perhaps just a natural variation in its color), but, in any 
case, A VIRTUALLY MINT COPY, the binding entirely unworn, and the especially bright and mostly unopened text 
pristine. $36,000

Billed in the laid-in prospectus as the "final and 
definitive edition," this is the first printing of Joyce's 
masterwork actually to be produced in Britain. Joyce's 
chronicle of Leopold Bloom's odyssey through Dublin on 
16 June 1904 (the date of Joyce's first date with his wife 
Nora) excited much controversy upon publication in 1922 
and was for years a target of censorship, especially in the 
U.S. and U.K. In an article in the "Clarion" published two 
years before the present edition, J. B. Priestley lamented the 
"ridiculous" circumstance of being unable to obtain (except 
through underground means) a work "hailed as a masterpiece 
by writers . . . All over the world." He said that "probably no 
novel of our time has been more often mentioned in print than 
'Ulysses,' yet the actual number of English-speaking readers 
who have read it is very small." Our edition is beautifully 
printed and notable for its accuracy. As the recent Ursus 
catalogue entry states, "the Shakespeare & Co. first edition 
included well over 5,000 departures from the author's own 

text, thus making any page erroneous at least seven times per 
page on average. The combination of an American publisher 
(Sylvia Beach), a French printer and typesetter (Maurice 
Darantière), [and] typists of various nationalities, all trying 
to interpret the difficult handwriting and unpredictable 
syntax of a half-blind Irish genius, resulted in a first edition 
inundated with inaccuracies." The present version remedies 
this by incorporating corrections made by Joyce's friend Stuart 
Gilbert (in preparation for his 1932 Odyssey Press edition). 
Copies like ours, from the run of 100, were printed on mould-
made paper and bound in vellum designed by Eric Gill; the 
900 unsigned copies were printed on Japon vellum paper and 
bound in linen buckram. Previous owners apparently cared 
just to read Molly Bloom's soliloquy, as those are the only 
pages that have been opened. In addition to the novel, our 
copy contains appendices with materials related to litigation 
over the publication of an expurgated edition in the United 
States, and a bibliography of works by Joyce. (CAH1215)

214 (JOYCE, JAMES). TRANSITION No. 21, No. 22, No. 25, and No. 26. (The Hague: The Servire Press, 
1932, 1933; New York, 1936, 1937) 232 x 152 mm. (9 1/8 x 6").  Four separately issued volumes.  FIRST 

EDITIONS. Original pictorial paper wrappers. Covers by Hans Arp, Sophie H. Täuber-Arp, Joan Miró, and Marcel 
Duchamp. With numerous black and white photographs. Issue no. 22 with original (somewhat chipped, but 
intact) yellow paper band reading "Revolutionary Romanticism"; Issue no. 25 with ink inscription "Wallace Liggett 
/ April 18, 1946" on rear cover; Issue no. 26 with ink stamp of Messageries Dawson, Paris, on rear cover. Slocum 
& Cahoon, C-70, C-82, C-83. uA few tiny chips to edge of boards, a little light soiling, No. 26 with short scratch 
and pencilled number on front cover, No. 25 with occasional small, faint stains to fore edge, a few (inevitable) 
corner creases, otherwise in fine condition, quite clean, fresh, and bright internally in very well-preserved paper 
wrappers. $1,250

These are four important issues from "transition," a 
significant literary platform of modernist literature 
and art edited by the poet Eugene Jolas, containing 
excerpts under the title "Work in Progress" from what 
would become Joyce's "Finnegans Wake." There were 27 
issues published between 1927 and 1938, with contributions 
from leading writers and artists of the Surrealist, Dada, and 
Modernist schools. Issue No. 21, subtitled "An International 
Workshop for Orphic Creation," contains tributes to Joyce 
for his 50th birthday, with contributions from Samuel Beckett 
and Stuart Gilbert; an excerpt from "Anna Livia Plurabelle" 
in "basic English"; a photograph of a page of manuscript from 
"Work in Progress"; "Poetry is Vertical," Jolas' manifesto 
on writing; and the first appearance of Samuel Beckett's 
"Sedendo et Quiesciendo." No. 22 contains an excerpt from 
"Work in Progress"; the "Vertigral Documents"; "Laboratory 
of the Mystic Logos"; "transition's Revolution of the Word 
Dictionary," containing neologisms from Joyce and others; 
and a bibliography of the first 22 issues. No. 25 (featuring a 
cover designed by Joan Miró) includes reproductions of works 
by Mondrian, Domela, Brancusi, Klee, Matisse, Moholy-
Nagy, and Cartier-Bresson; Dylan Thomas' poem "The 

Mouse and the Woman"; 
"Dada Diary (1916-1936)"; 
and "Painting and Reality" 
with a discussion among 
Louis Aragon, Fernand 
Léger, and Le Corbusier. 
The penultimate issue of 
the magazine, No. 26, is 
especially sought after for 
Marcel Duchamp's cover 
featuring a silver comb, 
which Joyce joked to Sylvia 
Beach was the one used 
to comb out "Work in 
Progress." It also contains 
an excerpt from that work, 
as well as poetry by James 
Agee and Muriel Rukeyser; 
photography by Man 
Ray, Brassai, and Weston; and a song by Aaron Copland. 
All four of our volumes are in surprisingly fine condition. 
(CAH1284)
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215 (JOYCE, JAMES). TWO WORLDS MONTHLY. (New York: Two Worlds Publishing, July 
1926 - September 1927) 238 x 168 mm. (9 3/8 x 6 5/8").  The journal's first 11 issues. 

Edited by Samuel Roth.  Original printed paper wrappers.  Isolated pencilled marginalia. Slocum & 
Cahoon C-68. uFive spines with minor chip at tail, short splits to head of six joints, covers of last 
issue detached and chipped around the edges, covers a little soiled, with a couple of short fore-edge 
tears, occasional corner creases or short marginal tears, but the leaves clean and fresh, and the fragile 
volumes otherwise well preserved. $3,500

These 11 issues contain bowdlerized (and 
unauthorized) reprints of 13 episodes of Joyce's 
"Ulysses," which had been banned in the United 
States on grounds of obscenity. This bold piracy 
certainly brought Roth to the attention of the 
literary world: according to Slocum & Cahoon, "this 
unauthorized serialization of 'Ulysses' resulted in 
considerable public indignation and provoked the 
'International Protest' signed by 167 artists and 
writers and printed in transition I (April 1927)." Roth 
had planned to publish 14 installments in 12 issues; 
however, the 12th issue never appeared individually 
and is not here (though that section did appear in a 
later two-volume bound edition). Joyce sought and 

obtained an injunction against Roth, but by that time 
"Two Worlds" had ceased publication. The author 
sued for damages, claiming that an American edition 
of "Ulysses" could make $500,000. The "New York 
Times" reported that Roth countered, "The circulation 
of The 'Two Worlds Magazine' has decreased very 
appreciably since the announcement of the articles 
by Mr. Joyce." In addition to "Ulysses," the magazine 
contains Octave Mirbeau's scandalous novel "Diary 
of a Chambermaid" as well as writings by T. S. Eliot, 
Ezra Pound, Djuna Barnes, Anatole France, and D. H. 
Lawrence.  Complete sets of the 11 individual issues 
containing the serialized "Ulysses" are hard to f ind in 
excellent condition. (CAH1286)

216 (JOYCE, JAMES - FACSIMILE PUBLICATION). PASTIMES OF JAMES JOYCE. (New 
York: Joyce Memorial Fund, 1941) 305 x 229 mm. (12 x 9"). [6] leaves.   FIRST EDITION. 

No. 37 OF 100 COPIES SIGNED by the editors and illustrator (and 700 unsigned copies). Original 

blue-gray paper boards, facsimile of 
Joyce's signature on upper cover, flat 
spine. Frontispiece portrait of Joyce 
by Jo Davidson. With three pages of 
facsimile manuscript. Laid in at rear: 
an article from the 28 September 
1961 edition of "The Listener" entitled 
"James Joyce: A First Impression" by 
James Stern. Slocum & Cahoon A-50. 
uHalf the length of each joint with 
thin crack, faint offsetting (from 
newspaper article?) to title page and 
frontispiece, otherwise especially 
clean and fresh inside and out. $800

Produced as a memorial to Joyce 
and to raise funds for his family, 
this work contains two manuscript facsimiles: 
a Thanksgiving anecdote turned into a poem by 
Joyce, with an explanation by his friend Maria 
Jolas, and Joyce's scansion of Thomas Moore's 
poem "At the Mid Hour of the Night," with 
comments by Padraic Colum. With her husband 
Eugene, Maria Jolas (1893-1987) founded the avant-
garde journal "transition" (see item #214), where 

"Finnegans Wake" was f irst published as a series of 
"Works in Progress." She also corrected the proofs of 
Joyce's f inal novel, which must have been a daunting 
task. Ir ish writer Colum (1881-1972) was a leading 
f igure in the Celtic Revival. The colophon indicates 
that our special version limited to 100 was sold 
originally for $5, f ive times the cost of an unsigned 
copy. (CAH1222)

Beckett's First Appearance in Print, as One of 12
Commentators on Joyce's Linguistic Innovations

217 (JOYCE, JAMES - LITERARY CRITICISM OF).  BECKETT, SAMUEL and others. OUR 
EXAGMINATION ROUND HIS FACTIFICATION FOR INCAMINATION OF WORK IN 

PROGRESS. (Paris: Shakespeare and Company, 1929) 191 x 140 mm. (7 1/2 x 5 1/2"). 4 p.l., [3]-194 
pp., [1] leaf (limitation, imprint).   FIRST PRINTING. ONE OF 96 SPECIAL COPIES IN THE LIMITED 
EDITION (and 200 copies in the trade edition). Original printed paper wrappers designed by Sylvia 
Beach.  Front flyleaf with ink ownership inscription of "Arthur W. Poulin / November, 1944 / San 
Francisco." Slocum & Cahoon, B-10. uOne-inch tears at top of front and bottom of rear joint, spine 
a little scuffed, covers with faint soiling, two small chips to fore edge of front cover, otherwise the 
fragile wrappers in excellent condition. Except for slight browning at edges because of paper stock, 
fine internally. $4,000 (See illustration on p. 180.)

Called by Richard Ellmann the "first apologia" 
for "Finnegans Wake," this is Sylvia Beach's 
third and last Joyce publication, the Shakespeare 
& Company printing of 12 studies by well-
known writers dealing with Joyce's linguistic 
innovations in the published installments of the 
experimental "Work in Progress," which was to 
become "Finnegans Wake." The dozen writers, all of 
whom were supporters of the project, included Samuel 
Beckett, Marcel Brion, Frank Budgen, Stuart Gilbert, 
Eugene Jolas, Victor Llona, Robert McAlmon, Thomas 

McGreevy, Elliot Paul, John Rodker, Robert Sage, 
and William Carlos Williams. The section by Beckett 
constitutes his f irst appearance in print. There are 
also two letters here f inding fault with the writing, 
one of them apparently written by Joyce himself, 
and there are a number of quotations from the work, 
including a section (on Swift and blindness) that did 
not make it into the f inal version of the novel. This 
special limited version is uncommonly seen for sale: 
ABPC lists just f ive copies (two of them bedraggled) 
in the past 20 years. (CAH1226)
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A Very Well-Preserved Copy of one of the World's Greatest Illustrated Books

218 (KELMSCOTT PRESS). CHAUCER, GEOFFREY. THE WORKS. (Hammersmith: Kelmscott Press, 
1896) 457 x 330 mm. (18 x 13"). 4 p.l., 554 pp.  Edited by F. S. Ellis. ONE OF 425 COPIES ON PAPER 

(and 13 on vellum). Original holland-backed blue paper boards, paper spine label, untrimmed edges. Housed 
in a very substantial fleece-lined pigskin-backed folding box. WITH 87 WONDERFUL LARGE WOODCUT 
ILLUSTRATIONS AFTER SIR EDWARD BURNE-JONES, redrawn by Robert Catterson-Smith and cut by W. 
H. Hooper, woodcut title-page, 14 variously repeated woodcut borders, 18 variously repeated woodcut frames 
around illustrations, 26 19-line woodcut opening words, numerous three-, six-, and 10-line woodcut initial letters, 
and woodcut printer's device, all designed by William Morris and cut by C. E. Keates, Hooper, and W. Spielmeyer. 
Printed in black and red with Chaucer type, the titles of longer poems printed in Troy type.  "Artist and the Book, 
1860-1960" 45; Ray 258; Peterson A-40; Sparling 40; Tomkinson, p. 117. uA tiny tear in spine label (not affecting 
lettering), a hint of soil to covers, one very small, shallow dent in back board, one small area where an owner has 
lightened the paper color by erasure, two conjoint leaves with marginal foxing in one corner, two other conjoint 
leaves with very slight foxing of the same sort, but still A VERY FINE COPY, all of these imperfections quite 
minor, the always insubstantial binding with only negligible wear, THE LEAVES EXTRAORDINARILY BRIGHT, 
FRESH, AND CLEAN, AND THE TEXT AND WOODCUTS DEEPLY IMPRESSED. $95,000

Increasingly difficult to find in pleasing condition, 
this is a very desirable copy in the original publisher's 
boards of a book universally acclaimed as one of the 
great achievements in printing history. The most 
important figure in the revival of printing in England at 
the end of the 19th century, William Morris (1834-96) had 
fallen in love with Chaucer's works when he and Burne-
Jones were students at Oxford. With the founding of the 
Kelmscott Press (and, in effect, the launching of the modern 
private press movement) in 1891, Morris began plans 
almost immediately for the Chaucer. The press at 14 Upper 
Mall began producing the book in August of 1894, but it was 
not until June of 1896 that any completed copies became 
available. Morris was already a sick man, and Burne-Jones 
had privately worried that his friend might not live to see 
his dream realized. Morris died not long afterward. Like the 
Gutenberg Bible and Caxton's first printing of Chaucer in 
1478, the present monumental folio is one of the world's 
printing masterpieces. In the words of "Artist & the Book, 
1860-1960," the Kelmscott Chaucer, for which both Morris 
and Burne-Jones "worked in the neo-Medieval idiom 
bequeathed by the Pre-Raphaelites, . . . is perhaps the most 
famous book of the modern private press movement, and 
the culmination of William Morris' endeavor." Ray says that 
the book "is not only the most important of the Kelmscott 
Press' productions; it is also one of the great books of the 
world." The borders designed by Morris are incredibly rich 
and lush. The work would be extraordinary even without the 
designs by Burne-Jones, but these are certainly the book's 
most compelling feature. The original plan had been for 60 
illustrations, but this grew to 87 before the work was done. 
While other illustrated Chaucers, beginning with Caxton's, 
had usually limited images largely to individual portraits of 
each Canterbury pilgrim, Burne-Jones chose instead to draw 

complex vignettes illustrating the pilgrims' tales (as well as 
Chaucer's other works). Part of the dramatic impression left 
by the book results from the cumulative power of the very 
large number of impressive bordered pages one encounters 
going through the text. The intricate woodcut frames are 
used a total of 118 times, and each one of them enlivens 
a page nearly 18 inches tall. The impression is especially 
memorable when the framed pages face each other: 36 of 
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the Burne-Jones cuts with their borders are opposite one 
another in 18 particularly beautiful openings, and there are 
several other remarkable openings (including the first one) 
where a woodcut with its frame faces a bordered text. Even 
though there is some minor foxing here (confined to two 
gatherings), it is difficult to imagine that one could acquire 

in a reasonable time a significantly better copy than this of 
the Kelmscott Chaucer in its original holland-backed boards, 
which now, because of the book's size and the insubstantial 
materials of its binding, is so often found with obvious wear 
and/or restoration. (CCS1515)

A Sought-After Kelmscott Title, our Copy with a Very Special Eragny Connection

219 (KELMSCOTT PRESS).  COCKERELL, S. C., Editor. SOME GERMAN 
WOODCUTS OF THE FIFTEENTH CENTURY. (Hammersmith: 

Kelmscott Press, 1897) 295 x 216 mm. (11 1/2 x 8 1/2"). xi, [i] pp., 23 leaves 
(printed on recto only), 24-36 pp.   ONE OF 225 COPIES on paper (and eight 
on vellum). Original holland-backed blue paper boards, untrimmed edges. 
WITH 35 REPRODUCTIONS OF WOODCUTS printed on 23 leaves, one six-line 
woodcut initial. Front pastedown with the ex libris and wood-engraved bookplate 
(designed by Lucian Pissarro) of Joseph Manuel Andreini. Printed in red and 
black in Golden type. Peterson A-49; Sparling 49; Tomkinson, p. 121; Clark 
Library "Kelmscott and Doves," pp. 58-59. uA bit of distress to cloth at spine ends, corners mildly bumped and 
worn, perhaps a hint of fading at board edges, but all of these defects minor, and otherwise A VERY FINE COPY 
of a fragile book, remarkably clean, fresh, and bright internally, with deep impressions of the type. $6,500

Compiled and edited by the secretary of the Kelmscott 
Press, Sydney Cockerell, this work contains 35 
reproductions of German woodcuts from books that 
were in the library of William Morris. The volume 
was immediately popular, quickly sold out, and has been 
sought after ever since. One of the most distinguished 

persons in the world of books during his lifetime, Sir 
Sydney Cockerell (1867-1962) took it upon himself to 
become archivist of the Kelmscott Press, and he was 
Morris' literary executor and supervised the Press after 
the death of Morris. In addition, he was older brother to 
the famous bookbinder Douglas Cockerell, and later was in 

partnership with the process-engraver Sir Emery Walker, 
who worked in collaboration with Cobden-Sanderson at 
the Doves Press. In 1907 he married Florence Kingsford, 
a talented artist, bookbinder, and illuminator whose work 
on the Ashendene "Song of Songs" is justly celebrated. And 
as a member of the select Roxburghe Club for bibliophiles, 
he published a number of monographs for its membership. 
In 1908 he became the director of the Fitzwilliam Museum 
at Cambridge, an appointment that lasted 29 years and 
that transformed the once dreary gallery into one that 
became world famous. Our copy once belonged to New 

York banker and bibliophile Joseph Manuel Andreini 
(1850-1932), a member of the Grolier Club and the 
Rowfant Club who was especially fond of books from 
the Eragny Press, and who became good friends with the 
Pissarros. His bookplate depicting a pensive shepherdess 
and her f lock is one of six known to have been designed 
by Lucien. In her catalogue note to "Illustrating the Good 
Life," the Grolier Club's 2007 exhibition of the Pissarros 
and the Eragny Press, Alice Beckwith called Andreini's 
bookplate "a miniature masterpiece of pastoral peace." 
(ST12683-259)

220 (KELMSCOTT PRESS).   COLERIDGE, SAMUEL TAYLOR. POEMS CHOSEN OUT OF THE 
WORKS OF SAMUEL TAYLOR COLERIDGE. (Hammersmith: Kelmscott Press, 1896) 210 x 

145 mm. (8 1/4 x 6 3/4"). 2 p.l., 100 pp.  Edited by F. S. Ellis. ONE OF 300 COPIES. Original limp 
vellum, gilt titled spine, four silk ties (one with amateur repair, one partly torn away), last third of the 
leaves UNOPENED. In a gray cloth clamshell box backed with blue calf. Very elaborate woodcut title 
and border around first page of text, handsome woodcut initials throughout, eight very pleasing three-
quarter woodcut borders of vines, leaves, and buds. Printed in red and black. Peterson A-38; Sparling 
38; Tomkinson, p. 117. uVellum lightly soiled and tending to splay, but a very fine copy internally, 
especially clean and fresh, and with deep impressions of the type. $2,400

This selection of poems by Samuel Taylor 
Coleridge is the last of the Kelmscott 
series of English poets, which included 
Tennyson's "Maud" and works of Rossetti, 
Keats, Shelley, and Herrick. Morris felt that 
Coleridge's output was uneven but that his best 
poems were of great value. Writing to editor 
F. S. Ellis, he said, "Coleridge was a muddle-
brained metaphysician, who by some strange 
freak of fortune turned out a few real poems 
amongst the dreary f lood of inanity which 
was his wont. It is these real poems only that 
must be selected, or we burden the world with 
another useless book." The 13 poems that made 
the cut here include "Kubla Khan," "Rime of the 
Ancient Mariner," "Christabel," and "Love." Our 
previous owner evidently agreed with Morris' 
tepid assessment of Coleridge, leaving much of 
the book unopened--and, happily for us, entirely 
undisturbed as a consequence. (CCS1529)

Probably the Most Desirable Copy Anywhere of the Final Kelmscott Book

221 (KELMSCOTT PRESS).  (HORNBY, C. H. ST. JOHN, HIS COPY).  MORRIS, WILLIAM and 
SYDNEY CARLYLE COCKERELL. A NOTE BY WILLIAM MORRIS ON HIS AIMS IN FOUNDING THE 

KELMSCOTT PRESS. TOGETHER WITH A SHORT DESCRIPTION OF THE PRESS BY S. C. COCKERELL, AND AN 
ANNOTATED LIST OF THE BOOKS PRINTED THEREAT. (Hammersmith: Kelmscott Press, 1898) 210 x 150 mm. 
(8 1/4 x 5 3/4"). 4 p.l. (including two blanks), 70 pp., [1] leaf (colophon).   ONE OF 525 COPIES on paper (and 12 
on vellum). Original holland-backed gray boards. In a very nice folding box covered with navy blue cloth, spine 
with morocco label reading "C H St. J. H. / S. C. C. / W. M." Elaborate borders around frontispiece and first page 
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of text, the frontispiece drawn by Edward Burne-
Jones and cut by William Morris, large decorative 
woodcut initials, device on last page of text, and 
one full-page woodcut of ornaments used in the 
Kelmscott edition of "Love is Enough." Printed 
in red and black. FRONT PASTEDOWN WITH 
BOOKPLATE OF CHARLES HARRY ST. JOHN 
HORNBY; FRONT FREE ENDPAPER WITH 
A PRESENTATION INSCRIPTION FROM 
COCKERELL TO HORNBY AND HIS WIFE AS 
WELL AS WITH A TIPPED-ON LETTER TO 
HORNBY DESCRIBING THIS WORK; REAR 
PASTEDOWN WITH A CLIPPED SIGNATURE 
OF WILLIAM MORRIS PASTED DOWN 
(probably put in by Cockerell, who often did 
this). Peterson A-53; Ransom 53; Tomkinson, p. 
121. uA PRISTINE COPY. $19,000

Given its condition and provenance, the present 
item is very probably the single most desirable copy 
anywhere of this important book containing an 
examination of the work of the Kelmscott Press by 
its founder and archivist. The most distinctive aspect of 
this copy is that it represents a very personal association 
between the Kelmscott and Ashendene presses, generally 
acknowledged to be the leaders in the production of fine 
printing in the Arts and Crafts movement. Hornby's 
admiration for Morris was well known, and it is generally 
acknowledged that this "Note by William Morris" played a 
major role in inspiring Hornby to establish his Ashendene 
Press. So it is entirely fitting for Hornby to have been 
presented with this book and just as fitting that the presenter 
was Sir Sydney Carlyle Cockerell (1867-1962), about whom, 
see item #219, above. Cockerell's relationship with Hornby 
was a close one, as is shown by the fact that he was the only 
other person outside Hornby's family to get a free copy of the 
"Song of Songs," a very expensive book because every one 
of its 40 copies was printed on vellum and extensively hand 
illuminated by Cockerell's wife, Florence Kingsford. (Since 
the illuminator received a free copy, and since Cockerell 
already had subscribed to the book, the Cockerell household 
had the almost unthinkable bibliophilic distinction of 
containing three copies of this splendid work.) Among 
other connections, Cockerell also worked with Hornby on 
the design for a new type fount for Ashendene books. The 
text of Cockerell's letter to Hornby reads, in part: "Here is 
the little book, which it gives me special pleasure to send to 
you & Mrs. Hornby as you are likely to be almost the only 
persons, except booksellers & collectors, who will care to 
plod through my dull account of the Press after reading the 
Morris article . . . . The frontispiece & the ornaments on p. 
9 are some compensation for [printing deficiencies], being 
here used for the first and last time." This item's text is of 

major significance. Seeking to revive what he considered 
to be the purity of printing's first century, Morris says 
in his "Note" about the Press, which took the form of the 
final Kelmscott book, that he "began printing books with 
the hope of producing some which would have a definite 
claim to beauty, while at the same time they should be easy 
to read and should not dazzle the eye, or trouble the intellect 
of the reader by eccentricity of form in the letters." This was 
an understatement of the first order: his press produced 53 
titles in 66 volumes, all of them notable in some way, along 
with three memorable typefaces. (CCS1534)

222 (KELMSCOTT PRESS).  MORRIS, WILLIAM. 
GOTHIC ARCHITECTURE: A LECTURE FOR THE 

ARTS AND CRAFTS EXHIBITION SOCIETY. (Hammersmith: 
Kelmscott Press, 1893) 146 x 108 mm. (5 3/4 x 4 1/4"). 1 p.l., 
68 pp.   ONE OF 1,500 COPIES on paper (and 45 on vellum.) 
Original holland-backed blue paper boards. Woodcut initials 
and small woodcut decorations in the text. Headlines and 
sidenotes printed in red. Peterson A-18; Sparling 18; Forman 
146; Tomkinson, p. 112. uTiny tears to spine ends, otherwise 
very fine, the binding remarkably clean, and the text showing 
no signs of use. $1,100

This little book was this private press' least private work. 
It was printed in public as a "moving exhibit" during the 
1893 Arts and Crafts Exhibition held in the New Gallery, 
becoming one of the exposition's most popular attractions. 
The text was taken from Morris' lecture before the Crafts 
Exhibition Society in 1889. According to Sparling, this 
is the first appearance of the four-line initials used here 
and the first book Morris printed in the sextodecimo 
format. Our copy has "Eyk" for "Eyck" on page 45, 
apparently indicating the first state of the text. (ST12715)

223 (KELMSCOTT PRESS).  MORRIS, 
WILLIAM,  Translator. THE TALE OF 

THE EMPEROR COUSTANS AND OF OVER SEA. 
(Hammersmith: Kelmscott Press, 1894) 150 x 110 mm. 
(5 3/4 x 4 1/4"). 2 p.l., 130 pp.   ONE OF 525 COPIES on 
paper (and 20 on vellum). Original holland-backed blue-
gray paper boards, untrimmed edges. Borders of twining 
leaves and grape clusters around each of the two full-
page woodcuts as well as on first page of text of both stories, woodcut foliated three-line initials, rubrics on every 
page. Front pastedown with armorial bookplate bearing the Pepperell coat of arms. Peterson A-26; Sparling 26; 
Forman 153; Walsdorf Collection 25; Walsdorf "William Morris" 26; Tomkinson, p. 114. uTwo tiny white spots 
to upper board, just a hint of soil to the covers, otherwise a very fine copy, the binding unworn, and especially 
clean, fresh, and bright internally. $1,750

This is a particularly charming little Kelmscott 
anthology of two Medieval French romances translated 
by Morris into his special brand of archaic-sounding 
English. The love stories involve, first, a commoner's 
marriage to the daughter of the pagan emperor of Byzantium 

and, second, the adventures that befall French lovers who 
are taken prisoner by Saracens during a pilgrimage to 
Jerusalem. Even though the limitation here is a bit larger 
than with most Kelmscott books, it is still difficult to find a 
copy as well preserved as the present one. (ST12814)

A Glorious Copy of the Kelmscott Spenser

224 (KELMSCOTT PRESS).  [SPENSER, EDMUND]. THE SHEPHEARDES CALENDER. (Hammersmith: 
Kelmscott Press, 1896) 241 x 171 mm. (9 1/2 x 6 3/4"). 3 p.l., 98 pp.   ONE OF 225 COPIES on paper 

(and six on vellum). Publisher's linen-backed blue paper boards. In a sturdy later cloth slipcase. With printer's 
device in colophon and 12 full-page line-block illustrations by A. J. Gaskin. Printed in black and red. Cockerell 
44; Walsdorf 44; Peterson A-44; Sparling 44; Tomkinson, p. 120. uAN UNSURPASSABLE COPY, in as close to 
original condition as one could hope to find. $7,800
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This is an important Kelmscott 
book, largely because of its 
illustrations, and the present 
copy is the finest we have ever 
encountered. William Morris 
was notoriously demanding and 
difficult when it came to judging 
illustrators, apart from his great 
friend, Burne-Jones. But he 
was favorably disposed toward 
the work of Arthur J. Gaskin, 
a young artist associated with 
the municipal School of Art in 
Birmingham, where the Arts 
and Crafts movement was in 
full bloom. Gaskin was accepted 
for an interview and submitted a 
number of illustrations. He was 
chosen to provide images for the 
Kelmscott Press edition of "The 
Roots of the Mountains," but 
that project never materialized; 

then Morris requested from him designs for "The Well at the 
World's End" and "The Shepheardes Calender." Gaskin tried 
repeatedly to please Morris with work intended for "World's End," 
but he was at last rejected in favor of Burne-Jones, and it is likely 
that his illustrations for the book offered here would also have 
been ultimately turned down, but Morris died before the final 
decision was made. In any case, and in spite of Burne-Jones' great 
Chaucer, Ray says that "Gaskin's 12 designs," distinctive in lacking 
the usual elaborate decorative borders associated with the Press, 
"are perhaps the most successful of Kelmscott Press illustrations." 
Kelmscott's original paper board and linen bindings are notoriously 
fragile--the boards are almost inevitably foxed or stained, and the 
linen soiled and faded. Our copy must have been kept in optimum 
conditions and rarely, if ever, touched, because it is not only free 
from any of these defects, but also is pristine internally. (ST12714)

225 (KELMSCOTT PRESS). SYR PERECYVELLE OF 
GALES. (Hammersmith: Kelmscott Press, 1895) 

210 x 145 mm. (8 1/4 x 5 3/4"). 2 p.l., 98 pp., [1] leaf (blank).  
Edited by F. S. Ellis after the edition by J. O. Halliwell. ONE 

OF 350 COPIES on paper (and eight on vellum). HANDSOME GOTHIC-STYLE BROWN BLIND-TOOLED 
PIGSKIN BY ZAEHNSDORF (stamp-signed and dated 1895 on front turn-in; rear pastedown with the firm's 
oval exhibition stamp), covers with frame formed by multiple gilt rules, the head and tail with gilt titling and 
the date, central panel diapered in ogival compartments containing floral ornaments; raised bands, neatly 
rebacked, spine with blind-tooled panels and gilt titling, blind-ruled turn-ins, marbled endpapers, all edges 
gilt (front hinge carefully repaired). Woodcut frontispiece by Edward Burne-Jones, elaborate wide border on 
frontispiece and first page of text, one page with half border, decorative woodcut initials, device in colophon. 
Printed in red and black. Peterson A-33; Sparling 33; Tomkinson, p. 116. uUneven fading to leather, edges with 
significant rubbing, a couple of small abrasions to upper board, but the binding lustrous and still generally 
appealing; a fine copy internally--quite clean, fresh, and bright. $1,500

This 14th century verse romance telling of the 
childhood of one of Arthur's knights is the first 
book in the series of Kelmscott Medieval romances, 
which also included "Syr Ysambrace" and "Sire 
Degrevaunt." According to Cockerell, "they were all 

reprinted from the Camden Society's volume of 1844, 
which was a favorite with Morris from his Oxford 
days." The sympathetic binding by Zaehnsdorf 
employs the preferred materials and decorative 
techniques of 15th century binders to complement the 
printing style and the contents. (CCS1536)

An Unusual Opportunity 
To Acquire Kelmscott Chaucer Leaves

226 (KELMSCOTT PRESS - LEAVES, OFFERED INDIVIDUALLY).  CHAUCER, GEOFFREY. 
SINGLE LEAVES OFFERED FOR SALE FROM AN INCOMPLETE COPY OF CHAUCER'S 

"WORKS." (Hammersmith: Kelmscott Press, 1896) 425 x 289 mm. (16 3/4 x 11 3/8").    FROM A COPY 
OF AN EDITION OF 425. UNTRIMMED, UNSEWN LEAVES THAT WERE NEVER PERMANENTLY 
BOUND (though some have three stab holes at top and bottom of either inner or outer margin). The 
leaves with varying levels of decoration: almost all with a number of three-line woodcut initials, some 
with these small capitals plus larger woodcut initials (typically 10 lines high), some with these large 
and small initials plus one of several lovely and intricate full woodcut borders designed by William 
Morris, some with initials and a border plus a memorable wood-engraved illustration by Edward 
Burne-Jones (some of these illustrated leaves with a Burne-Jones woodcut on both recto and verso), 
and three special bifolia containing initials, borders, and either two or three woodcuts. Some leaves 
partly printed in red.  uIN CONSISTENTLY VERY FINE CONDITION, with only trivial imperfections. 
Regular leaves $150 - 250; with small or large initials $275 - 950; with border $1,250 - 1,500; with 
borders and 1 or 2 woodcuts $2,500 - 3,750; bifolia with borders and either 1 or 3 woodcuts $4000-
$7,000

Including prices to accommodate even the most 
modest of pocketbooks, these leaves represent a 
fortunate chance to own an affordable piece of the 
Kelmscott Chaucer, one of the great achievements 
in the history of printing. The present pages come 
from a copy lacking 80 leaves that was apparently put 

to (gentle) use in the Press workshop: some eight of 
the leaves have proof pagination or collation marks 
in crayon or pencil. We bought the leaves at auction 
laid into the publisher's boards but never having been 
bound; they are consequently in the most desirable 
state possible, never having been subjected to the 
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indignity of, nor suffering the inevitable damage that comes with, disbinding. Being a book commanding treatment 
as a precious object, the Kelmscott Chaucer is almost never found incomplete, and because taking apart a complete 
copy would constitute wanton destruction of a major cultural artifact, leaves like ours are quite uncommon in 

the marketplace. (For a long discussion of the Kelmscott Chaucer, see item #218, above.) (ST12495-1-218)
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227 (KELMSCOTT PRESS - VELLUM LEAVES, OFFERED INDIVIDUALLY).  CHAUCER, 
GEOFFREY. TWO LEAVES, OFFERED INDIVIDUALLY, FROM A COPY OF THE WORKS OF 

GEOFFREY CHAUCER PRINTED ON VELLUM. (Hammersmith: Kelmscott Press, 1896) 422 x 282 mm. (16 
1/2 x 11").      BOTH LEAVES WITH FULL WHITE VINE BORDER DESIGNED BY WILLIAM MORRIS, 
ONE LEAF ALSO WITH A BEAUTIFUL WOODCUT ILLUSTRATION BY EDWARD BURNE-JONES. uTwo 
small, faint (naturally occurring) spots of discoloration to margins, but VERY FINE SPECIMENS with rich 
impressions of the elaborate decoration on clean, fresh vellum. Leaf with border $7,500; Leaf with border 
and woodcut, $19,500

These two leaves represent a rare opportunity to 
own a sample of the most luxurious version of a 
work widely recognized as one of the world's great 
printing achievements. Vellum copies of the Kelmscott 
Chaucer are now virtually unobtainable—the last copy 
appeared at auction 18 years ago, selling at that time for 

$607,500. Were a complete copy to appear at auction 
today, it could be expected to fetch well over $1,000,000. 
Paper copies of the Kelmscott are splendid, but they are 
clearly eclipsed by the vellum version—a moon compared 
to a sun. (ST12850)

With 54 Large Format Engravings of Trees, Including Four Extra with Hand Coloring

228 KENNION, EDWARD. AN ESSAY ON TREES IN LANDSCAPE. (London: Printed by T. Bensley for C. 
J. Kennion, 1815) 362 x 292 mm. (14 1/4 x 11 1/2"). 6 p.l., 48 pp.   FIRST EDITION. Pleasing recent 

sympathetic sprinkled half calf, marbled sides, raised bands, morocco label, spine with multiple decorative gilt 
rules, new endpapers. Aquatint title vignette of the three principal types of English trees and 54 ENGRAVINGS 
(FOUR DOUBLE-PAGE), SHOWING TREES AND LEAVES, with the four double-page plates, one single-page 
plate, and the engraved title vignette colored by a later hand.  Abbey "Life" 147; cf. Pritzel 4621 (citing the 1844 

edition). uTitle page neatly remargined, almost invisible repair at extreme inner margin of one plate, two plates 
with small faint dampstain at fore edge outside plate mark, small area at bottom of one plate with tiny specks 
of paint, very slight darkening or foxing at extreme outer margins of most leaves, slight offsetting from plates 
(especially the double-page images), single-page plates somewhat more noticeably affected by foxing (one or two 
plates rather foxed), but the foxing almost entirely marginal, never offensive, and entirely absent from more than 
20 of the plates. A pleasing copy, despite imperfections, of a very attractively illustrated book in an excellent new 
binding. $2,500

This is an uncommon copy of the preferred state 
(with four additional double-page engravings) of the 
first printing of a handsome large-format early 19th 
century illustrated book on trees. It examines in minute 
detail the artistic rendering of trees, covering, among other 
things, their "characters," the particular characteristics of 
the various species (focusing primarily on oak, elm, and 
ash), and the practical approaches to the faithful replication 
of trees with drawings. The plates represent 50 different 
views of 22 different species, with the four extra double-
page plates depicting various species as part of extremely 
pleasing landscapes that also feature human figures, 
animals, and generally well-developed backgrounds. As an 
artist, one of the chief virtues of Kennion (1744-1809) was 
his insistence upon accuracy. As he tells us here, Kennion 
decried the general belief that the tree was "thought to be an 
object so fully delivered over to the will of the artist, and so 
little depending on any determinable character of lines of 
forms, that it may be represented in any manner." In fact, 
Kennion believed that with trees depicted genuinely upon 
"the principles of nature, it will be found that the reverse 

. . . is the truth; and that no objects whatever require so 
much vigour, decision, and swiftness of execution, or can 
so little bear retouching, ragged and smeary daubing, or any 
thing that shall muddle or injure the rich transparency and 
lightness for which the foliage of trees is so particularly 
remarkable." According to DNB, Kennion became a Fellow 
of the Society of Artists in 1790, and more than 30 of his 
works were shown at exhibitions held by that society and 
at the Royal Academy. In 1803 he issued the prospectus 
for an ambitious work entitled "Elements of Landscape and 
Picturesque Beauty," which was to appear in four volumes. 
However, he died in 1809, and the only part to be completed 
was the present work, which was finished and published 
by his son, Charles. This first printing of Kennion's essay 
is very often found with only the 50 single-page plates (of 
the 10 copies listed in ABPC since 1975, seven have just the 
50 engravings), and the work sometimes appears with paper 
watermarked after the date of imprint. The text of our copy 
was printed on Whatman paper dated 1812. The quality of 
the paper seems to be inferior in most, if not all, copies, as 
the work is almost always rather foxed. (ST12683-058)



________
page 198

________
page 199

229 KENT, ROCKWELL, Illustrator.  CHAUCER, GEOFFREY. THE CANTERBURY TALES OF 
GEOFFREY CHAUCER. (New York: Covici-Friede, 1930) 389 x 262 mm. (15 1/4 x 10 1/4").  

Two volumes. Translated into modern English by William Van Wyck. No. 152 OF 924 COPIES on 
rag paper SIGNED BY THE ILLUSTRATOR (from a total edition of 999). Publisher's original pale 
beige linen, top edges gilt, others untrimmed. WITH 80 ILLUSTRATIONS BY ROCKWELL KENT, 
comprised of 25 full-page in black and brown and 55 black and white head- and tailpieces (many 
repeated). Text in double columns, with modern English adjacent to the original Chaucerian English. 
"Rockwellkentiana," p. 62. uOne spine a bit browned, a hint of browning to the cloth elsewhere, 
small snag at the head of one joint and tail of another, but the bindings entirely solid and generally 
very well preserved, and especially fine internally, the text and illustrations quite clean, bright, and 
fresh. $1,100

Textually distinguished by a line-for-line modern English 
translation printed alongside the original Middle English, 
this is the grand edition of Chaucer's classic illustrated by the 
renowned American painter, printmaker, and writer Rockwell 
Kent. An artist with transcendentalist tendencies, Kent (1882-1971) 
spent much of his career living in, visiting, and producing images of 
rural or remote locations. In "The 20th Century Book," John Lewis 
says that although Kent's "most interesting illustrations were drawn 
from his own travel books . . . he has illustrated a number of other 
books, including an effective edition of Chaucer's 'Canterbury Tales.' 
The full-page illustrations for this book were of single figures, in 
Kent's simple engraved technique, printed in black and brown." 
However simple they might seem to be, those figures in folio size are 
imposing, and one cannot help but take note of them, as much for 
their stark, unadorned beauty as for their expanse. The Kent "Tales" 
has always been considered an impressive and desirable publication: 
this "regular" edition (as Covici-Friede advertised it) sold for $50, 
a very hefty sum for a new book during the Great Depression. 
Unlike the present copy, this work in original linen is commonly 
found in considerable distress, or else rebound. (ST12683-307)

230 KENT, ROCKWELL, Illustrator.  MELVILLE, 
HERMAN. MOBY-DICK OR THE WHALE. 

(Chicago: The Lakeside Press, 1930) 301 x 217 mm. (11 3/4 
x 8 1/2").  Three volumes.  ONE OF 1,000 COPIES. Original 
publisher's black cloth decorated and titled in silver, one 
quarter of the leaves UNOPENED. Housed in fine later dark 
blue folding cloth box. With more than 250 large and small 
woodcut illustrations by Rockwell Kent.  "The Artist and the Book" 140; Lewis, p. 145; Zigrosser, p. 62. uBackstrips 
slightly and evenly sunned, tiny signs of wear at top of the spines of first two volumes, negligible to light illustration 
offset, otherwise a very fine copy, the cloth entirely clean, and with 
no signs of internal use. $5,000

Not considering the missing aluminum slipcase, this is a beautiful 
copy of one of the handful of great American illustrated books of the 
last 100 years. In "The 20th Century Book," Lewis calls Kent's "Moby 
Dick" nothing short of "a stupendous piece of illustration" reflecting "a 
mystic streak that runs through [Kent's] work, enabling him, if not to match 
Melville's magnificent prose, at least to give some pictorial substance to 
this allegory." Kent's paintings of Maine, Alaska, Newfoundland, and 
Tierra del Fuego helped establish a reputation sufficient to encourage the 
publisher R. R. Donnelley to approach the artist in 1926 with the request 
to illustrate an edition of Richard Henry Dana's "Two Years Before the 
Mast." Kent suggested "Moby Dick" instead, the publisher wisely agreed, 
and when our limited edition appeared, it sold out immediately (a Random 
House trade edition was also very well received). Although certainly 
not obscure, "Moby Dick" was surprisingly less well known at the 
time of our publication than it is today, and the popularity of the Kent 
illustrated edition was significant in reinforcing the novel as the classic 
it is now considered. Because this copy lacks the original slipcase, it has 
one obvious shortcoming, but as an extremely well-preserved copy, it is 
intended to represent a bargain at the price we've set. (ST12683-245)

230, 229



________
page 200

________
page 201

231 KREDEL, FRITZ, Illustrator.  (CAXTON CLUB).  OWENS, 
HARRY J. DOCTOR FAUST: A PLAY BASED UPON GERMAN 

PUPPET VERSIONS. (Chicago: Caxton Club, 1953) 264 x 171 mm. (10 3/8 
x 6 3/4"). 36 leaves.   Apparently No. 2 of 3 HAND-COLORED COPIES (of 
350 total). Publisher's gray cloth-backed paper boards, later sturdy marbled 
paper slipcase. With 20 hand-colored 15th century style woodcuts by Fritz 
Kredel. Signed by Fritz Kredel, Victor Hammer, and Elizabeth Kner in the 
colophon. With a yellow folded card laid in announcing this copy as one 
of three hand-colored copies. "Victor Hammer: Artist and Printer," p. 178. 
uA tiny area of soiling at top of spine, otherwise a very fine copy inside 
and out. $950

In a work that brings together some of the brightest 
stars of mid-20th century book making, this curious 
take on the Faust legend has Kasper the Clown, a 
character from the German puppetry tradition, posing 
as Mephistopheles and stealing the show. The Faust story 
still plays out, but this time Faust falls because of his own 
foolishness, rather than the power of the Devil. This particular 
manifestation is based on a German version published in 
1950 by the Bauerschen Giesserei in Frankfurt, and was a 
joint project between the Caxton Club and the Society of 
Typographic Arts, organized by R. Hunter Middleton, a 
member of both organizations. The charming woodcuts by 
Fritz Kredel (1900-73) appeared in the Bauer edition and 
were authorized for re-use in this printing. The work was 
designed and typeset by the renowned Victor Hammer (1882-
1967, see items #186-189, above), and printed by Hammer's 
son Jacob in red and black on handmade paper. The book 
was bound by Elizabeth Kner (d. 1998), a Hungarian Jew 

who hid from the 
Nazis in a secret 
compartment in 
her studio when 
Germany took 
over Hungary 
during World War 
II. After the War, 
she immigrated 
to Chicago, where she worked at the Newberry Library until 
1953. In that year, she founded her own bindery, which she 
ran with Bill Anthony until retiring in 1987. We have not been 
able to verify whether this copy came from the publisher as 
one of only three with hand-colored woodcuts (though the 
fact that it is copy #2 might suggest this). What we can say 
with certitude is that our colorist did a pleasing, careful job, 
and that the coloring adds significantly to the appeal of the 
book. (ST12683-094)

Profusely Illustrated with Lake District Views,
And in Beautiful, Remarkably Well-Preserved Bindings

232 (LAKE DISTRICT VIEWS).  (BINDINGS).  ROSE, THOMAS. VUES PITTORESQUES DES COMTÉS 
DE WESTMORLAND, CUMBERLAND, DURHAM, ET NORTHUMBERLAND. (London: A. Fisher, R. 

Fisher, et P. Jackson, [1834-36]) 286 x 222 mm. (11 1/4 x 8 3/4").  Three volumes. Translated by J. F. Gerard. First 
Edition in French. VERY PLEASING CONTEMPORARY DARK GREEN HALF MOROCCO OVER LIGHTER 
GREEN MOIRÉ CLOTH, covers with gilt fillet and blind-rolled lattice border, spines with gilt-tooled raised bands 
at head and tail, and with two elongated raised panels elegantly gilt in a gothic pattern, three brown morocco 
labels, marbled endleaves and edges. Engraved title page with vignette in volume I, frontispieces in volumes II 
and III and 213 steel engravings on 108 plates by Thomas Allom, George Pickering, and others, original tissue 
guards.  Bicknell "The Picturesque Scenery of the Lake District" 112 (English edition). uTips of corners bruised, 
just a small number of plates with easily tolerable foxing or browning, otherwise AN ESPECIALLY FINE COPY, 
the text and plates unusually clean and entirely fresh, and the very pleasing bindings bright, lustrous, and 
altogether attractive on the shelf. $2,800

This is a particularly clean set--in especially attractive 
and unusual bindings--of the French edition of Thomas 
Rose's popular views of the Lake District, first published 
in English in 1832-35. The present edition differs from the 

English issue only in the language of the descriptive text. 
As Bicknell notes of this work, "almost every aspect of Lake 
District scenery was covered, including views from fairly 
remote spots high in the fells. . . . The engravers showed 

considerable virtuosity in handling the delicate line 
possible on a steel plate to achieve splendid tonal 
effects." Originally published in parts by subscription as 
a portion of "Fisher's Picturesque Illustrations of Great 
Britain and Ireland," the present item was then separately 
issued in three annual volumes (as here). Thomas Allom 
(1804-72) was an English architect of some importance: 
he was a founding member of what eventually became 
the Royal Institute of British Architects, and he 
designed, with Sir Charles Barry, plans for the House of 

Parliament. But he was chief ly known as a topographical 
illustrator. He executed many hundreds of drawings based 
on his wide travels, and produced a substantial series of 
travel books for the publisher Fisher between 1828 and 
1850. Our set is uncommonly desirable because of its 
condition and its distinctive appearance, with design and 
decoration reminiscent of so-called "cathedral" bindings 
(see item #148). (ST12591)

233 (LEAF BOOK - PRIVATE PRESSES).  (WHITTINGTON PRESS).  BUTCHER, DAVID. PAGES 
FROM PRESSES: KELMSCOTT, ASHENDENE, DOVES, VALE, ERAGNY & ESSEX HOUSE. 

(Risbury: Whittington Press, 2006) 400 x 298 mm. (15 3/4 x 11 3/4"). 102 pp., [1] leaf (colophon).   No. 
X OF 50 SPECIALLY BOUND COPIES (of 185 total), this copy with a Doves Press leaf on vellum and 
13 original specimens on paper mounted on stubs, as well as with a separate portfolio of five original 
leaves (the other "regular" version encompassing 40 copies with 11 original leaves and 95 copies with six 
original leaves). SIGNED by the author in the colophon. Publisher's full scarlet Nigerian goatskin, flat 
spine with gilt titling, marbled endpapers. Quarter buckram portfolio. Both housed in the original red 
buckram clamshell box with red morocco spine. With folding frontispiece displaying types of the various 
presses and with 17 original leaves mounted on 14 protruding stubs (between the leaves of commentary 
text), the 17 comprising the Doves Press vellum leaf protected by tissue guards, 11 single private press 
leaves, and three bifolia: one from Kelmscott, one from Doves, and one from Vale. Portfolio with a poster-
sized version of the frontispiece and with five additional original single leaves, two from the Doves Press 
and one each from Kelmscott, Vale, and Eragny. One leaf in the portfolio with very neat contemporaneous 
(editorial?) paragraph marks and marginalia in red and green. uFour of the leaves in portfolio lightly 
browned, otherwise in mint condition. $3,500
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This is the deluxe edition of Butcher's analysis of 
the six great private presses founded in Britain in 
the 1890s, enhanced by specimens from their works 
and printed by a contemporary private press that 
aspires to live up to the principles of its celebrated 
predecessors. The work begins with an overview of the 
private press movement, and then examines the history, 
processes, and productions of the individual presses. 
These essays are accompanied by specimen leaves 
from each press, which provide examples of the paper, 
typefaces, and other design elements that distinguished 
each press. One of the special features of our deluxe 
version is the inclusion of a specimen printed in each 
of the proprietary types of the presses. Author David 
Butcher selected the best available leaves for the deluxe 
copies, so there are three bifolia not found in other 
versions of this work, and a number of the leaves have 
illustrations, initials, or additional special features. In 
the main volume, Kelmscott is represented by a bifolium 
from "The Sundering Flood" (Chaucer type) and a leaf 
from "The Earthly Paradise" (Golden type). One of the 
two samples from the Ashendene Press is a leaf from 
the folio of Spenser's "Minor Poems" (Subiaco type), 

with unusual layout and text printed in black, red, 
and azure blue. The other Ashendene leaf comes from 
"Daphnis and Chloe" (Ptolemy type). Despite using only 
one eponymous fount, the Doves Press is represented by 
three specimens: an immaculate leaf from a vellum copy 
of "Men and Women," a leaf from the famed English 
Bible, and a bifolium from "Sartor Resartus." The Vale 
Press specimens come from "The Life of Benvenuto 
Cellini" (bifolium, Vale type), "The King's Quair" (King's 
fount), and the Vale Press Shakespeare (Avon fount). 
Lucien Pissarro's Eragny Press books are represented 
by Ronsard's "Sonnets" (Vale Press type) and "Songs of 
Ben Jonson" (in its own Brooks type). Finally, there are 
two leaves from the Essex House Press: one from "The 
Courtyer" in Caslon type, and one from "The Imitation 
of Christ" in Prayer Book type. The Whittington Press 
was founded by John and Rosalind Randle in 1971, 
with the dual aims of printing books by letterpress and 
of providing a weekend escape from London publishing 
jobs. In addition to books, they publish "Matrix," the 
award-winning journal for printers and bibliophiles. 
(ST12726)

234 (LEECH, JOHN).  (EXTRA-ILLUSTRATED BOOKS).  FRITH, WILLIAM POWELL. JOHN LEECH, 
HIS LIFE AND WORK. (London: Richard Bentley and Son, 1891) 222 x 146 mm. (8 3/4 x 5 3/4").  

Two volumes.  FIRST EDITION. VERY HANDSOME SCARLET STRAIGHT-GRAIN MOROCCO, GILT, BY 
RIVIERE & SON (stamp-signed on front turn-in), covers with French fillets, raised bands, spine compartments 
gilt with sporting center ornament and volute cornerpieces, gilt titling, richly gilt turn-ins, all edges gilt. WITH 
176 ILLUSTRATIONS, comprised of the 97 called for plus 79 EXTRA INSERTED ENGRAVED PLATES, 49 of 
these hand-colored and 13 double-page. uExcept for a few inserted plates with light foxing or minor stains, A 
VIRTUALLY PERFECT COPY, the attractive bindings lustrous and unworn, and the volumes entirely fresh and 
clean inside and out. $1,250

Highlighted by many extra engravings and within a 
beautifully preserved decorative binding, this is a most 
attractive copy of the standard biography of the great 
caricaturist. "Some forms of existing life will never have 
a better chronicler," said Charles Dickens of Leech, who 
illustrated the first edition of "A Christmas Carol." Working 
during the Golden Age of British caricature featuring Thomas 
Rowlandson, James Gillray, and George Cruikshank, our man 
John Leech (1817-64) was justifiably recognized for his own 
significant amount of fine work. He was more sympathetic and 

sensitive to human frailty than his colleagues and thus avoided 
the grotesqueries that were, for instance, the hallmark of 
Cruikshank. Leech possessed a lighter touch in draftsmanship 
and tone, and was in general less judgmental about his subjects: 
he liked them. But though his satire was of a gentler nature and 
without anger, it did not lack acuity. The present work is seen 
with some frequency, but it is almost never so appropriately and 
vigorously augmented as here, and not usually so attractively 
bound. (ST12624)

235 LEIGHTON, JOHN M. SELECT VIEWS OF GLASGOW AND ITS ENVIRONS. (Glasgow: Published by 
Joseph Swan, 1828) 276 x 216 mm. (10 7/8 x 8 1/2"). 4 p.l., xvi, [1] (fly title), 91, [1] pp.   FIRST EDITION. 

Handsome 19th century polished calf, covers with elaborate floral roll frame in gilt and blind, raised bands decorated 
with four gilt rules terminating in an arabesque at either end, gilt compartments formed by thick, thin, and dotted 
rules, tan morocco title label, turn-ins tooled in blind, all edges gilt. WITH 33 ENGRAVED SCENIC PLATES PRINTED 
ON INDIA PAPER AND MOUNTED, the engravings done by Joseph Swan after drawings by J. Fleming and J. Knox. 
Original tissue guards (one missing).  uVery thin crack along top three inches of front joint (the joints otherwise not 
seriously worn), one large and two small abrasions to lower cover, but the original decorative binding solid, especially 
lustrous, and altogether pleasing. A hint of foxing (only) to some plates (two plates a bit more foxed), endpapers and 
first few leaves at front and back with faint discoloration at corners (apparently from glue), otherwise A FINE COPY 
INTERNALLY--fresh, bright, and clean throughout, and with first-rate impressions of the engravings. $950
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This book differs from other travel books of the day 
in its exclusive focus on a city--and not an exotic 
foreign city, but one known more for its industry than 
its scenery. Indeed, it would be difficult to name another 
work in this genre with views featuring smokestacks as 
well as cathedrals. However, at the time the present book 
was printed, Glasgow was known as the "Second City of 
the British Empire" for its important contributions to the 
economy, and was proud to be a city of what was then 
understood to be progress. The scenes here, by the capable 
engraver Joseph Swan (1796-1872), do not depict depressing 
views of dark satanic mills, but reveal a bustling modern 
city, where goods are constantly being produced, bought, 
sold, and shipped. Many of the engravings show citizens 
hard at work in various capacities, while others show them 

enjoying the leisure their prosperity affords. The "environs" 
of the title take us to the surrounding countryside, where 
the roofs, steeples, and smokestacks of the city on the River 
Clyde can be admired from a hillside advantage. Swan and 
John Leighton (fl. 1828-40) collaborated on several scenic 
books about Scotland, the others concentrating on the 
natural beauties of lakes and rivers. (ST11549a)

236 LEIGHTON, JOHN, Illustrator.  CATS, JACOB  and  ROBERT FARLEY. MORAL EMBLEMS WITH 
APHORISMS, ADAGES, AND PROVERBS, OF ALL AGES AND NATIONS. (London: Longman, Green, 

Longman, and Roberts, 1860) 276 x 197 mm. (10 7/8 x 7 3/4"). xvi, 239, [1] pp.  Translated and edited, with additions, 
by Richard Pigot. First Edition with these Illustrations. FINE CONTEMPORARY GREEN STRAIGHT-GRAIN 
MOROCCO, HANDSOMELY GILT, covers framed by multiple rules and wide, ornate dentelle, the whole enclosing 
a detailed Greek urn centerpiece, raised bands, spine densely gilt in compartments featuring many small botanical 
and floral tools, gilt turn-ins, all edges gilt. With allegorical frontispiece featuring a portrait of Cats, 60 large tondo 
emblems, and 60 tailpieces by John Leighton and others after Adriaen van de Venne. Front flyleaf with ink presentation 
inscription, "Wilhelmina Colquhoun Jones / 1863 / with Charlotte Harriet Jones' / Love and best wishes" (see below).  
uSpine darkened to an olive brown (as almost always with green morocco), just the faintest hint of wear to joints, 
occasional minor foxing or stains, but AN EXTREMELY ATTRACTIVE COPY, the very decorative contemporary 
binding bright and scarcely worn, and the text very fresh and showing no signs of use. $750

This is a beautifully bound, attractively illustrated, and 
very well-preserved copy of an uncommon Victorian book 
featuring emblems produced by the Dutchman Jacob Cats 
and the Scotsman Robert Farley in the 17th century. Each 
entry, devoted to a particular virtue, opens with a Cats emblem 
and closes with one by Farley, with numerous quotes from 
philosophers and poets of all eras appearing between the two. 
A statesman of considerable importance, Cats (1577-1660) has 

long been considered Holland's household poet, having written 
a large quantity of insightful and charming philosophical 
verse, including some of the most important works of 
emblematic literature produced in the Netherlands. Farley (or 
Farlie) is an obscure figure known best for his "Lychnocausia," 
published with 58 full-page emblems in London in 1638. 
Leighton's interpretations of the illustrations by van de Venne 
(1589-1662) retain the charm of the originals, which include 

engravings with allegorical pictures and epigrams, sometimes 
freighted with mystical profundity, but also winning scenes 
of life, full of the fascinating detail of costume, architecture, 
furnishings, recreations, social intercourse of several kinds, and 
all the other varied physical and interpersonal dimensions of 
living. John Leighton (1822-1912) was one of the most prolific 
and successful book illustrators and cover designers of his day. 
The DNB describes him as "possessed of exceptional ability, 
with wide-ranging interests," and "distinguishable by his sheer 
proficiency as well as by his artistic talent." He contributed 
well-regarded engravings to editions of "Ingoldsby Legends" 

and "Robinson Crusoe." Former owner Wilhelmina Colquhoun 
Jones (1841-1910) likely received this as a wedding gift for her 
1863 marriage to Edward Talbot Day Jones, apparently from 
a relative--perhaps a sister--of her new husband. Whoever 
Charlotte Jones may have been, she was important enough 
to the couple that they named their first daughter, who grew 
up to be the historian Helen Charlotte Foxcroft, for her. The 
especially handsome binding here is unsigned but is exactly 
the kind of thing Hayday was producing during its heyday. 
(ST11871)

Extra-Illustrated with 100 Hand-Colored Plates

237 LE SAGE, ALAIN RENÉ. THE ADVENTURES OF GIL BLAS OF 
SANTILLANE. (London: J. C. Nimmo and Bain, 1881) 191 x 121 mm. 

(7 1/2 x 4 3/4").  Three volumes.   Reddish-brown crushed morocco, gilt, by 
Bayntun (stamp-signed on front turn-in), covers with gilt French fillet border and 
circlet cornerpieces, raised bands, spine compartments similarly decorated, gilt-
ruled turn-ins, marbled endpapers, all edges gilt. With 12 original etchings by de 
Los Rios, as called for, and EXTRA-ILLUSTRATED WITH 95 HAND-COLORED 
PLATES by Warner, Tomlinson, and others. uOne board detached, other joints 
rather worn, a couple with older cracks repaired by glue, spines a bit scuffed, 
other general wear, a couple of tiny fore-edge tears to one plate, otherwise the text 
and inserted plates in especially fine condition. $850

Printed on high quality laid paper, this is a desirable extra-
illustrated copy of Le Sage's great satirical picaresque 
romance, originally appearing in 1715-35 and first 
translated by Smollett in an edition printed in 1749. Le 
Sage (1668-1747) began his literary career translating Spanish 
works and thus came to appreciate the form, pioneered in 
Spain, of the picaresque novel, recounting the adventures of a 
likable rogue and satirizing the foibles of the times. In middle 
age, he turned to creating his own theatrical works and novels, 
and his acknowledged masterpiece is "Gil Blas." The story is 
set in Spain, and the feckless hero suffers many adventures 
and undertakes several careers (physician, courtier) before he 

learns compassion and 
achieves tranquility 
in a countrified life. 
Smollett's translation appeared at a time when he had written 
his own picaresque "Roderick Ransom," and, according to Tytler, 
"the English author is true to the sense, manner, and spirit of 
the original, and is often extremely happy in the interchange of 
particular idioms." The charming additional plates come from 
Richard Phillips' 1807 edition, and were carefully mounted 
and inserted with paper guards, thereby avoiding the offsetting 
almost inevitably found in extra-illustrated sets. (ST11942c)

238 (LIMITED EDITIONS CLUB).  [DODGSON, CHARLES].  "LEWIS CARROLL," Pseudonym. ALICE'S 
ADVENTURES IN WONDERLAND.  [and]  THROUGH THE LOOKING-GLASS AND WHAT ALICE FOUND 

THERE. (New York: Limited Editions Club, 1932, 1935) 225 x 149 mm. (8 7/8 x 5 7/8").  Two separately published (but 
obviously related) volumes. "Wonderland" with an introduction by Henry Seidel Canby; "Looking-Glass" with an 
introduction by Carl Van Doren. EACH VOLUME ONE OF 1,500 COPIES (the first #1006, the second #408), BOTH 
SIGNED BY ALICE HARGREAVES, THE "ORIGINAL ALICE." "WONDERLAND" ALSO SIGNED BY FREDERIC 
WARDE, the volume's designer. Publisher's elaborately gilt red morocco (for "Wonderland") and matching blue calf 
(for "Looking-Glass"), both bindings designed by Frederic Warde, each with publisher's (somewhat darkened and 
soiled) slipcase that repeats the spine decoration from the volume. With 94 original illustrations by John Tenniel, the 43 
illustrations for "Wonderland" re-engraved on wood by Bruno Rollitz, the 51 illustrations in "Looking-Glass" re-engraved 
by Frederic Warde.  "Wonderland": Quarto-Millenary 36; Newman & Wiche 36a. "Looking-Glass": Quarto-Millenary 65; 
Newman & Wiche 65a. uJust barely perceptible fading to spines, a breath of rubbing to extremities, a few trivial internal 
imperfections, but still easily and clearly FINE COPIES, fresh, bright, and clean inside and out. $5,500
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These attractively-produced private press copies of 
two of the best-loved works of children's literature 
represent the only editions to be signed by the 
girl for whom they were written, Alice Liddell 
Hargreaves (1852-1934). Alice was the daughter of 
Henry Liddell, dean of Christ Church, Oxford, where 
Charles Dodgson was a lecturer in mathematics. 
Dodgson, whose hobby was photography, frequently 
photographed Alice and her sisters and became a 
close family fr iend, playing games with, and making 
up stories for, the children. According to DNB, it 
was on a picnic on 4 July 1862 that "he invented the 
story of Alice in Wonderland. The real Alice was 
then aged ten and pleaded with him to write Alice's 
adventures down for her, which he carefully did, 
supplying his own illustrations, in a green notebook 
that has become one of the most cherished literary 
manuscripts in the British Library." Over the years, 
Alice steadfastly refused requests to sign copies of 
other editions of the two works. But, late in her life, 

and prompted by a significant monetary inducement 
($1.50 per signature), she was prevailed upon to sign 
volumes from both of the present editions. She did 
not, in fact, sign all of the copies of these printings 
(subscribers not willing to pay a surcharge did not 
get an autographed copy). "Quarto Millenary" 
estimates that Hargreaves signed about 1,200 copies 
of "Wonderland," and Newman & Wiche says that 
only about 500 of "Looking-Glass" were signed. Our 
volume owes its appeal in large measure to the taste 
and skill of typographer and designer Frederic Warde 
(1894-1939), whose lovely italic hand graces the 
colophon here. Perhaps best known for developing the 
elegant italic font Arrighi, Warde began his career as a 
printer with the house of William Edwin Rudge, later 
supervised the legendary Officina Bodoni, and later 
still did work for several American private presses, 
including Crosby Gaige and, of course, the Limited 
Editions Club. (ST12099)

239 (LIMITED EDITIONS CLUB).  FROST, ROBERT. THE COMPLETE POEMS OF ROBERT 
FROST. (New York: Limited Editions Club, 1950) 273 x 189 mm. (10 3/4 x 7 7/16").  Two 

volumes.  No. 198 OF 1,500 COPIES, SIGNED BY THE AUTHOR, ILLUSTRATOR, AND DESIGNER-
PRINTER. In the publisher's blue denim binding, gilt-stamped leather spine labels, ORIGINAL 
GLASSINE DUST JACKETS. In the publisher's (somewhat worn) slipcase. With 10 wood engravings 
by Thomas W. Nason, comprised of two title vignettes and eight section headpieces. With 8-leaf 
pamphlet, "Thomas W. Nason 1889-1971," and "Monthly Letter of the Limited Editions Club" 
concerning this title laid in. Quarto-Millenary 208. uGlassine with small chip at spine head of first 
volume and with other very minor imperfections, but A VERY FINE COPY, entirely fresh and clean 
inside and out. $2,000

This is an imaginatively bound edition attractively 
designed and printed by the great Bruce Rogers 
and illustrated by poet-engraver Thomas W. 
Nason (1889-1971) in the tradition of Thomas 
Bewick. The straightforward, unadorned style of Frost 
(1874-1963) is echoed in the simplicity of Nason's small 
but evocative compositions as well as in the restrained 
design of Rogers (1870-1957). These three sons of 
New England have combined their talents to produce 
an essentially American book--fine and well made, but 
without airs or pretensions. One could not reasonably 
expect a copy to be in much better condition than the 
present one. (ST12683-060)

240 (LIMITED EDITIONS CLUB).  
JOYCE, JAMES. ULYSSES. (New York: 

Limited Editions Club, 1935) 305 x 235 mm. (12 x 
9 1/4"). xv, [iii], 363, [3] pp.  Introduction by Stuart 
Gilbert. No. 1,367 OF 1,500 COPIES, SIGNED BY 
MATISSE. Publisher's original brown buckram, 
embossed in gilt and titled on front cover and 
on flat spine, the decorations from a design 
by LeRoy H. Appleton. Housed in the original 
(slightly worn but generally well-preserved) board 
slipcase with brown titling on the spine. WITH 26 ILLUSTRATIONS BY HENRI MATISSE, depicting the Calypso, 
Aeolus, Cyclops, Nausicaa, Circe, and Ithaca episodes from Homer's "Odyssey." With the book review from the 
24 November 1935 "New York Times" laid in at front. Slocum & Cahoon A-22; Quarto-Millenary 71; "The Artist 
and the Book" 197. uSlipcase with minor soiling 
and with discreet minor and very neat glue repairs 
along joints, tiny losses of paper at head and tail of 
spine, otherwise solid and excellent. The volume 
itself IN VIRTUALLY MINT CONDITION. $5,500

Signed by artist, but not by author, this is 
the more commonly seen form of the Limited 
Editions Club "Ulysses," the only book 
illustrated by Matisse to be published in 
America, and one of the great collaborations of 
artist and author in the annals of 20th century 
private press publication. In the opinion of art 
publisher Monroe Wheeler, "It was a great idea 
to bring [Joyce and Matisse] together; celebrities 
of the same generation, of similar virtuosity." 
Newman says that this work and the Limited 
Editions Club "Lysistrata" "stand as landmarks 
in the history of the illustrated book," and that 
"Ulysses" is almost certainly the most famous work 
among LEC publications designed by George Macy. 
Matisse's illustrations are curious in that they 
were based not on "Ulysses," a work the artist had 
not read when he was asked to make etchings for 
the text, but instead on Homer's "Odyssey," from 
which Joyce's book obviously derives. "Following 
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Matisse's wishes, the preparatory studies were grouped in 
front of each corresponding print, allowing the viewer to 
see the progression from sketch to finished composition." 
(Grolier Club Exhibition) Joyce was furious when he 
learned that Matisse had chosen to illustrate scenes from 
Homer's "Odyssey" when he had not bothered to read 
"Ulysses." As a result, he stopped signing the Limited 
Editions Club printing in a fit of pique, after affixing his 

signature to 250 copies (whereas Matisse signed them 
all). Although the LEC edition of "Ulysses" is far from a 
rare book in the marketplace, one would have difficulty 
finding a significantly better slipcase than the one here, 
and it would not be possible to find a copy of the volume 
itself that is in better condition than the present one. 
(CAH1214)

241 (LIMITED EDITIONS CLUB).  RIMBAUD, ARTHUR. 
A SEASON IN HELL. (New York: Limited Editions 

Club, 1986) 292 x 191 mm. (11 1/2 x 7 1/2"). xii, 87 pp., [2] 
leaves.  Translated and with an introduction by Paul Schmidt. 
No. 787 OF 1,000 COPIES, signed by the translator and the artist. 
Publisher's crimson Nigerian Oasis goatskin stamped in black. In 
the original black linen slipcase. WITH EIGHT HAND-RUBBED 
PHOTOGRAVURES BY ROBERT MAPPLETHORPE. Printed in 
English and French.  uSmall (naturally occurring?) dimple on front 
board, otherwise in mint condition. $950

This is a virtually as-new copy of a typically fine production 
from the 1980s incarnation of the Limited Editions Club, bringing 
together the work of two "enfants terribles," Arthur Rimbaud (1854-
91), the libertine Symbolist poet whose relationship with Paul Verlaine 
provided much of the material for this work, and Robert Mapplethorpe 
(1946-89), the controversial and inf luential photographer who died 
of AIDS not long after this volume was published. (ST11938c)

With More than 150 Fine Hand-Colored Plates of Fruit

242 LINDLEY, JOHN. POMOLOGIA BRITANNICA; OR, FIGURES AND DESCRIPTIONS OF THE 
MOST IMPORTANT VARIETIES OF FRUIT CULTIVATED IN GREAT BRITAIN. (London: Henry 

G. Bohn, 1841) 245 x 150 mm. (9 3/4 x 6").  Three volumes.  FIRST EDITION. Contemporary green half 
morocco with marbled boards, spine gilt with fruit motifs, raised bands, red and brown morocco labels, 
gilt edges. WITH 152 BEAUTIFUL HAND-COLORED PLATES  (five folding) by C. M. Curtis and Mrs. 
Augusta Withers, engraved by W. Clark and S. Watts; volume I with a few plates containing supporting 
elements (foliage, twigs, etc.) left (purposely?) uncolored. Bookplate of Josephi Greene and that of Sir 
Thomas Neame on the pastedown and front free endpaper of each volume. Janson "Pomona's Harvest," 
p. 385; Sitwell & Blunt "Great Flower Books," p. 114; Nissen 1203; Benezit XIV, 1003. uEdges and joints 
a bit rubbed, covers a little scuffed, a couple of minor marginal stains and occasional foxing (mostly on 
the paper guards and very rarely affecting leaves with text), otherwise all plates in fine condition, with 
particularly bright colors. $15,000

Representing a marriage of beauty and function, 
each of the 152 splendid hand-colored plates here 
features a finely illustrated fruit tree specimen 
accompanied by a succinct description of its origins 
and traits (including f lavor), as well as advice about 
the best species for cultivation in British climates. 
Although the present work, a reissue of "The Pomological 
Magazine" (1828-1830) under a new title, catered 

more to the tastes of a popular audience than a purely 
scientific one, the contents ref lect the author's customary 
attention to detail and interest in a wide range of plant 
characteristics. The self-taught son of a nurseryman, 
Lindley (1799-1865) was an eminent figure in his field, 
publishing several important botanical books and articles, 
editing botanical periodicals, being the guiding force in 
the horticultural society for many years, and holding 

the first professorship of botany at the 
University of London. In response to what he 
considered to be the exasperating difficulties 
of identifying plants by the Linnaean system 
of classification, Lindley devised his own 
method, happily named the "natural system," 
though it was unhappily determined to be 
somewhat less systematic than Linnaeus'. All 
but a few plates in this work are signed "Mrs. 
[Augusta] Withers" (1792-1877), who was 
Flower Painter Ordinary to Queen Adelaide 
(Queen Consort to William IV). Withers 
worked as an illustrator on a number of 
important natural history publications during 
her career, including Bateman's "Orchidaceae 
of Mexico and Guatemala," and later 
expanded her repertoire to include zoological 
subjects. Benezit notes that gender bias may 
have barred the artist from achieving even loftier goals; 
despite her title and highly regarded work, Kew Gardens 
rejected Withers when she applied for the position of 
a Botanical Floral Painter there. One of the previous 

owners of this copy, Sir Thomas Neame (1885-1972), 
came from a well-known fruit farming family in Kent. 
His horticultural work and commitment to cooperative 
sales earned him a knighthood in 1960. (ST12886)

Owned by George Daniel, then Mark Pattison

243 (LITERARY HISTORY - BRITISH POETRY, EARLY BOOKS ON).  PHILLIPS, EDWARD, Editor. 
THEATRUM POETARUM ANGLICANORUM: CONTAINING THE NAMES AND CHARACTERS OF ALL 

THE ENGLISH POETS. (London: Canterbury, 1800) 203 x 121 mm. (8 x 4 3/4"). lxxix, [i], 336, 6 pp.  Edited by Sir Samuel 
Egerton Brydges. First Printing of this Enlarged, Updated Edition. Appealing recent brown quarter morocco over linen 
boards, raised bands, red morocco label.  Front flyleaf with ownership inscription of "G. D. / Canonbury"; title page 
with small, discreet embossed stamp of "Mark Pattison, Lincoln College, Oxon" (see below for both).  uIn exceptionally 
fine condition inside and out. $750

This is an extraordinarily fine copy of a series of brief biographies of 165 English poets 
who flourished between the years 1270 and 1603, beginning with Robert of Gloucester 
and ending with Queen Elizabeth herself. According to DNB, "it includes considered 
accounts of Shakespeare and Marlowe, a well-written introductory 'discourse on poets and 
poetry,' a panegyric on [the author's] brother John, and a reticent allusion to his famous uncle," 
John Milton. Phillips was educated by Milton and later served as his amanuensis after the 
poet's eyesight failed. The editor here, Sir Samuel Egerton Brydges (1762-1837), had a great 
desire to achieve literary fame, but "he was unhappily led to mistake his delight in reading 
great works of literature for an evidence of his capacity to produce similar works himself," 
and his original imaginative works are undistinguished. (DNB) He nevertheless did good 
service for British literature by producing a number of useful bibliographies, and by seeking 
out and editing for re-publication both the works of standard authors and rare works which 
had previously been accessible only to a few wealthy collectors. The provenance here does a 
great deal to distinguish our copy. Our earlier owner, "G. D. / Canonbury," is George Daniel 
of Canonbury Square, Islington, who amassed one of the most extensive and outstanding 
collections of dramatic literature, early Shakespeare editions, and Elizabethan ballads. Our 
other known owner, Mark Pattison (1813-84), was the head of Lincoln College at Oxford 
University from 1861 and an author and editor of considerable importance. According to 
DNB, "he had the reputation of being the most learned man in England." (ST12174-18)
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Just 20 Copies Printed, this Copy Inscribed by the Compiler to the Printer

244 (LOVE POEMS, PRIVATELY 
PRINTED).  [HUMPHRIES, 

SYDNEY, Compiler]. A CALENDAR OF 
VERSE. ([London:] Privately printed, 1912) 
225 x 155 mm. (8 3/4 x 6"). [48] leaves, printed 
on recto only.   ONE OF 20 COPIES. Excellent 
full vellum over boards by Riviere & Son 
(stamp-signed on front turn-in), compiler's 
gilt coat of arms on each cover and at foot of 
spine, flat spine with gilt titling, densely gilt 
turn-ins, ivory moiré silk endleaves, top edge 
gilt, other edges untrimmed. In a fleece-lined 
blue cloth slipcase. Engraved frontispiece 
with monograms of Humphries and his wife 
surrounded by putti and other symbols of 
love, engraved coat of arms on title. Front 
flyleaf with ink inscription from the author 
to William Maxwell, master printer at R. & R. 
Clark, where this volume was printed.  uA 
little foxing to front flyleaves, otherwise AN EXTREMELY PLEASING COPY, the binding unworn, and entirely 
clean, fresh, and bright inside and out. $1,250 (See also illustration on p. 169.)

This is a lovely little collection of love poems--one 
for each month of the year--by Donne, Wither, Keats, 
Tennyson, and others, compiled and arranged by 
antiquarian Sydney Humphries (1862-1941) in honor 
of his wife, Mary Elizabeth, and then distributed to 
friends. Humphries also contributed two poems of his 
own. The binding, paper stock, and press work are all of 
very high quality. Our copy was presented by Humphries 
to printer William Maxwell, with this inscription, dated 9 

October 1912: "To my friend William Maxwell with sincere 
appreciation and acknowledgment of his share in making 
this booklet what I believe it to be, a gem in its way, and 
as perfect as humanly possible." With a limitation of just 
20 copies, the work is unsurprisingly rare, with no copies 
recorded at auction in ABPC back to 1975 or in Rare Book 
Hub this century. OCLC locates just four institutional 
copies, none in America. (ST12593)

Large Paper, Extra-Illustrated, and in Red Morocco by the Royal Binder

245 LYSONS, DANIEL  and  SAMUEL. MAGNA BRITANNIA: BEING A CONCISE TOPOGRAPHICAL 
ACCOUNT OF THE SEVERAL COUNTIES OF GREAT BRITAIN. (London: Printed for T. Cadell and 

W. Davies, 1806-22) 346 x 260 mm. (13 5/8 x 10 1/4").  Six volumes bound in 10.  A Large Paper Copy. Pleasing 
contemporary red hard-grain half morocco over marbled boards by J. Mackenzie & Son (stamp-signed on verso 
of front free endpaper), raised bands, spines attractively gilt in compartments with very large and complex 
central fleuron surrounded by small tools and volute cornerpieces, gilt titling, marbled endpapers, all edges gilt. 
WITH 398 PLATES of maps, plans, views, and architecture, 264 as called for and EXTRA-ILLUSTRATED with 
134; the total including 72 double-page, seven folding, and 13 in color. A Large Paper Copy. Front pastedown 
with engraved armorial bookplate of Arthur G. Soames (see below), signed and dated in the plate by C. Helard, 
[18]99. Lowndes II, 1424. uPaper boards somewhat chafed, extremities (especially bottom edges of boards) 
rather rubbed, spines slightly (but uniformly) darkened, a few of the leather corners abraded, small portions of 
the morocco dulled from preservatives, but the bindings completely solid--with no cracking to the joints--and 
still impressive on the shelf, the handsomely decorated spines unmarked. The majority of plates with variable 
foxing (usually minimal, but perhaps two dozen noticeably foxed), a number of engravings with small, faint 
dampstains at very edge of top margin, but the text itself in very fine condition, looking remarkably clean, fresh, 
and smooth within its vast margins. $5,900

This is an impressive Large Paper extra-
illustrated set in a high quality binding 
of what was envisioned as an immense 
undertaking by the brothers Daniel (1762-
1834) and Samuel Lysons (bap. 1763). The 
Lysons' intention was to describe and picture 
every English county in alphabetical order, but 
the project foundered before reaching the end 
of the letter "D," due to Samuel's death in 1819. 
The set, therefore, covers the following counties: 
Bedfordshire (volume I, part 1, 1806); Berkshire 
(volume I, part 2, 1813); Buckinghamshire 
(volume I, part 3, 1813); Cambridgeshire 
(volume II, part 1, 1808); Cheshire (volume 
II, part 2, 1810); Cornwall (volume III, 1814); 
Cumberland (volume IV, 1816); Derbyshire 
(volume V, 1817); and Devonshire (volume VI, 
parts 1 and 2, 1822). According to DNB, "Magna Britannia" 
was "intended to fill the gap between large-scale county 
histories and Camden's 'Britannia' . . . . The brothers 
made personal visits to collect material and still more was 
collected, following established practice, by circulating 
printed questionnaires to local worthies, the post office 
exceptionally allowing replies by clergymen to be sent 
free of charge." The work was issued in both quarto and 
large quarto format, and from the beginning the latter 
was considered to be of much greater value: according 
to Lowndes, our Large Paper issue sold originally for 
£46 10s. as opposed to the regular issue at £27 4s. This 
set once graced the library of Sheffield Park, the stately 

home of brewer Arthur Gilstrap Soames (1854-1934), 
with gardens originally landscaped by Capability Brown 
and Humphrey Repton. The work of our binder, John 
Mackenzie, spanned the whole of the first half of the 
19th century. In a circular issued in 1840, he described 
himself as "Bookbinder to their late Majesties King 
George Ivth & King William Ivth," as a binder with 
40 years of experience, and as a craftsman with one of 
the largest collections of brass binding tools in London. 
(Howe) His materials and work are consistently of very 
high quality, as the present volumes attest; the Schiff 
collection had two of his bindings (see his items #65 and 
66 in the Schiff catalogue). (ST11801)
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An Early 19th Century American "Hocus Pocus" in Remarkable Condition

246 (MAGIC). THE WHOLE ART OF LEGERDEMAIN, OR HOCUS 
POCUS LAID OPEN AND EXPLAINED, BY THOSE RENOWED [sic] 

MASTERS, SENA SAMA, HAMED BEN-ALLA, AND ALL THE CELEBRATED 
AND MYSTERIOUS PROFESSORS OF THE ART OF NATURAL MAGIC. (New 
York: N. C. Nafis, 1833) 144 x 85 mm. (5 5/8 x 3 3/8"). 71 pp.  PUBLISHER'S 
ORIGINAL GRAY-GREEN PRINTED BOARDS, upper cover with titling and 
an illustration of a gentleman identified as the author, lower cover with 
two amusing woodcuts, "The Lawyer and his Client" (a bewigged gentleman 
astride an ass) and "Hocus Poke-us" (two boys fighting). In a brown cloth 
chemise and a (slightly rubbed) matching calf-backed slipcase. With a folding 
frontispiece depicting a conjurer and his assistant onstage before an amazed 
crowd.  Toole-Stott 724. uSmall stains at top and bottom of spine, covers just 
slightly grubby, endpapers a bit browned, text with light, inoffensive foxing, 
but, for what it is, AN UNUSUALLY FINE COPY, the fragile binding entirely 
sound, and the text remarkably fresh and clean. $7,500

Given the materials it was made from and 
the hard use it would have been expected 
to suffer, this is an exceptionally well-
preserved copy of a popular handbook 
of conjuring tricks, an early American 
edition of a work first compiled in 1722 
by the British magician Henry Dean. 
Dean's work was itself based on Reginald 
Scot's inf luential "Discoverie of Witchcraft" 
(1584), which sought to discredit belief in 
"supernatural" forces by exposing the tricks 
by which conjurers deceived their audience. 
In the publications of Dean and subsequent 
editors, this exposé of witchcraft evolved 
into a guide for performing parlor tricks. Our 
edition is a reprint or reissue of the 1831 
version published by R. Schoyer; because the word 
"renowned" is spelled "renowed" on both title pages, 
Toole-Stott speculates that Nafis bought sheets from 
Schoyer, suggesting that our item would have been 
a reissue. These insubstantial guide books typically 

experienced considerable uncareful use in the hands of 
amateur (and often juvenile) magicians; consequently, 
the few copies that do appear on the market are in 
deplorable shape. (ST12867)

With Malthus' Final Revisions, 
Our Copy Untrimmed in Publisher's Boards

247 MALTHUS, THOMAS ROBERT. ADDITIONS TO THE FOURTH AND FORMER EDITIONS OF 
AN ESSAY ON THE PRINCIPLE OF POPULATION. (London: John Murray, 1817) 229 x 152 mm. 

(9 x 6"). 2 p.l., 327, [1] pp. FIRST EDITION. ORIGINAL BLUE PAPER BOARDS, neatly rebacked in buff 
paper, original printed paper spine label, UNTRIMMED EDGES.  19th century bookplate. Goldsmith 
21762; Kress B.6973; Palgrave II, 676. uSpine label chipped and rubbed, with significant loss of legibility, 
a little soil and wear to original sides (as expected), but the boards surprisingly well preserved, and the 
well-restored binding absolutely tight. First few leaves and last three gatherings freckled with foxing, 
minor foxing elsewhere, a few trivial spots, but excellent internally, still rather fresh and not at all 
darkened or browned. $950

First published in 1798, "An Essay on the Principle 
of Population," the great work of Malthus (1766-
1834) held that while population increases in a 
geometric ratio, the means of subsistence only 
increase arithmetically. The inevitable result of 
this disparity is that the expanding population will 
eventually outstr ip the means of livelihood and leave 
millions facing deprivation (unless war or disease 
eliminates them first).  Malthus later softened some 
of his harshest predictions, and the prosperity of the 
19th century in Britain tended to discredit his work, 
but we are forever in his debt for "having called public 
attention in a str iking and impressive way to a subject 
which had neither theoretically nor practically been 
sufficiently considered." (Britannica) The additions in 
the present volume constitute the author's f inal revisions 
to a text that was altered in each of the six editions 
through which it passed in Malthus' lifetime. (ST4866)

Rare, Fine Views of Oxford, with Noted Owners from
Medicine, Military, Social Welfare, and Domestic Science

248 MALTON, T[HOMAS]. VIEWS OF OXFORD. (London: White & Co.; Oxford: R. Smith, 1810) 
416 x 314 mm. (16 3/8 x 12 3/8").  FIRST COMPLETE EDITION (see below). Appealing 19th 

century (ca. 1860s?) dark green half morocco over lighter green textured cloth by T. Aitken (stamp-signed 
on verso of front free endpaper), upper cover with gilt titling, raised bands, spine gilt in compartments 
with elongated fleuron centerpiece and scrolling cornerpieces, gilt titling, marbled endpapers, all edges 
gilt (small, very expert repairs to upper outer corners and perhaps at top of joints). Mezzotint frontispiece 
portrait after Gilbert Stuart, engraved title, and 30 FINE PLATES OF INTERIOR AND EXTERIOR VIEWS 
OF OXFORD COLLEGES, 24 of them aquatints and six of them etched. Front pastedown with engraved 
armorial bookplates of Sir Mayson M. Beeton and Sir Richard Farrant; verso of front free endpaper with 
ink presentation inscription, "Sir Charles Locock, Bart. / with Captn. Malton's kindest regards. / Nov. 
1860." Subscription proposal for the work printed by T. Bensley and dated "London, May 30, 1301" [i.e., 
"1801"] laid in at front. Abbey "Scenery" 277. uA couple of small smudges to boards, portrait faintly foxed 
and browned, isolated small stains (not affecting images), but still A FINE COPY, the plates especially 
clean, fresh, and smooth, and the pleasing binding with virtually no wear. $8,500 (See illustrations on next 
page.)

This is an attractively bound and especially well-
preserved copy of a surprisingly rare book with 
striking views of the lovely colleges of Oxford. 
The illustrations combine architectural precision 
with a warmth and vitality added by the presence of 
gowned scholars, ladies of fashion, children, and dogs. 
Thomas Malton (1751/2-1804) began his career as an 
architectural draughtsman, theater scenery designer, 
and drawing teacher whose pupils included the young J. 
M. W. Turner, but he longed to be accepted as a painter 
by the Royal Academy. In support of his application, 
he produced his best-known work, "A Picturesque Tour 
through the Cities of London and Westminster" (1792-
1801) with 100 acclaimed aquatint plates. He followed 

this triumph with the present work, a similar tour 
through Oxford. Sadly, he died before this last work 
could be completed, and the final six plates in our 
volume appear only in outline as a result. The Royal 
Academy excluded him on the grounds that he was 
merely a draughtsman, but his work here belies the 
claim. The buildings are charged with an energy that 
captures the spirit of the university town capped by 
soaring spires, and the interiors have a convincing feel 
of dankness communicated by the granular quality of 
the aquatints. Our copy has a celebrated history: in 
1860, it was presented to Sir Charles Locock (1799-
1875), the eminent obstetrician who delivered all of 
Queen Victoria's children, the presentation being made 

320, 247
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by "Captain Malton," probably a descendant of the 
artist, and quite likely Captain William Dawes Malton, 
who authored at least seven books on infantry drill and 
related topics in the 1860s. Later owners include Sir 
Richard Farrant (1835-1906), knighted for his efforts to 
provide quality affordable housing for the poor; and Sir 
Mayson Moss Beeton (1865-1947), son of the celebrated 
Mrs. Beeton (1836-65), author of perhaps the most 

popular and inf luential household book ever published. 
"Views of Oxford" is an unusually rare book: ABPC lists 
just four copies of this edition at auction since 1975--
none of them sold in the past 25 years--along with two 
of the 1802 and one of the 1805 printings, these latter 
editions containing just the first 24 of our 30 plates. 
(ST12057)

A Very Rare, Extremely Fragile, and thus
Extraordinarily Lucky Cartographic Survival

249 (MAPS - ATLAS OF THE WORLD).  (JUVENILE LITERATURE). NEUESTE LÄNDER-FIEBEL. ([n.p., 
n.d., but ca. 1830]) 114 x 140 mm. (4 1/2 x 5 1/2"). Double-sided concertina fold-out with 12 panels.    

Original yellow printed paper wrappers. With 24 maps. uA little light soiling to wrapper, a tiny chip lost at 
one corner, one or two panels a bit faintly printed, but AN EXCEPTIONALLY FINE COPY--clean, fresh, and 
remarkably well preserved in general. $2,900

The "Latest Geographical 
Primer" is geared toward a 
juvenile audience, which no 
doubt explains the rarity of this 
fragile item. Probably produced 
in Austria or Germany, it contains 
maps of the Eastern Hemisphere, 
Western Hemisphere, Europe, 
Asia, Africa, North America, South 
America, Australia, Germany, 
Austria, Prussia, Russia, Palestine, 
Switzerland, Holland and Belgium, 
Schleswig-Holstein, Denmark, 
Sweden and Norway, Spain and 
Portugal, Turkey, Italy, France, 
Great Britain, and Poland. This 
is a very rare item: OCLC locates 
just one copy (at the Berlin State Library), and we can find 
no mention of anything with this (or a closely similar) title 
appearing in the marketplace. It is difficult to overstate the 

extraordinary state of preservation of this very fragile item, 
which, against all odds, has come down to us with almost no 
signs of use. (ST12553)

The Lefferts Copy of a Finely Bound Early History of Louisiana

250 MARTIN, FRANÇOIS-XAVIER. THE HISTORY OF LOUISIANA, FROM THE EARLIEST PERIOD. 
(New Orleans: Printed by Lyman and Beardslee [and] A. T. Penniman & Co., 1827, 1829) 248 x 165 

mm. (9 3/4 x 6 1/2").  Two volumes.  FIRST EDITION. Pleasing late 19th century dark green crushed morocco 
by Stikeman (signed on front turn-in), covers with triple gilt fillet border and floral sprig cornerpieces, raised 
bands, spines densely gilt in compartments with center floral sprig in an oval medallion, surrounded by swirling 
gilt tooling accented with small tools, gilt titling, gilt turn-ins, marbled endpapers, top edges gilt, other edges 
entirely untrimmed.  Front pastedown with leather bookplate of Marshall Clifford Lefferts (see below) and with 
bookplate of Mrs. L. Bartlett. Sabin 44871; Howes M-332. uSpines sunned to a pleasing honey brown (covers 
also a bit sunned at edges, with front cover of volume II conspicuously sunned and showing the darker silhouette 
of a bookend), a few small stains to the edges of same board, but the bindings virtually unworn and otherwise 
quite pleasing. Minor foxing or browning throughout (no doubt affecting all copies because of inferior paper 
stock), five quires in volume I with one-inch dampstain at head, one gathering in volume II noticeably browned; 
not without condition issues, but with much to please internally, including vast margins, consistent freshness, 
and an absence of soiling. $1,800 (See illustration on p. 17.)

Preserved in its untrimmed state inside an elegant 
binding, this is a history of Louisiana from the earliest 
days of European colonization in North America 
through the Battle of New Orleans in 1815. Martin 

(1762-1846) begins with a review of the first European 
settlements in North America before concentrating his 
attention on the territory that became Louisiana. He 
had personal knowledge of some of the events he relates: 
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he was appointed Attorney General of the recently 
acquired Territory of Orleans in 1809, then occupied 
that post for the new state of Louisiana from 1813-
15. Subsequently, he was appointed presiding judge of 
the Louisiana Supreme Court in 1836. Former owner 
Marshall Clifford Lefferts (1848-1928) had a number of 
volumes in his impressive library bound by Stikeman. 
The sales of Lefferts' library in London and New York 

in 1902 were major bibliophilic events. The present item 
seems to have been purchased by Bernard Quaritch at 
the Americana sale in London, as it appears on the firm's 
Rough List No. 217 (1902), where it is priced at £10 
10s., an ample sum at the time. Despite the fading to the 
leather, the bindings make a very attractive impression 
on the shelf. (CJH1303)

251 MARTIN, JOHN, Illustrator.  MONTGOMERY, ROBERT. THE SACRED ANNUAL: BEING 
THE MESSIAH, A POEM. (London: John Turrill, 1834) 191 x 121 mm. (7 1/2 x 4 3/4"). xi, [i] 

pp., [2] leaves, 300 pp.   Fourth Edition. Appealing 19th century black straight-grain morocco, covers with 
a gilt filigree and blind-rolled frame, raised bands, spine compartments gilt with curling cornerpieces and 
lancet tools radiating from a central circle, black morocco label, blind-rolled turn-ins, marbled endpapers, 
all edges gilt. With extra chromolithographed "missal" title page, woodcut tailpiece by John Franklin, and 
10 COLOR LITHOGRAPHS mounted on heavy stock, three of these by John Martin (The Temptation, The 
Sermon on the Mount, and The Remorse of Judas), all lithographs with captioned tissue guards. Front 
pastedown with armorial bookplate bearing the motto "Soli Possumus Facere Nihil," front free endpaper 
with animated engraved bookplate of George Oliver Clark, with the added inscription "To 'Nona' and 
Michele with 'Didi's' love - Jan. 21, 1948."  uJoints a little rubbed (part of the front joint with thin crack), 
spine gilt a little muted, corners very slightly worn, but the binding without any serious condition issues 
and definitely pleasing. Isolated faint spots internally, but the text and plates generally very clean and 
fresh. $1,500

This verse retelling of the life of Christ is enhanced 
with very attractive color lithographs by leading 
illustrators and presented in a pleasing, appropriately 
somber binding. Foremost among the illustrators 

represented is John 
Martin (1789-1854), 
who began his career 
modestly as a provincial 
painter of coats of arms 
on the coaches of the 
nobility and ended up 
being one of the most 
popular English artists 
of the 19th century. 
He studied under the 
Italian artist Bonifacio 
Musso and moved 
to London with his 
master in 1806. He first 
exhibited a painting at 
the Royal Academy in 

1812 (selling it for 50 guineas), and this was followed 
by a series of other exhibited works, most of them huge 
canvases showing classical or biblical themes, some 
of which carried off substantial monetary prizes. Of 
particular note was his painting of "Belshazzar's Feast," 
for which he was awarded £200 in 1821. His illustrations 
for the present work stand out from the other plates by 

their scope and grandeur: while most of the other artists 
chose to portray more intimate scenes, the figures in 
Martin's works are quite small, surrounded by imposing 
mountains, towers, and sweeping clouds. Humanity 
is dwarfed by the awe-inspiring divine. In addition to 
being a painter, Martin was a major mezzotint engraver, 
and it was as an engraver that he became immensely 
popular with the public (it was also as an engraver that 
he earned the largest share of his income). His mezzotint 
illustrations for American publisher Septimus Prowett's 
edition of Milton's "Paradise Lost" are perhaps his best, 
and certainly his best-known, works. The author of the 
present book, Robert Montgomery (1807-55), was a great 
admirer of Martin, lauding him as "a second Milton," 
and he was no doubt extremely pleased to have his work 
illustrated by such an artist. Montgomery rose from 
very humble beginnings to become a clergyman in the 
Church of England and a bestselling author of devotional 
texts. Although incurring the contempt of critics--one 
describing the author as "a byword for all that is vacant, 
vague, and inane"--Montgomery produced religious epics 
that found an enthusiastic readership among what DNB 
calls "a large and relatively new class of readers whose 
tastes and expectations were very different from those of 
the cultural élite." This work shows up in the marketplace 
occasionally, but it is almost always found in a restored 
binding and/or in unpleasant condition. (ST12776b)

A Vast Volume with Sometimes Just as Vast Scenes of Italian Ruins

252 MIDDLETON, JOHN IZARD. GRECIAN REMAINS IN ITALY. A DESCRIPTION OF CYCLOPIAN 
WALLS, AND OF ROMAN ANTIQUITIES. WITH TOPOLOGICAL AND PICTURESQUE VIEWS OF 

ANCIENT LATIUM. (London: Printed for Edward Orme by W. Bulmer and Co.; J. F. Dove, 1812 [but 1811 - 
ca. 1823: see below]) 480 x 335 mm. (19 x 13"). 1 p.l. (title), 50 pp. (plus plates). (Collation matching Abbey 
and Tooley.)   FIRST EDITION. Modern retrospective red half morocco over older marbled boards, front cover 
with original red morocco title label, flat spine with densely tooled gilt panels at head and tail, gilt titling, 
expertly reinforced hinges, all edges gilt. WITH 25 BEAUTIFULLY ENGRAVED PLATES by M. Dubourg after 
Middleton, Philip Giuntotardi, and others, 23 OF THEM HAND-COLORED AQUATINTS (THREE DOUBLE-
PAGE), and two of them plain line engravings.  Abbey "Travel" 165; Tooley 328; Avery Architectural Library, p. 
666. uInconspicuous abrasions to paper boards, minor stain to fore edge of front flyleaf, a handful of leaves with 
inconsequential small, faint spots at margins, the vaguest hint of offsetting onto small portions of two plates, but 
QUITE A FINE COPY, the binding expertly restored and certainly pleasing, and the engravings richly colored as 
well as entirely clean and fresh. $19,500

This is a masterwork of aquatint engraving notable 
for the beauty and precision of its depictions of ancient 
Greek and Roman ruins in Italy. The plates are visually 
impressive--the three double-page images especially so-
-showing to good advantage architectural ruins, Italian 
towns, and surrounding landscapes, often in the form of 

memorable vistas. Author and artist John Izard Middleton 
(1785-1849) was the son of Arthur Middleton, a signer of 
the Declaration of Independence. He spent much of his 
adult life travelling in France and Italy where, like many 
contemporary travellers, he sketched extensively. His 
careful depictions of ancient ruins established him as one of 
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America's first Classical archaeologists. Middleton deserves 
more credit as a topographical artist than he has received. 
A number of his drawings turned up without attribution 
in other books, notably those of the more famous Edward 
Dodwell, with whom our author travelled and whose "Views 
in Greece" and "Tour through Greece" were substantial and 
well received publications. This copy of "Grecian Remains" is 
a first edition, but it's more complicated than that. The book 
was originally issued in parts over a period of nine years 
(probably during 1811-1812 and in 1819), with the title page 
(as here) dated 1812. The plates themselves were issued in 
1818 or later, and then combined with the separately printed 

installments of text. In our copy, the paper on which the 
text is printed is watermarked 1805 for parts I-III, and 1818 
for parts IV-VII, surely indicating that the letterpress here 
represents the original parts. All but one of our plates are on 
paper watermarked 1818 (our later plate being dated 1823). 
Abbey's copy had watermarks identical to ours. Whatever 
the dates of the paper they were printed on, our plates are 
clear, sharp, and beautifully colored. The present copy is 
remarkable in that the fatal offsetting from text onto plates, 
which mars the vast majority of otherwise beautiful color 
plate books, is virtually absent here. (ST12851)

253 MILNE, A. A. WHEN WE WERE VERY YOUNG. (London: 
Methuen Children's Books, 1974) 194 x 121 mm. (7 5/8 x 4 

3/4"). xii, 100 pp.   No. 157 OF 300 COPIES, SIGNED BY CHRISTOPHER 
MILNE. Publisher's sky blue crushed morocco, upper cover with the gilt 
figure of Little Bo Peep holding a shepherd's crook at center, flat spine 
adorned with twining floral vine around which cherubic children frolic, 
all edges gilt. With illustrations by E. H. Shepard throughout, five of these 
full-page. uSpine and edges of covers very slightly sunned, otherwise a 
pristine copy. $950

This is a deluxe limited edition of the very first work to feature 
Pooh and Christopher Robin. Originally published in 1924, it contains 
44 poems for and about children, including the famous "Vespers," 
written about Milne's son Christopher Robin when he was three years 
old. This edition of the well-loved classic was issued 50 years after 
the original, and is signed by the man who inspired it all. (ST11878)

254 (MINIATURE BOOK).  BIBLE IN ENGLISH. THE HOLY 
BIBLE CONTAINING THE OLD AND NEW TESTAMENTS. 

(Glasgow: David Bryce and Son, [1911]) 42 x 30 mm. (1 3/4 x 1 1/4"), on a 
miniature lectern. 876 pp.   Charming original flexible tan roan with ornately 
blindstamped Renaissance-style covers and gilt titling on spine. Lower cover 
with inside leather pocket containing a tiny leather-framed magnifying glass, 
THE BOOK ATTACHED BY A SIX-INCH CHAIN TO A WOODEN LECTERN 
APPROXIMATELY 5 1/2" HIGH (and containing a small compartment in 
which the volume is to be stored). With 28 full-page illustrations (including 
frontispiece) by C. B. Birch.  Bondy, pp. 109-10; Herbert 2064. uBase of spine 
with 1 mm. worn away, small hole in front free endpaper, lectern with a couple 
of shallow scratches, other trivial imperfections, but still a fine specimen that 
is very well preserved in every important way. $1,500

As Bondy tells us, Bryce, the renowned publisher of 
miniature books, issued this immensely delightful item 
in 1911 "for the tercentenary commemoration of the 
Authorised Version of the English Bible, 1611-1911." This 
was the third Bible produced by Bryce, and it is without doubt 
the most charming one. Bondy, who does not often use so 
many "very's," devotes an entire chapter to the Bryce firm, 
describing present item as a "very great curiosity which has 
remained very popular with collectors to this very day." A 
paper label on the bottom of the lectern explains the history 
and tradition in English churches of anchoring books by a 
chain to some immovable surface, a practice announcing 
tacitly that this--very precious--book does not circulate. David 
Bryce was a Glasgow bookseller who got into publishing in 

1876, using photo-
lithography and 
electroplates to print 
tiny books of great 
quality with clear 
legible text. Without Bryce, Bondy tells us, "the universe 
of miniature books would have been much the poorer." 
Our item is an outstanding example of Bryce's work with the 
printers of Glasgow and Oxford University Presses: clean, 
clear text printed on what Herbert calls the "thinnest Oxford 
India paper ever made." It is little short of astonishing that the 
entire Bible is present in this tiny space of not much more than 
a cubic inch. (ST12583)

255 (MINIATURE BOOK).  DANTE ALIGHIERI. LA 
DIVINA COMMEDIA. (Milano: Ulrico Hoepli, 1878) 57 x 

38 mm. (2 1/4 x 1 1/2"). 2 p.l., 499, [1] (colophon) pp.   ONE OF 1,000 
UNNUMBERED COPIES. Pleasing contemporary green morocco, 
covers gilt with double fillet border enclosing a frame of fleurs-de-
lys, large central fleuron, scrolling foliate cornerpieces; raised bands 
flanked by double gilt rules, spine panels with small central lozenge, 
gilt turn-ins, marbled endpapers. With an engraved frontispiece 
portrait of the author.  Grolier Club "A Short List of Microscopic 
Books," p. 129. Bondy, p. 95; Spielman 114. uSpine and upper 
board uniformly sunned to hazel brown, title page with overall light 
browning, otherwise very fine, the binding with virtually no wear, 
and the text extremely clean, fresh, and smooth. $2,250

This is a well-preserved and attractively bound copy 
of a very famous miniature edition of the great Italian 
classic, affectionately known as the "Dantino" or 
"Little Dante." Spielman thought the type (known as 
"flies' eyes" and measuring about two-point) was "the 
smallest ever employed." Whether that claim remains true, 
the Grolier Club's "Miniature Books: 4,000 Years of Tiny 
Treasures" reported that working with this type, which is 
scarcely visible to the naked eye, "is said to have injured 

the eyesight of both the compositor and corrector." The type 
was originally cast in 1850 but was not used for another 
17 years. The Brothers Salmin in Padua began work on 
this edition in 1867 and finally completed it on 9 June 
1878. The work was originally issued with the Salmins' 
named as publisher on the title page, but Milan publisher 
Ulrico Hoepli bought leaves from the Paduan publishing 
house and released it with a new title page bearing his own 
imprint. (ST12505)



________
page 220

________
page 221

With Mitchell's Tidy Signature, in Equally Tidy Sangorski Morocco

256 MITCHELL, MARGARET. GONE 
WITH THE WIND. (New York: The 

Macmillan Company, 1936) 222 x 152 mm. (8 
3/4 x 6"). 4 p.l., 1,037 pp.   FIRST EDITION, First 
Issue (with "published May, 1936" on the copyright 
page and no note of further printing). Front flyleaf 
SIGNED BY THE AUTHOR. Very pleasing gray 
crushed morocco by Sangorski & Sutcliffe (stamp-
signed on front turn-in), covers with single gilt rule 
border, raised bands decorated with stippled rule 
and flanked by gilt rules, panels with intricate gilt 
fleuron centerpiece and gilt titling, gilt-ruled turn-
ins, marbled endpapers, top edge gilt. uUpper 
right corner of back cover slightly soiled (with a 
series of short, thin, faint parallel lines about two 
to three inches in length descending from the top 
edge), spine slightly and evenly sunned to a pleasant 
light brownish-gray, trivial internal imperfections, 
otherwise very fine. $5,000

This is the desirable first state of the first printing of 
Mitchell's perennially popular epic romance, perhaps the 
best-known American novel of the 20th century, our copy 
with the author's distinctive tidy signature on what is 
clearly the original flyleaf at the front. Sangorski & Sutcliffe, 

one of the premier English bookbinders, did a considerable 
amount of work for American booksellers, including Brentano's, 
and while the design here is restrained, the quality of the leather 
used and the precision of the finishing are first rate. (ST11741d)

The Finest American Edition of Dante

257 (NASH, JOHN HENRY).  DANTE 
ALIGHIERI. THE COMEDY OF DANTE 

ALIGHIERI OF FLORENCE COMMONLY CALLED 
THE DIVINE COMEDY. [with] ANDERSON, MELVILLE 
BEST.  THE FLORENCE OF DANTE ALIGHIERI. (San 
Francisco: Printed by John Henry Nash, 1929) 356 x 
235 mm. (14 x 9 1/4").  Four volumes. Translated by 
Melville Best Anderson. No. 128 OF 250 COPIES. 
Publisher's full vellum, raised bands, covers and spine 
compartments ruled in gilt, yapp edges. Housed in 
publisher's(?) ivory cloth slipcases.  Printed on Van 
Gelder paper specially produced for Nash with his 
watermark. Printed in Cloister Old Style Light typeface 
in black with blue-green columnar rules enclosing the 
text and shoulder notes. O'Day, pp. 65-67; Blumenthal, 
pp. 97-102. uOne rear board with a black (scorch?) 
mark the size of a quarter, another with thin, three-
inch curving brown stain, minor discoloration to the 
vellum of a third volume, but the bindings unworn 
and generally quite pleasing, with none of the splaying 
that usually plagues this work, and the text quite clean 
and fresh. $1,500

This is a very pleasing copy of the magnum opus of 
printer and typographer John Henry Nash (1871-1947), 
issued along with a companion piece by translator and 
Dante scholar Melville Best Anderson (1851-1933). 
Nash began work on the project in 1923, inspired by his 
friend Aurelia Reinhardt, president of Mills College and a 
Dante enthusiast. She urged him to print the brilliant new 
translation by Anderson, Dean of the English department at 
Stanford University--a substantial achievement 20 years in 
the making that preserved the terza rima rhyme scheme of the 
original in a line-by-line translation. Anderson not only gave 
permission for Nash to use his translation, but also agreed 
to write an additional volume describing Florence as it was 
in Dante's time in order to put the "Divine Comedy" in the 
context of its era. After considerable work and expense, the 
volumes appeared to great critical and commercial success in 

1929, selling briskly at $200 per set (Nash noted later that 
he could have sold them for $500). Printed in the recently 
made Cloister Light Face on Van Gelder paper, bound by 
the Leipzig firm of Hübel und Denck, and characterized (in 
Harlan's words) by "an elegance which results from the 'nice 
restraint' which dominated its design," the work is "one of 
the great monuments of American printing." Typography 
expert Henry L. Bullen gushed in a letter to Nash: "This 
Dante is a perfect work of typography, classical in design-
-a Cellini-like demonstration of how beautiful typography 
may be without the aid of other embellishing arts." The King 
of England purchased a copy, and the pope honored Nash 
with an apostolic blessing in thanks for the presentation 
copy he received. According to ANB, Nash's "near technical 
perfection . . . helped elevate fine printing to an art form." 
(ST12683-025)

258 (NAVARRE SOCIETY).  [MARGUERITE D'ANGOULÊME, QUEEN OF NAVARRE]. THE 
HEPTAMERON OF THE TALES OF MARGARET, QUEEN OF NAVARRE. (London: Privately printed 

for the Navarre Society, 1922) 232 x 152 mm. (9 1/8 x 6").  Five volumes.   Publisher's original white buckram, gilt, 
covers with double fillet border and central medallion containing a fleur-de-lys, flat spines outlined by double 
fillet and featuring a tall tree with a grape vine twining around its trunk, gilt titling, top edges gilt, other edges 
untrimmed and MOSTLY UNOPENED. IN ORIGINAL GRAY DUST JACKETS. With 150 head- and tailpieces by 
Dunker and 73 engraved plates designed by S. Freudenberg, as called for, all plates with tissue guards. uSpines 
of dust jackets a little sunned and with very slight traces of use, one fore edge uneven (paper flaw), one tissue 
guard creased, but A REMARKABLY FINE SET, in as close to original condition as one could hope to find. $750

In outstanding condition, this is an attractively 
printed and attractively bound collection of tales 
comprising the most famous work of Margaret 
of Navarre (1492-1549), author, intellectual, and 
patron of humanists and reformers. Inspired by 

Boccaccio's "Decameron," it was originally intended 
to contain 100 stories, but the author died before the 
work could be completed. Characterized by Samuel 
Putnam as "the first modern woman," Margaret (also 
known as Marguerite d'Angoulême) was the sister of 
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French king Francis I and the wife of Henri II, king of 
Navarre. More than that, she was an intelligent and 
unusually well-educated woman who could read Latin, 
Italian, Spanish, and Hebrew. She was very interested 
in church reform, and corresponded with Erasmus and 
Calvin, even sheltering the latter at her court for a time. 
The tales in the "Heptameron" (so called because it 
covers a seven-day period) are told by travellers stuck 
at an abbey in the Pyrenees after f loods have washed 
out a bridge. As the "Oxford Companion" tells us, the 
stories deal with love "as a serious and sometimes a 
tragic passion. Each tale is followed by a discussion 
in which views commonly current at the time . . . are 
advanced, and opposed by the more moral and religious 
opinions of Marguerite herself. . . . There is no doubt 

the 'Heptameron' was designed to have an elevating 
and civilizing inf luence." For us, the work has special 
value because it throws "light on details of life and 
custom among the upper classes of the day." While no 
one would mistake the Navarre Society publications for 
items from the Kelmscott Press, these are books made 
with care. An advertisement in "The Library" in 1923 
says that "the Fine Publications of the Navarre Society 
. . . strike a new note in fine book production," being 
"limited in issue, printed in large type upon specially 
made paper, illustrated by leading artists, . . . and 
issued at moderate prices to subscribers." Our set is in 
impeccable condition, with unused interiors; spotless, 
unworn gilt-decorated white bindings; and beautifully 
preserved, uncommonly seen dust jackets. (ST11886)

259 (NEW YORK CITY - EARLY MAPS). "BIRDS EYE VIEW OF NEW YORK AND ENVIRONS" - 
A HAND-COLORED ENGRAVED TOPOGRAPHICAL MAP OF NEW YORK CITY. (New York: 

Kimmel & Foster, 1865) 140 x 203 mm. (5 1/2 x 8").  Attractively matted. uEvidence of previous matting 
(faint brown line at bottom and along right, outside the image, where earlier mat must have been), 
otherwise fresh, clean, uncreased, and altogther fine. $750

Looking at the island from a southern vantage point, this is a fascinating 
view of Manhattan and environs at the end of the Civil War, before the 
great bridges spanned the river. The surprisingly verdant Battery Park is in 
the foreground, with ships docked at the piers on the tip of the island. The river is 
swarming with boats, from three-masted tall ships to steamships and ferries--and 
more vessels are docked all around the edges of the island and across the river at 
the Brooklyn piers. The great bridges that will connect Manhattan with the outer 
boroughs have yet to be built, and the tallest structures in the city are the church 
steeples. In the far distance uptown, we can see the beginnings of Frederick Law 
Olmstead's Central Park. The density of the buildings and the bustling river traffic 

establish New York as a vital commercial center, the seed of what would become the financial capital of the world. (ST11773b)

260 NIELSEN, KAY, Illustrator.  ANDERSEN, HANS 
CHRISTIAN. FAIRY TALES. (London: Hodder and 

Stoughton, [1924]) 318 x 260 mm. (12 1/2 x 10 1/4"). 197 pp.   No. 
111 OF 500 COPIES OF THE EDITION DELUXE, SIGNED BY THE 
ARTIST. Publisher's deluxe binding of full vellum, upper cover with 
gilt-embossed vignette (replicating the title page), flat spine with gilt 
tree at foot and gilt titling at head, top edge gilt. Engraved illustrated 
title page, engraved tailpieces, 16 full-page black and white engravings, 
and 12 color plates by Kay Nielsen. Front free endpaper with remnants 
of bookplate.  uHint of splaying to boards, gilt on spine a little muted, 
otherwise only the most trivial imperfections; a nearly fine copy, very 
clean and fresh inside and out. $6,000

This appealing edition of fairy tales by Hans Christian 
Andersen is illustrated by his fellow Dane, Kay Nielsen, 
whose popularity during the early 20th century 
"golden age of illustration" rivaled that of Arthur 
Rackham and Edmund Dulac. Born in Copenhagen to 

a theatrical family, 
Nielsen (1886-
1957) studied art in 
Paris, where he became quite interested in Japanese and 
Chinese paintings. The influence of those styles can be 

seen in the color plates here, while the monochrome works 
are reminiscent of illustrations by Aubrey Beardsley. When 
the popularity of extravagantly illustrated gift books began 
to fade in the 1930s, Nielsen moved to California, where 
he worked for Disney Studios, contributing illustrations for 
"Fantasia" and other animated films. The tales collected here 

include "The Real Princess" (better known as "The Princess 
and the Pea"), "The Snow Queen," "The Red Shoes," and "The 
Nightingale," Andersen's tribute to the famed Swedish singer 
Jenny Lind, who had gently rebuffed the lovestruck writer's 
advances. (ST12683-047)

261 NIELSEN, KAY, Illustrator.  ANDERSEN, HANS CHRISTIAN. 
FAIRY TALES. (New York: George H. Doran Company, 1924) 286 

x 222 mm. (11 1/4 x 8 3/4"). x, [2], 13-280 pp., [1] leaf.   First American Trade 
Edition. Publisher's original pictorial cloth, with covers in black, silver, and 
orange, flat spine in black and silver with pink labels, pictorial endleaves, 
hinge neatly reinforced with gray cloth tape. With 29 illustrations by Kay 
Nielsen, comprised of 12 tipped-in color plates, 16 full-page black and 
white drawings, and illustrated title page. uBottom corners a little worn, 
very minor soiling and grazing to covers, three-inch marginal tear below 
engraved title repaired (with consequent slight discoloration), other trivial 
defects, but the binding with nothing approaching a serious condition 
problem, and very clean and fresh internally; all in all, an excellent copy 
of the first American trade edition of the work described in the previous 
entry. $1,000

(ST12683-067)

262 NIELSEN, KAY, Illustrator.  [COHEN], HENRY-JACQUES. SOUS LE SIGNE DU ROSSIGNOL.  [UNDER 
THE SIGN OF THE NIGHTINGALE]. (Paris: Sur les Presses de Pierre Frazier, Oct. 15, 1923) 306 x 235 

mm. (12 x 9 1/4"). 102 pp.   FIRST EDITION. No. 121 OF 1,500 COPIES. Later coral-colored quarter morocco over 
marbled boards by the Luis Pettingell Bindery of Berkeley, California (ticket on rear pastedown), raised bands, 
gilt-ruled compartments with central fleuron. WITH 19 COLOR PLATES BY NIELSEN, each mounted within a 
decorative frame and with captioned and decorated tissue guard. uSpine rather sunned (with gilt a bit dulled), 
small light purple stain to edge of front free endpaper, otherwise A VERY FINE COPY, with no signs of use. $1,250
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The beautifully composed, finely colored, and 
entirely pleasing plates by Danish illustrator Kay 
Nielsen (1886-1957) are the stars in this collection 
of original tales for children. As the "Oxford 
Companion to Fairy Tales" notes, Nielsen's designs 
marry strong linearity to delicate coloring, with "highly 
stylized" people and objects. "Foxglove blossoms hang 
in measured asymmetry; princes and princesses stand 
on improbably long legs; and their garments billow in 
gravity-defying parabolas. The power of [Nielsen's] 

illustrations lies in his uncanny ability to retrieve a 
story's emotional effect on its reader and to recreate it 
visually in two dimensions." Henry-Jacques is the nom 
de plum of Henry-Jacques Cohen (1886-1973), a French 
poet, journalist, and musicologist primarily known for 
"La Symphonie Héroïque," a series of poems inspired 
by his experiences in the First World War. Bookbinder 
Luis Pettingell established his Berkeley workshop in 
1926; after successive changes in ownership, it remains 
in operation to this day. (ST12683-253)

263 NIELSEN, KAY, Illustrator.  QUILLER-COUCH, ARTHUR. IN POWDER AND CRINOLINE. 
([London]: Hodder & Stoughton, [1913]) 318 x 229 mm. (12 1/2 x 9"). xii, 163, [1] pp.    FINE 

GREEN MOROCCO BY SANGORSKI & SUTCLIFFE (stamp-signed on front turn-in), covers with single 
gilt fillet border, upper cover with gilt titling; raised bands, gilt-ruled compartments, turn-ins with single 
gilt fillet, marbled endleaves, top edge gilt. WITH 26 COLOR PLATES BY KAY NIELSEN tipped-in on 
gray stock with decorative frames, each with captioned and decorated tissue guards. uTwo leaves with 
short closed tear to fore margin, slight browning to edges of leaves, additional trivial defects, but QUITE 
A FINE COPY, clean internally and in an unworn binding. $2,900

This is an attractively bound copy of Quiller-Couch's 
third collection of fairy tales, with consistently 
winning illustrations by Nielsen. It appears to be a 
variant of the Edition De Luxe, with two more plates than 
the trade edition, but it is not signed by Nielsen, as the 
500 copies of that edition were supposed to be. The cheeky, 
somewhat campy illustrations here strongly reflect the 
influence of Aubrey Beardsley, an artist much admired by 
Nielsen. An English writer and critic of Cornish descent 
who published under the pseudonym "Q," Sir Arthur 

Quiller-Couch (1863-1944) is perhaps best remembered as 
the compiler of the monumental "Oxford Book of English 
Verse 1250–1900." The fairy tales in the present volume 
are "Minon-Minette," "Felicia or the Pot of Pinks," "The 
Twelve Dancing Princesses," "Rosanie or the Inconstant 
Prince," "The Man Who Never Laughed," "John and the 
Ghosts," and "The Czarina's Violet." (ST12683-059b)

264 (NONESUCH PRESS).  SHAKESPEARE, WILLIAM. THE WORKS. (New York:  Nonesuch Press, 1929-33) 
242 x 155 mm. (9 1/2 x 6 1/4").  Seven volumes. Edited by Herbert Farjeon. One of 1,600 copies. Original 

publisher's russet niger morocco by A. W. Bain, covers with gilt double fillet frame, raised bands, gilt titling on spines, 
top edges gilded on the rough, other edges untrimmed and PARTIALLY UNOPENED.   Dreyfus 58. uThree covers with 
a total of five (oil?) spots (one the size of a quarter, the others smaller), spines sunned as always (but atypically uniform in 
color), free endpapers with offset shadow from binder's glue, otherwise a very fine copy--the bindings with virtually no 
wear, and the interiors essentially undisturbed. $3,600

Taken from the text of the First Folio, but "with Quarto 
variants and a selection of modern readings," this version 
is one of the foremost editions--and perhaps the single best 
modern edition--of Shakespeare ever printed. It is also the 
most outstanding production of the Nonesuch Press. Ransom 
calls it "editorially and typographically . . . the high spot of the 
Nonesuch program." Besides the authentic plays and poetry of 
Shakespeare, the set includes (in the final volume) three plays on 
which Shakespeare is believed to have collaborated: "The Two 
Noble Kinsmen," "King Edward the Third," and "Sir Thomas 
More." Their inclusion was motivated by the publisher's desire 

to be thorough, to do something a bit different, and to make the 
seventh volume of the same bulk as the previous ones. The press 
run limitation here is not so restricted that copies are hard to 
obtain, but most sets show a pronounced difference in the colors 
of the spines, and the leather has a tendency to get spotted. As 
the set appears on the shelf, the present copy is among the most 
attractive we have seen on the market for quite some time, with 
spines as uniform as one is ever likely to encounter. And it is clear 
from how stiffly the volumes open and its partially unopened 
leaves that this set has seen very little use. (For a discussion of the 
Nonesuch Press, see next item.) (ST12817)

The Curwen Press Library Copy

265 (NONESUCH PRESS).  SYMONS, A. J. A., DESMOND FLOWER, and FRANCIS MEYNELL. 
THE NONESUCH CENTURY: AN APPRAISAL, A PERSONAL NOTE AND A BIBLIOGRAPHY OF 

THE FIRST HUNDRED BOOKS ISSUED BY THE PRESS, 1923-1934. (London: Nonesuch Press, 1936) 318 x 
203 mm. (12 1/2 x 8"). xi, [i], 80 pp.   No. 663 OF 750 COPIES. Original green buckram, flat spine with 
black morocco label. Later sturdy marbled paper slipcase. With engraved portrait of Meynell by Eric Gill, 
three pages of printer's devices, six photogravure plates of bindings, 52 pages reproducing illustrative 
text and title pages, and 45 inserts of reprinted leaves mounted on dark gray paper, 25 of these bifolia. 
Front pastedown with bookplate reading "From the Library of the / Curwen Press / London." Dreyfus 106. 
uSpine sunned (as always with this book), one sample a bit creased, otherwise very fine. $850
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This bibliography covers the first 100 books and the first 
10 years of the Nonesuch Press, which was founded in 1923 
by Vera Mendel, David Garnett, and Francis Meynell, 
with the last being in charge of book production. The Press 
produced a substantial corpus of fine printing, although the 
books were not produced exclusively to be collectible objects. 
As the "Prospectus of the Nonesuch Editions" says, "The Book 
Public may be divided into three parts. The Libraries cater for the 
section of it which reads books without wishing to possess them. 
A number of 'toy' presses cater for collectors who do not read. 
The Nonesuch Press was founded in the interest of those among 
the book collectors who also use books for reading." Despite 
the fact that those who ran the Nonesuch Press (Meynell chief 
among them) did not take themselves too seriously, the press had 
a major influence on the history of the private press in England, 

especially between the wars. The present copy has a significant 
association, having been part of the library at the Curwen Press. 
Founded (under a different name) in 1863, the Curwen Press 
became an important player in the world of private printing in 
1914, when Harold Curwen (1885-1949), the grandson of the 
original founder, took control. In 1921, Oliver Simon (1895-
1956) joined the firm, and he was instrumental in upgrading 
the quality of book production, in part by commissioning 
typefaces, illustrations, and decorations from, among others, Jan 
Van Krimpen, Rudolf Koch, Edward Bawden, Paul Nash, and 
Graham Sutherland (Lovat Fraser was already working for the 
press when Simon came in). Glaister says that "The brilliantly 
successful association of Curwen and Simon led to a steady 
flow of fine books as well as jobbing printing of outstanding 
quality." (ST12683-020)

266 NORIE, JOHN WILLIAM. A COMPLETE EPITOME OF PRACTICAL 
NAVIGATION, CONTAINING ALL 

NECESSARY INSTRUCTION FOR KEEPING A SHIP'S 
RECKONING AT SEA . . . TO WHICH IS ADDED A 
CORRECT AND EXTENSIVE SET OF TABLES. (London: 
Printed for the author and sold by Charles Wilson, 
1856) 222 x 137 mm. (8 3/4 x 5 3/8"). xii, 336; xliv, 360 
pp.  "Sixteenth (Stereotyped) Edition." Very plain 
contemporary sprinkled sheep, flat spine divided into 
panels by single gilt rules, dun-colored endpapers. 
With nine engraved plates depicting nautical charts and 
instruments of navigation. Front pastedown with 19th-
century ink signature of Charles Watson.  uTiny cracks 
just beginning at top and bottom of joints, minor smudge 
on upper cover, lower board with small trailing wormhole, 
minor offsetting from plates, but still AN ESPECIALLY 
FINE COPY, entirely bright, fresh, and clean inside and 
out. $750

In its original simple sheepskin binding, this copy of 
the standard navigation guide for the 19th century is a 
remarkable survival. Hydrographer and navigation writer 
John William Norie (1772-1843) operated a "nautical academy" 
for men intending to pursue a career at sea, and he wrote this 
work after becoming frustrated with the inaccuracies in the 
navigation manuals that were available to his pupils. The "Tables" 
mentioned in the title first appeared in 1803; the "Epitome" was 
issued in 1805; and editions containing one or both were very 

often reprinted. According to DNB, "Norie's charts and books, 
particularly the 'Tables' and 'Epitome,' made his name well 
known among seamen for nearly two centuries, a success due to 
his teaching ability, prolific output, and commercial shrewdness." 
This is obviously not an uncommon work, but because it is a 
practical guide that was generally used until it fell apart, copies 
like the essentially untouched present example are rarely seen. 
(ST12135)

267 (OFFICINA BODONI).  BOCCACCIO, GIOVANNI. THE NYMPHS OF FIESOLE. (Verona: Officina 
Bodoni, 1952) 288 x 194 mm. (11 1/4 x 7 3/4"). xi, [i], 127, [1] pp., [1] leaf (colophon).  Edited by R. H. 

Boothroyd. Translated into English by John Goubourne. No. 56 OF 225 COPIES. Publisher's quarter vellum over purple 
patterned boards designed by Ugo Zovetti, vellum tips, flat spine with gilt titling. In a (probably later) green dust jacket 
and publisher's (just slightly worn) slipcase, the latter with a label specially printed by the previous owner. With a 
heliogravure facsimile of the title page from the original 1597 English edition and 23 woodcuts based on 15th century 
models, recut by Fritz Kredel.  Mardersteig 102. uIn virtually pristine condition. $1,600

Offered here in especially fine condition, this is a strictly limited and 
sought-after production from probably the most important (certainly 
the longest-lived) 20th century continental private press. The Officina 
Bodoni was founded in 1922 by Hans Mardersteig, who later changed his first 
name to Giovanni. Like Sweynheym and Pannartz, the first printers in Italy, 
Mardersteig was born in Germany, but moved to Italy as an adult and set up his 
hand press in a small village there. Will Carter has called Mardersteig "probably 
the finest pressman the world has ever seen or is ever likely to see," and it is 
difficult to overstate the pleasure derived from the precision of the Officina 
Bodoni books. The present volume is an attractive edition of Boccaccio's "Ninfale 
Fiesolano," featuring an English prose translation published in London in 1597 
and woodcuts based on those done by Bartolommeo di Giovanni for a late 15th 
century Florentine printing. The postscript here extolls Giovanni's skill and 
energy, maintaining that our artist was probably responsible for most of the 
woodcut illustrations in Florentine books printed during the final decade of the 
incunabular period. Among the most charming of woodcuts printed before 1500, 
his illustrations for "Ninfale" are sweet without being saccharine, and Kredel's 
recutting has been done with an expert's touch. Probably written ca. 1344, the 
delightful pastoral tale making up the plot involves a shepherd, nymphs in service 
to the goddess Diana, and forbidden love. It is considered one of Boccaccio's 
best poems and perhaps the greatest of his minor works. (ST12683-247)

268 (OFFICINA BODONI).  MARDERSTEIG, GIOVANNI. THE OFFICINA BODONI: AN ACCOUNT OF THE 
WORK OF A HAND PRESS 1923-1977. (Verona: Officina Bodoni, 1980) 305 x 203 mm. (12 x 8").  Two 

volumes.  No. 21 OF 125 COPIES (99 of these for sale) WITH A SECOND VOLUME CONTAINING ORIGINAL 
LEAVES from Officina Bodoni books, from a total edition of 1,500. Publisher's brown quarter morocco over beige 
buckram. Housed in the publisher's (slightly worn) morocco-lipped buckram slipcase. Frontispiece portrait, many 
illustrations; second volume with 10 bifolia within brown lettered guards, two of these (from the Gospels and Dürer's 
"Little Passion") with woodcut illustrations. uIn mint condition. $1,000

302, 266
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This is the deluxe version of the definitive survey and 
bibliography of Mardersteig's private press production, 
and like everything the book describes, this volume 
itself represents materials of the highest quality and 
irreproachable workmanship. Varying slightly from what 
is called for in the Table of Contents, our copy contains 
the following specimen leaves (identified on their lettered 

guards): Shakespeare's "Tempest," Voltaire's "Candide," 
"Strambotti e Canzonette d'Amore" by Leonardo Giustinian, 
"De Divina Proportione di Luca Pacioli," the Gospels, "The 
Little Passion" by Albrecht Dürer, "Le Rime di Ser Garzo 
dall'Incisa," "Songs from Shakespeare's Plays," Gogol's "The 
Overcoat," and "The Sayings of the Seven Sages of Greece." 
(ST12683-133)

269 O'NEILL, EUGENE. A COLLECTION OF THREE LIMITED EDITIONS: THE EMPEROR JONES. [and] THE 
HAIRY APE. [and] STRANGE INTERLUDE. (New York: Boni and Liveright, Horace Liveright, 1928, 1929) 267 

x 197 mm. (10 1/2 x 7 3/4"). 90 pp., [1] leaf (colophon); 114 pp., [1] leaf (colophon); 4 p.l., 298 pp., [1] leaf (blank), [1] leaf 
(colophon). Three separately published works in three volumes.  Each work ONE OF 775 COPIES (750 of these for sale) 
SIGNED BY O'NEILL; FIRST EDITION of "Strange Interlude." First two works in publisher's patterned cloth backed with 
black buckram, both with pictorial dust jacket and in (somewhat worn) publisher's slipcase with paper label; "Strange 
Interlude" in publisher's stiff vellum over bevelled boards, with original tissue dust jacket and (very worn and crudely 
repaired) original paper slipcase. First two works with 17 illustrations (eight in "Emperor Jones," nine in "Hairy Ape") 
by Alexander King, as called for. uTop of "Ape" dust jacket spine neatly replaced, "Interlude" vellum quite spotted (as 
almost always with this book), tissue jacket of "Interlude" rather torn and creased, otherwise very well preserved: the 
printed jackets generally clean and fine, and the volumes themselves unworn and internally without significant signs of 
use. $1,250

This is a pleasing group of signed limited edition copies 
of three ground-breaking plays by the only American 
playwright to win the Nobel Prize for literature. The 
story of a railway porter who becomes the oppressive dictator 
of a West Indian island, "The Emperor Jones" (1920) was the 
play that made O'Neill (1888-1953) famous. In it, O'Neill 
begins to demonstrate the innovations Day considers his great 
contribution to American theater: "naturalism, expressionism, 
modern psychology, previously forbidden themes, and previously 
unknown plumbing of psychic and spiritual depths." It makes 
great use of the soliloquy, one of O'Neill's favorite devices: in 
six of the eight scenes, Jones is the only character who speaks. 

"The Hairy Ape" (1922) deals with issues of belonging and 
alienation, revealing O'Neill's sympathy with the laboring class 
oppressed by the wealthy and privileged elite. O'Neill won his 
third Pulitzer Prize in eight years for "Strange Interlude," an 
experimental play that was, in Day's words, "a surprisingly 
popular success although its nine acts consume five hours." Its 
story of a 20th century Everywoman touches on the issues of 
promiscuity, abortion, insanity, and adultery (the controversial 
content perhaps explaining some of its popularity). This grouping 
is intended to provide an opportunity to acquire three signed 
copies of important American plays at an advantageous price. 
(ST12731a)

270 (OVERBROOK PRESS).  PRÉVOST, L'ABBÉ.  CLELAND, T. M., Illustrator. HISTOIRE DU 
CHEVALIER DES GRIEUX ET DE MANON LESCAUT. (Stamford: Overbrook Press, 1958) 302 x 

222 mm. (12 x 8 3/4"). 2 p.l., 204, [2] (blank) pp., [1] leaf (colophon).   ONE OF 200 COPIES. Publisher's 
full calf, spine ruled in blind with red morocco label, raised bands, marbled endpapers, top edge gilt, 
others untrimmed. Housed in a later morocco-lipped slipcase. WITH 43 FULL COLOR SILK-SCREENED 
ILLUSTRATIONS, comprised of frontispiece, title frame, 37 vibrant text watercolors, two headpieces, and 
two initials. With original prospectus laid in. "A Century for the Century" 58; Cave, pp. 209-11. uShallow 
chip across half an inch at spine head, leather (including label) with a few marks and scratches, spine 
with two small areas discolored, paper covering upper hinge with two-inch split at head, but the binding 
entirely firm and not at all unpleasant, and extremely fine internally, with no signs of use. $1,000

Highlighted by color illustrations possessing charm 
and verve, this is the Overbrook Press edition of 
l'Abbé Prévost's classic, originally published in 1731. 
The tragic tale of a young nobleman and his beautiful but 
mercenary lover, Manon, is the last volume in "Memoirs 
and Adventures of a Man of Quality." The illicit love 
and amoral behavior of the principal characters caused 
a scandal, leading to censorship--and brisk sales. For the 
present edition--the most ambitious publication of the 
Overbrook Press--the American designer, painter, and 
illustrator Thomas Maitland Cleland (1880-1964) was 
given free reign "to design and illustrate a book exactly as 
he wished, sparing no amount of effort, time, or expense," 
with the result being "a masterpiece of refined bookmaking." 
("A Century for the Century") Cleland spent six years 
creating the silk-screened illustrations and combining 
them seamlessly with the text, using his favorite style, 

French rococo, which was perfectly appropriate for the 
content. Cleland was the primary illustrator among several 
employed by the Overbrook Press, which was founded 
in Stamford, Connecticut, by investment banker Frank 
Altschul, a hobbyist printer since childhood. Altschul was 
urged in 1934 by designer and compositor Margaret B. 
Evans of the Ashlar Press to continue that firm's work, 
which was drawing to a close. Altschul did, hiring Evans 
and then John MacNamara as pressman. The press printed 
a broad mix of materials, with an emphasis on technical 
expertise and craftsmanship. The present version of 
"Manon" reprints the 1753 text, from which the author 
eliminated some of the more objectionable passages and 
added a bit of sermonizing against immoral behavior. Even 
if the text has been partially sanitized, the illustrations, 
which are the highlight of this edition, are still (gracefully) 
amorous. (ST12683-308)
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"Classic" Early Pacific Northwest History, with
Authorial Inscription and Fine Early Provenance

271 (PACIFIC NORTHWEST - EARLY HISTORY).  SWAN, JAMES G. THE NORTHWEST COAST; 
OR THREE YEARS' RESIDENCE IN WASHINGTON TERRITORY. (New York: Harper & Brothers, 

1857) 191 x 127 mm. (7 1/2 x 5"). xvi, [ii], 17-435, [1] pp., [2] leaves (ads).   FIRST EDITION. Publisher's 
brown buckram, flat spine with gilt titling. With 28 illustrations by the author, most showing life on the 
Northwest frontier, 18 of these full-page, one a folding map. Front free endpaper INSCRIBED BY THE 
AUTHOR: "Mrs. C. W. Philbrick / with compliments of / the Author / James G. Swan / Port Townsend 
October 13th / 1876"; front flyleaf with neatly stamped signature of Ellen Philbrick; front pastedown with 
bookplate of Frederick V. Holman (see below). Tweney 74; Howes S-1164. uSpine a bit sunned, extremities 
slightly worn, small patches of water(?) stains to boards, other trivial imperfections, but a really excellent 
copy, fresh and clean internally, and the original fragile binding still solid and generally well preserved. 
$1,100

Described by Tweney as "one of the great classics 
of Pacific Northwest Americana," this is the first 
edition of one of the earliest accounts of life in the 
region, and our copy has direct ties to important 
early settlers of the territory. James Gilchrist Swan 
(1818-1900) was born in Massachusetts, where he grew 
up fascinated by his seafaring uncle's tales of voyages to 
the Northwest coast. In 1850, he set sail for Washington 
Territory, settling in Shoalwater (now Willapa) Bay in 
1852 and working there as an oysterman (he later became 
a trader). This book tells of his life in the years 1852-55, 
giving an account unlike most frontier memoirs because 
of the great interest Swan took in the native population 
of the bay. He became friends with a local chief, Toke, 
and his wife Suis, and from them collected important 
ethnographic information on the Indians of the region. 
According to HistoryLink, the online encyclopedia 
of Washington state history, "Swan's appreciation of 
and efforts to record Indian art, technology, history, 
legends, and language made him a rarity among early 
Washington settlers," the book containing "detailed 
descriptions of Indian homes, crafts, hunting and 
fishing tools and techniques, religious ceremonies, 
songs, games, vocabularies of the Chinook Jargon and 
Chehalis languages, [and] illustrations by Swan, who 
was an accomplished artist. The book also describes 
Swan's travels, often with Indian friends, around the 
Bay and its tributary rivers, to Chinook and Astoria on 
the Columbia River, and up the Pacific coast to Grays 

Harbor and the Quinault River." In addition to its value 
as an ethnographic and travel book, the work served 
to encourage the settlement of the Pacific Northwest. 
Our copy was presented by Swan to Mrs. C. W. (Ellen) 
Philbrick, wife of the editor and publisher of the Port 
Townsend newspaper, the "Argus." A subsequent owner 
was Frederick Van Voorhies Holman (1852-1927), 
apparently the first white child born in the county now 
encompassing Pacific City, Oregon, where his parents 
were early settlers. Swan mentions staying with the 
hospitable Holmans on his travels (p. 243). The Holman 
family later moved to Portland, where they became 
leading citizens (Frederick Holman was credited with 
first calling Portland "the Rose City"). (ST12019)

No Better Copy Anywhere

272 PARRISH, MAXFIELD, Illustrator.  SAUNDERS, LOUISE. THE KNAVE OF HEARTS. (New 
York: Charles Scribner's Sons, 1925) 368 x 305 mm. (14 1/2 x 12"). 46 pp.   FIRST EDITION. 

Publisher's brightly colored pictorial cloth, pictorial endleaves, original glassine dust jacket. Housed in the 
publisher's matching pictorial box. With 26 very pleasing partial and full-page illustrations by Maxfield 
Parrish. uA NEARLY MINT AND PERHAPS UNSURPASSABLE COPY. $5,500

This is an amazing copy of the chief work of an 
important 20th century American illustrator. 
Raised in Philadelphia and spending his adult life in 
Cornish, New Hampshire, Maxfield Parrish (1870-1966) 
was a painter and illustrator known for his idealized 
neoclassical imagery and what has been characterized as 
distinctive saturated hues. Beginning with a commission 
for L. Frank Baum's "Mother Goose in Prose" in 1897, 
he illustrated a large number of important books 
for an audience that included children, but also, in 
many cases, adults. In addition, he illustrated several 
popular magazines in the 1910s and 1920s. The present 
handsomely produced large-format work is the one for 

which he is best known, and it is the one most avidly 
sought after by collectors. With illustrations that took 
three years to produce (partly because the artist built 
elaborate models for them in his workshop), the book, 
says Parrish biographer Coy Ludwig, is "a sumptuous 
production . . . with illustrations, printed in rich colors 
on heavy, coated paper [that were] the highest-quality 
reproductions that could be had." Louise Saunders was 
the wife of Maxwell Perkins, editor at Scribner's; the 
present book is her best-known work. This item is not 
particularly rare, but to find it, as here, in nearly pristine 
condition and especially in a box equally well preserved 
is extraordinarily lucky. (ST12486c)

273 PAUL VI, POPE. ALLOCUTIO PRO PACE. [with] (FACSIMILE - BODONI IMPRINT). ORATIO 
DOMINICA IN CLV LINGUAS. (Parma: Franco Maria Ricci, 1967) 438 x 292 mm. (17 1/4 x 11 

1/2").  Two volumes. Preface and introduction by U Thant. ONE OF 700 COPIES. Publisher's excellent red 
straight-grain morocco, covers with gilt frame and central coat of arms, raised bands flanked by decorative 
gilt rules, panels with gilt lettering or central fleuron. In original morocco-lipped marbled paper slipcase.    
uIn mint condition. $750

Produced in conjunction with the Museo Bodoni, 
these volumes commemorate the 1965 visit by Pope 
Paul VI to the United Nations. "Allocutio Pro Pace" 
["Address for Peace"] presents the Pope's speech (in 
French) to the United Nations General Assembly, with 
a preface and introduction in English by UN Secretary 

General U Thant. The companion volume is a facsimile 
of a work produced in 1806 by the great Italian printer 
Giambattista Bodoni in honor of the visit of Pope Pius 
VII to the coronation of Napoleon in Paris. In this second 
work, we see Bodoni's printing of the Lord's Prayer 
in 155 languages from Asia, Europe, Africa, and the 
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Americas, including many using non-Roman alphabets. 
It was a tour de force in typography requiring the design 
of Illyric, Ethiopian, Russian, Arabic, Hebrew, and 
Greek types (among others), and manifesting Bodoni's 
unequalled virtuosity. Apart from their content, the thick 
paper, beautiful typefaces, and fine bindings make this a 
most appealing set. (CJW1323a-c)

274 (PAVLOVA, ANNA).  SVETLOFF, V[ALERIAN]. 
ANNA PAVLOVA. (Paris: de Brunoff, 1922) 343 

x 260 mm. (13 1/2 x 10 1/4"). 194 pp., [1] leaf (colophon).  
Translated into French by W. Petroff. No. 30 OF 325 COPIES 
of the French edition, signed by the editor, Maurice de 
Brunoff. Pleasing contemporary red (publisher's deluxe?) 
pebble-grain morocco, upper cover with gilt lettering and 
calligraphic flourish, raised bands, spine panels with gilt 
sultana centerpiece, gilt titling, mustard yellow endpapers, 
edges untrimmed. In a modern marbled paper slipcase. 
With decorative engraved head- and tailpieces, 22 plates 
(with tissue guards), as called for, and more than 50 
illustrations in the text. uTwo tiny nicks on back cover, one 
plate with light marginal foxing, otherwise only the most 
trivial imperfections; A VERY FINE COPY with especially 
clean and fresh leaves and in an unworn, lustrous binding. 
$2,250

This is an attractively produced examination of the 
career of the great prima ballerina Anna Pavlova 
(1881-1931), who was at the height of her fame 
when it was published. Written by the leading St. 
Petersburg critic Valerian Svetloff, it begins with a 
background discussion of classical ballet, followed 
by accounts of Pavlova's classical training and 
performances in Imperial Russia, her breakthrough 
role in "Giselle" (which prompted her promotion to 
prima ballerina), and her work with her most important 
collaborator, the choreographer Michel Fokine. There 
is a brief autobiography by the dancer herself, and 
a listing of her repertoire of ballets and roles. The 
work is lavishly illustrated with photographs of the 
ballerina in various roles, among them her signature 
"Dying Swan," created for her by Fokine. There are 
also color illustrations of costumes and sets created 
by Leon Bakst and other noted designers. Pavlova was 
the first prima ballerina to form her own company 
and tour the world, and she became one of the first 
international superstars. This lavish production is 
testament to her fame and global appeal. (ST12683-053)

275 (PENNYROYAL PRESS).  MOSER, BARRY, 
Illustrator.  BIBLE IN ENGLISH. THE 

PENNYROYAL CAXTON EDITION OF THE KING JAMES 
BIBLE. (North Hatfield, Massachusetts: Pennyroyal 
Caxton Press, 1999) 405 x 290 mm. (16 x 11 1/2").  Two 
volumes.  No. 399 OF 400 COPIES (and 30 deluxe 
copies printed in five volumes). Publisher's vellum over 
boards, covers and pastedowns laced through, titling 
in gilt on front boards and spines. Each volume in the 
original fine folding cloth box with printed paper label 
on spine. With 232 relief engravings by Barry Moser. 
Initials and three rubrics printed in red. Signature of 
Barry Moser on leaf following colophon. uAs new. 
$16,000

This is the first Bible since Doré's "La Sainte Bible" of 
1865 to be designed and fully illustrated by one artist. 
Its two substantial volumes contain well over 200 
engravings by an eminent American artist, making 
this a major private press publication at the close of the 
last century. Born in 1940 in Chattanooga, Barry Moser 
attended college in Tennessee and Massachusetts and studied 
with George Cress, Leonard Baskin, Fred Becker, and Jack 
Coughlin. He illustrated his first book, "The Flowering Plants 
of Massachusetts," in 1969, and he founded the Pennyroyal 
Press in the following year. The Press issued modest books 
until Moser decided--fresh off his success as the illustrator 
of the Arion Press "Moby Dick" for Andrew Hoyem--that 
he would produce more ambitious work. With the help of a 
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cadre of supporters and collaborators (chiefly the outstanding 
printer Harold McGrath), Moser circulated a questionnaire in 
the book world asking which among a small group of potential 
titles would be a choice to print in a special edition. "Alice in 
Wonderland" won the vote, and the rest is history: the book won 
the National Book Award for design and illustration in 1983, 
and a number of impressive large-format projects followed, all 
meeting with general applause. According to Nicholas Basbanes, 
"Barry Moser is probably the most important book illustrator 
working in America today," and the "American Book Collector" 
has said that "Moser has the technical virtuosity to pull more 
out of a piece of wood than any other contemporary American 

engraver." The engravings here were cut by Moser in a new 
synthetic polymer medium, developed to replace increasingly 
scarce and small boxwood blocks traditionally used in wood 
engraving. The type was generated on a computer, produced as 
polymer plates, and then letterpressed, thus combining modern 
technology with traditional hand work. The volumes are bound 
by hand, and printed on paper especially manufactured for this 
book, which bears a unique watermark designed from 16th 
century models. (Such an ambitious project required outside 
funding, which was provided by Bruce Kovner of the Caxton 
Corporation; "Caxton" was consequently added to the imprint 
as acknowledgement.) (CCS1517)

276 (PENNYROYAL PRESS).  MOSER, BARRY, Illustrator.  [CLEMENS, SAMUEL L.]  "MARK TWAIN" 
Pseudonym. ADVENTURES OF HUCKLEBERRY FINN. (Northampton, Massachusetts: Pennyroyal Press, 

1985) 330 x 255 mm. (13 x 10");   Portfolio: 330 x 260 mm. (13 x 10 1/4"). xxii, [x], 419 pp., [1] leaf (colophon). Two 
volumes (including portfolio of prints). Foreword by Henry Nash Smith. No. 138 OF 350 COPIES. Publisher's dark 
green crushed morocco by Gray Parrot, covers bordered by four gilt 
fillets, upper cover with gilt medallion containing the interlinked 
dates "1885" and "1985," flat spine with gilt titling. Housed with beige 
linen portfolio in matching linen slipcase. WITH 49 WOODCUTS 
BY BARRY MOSER, as called for, in the volume, AND WITH AN 
ADDITIONAL SUITE OF PLATES in the portfolio. Calligraphy by 
Yvette Rutledge.  uSpine sunned to a light green, otherwise in near-
mint condition. $2,400

Printed to commemorate the centennial of the publication of the 
great American classic, this is an impressive, aesthetically pleasing 
production that combines a newly updated authoritative text with 
Moser's inspired woodcuts. Experts at the University of California's 
Mark Twain archive painstakingly compared Twain's manuscript 
to the first edition of the text, correcting errors in wording, spelling, 
and punctuation and restoring an omitted passage to Chapter XVI. 
Printed by Harold McGrath in Centaur and Arrighi type on Mohawk 
Letterpress archival paper, this in a big, attractive, and readable edition 
that is built to last. The woodcuts include both eerie, atmospheric scenes 
and revealing portraits of characters. Huck is shady but charming, the 
Widow Douglas affected and pompous, and Aunt Polly grimly good. Jim 
is depicted, not as Huck's light-hearted companion, but as a serious man 
well aware of the gravity of his position as a runaway slave. (CAH1243)

277 (PENNYROYAL PRESS).  MOSER, BARRY, Illustrator.  [DODGSON, CHARLES LUTWIDGE].  "LEWIS 
CARROLL," Pseudonym. THROUGH THE LOOKING-GLASS AND WHAT ALICE FOUND THERE. 

(Northampton, Massachusetts: Pennyroyal Press, 1982) 425 x 279 mm. (16 3/4 x 11"). xxv, [i], 163, [7] pp.  Preface and 
notes by James R. Kincaid. Text edited by Selwyn H. Goodacre. No. 96 OF 350 COPIES (300 for sale), SIGNED BY 
BARRY MOSER. Original maroon half morocco over brown paper printed in gray with a detail of Moser's portrait of 
Alice, flat spine with gilt titling interspersed with sections of the Queen's scepter; the volume, along with extra plates 
(in folders) contained in the original matching folding box of coarsely woven linen with a gilt-titled (faintly sunned 
and slightly spotted) morocco spine. The volume itself WITH 92 WOOD-ENGRAVED ILLUSTRATIONS as usual (the 
"95" mentioned on the title page is not correct), AND WITH AN ADDITIONAL SUITE OF PLATES, EACH 
SIGNED BY THE ARTIST. Printed in red and black. Prospectus laid in at front.  uThe volume in virtually 
mint condition. $4,200
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At least as much as the Pennyroyal "Alice," this is 
one of the most memorable of American illustrated 
books produced during the past 50 years. From 
the beginning, it attracted considerable attention, and 
some controversy, at least in the eyes of the artist, 
who seemed to prefer it to its sister publication (it has 
consistently been considered more valuable). Moser (in 

the Pennyroyal Checklist 27) says, "There is a greater 
cohesion in Looking-Glass than in Alice. I have never 
been able to understand why the critics called the pictures 
'dark.' I intended them to be whimsical and humorous, 
displaying a kind of calculated pandemonium." The text 
here includes a suppressed episode, "The Wasp in a Wig," 
which Carroll removed from the proofs. (CAH1210)

278 (PENNYROYAL PRESS).  MOSER, BARRY. FIFTY WOODENGRAVINGS. (Northampton, Massachusetts: 
Pennyroyal Press, 1978) 575 x 445 mm. (22 3/4 x 17 1/2"). [8] leaves of text.   No. 24 OF 100 COPIES, 

SIGNED by the artist. Unbound as issued in linen chemise and portfolio backed with mahogany morocco by E. Gray 
Parrot. With 50 wood engravings on 38 plates. uIn mint condition. $2,400

This work was printed to celebrate the 10th anniversary of Moser's 
first wood engraving and his first collaboration with printer Harold 
McGrath, to whom the work is dedicated. McGrath is a legendary 
figure, notable for impeccable printing, not only for Pennyroyal, 
but also for the Gehenna and Cheloniidae Presses. The engravings 
here include four new works—three flower engravings and a self portrait—
as well as reprintings of previous illustrations, one of them done for 
(but not used in) the great Arion Press "Moby Dick." The wide range of 
Moser's work is demonstrated here by the botanical plates, landscapes, 
scenes, and portraits, all printed on smooth, silky paper. (ST12925)

279 (PENNYROYAL PRESS).  MOSER, BARRY, Illustrator.  SHELLEY, MARY. FRANKENSTEIN; OR, THE 
MODERN PROMETHEUS. (Northampton, 

Massachusetts: Pennyroyal Press, 1983) 349 x 254 mm. (13 
3/4 x 10"). xvi, 282 pp., [2] leaves. Two volumes (including 
portfolio of prints). With essays by Ruth Mortimer, Emily 
Sunstein, Joyce Carol Oates, and William St. Clair. No. 175 
OF 350 COPIES. Original tan quarter morocco over maroon 
cloth boards by Sam Ellenport at the Harcourt Bindery, 
raised bands, maroon leather label with calligraphic titling. 
In the matching publisher's (just slightly marked) folding 
cloth box. WITH 52 WOOD ENGRAVINGS BY BARRY 
MOSER, and with an extra suite of plates in a portfolio, 
each of the extra plates signed by him. Printed by Harold 
McGrath in Poliphilus and Wilhelm Klingsporschrift type. 
"A Century for the Century" 92. uVery faint foxing to fore 
and tail edges of the book block, a half dozen pages with 
hardly perceptible very small spots of foxing, otherwise 
spotless and unworn. $3,000

Moser's dark and haunting wood engravings are well 
suited to Shelley's classic tale of horror, and the work was 
acclaimed by the Grolier Club as one of its "Century for 
the Century." We never see the monster in full here; the artist 
cleverly shows us only glimpses of the horror and allows our 
imaginations to elaborate. At the same time, the model for an 
earnest but fanatical Victor Frankenstein was a very real person-
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-printer Art Larson, who worked with McGrath and Moser in the 
early 1980s. The layout of the text here is noteworthy, as it echoes 
the design of 15th century books: most pages are a solid block of 
letterpress, the paragraph openings marked with tiny cruciform 
ornaments just as paragraphs in incunables were indicated with 
small painted flourishes. This design, the typeface (clean, elegant, 

roman), and the airy spacing make for a page that is striking in 
its simplicity and thus reminiscent, not only of early printing, but 
also particularly of Doves Press books. In addition to the three 
volumes of the 1818 text of "Frankenstein," this edition includes 
critical essays by Sunstein, St. Clair, and Oates, and a publishing 
history by noted bibliographer Ruth Mortimer. (CAH1241)

The Definitive Work on Pochoir

280 (POCHOIR).  SAUDÉ, JEAN. TRAITÉ D'ENLUMINURE D'ART AU POCHOIR. (Paris: Aux Editions de l'Ibis, 
1925) 328 x 256 mm. (12 7/8 x 10 1/8"). 4 p.l., iii-xxiv, [ii], 74 pp., [3] leaves.  With introductory notes by Antoine 

Bourdelle and Lucien Descaves. No. 431 OF 500 COPIES, SIGNED BY SAUDÉ. Loose as issued in publisher's blue-gray 
paper portfolio backed with matching cloth, upper cover with printed gilt titling and onlaid brightly colored pochoir color 
print, lower cover with onlaid pochoir roundel, pochoir endpapers. Without the publisher's slipcase. With an initial on 
burnished gold, title page vignette, headpieces and tailpieces, and numerous illustrations in the text (all colored using 
the pochoir technique), 14 engraved figures demonstrating the steps in the pochoir process, and 30 RICHLY COLORED 
POCHOIR PLATES, comprised of a full-page sample of the Chapuis-designed endpaper, and 29 other plates depicting 
20 subjects, four of these in multiple states, as called for, many with tissue guards.  Fry "Art Deco Designs in Color," p. 2. 
uThe fragile paper boards somewhat soiled, rubbed, and marked, with a bit of wear along joints, but entirely solid; one 
plate with minor crease to fore margin and a couple of small closed tears to same, otherwise a fine copy internally, clean 
and fresh, with vibrant colors. $3,000

This is the definitive work on the pochoir technique, in 
which stencils are used to create a fine colored print. 
Centered in Paris, the process rose to prominence in the 1890s 
and was particularly popular in the first 30 years of the 20th 
century, the method being widely used in Art Nouveau and Art 
Deco prints. It was employed by such artists as Picasso, Matisse, 
and Miró to produce prints of their works, and most of the iconic 
color illustrations and posters of the period were products of 
pochoir. Jean Saudé was the undisputed master of this technique, 
training with André Marty before establishing his own atelier, 

Ibis, in 1900. In the present work, Saudé explains each step of 
the painstaking process, which is both time-consuming and labor-
intensive. Stencils are cut by the decoupeur and the pigments 
are applied by colorists; the plates shown here in multiple states 
demonstrate the various stages of coloring before the print is 
complete. Pochoir coloring is still considered hand coloring, as 
no part of the process is mechanized. The brilliantly colored 
illustrations here include works by prominent artists of the day, 
including Benedictus, Chapuis, Lepape, Madelaine, Morisset, 
Rodin, and Sem. (ST12683-281)

281 (POCHOIR).  ARNOUX, GUY. TAMBOURS ET TROMPETTES. (Paris: Devambez, 1918) 470 x 375 
mm. (18 1/2 x 14 3/4"). 1 p.l. followed by plates.   No. 287 OF 475 COPIES, from a total issue of 

500. Loose as issued within original wrappers 
and housed in publisher's paper board folio 
(spine repaired with shipping tape), upper 
cover with hand-colored lithograph vignette, 
original (somewhat worn but intact) tri-color 
silk ribbon ties. With illustrated title page and 
10 HAND-COLORED PLATES IN POCHOIR. 
Rear board with "can't dupl." in black marking 
pen.  uCorners and edges somewhat worn, just 
a hint of soiling to boards, but a very desirable 
copy, the inelegantly repaired portfolio with 
obvious condition issues, but the richly 
colored plates--the important part of this item-
-especially clean, fresh, and well preserved in 
general. $1,250

This is a copy of French caricaturist and 
illustrator Guy Arnoux's vivid homage to those 
musical instruments and musicians leading 
the French into battle from the Revolution 
through World War I. Arnoux (1886-1951) 
illustrated almost 80 books, including several of 
outstanding print quality, for Parisian publisher 
Devambez. The army and patriotism were favorite 
themes of this scion of a military family, his body 
of work, as here, possessing a degree of charming 
chauvinistic naiveté. As an indication of his 
versatility, between 1912 and 1925 he produced 
work for the celebrated Parisian fashion review, 
"La Gazette du Bon Ton" (see item #145, above). 
The large format plates here--hand-colored using 
the pochoir stencil process--are animated and 
extremely vibrant. (For a discussion of the pochoir 
technique, see previous item.) (ST12683-172)

282 (POCHOIR).  JONES, 
TESSIE. BAGATELLES. 

(Paris: [M. Darantiere], 1926) 225 x 
162 mm. (8 7/8 x 6 3/8"). 58, [1] pp., 
[2] leaves. ONE OF 100 COPIES. 
Publisher's blue-green paper wrappers 
with color illustration on upper cover. 
With 11 vignette headpieces and eight 
tailpiece ornaments by Robert Bonfils, 
all colored using the pochoir technique.   
uSpine faded, some fading to covers 
(with areas recolored by a previous 
owner), slight fraying at spine ends and 
edges of the fragile binding, otherwise 
very fine. $750
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This is a charming group of essays by the daughter of a 
major American collector, covering topics ranging from 
fathers to dog cemeteries to building private libraries. Tessie 
Jones (1886-1967) was the eldest child of Herschel V. Jones 
(1861-1928), who assembled renowned collections of art and 
rare books. Tessie inherited some choice items from her father, 
which she bequeathed to the Morgan Library in memory of him. 

In her essay "On Collecting," she laments the hazards of living 
with a fanatical collector: no sooner does one settle down to read 
one book, than it is whisked away to auction, and another put in 
its place. Painter, engraver, and binding designer Robert Bonfils 
(1886-1972) illustrated 30 limited editions especially intended for 
bibliophiles, and was noted above all for his skill as a colorist, 
which is clearly on display here through the skillful use of the 
pochoir technique. (ST12683-316)

283 (POCHOIR).  [DUVAL, PAUL].  "LORRAIN, JEAN" Pseudonym. LA MAISON PHILIBERT. (Paris: G. 
Crès et Cie., 1925) 197 x 248 mm. (7 3/4 x 9 3/4"). 3 p.l., 253, [1] pp., [1] leaf (colophon).   No. 159 OF 300 

COPIES on Rives paper, from a total edition of 365 copies, 15 of which were not for sale. Attractive contemporary 
olive brown morocco, gilt, covers with French fillet border and frame composed of a swirling vine enclosed by 
fillets, raised bands, spine compartments with gilt fillet frames, gilt titling, broad turn-ins densely gilt, marbled 
endpapers, top edge gilt, other edges untrimmed. With original wrappers bound in. With 88 illustrations by André 
Dignimont, 15 of these full-page, printed in rich colors using the pochoir technique. uTwo-inch crack at head of 
front joint, spine evenly sunned (as expected), otherwise very fine, the binding especially lustrous, the text fresh 
and clean, and the illustrations very richly colored. $750

This novel of life in a provincial French brothel and 
among the demi-monde of Paris was produced by a 
writer of the Decadent school who knew this world well. 
"Jean Lorrain" was the pen name assumed (at his family's 
insistence) by Paul Duval (1855-1906), a flamboyantly 
gay French poet and novelist whose life was as scandalous 
as his writings. Described by his biographer as "Sodom's 
ambassador to Paris," he chronicled the seamy underside of 
urban life in the glittering Belle Époque. The vividly colored 

illustrations here are provocative, amusing, and sometimes 
rather moving, as in the tender domestic scene depicting a 
half-naked prostitute serenely sitting in the garden, shelling 
peas beside a housekeeper in a modest gray dress. The artist 
André Dignimont (1891-1965) was a prolific illustrator whose 
work graced books by Colette, Verlaine, Balzac, and Zola, as 
well as the French editions of "Great Expectations" and "Gone 
with the Wind." The attractive binding here is unsigned, but is 
expertly crafted from fine materials. (ST12683-087)

284 (POCHOIR). LOTI, PIERRE. LA MAISON DES AIEULES suivie de MADEMOISELLE ANNA, TRES 
HUMBLE POUPÉE. [i.e., HOUSE OF GRANDMOTHERS followed by MISS ANNA, A VERY HUMBLE 

DOLL]. (Paris: Henri Floury, 1927) 245 x 192 mm. (9 1/2 x 7 1/2"). 84, [2], pp., [1] leaf (colophon).   No. 270 OF 
274 COPIES on vélin d'Arches (of a total edition of 302). Publisher's color illustrated wrappers, original glassine. 
With 76 illustrations including wrapper image by André Hellé, hand colored in gouache via pochoir stenciling by J. 
Saudé.   uHalf-inch joint split at spine head and tail, mild edgewear, glassine with many small chips to spine and 
edges, but AN EXTREMELY APPEALING COPY, the fragile book quite solid, and internally quite clean, fresh, and 
bright, with very rich coloring. $1,000

Illustrated with great charm in vivid colors, this volume 
is comprised of two Loti stories that harken back to his 
childhood in the city of Saint Pierre on Oléron, an island off 
France's Atlantic coast. "House of Grandmothers" and "Miss 
Anna, A Very Humble Doll" are memoirs intended for children 
of all ages. "Pierre Loti" is the pseudonym for Julien Viaud (1850-
1923), who wrote popular novels at the same time that he was a 
career officer in the French navy. He was known for incorporating 
material from his life and details from the exotic places he visited 
to give his novels deep levels of emotion and authenticity. 
Inspired by Monet, he endeavored to write as the Impressionists 
painted. Contemporary critic Edmund Gosse said that "at his best 

Pierre Loti was unquestionably the finest descriptive writer of 
the day. In the delicate exactitude with which he reproduced the 
impression given to his own alert nerves by unfamiliar forms, 
colors, sounds and perfumes, he was without a rival. But he was 
not satisfied with this exterior charm; he desired to blend with it a 
moral sensibility of the extremest refinement, at once sensual and 
ethereal." Artist André Hellé produced humorous illustrations for 
all the leading French periodicals during the first half of the 20th 
century. Though famed as a theater set designer, he illustrated 
many books, most of which, as here, were inspired by childhood. 
This endearing but fragile book has, not surprisingly, become 
quite rare in the marketplace, and it is remarkably so in the 
original glassine. (ST12683-311)

One of 25 Specials, with an Extra Suite of the Plates and an Original Watercolor

285 (POCHOIR).  MOLIÈRE  [JEAN-BAPTISTE POQUELIN, 
known as]. LE TARTUFFE [and] DON JUAN. (Nice and Paris: 

l'Imprimerie Nationale de Monaco, 1954) 241 x 191 mm. (9 1/2 x 7 1/2"). 
4 p.l. 11-247, [1] pp., [1] leaf (colophon).   No. IX of XXV COPIES reserved 
for the collaborators and the friends of the artist (in addition to 700 regular 
copies). Contemporary green crushed morocco by Jean Santin (stamp-signed 
on front turn-in), smooth spine with gilt titling, gilt-ruled turn-ins, pale green 
watered silk endleaves, all edges gilt. With title page vignettes, frontispiece 
at the beginning of each work, and numerous illustrations in the text by Jean 
Gradassi, all hand-colored by the atelier of Edmond Vairel using the pochoir 
technique, WITH AN EXTRA SUITE OF THE 45 ILLUSTRATIONS bound 
after the text, and with AN ORIGINAL VERSION of an illustration from 
Don Juan INSCRIBED BY THE ARTIST to "Madame Hicks" and identified 
by him on the verso, bound in at front. Pages ruled in red, two half titles 
printed in red. uJoints a little rubbed, spine uniformly sunned, just a hint of 
soiling to the covers, otherwise very fine, the binding lustrous and the text 
immaculate. $850
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Done on high quality Japanese vellum, this is an 
especially pleasing deluxe edition--with richly 
colored pochoir illustrations--of two of Molière's 
great comedies. Jean-Baptiste Poquelin, known as 
Molière (1622-73), is generally credited with having 
"created modern French comedy by giving it a serious 
basis, where there had previously been little but farces 
and comedies of intrigue on Italian or Spanish models." 
("Oxford Companion") Both works here caused great 
controversy upon their theatrical premieres. "Le Tartuffe" 
is one of the playwright's great masterpieces, telling 
the story of a religious hypocrite who uses his false 
piety to insinuate himself into the home of a benefactor 

and take over all of his property. It was decried for its 
calumnies against religion and was banned by the king 
from public performance in 1664. The libertine title 
character in "Don Juan" also mocks religion, primarily 
by his promiscuity and adultery, and this play, though 
popular, was suppressed by the authorities as well. 
The illustrations by Jean Gradassi (1907-89) capture 
the lascivious Tartuffe and swashbuckling Don Juan 
perfectly. The rich coloring was done by Edmond Vairel, 
known for the pochoir stencilling of one of the great 
livres d'artistes of the 20th century, Henri Matisse's 
"Jazz." (ST12683-024)

286 (POCHOIR).  PUSHKIN, ALEXANDER.  VASSILI CHOUKHAEFF, Illustrator. BORIS 
GODOUNOV. (Paris: Éditions de la Pléiade, J. Schiffrin et Cie., 1925) 311 x 241 mm. (12 

1/4 x 9 1/2"). 124, [1] pp., [1] leaf (colophon).  Translated by J. Schiffrin. No. 73 OF 390 COPIES on 
vergé paper, signed by the publisher, from a total edition of 445 copies, 430 for sale. Publisher's 
original dun-colored printed wrappers. With decorative head- and tailpieces and 18 color pochoir 
plates by Vassili Choukhaeff [Shukhayev]. uSpine with vertical crack and some looseness (though 
the insubstantial volume still intact), the expected minor wear at extremities, but clean inside and 
out, and with richly colored plates. $1,250

This is an attractively illustrated edition of a major play 
by the man Britannica calls Russia's "greatest poet and 
the founder of modern Russian literature." Written in 
1825 and first published in 1831, Pushkin's historical drama 
is based on the life of Boris Godunov, who served as regent 
and then as tsar following the death of Ivan the Terrible in 
1584. He was widely suspected of having a hand in the death 
of Ivan's youngest son, the Tsarevitch Dmitry, and Pushkin 
assumed this to be the case for the purposes of the play. After 
Boris has become tsar, a young man claiming to be Dmitry 
appears and challenges Boris' r ight to rule. The pretender was 
in fact an ambitious and discontented young monk, but Boris 
is so overwhelmed with guilt at the murder of the real heir that 
he dies. His son Fyodor succeeds him but is soon murdered 
by political enemies. The play ends with the pretender being 
proclaimed tsar. The illustrations by Vassili Choukhaeff (1887-
1973) are reminiscent of Russian icons, their f lat forms rendered 
in bright colors that are beautifully achieved using the pochoir 
technique. The limited press run makes this an uncommon 
book to begin with, and it rarely shows up in commerce: 
ABPC and Rare Book Hub indicate that just f ive copies have 
been knocked down at auction since 1968. (ST12683-282)

287 (POCHOIR).  ROSTAND, EDMOND. CYRANO DE BERGERAC. (Orleans: Maurice Rouam, 
1947) 330 x 257 mm. (13 x 10 1/8"). 274, [2] pp., [3] leaves (colophon, blank, limitations).   No. 

1,049 of 1,500 copies for sale (and 26 copies not for sale). Unbound as issued in illustrated paper wrappers 
with (presumably) original glassine. In a (somewhat marked and soiled but very sturdy) cloth clamshell 
box. With numerous illustrations in the text (many of these half a page or larger) and 19 plates, one double-
page, all by Albert Dubout, with pochoir coloring by Bellande. PRESENTATION COPY signed in ink by the 

illustrator, Albert Dubout, on the title page: "Pour 
Louis Lek, son ami, A. Dubout." uThree-inch tear 
to lower inside corner of rear wrapper, the glassine 
slightly damaged, otherwise in very fine condition. 
$750

With especially delightful and brilliant pochoir 
illustrations, this is a very appealing edition 
of Edmond Rostand's classic play in couplets, 
originally published in 1897. Sometimes referred 
to colloquially as the "Romance of the Nose" (a play 
on the Medieval "Romance of the Rose"), the drama 
is loosely based upon the real-life story of the French 
author and duelist Cyrano de Bergerac (1619-55), who 
was famous for having a prodigious proboscis. The play 
focuses on the eloquent Cyrano's unrequited love for the 
comely Roxanne, whom he must court as secret proxy 
for a friend of handsome visage but wooden tongue. 
The comical drawings that adorn this work come from 
French illustrator and cartoonist Albert Dubout (1905-
76), whose skill and popularity were such that he was 
tapped by the French government to make editions of 
the Traffic Code and Tax Code more palatable to readers. 
He illustrated dozens of books, in addition to providing 
work for magazines, advertisements, movie posters, and 
postcards. He was awarded the Legion of Honor in 1953. 
(ST12683-028)
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288 (POCHOIR).  SÉGUY, E. A. FLORÉAL.  
DESSINS ET COLORIS NOUVEAUX. 

(Paris: A. Calavas, [ca. 1925]) 514 x 394 mm. (20 1/4 
x 15 1/2"). 22 folio leaves (20 plates, half title, and 
title), loose as issued.   FIRST EDITION. Publisher's 
portfolio of ivory quarter linen over terra cotta 
boards, upper cover with printed title label, original 
ribbon ties. WITH 76 FULL-COLOR DESIGNS IN 
POCHOIR ON 20 PLATES. uA number of small 
tears, noticeable spotting, and slight soiling and 
abrasions to covers, edges and corners a bit rubbed, 
but the portfolio still sturdy and much more than 
functional, with its original ribbons still intact; 
light freckling to half title, small, minor dampstain 
in upper gutter margin of three or four plates (a 
trace of this dampstain on a few other plates), but 
internally (where it counts) a very pleasing copy, 
with clean margins and especially vibrant colors. 
$1,900

With its vividly colored ornamental floral motifs 
for artists and designers, this is a satisfying 
copy of one of the influential books of French 
Art Nouveau. Author E. A. Séguy was one of the 
foremost French designers of the early 20th century 
and a prolific artist whose career spanned the Art 
Nouveau and Art Deco periods. He found inspiration 
from nature, producing decorative patterns based 
upon flowers, foliage, minerals, and animals. 
Séguy was a pioneer of the decorative application 
of floral motifs, and his works are among the most 
sumptuous of the period. The pochoir technique 
used here has resulted, as usual, in plates that are deeply rich and intense in color. This work is uncommon and sought 
after: a total of nine copies show up in ABPC and Rare Book Hub records, mostly in sorry condition. (ST12683-170)

289 (POCHOIR).  VERNEUIL, MAURICE PILLARD. ETUDE DE LA PLANTE: SON APPLICATION AUX 
INDUSTRIES D'ART. (Paris: Librairie Centrale des Beaux-Arts, [1903]) 357 x 280 mm. (14 1/8 x 11"). 

2 p.l., 325, [1] pp.   FIRST EDITION. Publisher's green cloth lettered and decorated in white. Housed in a later 
custom-made slipcase. WITH 379 ILLUSTRATIONS, MOSTLY PRINTED IN COLOR OR HAND-COLORED IN 
POCHOIR, MANY FULL-PAGE, all by the author. uTip of top corner of upper board missing, half-inch tear at 
tail of front joint, frontispiece and title faintly foxed, a handful of leaves elsewhere with just a breath of foxing, but 
in most ways AN UNUSUALLY FINE COPY, the cloth virtually spotless, and the text and plates especially clean 
and fresh. $1,800

A significant work to emerge from the Art Nouveau 
period, this luxurious pattern book on heavy coated 
paper is devoted to the study of floral ornament and 
its application to art industries, including stencil, 
wallpaper, textiles, ceramics, marquetry, carpets, 
metalwork, binding, lace, embroidery, stained glass, 
mosaic, jewelry, and more. It is a key reference to Art 
Nouveau style and design, and a celebrated volume on the 

decorative arts. Within the book, Verneuil has seized upon one 
of the defining aspects of the Art Nouveau style--undulating 
and interlacing forms--and in his illustrations has created 
a bold pas de deux between flora and fauna. At their best, 
most notably in those using the pochoir process, the textured 
illustrations are alive and a-hum with color. Also vibrant 
with ideas, "Etude" was written and illustrated by artist and 
decorator Maurice Pillard Verneuil (1869-1942), a student 

and assistant to Swiss-French graphic artist and designer 
Eugène Grasset. One of the most gifted pupils in Grasset's 
Paris atelier, Verneuil executed many designs under Grasset's 
direction for the 1896 portfolio "La Plante et ses Applications 
Ornementales." In the following year he published "L'Animal 
dans la Décoration," his series of 60 lithographed plates 
providing decorative depictions of animals. In the same year 

Verneuil founded the influential decorative arts journal "Art 
et Décoration." He successfully transitioned when Art Deco 
supplanted Art Nouveau as the premier decorative fashion 
during the 1920s. As an avidly read heavy book, "Etude" is 
typically found in less than satisfactory condition; it would 
certainly be very difficult to find another copy as clean as the 
present one. (ST12683-262)

A Very Rare Title: One of the Earliest English Books on Recreational Fireworks

290 (PYROTECHNICS).  JONES, CAPT. ROBERT. ARTIFICIAL FIREWORKS, IMPROVED TO THE MODERN 
PRACTICE, FROM THE MINUTEST TO THE HIGHEST BRANCHES. (Chelmsford: Printed and sold by 

Meggy and Chalk, 1801) 210 x 137 mm. (8 1/4 x 5 3/8"). viii, 183 pp. Very pleasing recent retrospective smooth calf, 
raised bands, red morocco label, edges entirely untrimmed. With 20 copper-engraved plates (printed on both sides 
of 10 leaves) showing various pyrotechnical apparatuses. Inscription on half title of Mr. S. Pearson, Steeton, in a 19th 
century hand. Philip, p. 78; Brock, p. 137. uMinor foxing and soiling here and there, but generally the text in excellent 
condition, unexpectedly clean and fresh, and in an unworn sympathetic binding. $950 (See illustration on p. 209.)

This is a very appealing untrimmed copy of an early 
edition of an important treatise on fireworks, written by 
an author both famous and infamous. Philip says that in 
its first edition of 1765, the present item was "the first book 
dealing exclusively with recreational fireworks in English 
since Babington's classic work of 1635," well over a century 
earlier. In our treatise, Jones covers fireworks from "A" to 
"Y," from aigrettes and amber-lights to marrons and moons, 
to wheels and yew trees, with 20 plates of multiple drawings 

to aid our understanding. Capt. Robert Jones (fl. 1772) is 
best known for the present book as well as for a work on ice 
skating that was frequently reprinted and that is credited with 
establishing this pastime as a popular sport. He is also known, 
unfortunately, for having been convicted in 1772 of sodomy 
in a case involving a 13-year-old boy. Our edition is the fourth 
listed in Philip. All of these early printings are quite scarce in 
the marketplace. (CJM0704)
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291 RACKHAM, ARTHUR, Illustrator. ARTHUR 
RACKHAM'S BOOK OF PICTURES. (London: 

William Heinemann, 1913) 294 x 230 mm. (11 1/2 x 9"). 43, 
[1] pp.  Introduction by Sir Arthur Quiller-Couch. No. 511 
OF 1,030 COPIES SIGNED BY RACKHAM. APPEALING 
BURGUNDY MOROCCO BY ZAEHNSDORF FOR E. 
JOSEPH (stamp-signed on front turn-in), upper cover with 
gilt titling and a pelican insignia; raised bands, densely 
gilt turn-ins, marbled 
endpapers, top edge gilt, 
other edges untrimmed. 
A few vignettes in the text, 
and 44 COLOR PLATES 
mounted on brown 
paper, all with lettered 
tissue guards.  Latimore 
& Haskell, pp. 41-42; 
Hudson, p. 169. uFaint crease to frontispiece plate, tiny 
notch at bottom edge of frontispiece mount, otherwise AN 
EXTREMELY FINE COPY, the binding unusually lustrous 
and virtually unworn, and the plates clean, fresh, and bright. 
$1,900

This collection of color plates shows Rackham's range of 
artistry, from the distinctive fairy-tale drawings for which 
he is best known, through works in the style of the Pre-
Raphaelites and the Impressionists. The present illustrations 
are grouped in six sections: "Of the Little People," "Classic," "Some 
Fairy Tales," "Some Children," "Grotesque & Fantastic," and 
"Various," this latter group including landscapes of a distinctly 
impressionistic style. Arthur Rackham (1867-1939) studied art 
at Lambeth School, where the work of his fellow student Charles 

Ricketts influenced his development. Houfe tells us that soon 
after Rackham joined the staff of "The Westminster Budget" in 
1892, he "established himself as one of the foremost Edwardian 
illustrators and was triumphant in the early 1900s when color 
printing first enabled him to use subtle tints and muted tones to 
represent age and timelessness." While the binding here is not 
encrusted with decoration, it is made from very high quality 
materials, and the skills of the binder manifested in its sturdy 
elegance are obviously considerable. (ST12882)

292 RACKHAM, ARTHUR, Illustrator.  GOLDSMITH, OLIVER. THE VICAR OF WAKEFIELD. (Philadelphia: 
David McKay Company, [1929]) 267 x 206 mm. (10 1/2 x 8 1/8").    No. 95 OF 200 COPIES for America (and 

575 for England) SIGNED BY THE ARTIST. Very attractive red three-quarter morocco, gilt (stamp-signed "Putnams" 
along front turn-in), raised bands, spine handsomely gilt in compartments formed by plain and decorative rules, 
quatrefoil centerpiece surrounded by densely scrolling cornerpieces, sides and endleaves of rose-colored linen, top edge 
gilt, other edges untrimmed and mostly UNOPENED. 12 COLOR PLATES BY RACKHAM (including the frontispiece) 
as well as five full-page and several smaller illustrations in the text.  Hudson, p. 171; Latimore & Haskell,  p. 65. uFront 
board with insignificant small, round spot to cloth, but A FINE COPY, unusually bright and clean inside and out, with 
almost no signs of use. $2,500

This is a very attractive copy from the 200 set aside for 
American distribution. For remarks about the "Vicar of 

Wakefield," see item #59, above, and for the illustrator, see 
previous item. (ST11778m)

293 RACKHAM, ARTHUR, Illustrator.  GRIMM, JACOB and WILHELM. THE FAIRY TALES OF THE BROTHERS 
GRIMM. (London: Constable & Company, Ltd., 1909) 292 x 235 mm. (11 1/2 x 9 1/4"). xv, [i], 325, [1] pp.  

Translated by Mrs. Edgar Lucas. No. 732 OF 750 COPIES SIGNED BY RACKHAM. Very attractive red three-quarter 
morocco, gilt (stamp-signed "Putnams" along front turn-in), raised bands, spine handsomely gilt in compartments formed 
by plain and decorative rules, quatrefoil centerpiece surrounded by densely scrolling cornerpieces, sides and endleaves 
of rose-colored linen, top edge gilt (front joint and headcap very expertly repaired by Courtland Benson). Title page 

with pictorial frame, numerous black 
and white illustrations in the text, 10 
full-page black and white illustrations, 
and 40 COLOR PLATES, as called for, 
mounted on cream stock and protected 
by lettered tissue guards.  Hudson, p. 
168; Latimore & Haskell, p. 34. uFront 
cover with faint minor soiling, just a hint 
of wear to corners, small corner tear to 
one plate, two tissue guards with minor 
creasing or chipped edges, otherwise 
a fine copy, the handsome binding 
lustrous, and the text and plates clean, 
fresh, and bright. $3,750

This is a very appealing limited, 
signed item that features many 
well-loved children's stories, among 
them "Rapunzel," "Briar Rose" 
(i.e., "Sleeping Beauty"), "Tom 
Thumb," and "Hansel and Gretel." 
It is a good deal thicker than others 
in the Rackham series, and is lavishly 
illustrated with more mounted color illustrations than any other title except "Rip Van Winkle" and "Peter Pan," which 
contain 51 and 50 color plates, respectively (most Rackham works have fewer than 20 color illustrations). (ST11778g)

Very Fine, in Rare and Very Fine Jacket

294 RACKHAM, ARTHUR, Illustrator.  IBSEN, HENRIK. PEER GYNT: A DRAMATIC POEM. (London: 
George G. Harrap & Co. Ltd., 1936) 260 x 197 mm. (10 1/4 x 7 3/4"). 255, [3] pp.   First (British) Printing 

of this Edition. Original publisher's linen boards, original pictorial dust jacket. With 12 COLOR PLATES (including 
frontispiece) BY ARTHUR RACKHAM, all protected by tissue guards with descriptive letterpress.  Latimore & Haskell, 
p. 74. uDust jacket with tiny chip out of bottom edge of back panel and two very minor closed tears at bottom of front 
panel, a little chafing at folds, but still A VERY FINE COPY IN A FINE JACKET. $1,950

292, 293, 298
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This is an especially well-preserved copy of the 
first British trade edition (appearing the same 
year as a British limited edition and an American 
trade edition) of Rackham's "Peer Gynt," written 
by Ibsen in 1867. The translator here, R. Farquharson 
Sharp (1864-1945), says that his translation is an 
improvement over former ones because he has refused 

the temptation of retaining the rhymed verse of the 
original. He has instead chosen unrhymed verse in 
Ibsen's original meter in an attempt to capture the 
original, literal meaning. Rackham's accomplished 
full-page color illustrations here are the confident 
work of a mature artist approaching his 70th year. 
(ST11062)

295 RACKHAM, ARTHUR, Illustrator.  MOORE, CLEMENT 
C. THE NIGHT BEFORE CHRISTMAS. (Philadelphia: J. 

Lippincott & Co., [1931]) 231 x 150 mm. (9 x 6"). 25, [1] pp., [1] leaf.   
No. 249 OF 275 COPIES for America (and 275 copies for England) 
SIGNED by Rackham. Publisher's limp vellum, gilt titling on upper 
cover, pictorial endpapers designed by Rackham. In the original 
(slightly worn) slipcase. With 17 black and white illustrations in 
the text and four color plates, all by Rackham. Title page and p. 33 
with faint ink stamp of Glen Ridge Free Public Library, verso of title 
and p. 33 with small, neatly inked accession number. Hudson, p. 
172; Latimore & Haskell, p. 66. uVellum and contents very faintly 
rumpled, otherwise fine--very fresh inside and out. $1,250

This delightful work brings together one of the most popular children's 
poems and one of the most beloved children's book illustrators 
of the 20th century. Houfe says that "Rackham's imaginative eye saw 
all forms with the eyes of childhood and created a world that was half 
reassuring and half fr ightening." That is certainly true here, where the 
innocent and angelic children and their staid 
father contrast with the magical, mischievous, 
slightly manic Saint Nick. The price here is 
intended to be advantageous, ref lecting the 
(unobtrusive) institutional provenance. (ST12955)

296 RACKHAM, ARTHUR, Illustrator.  
ROSSETTI, CHRISTINA. GOBLIN 

MARKET. (London: George G. Harrap & Co., 
1933) 241 x 165 mm. (9 1/2 x 6 1/2"). 42, [3] pp.   
No. 347 OF 410 COPIES (400 for sale) SIGNED 
BY RACKHAM. Original publisher's limp 
vellum, original(?) tissue dust wrapper, original 
slipcase with printed paper label. Illustrated endpapers, half title, and title page, text illustrations 
throughout, and FOUR COLOR PLATES, all BY ARTHUR RACKHAM. Title page partly printed in 
green. Hudson, p. 172; Latimore & Haskell, p. 69. uSlight fraying and tiny chips missing along top 
of front panel of dust wrapper, otherwise AN ALMOST AMAZING COPY, even the slipcase being 
unusually clean, and the volume itself virtually pristine. $1,900

This is a remarkable copy of the strictly limited, 
signed Rackham-illustrated version of the 
allegorical fairy tale exploring the dangers of 
indulging in worldly pleasures, first published 
in 1862. It brought Rossetti (1830-94) widespread 
recognition when it f irst appeared, and it has interested 

feminist cr itics ever since. We can find no record of a 
dust wrapper being present with this volume, but our 
tissue jacket looks to be from the time of publication 
and, in any case, has served to preserve the book very 
well over the years. (ST11346)

297 RACKHAM, ARTHUR, Illustrator. SOME BRITISH BALLADS. (London: Constable & Co. Ltd., 
[1919]) 292 x 225 mm. (11 1/2 x 8 3/4"). 8, [2], 170 

pp.   No. 348 OF 575 LARGE PAPER COPIES SIGNED BY 
RACKHAM. Publisher's paper boards backed with vellum, upper 
cover and flat spine with titling and vignette in gilt, lower cover 
with gilt lion and leopard flanked by a rose and thistle, top edge 
gilt, other edges untrimmed. With title page vignette, black and 
white illustrations in the text, and 17 COLOR PLATES, as called 
for, all tipped on and with letterpress guards.  Hudson, p. 170; 
Latimore & Haskell, pp. 50-51. uBinding a little soiled, corners 
rather bumped, light offsetting to free endpapers from binder's 
glue,  otherwise fine, the text and plates in especially fresh, clean, 
and bright condition. $950

This charming collection of traditional ballads, including "Clerk 
Colvill," "Chevy Chase," "The Wife of Usher's Well," and many 
others, was assembled here for the first time, although the 
publisher acknowledges that several "are based on the great work 
of Francis James Child" in his "The English and Scottish Popular 
Ballads" of 1882. The work is very much in the patriotic vein of 
Rackham's 1914-18 publications, which included "King Albert's Book," 
"The Queen's Gift Book," and "The Allies' Fairy Book." (ST12683-068)

298 RACKHAM, ARTHUR, Illustrator.  SWINBURNE, ALGERNON CHARLES. THE SPRINGTIDE 
OF LIFE. (London: William Heinemann, 1918) 286 x 232 mm. (11 1/4 x 9 1/8"). ix, [i], 132, [2] 

pp.  With a preface by Edmund Gosse. No. 369 OF 765 COPIES SIGNED BY RACKHAM. Very attractive red 
three-quarter morocco, gilt (stamp-signed "Putnams" along front turn-in), raised bands, spine handsomely 
gilt in compartments formed by plain and decorative rules, quatrefoil centerpiece surrounded by densely 
scrolling cornerpieces, sides and endleaves of rose-colored linen, top edge gilt. With numerous black and 
white illustrations of cherubic children in the text, and NINE COLOR PLATES, as called for, all tipped onto 
brown paper and with letterpress guards. Front pastedown with morocco bookplate of W. A. M. Burden. 
Hudson, p. 170; Latimore & Haskell, pp. 48-49. uJust a hint of offsetting from the brown mounting paper, 
otherwise A VERY FINE COPY, BRIGHT, FRESH, AND CLEAN INSIDE AND OUT, with only the most 
trivial of imperfections. $2,250 (See illustration on p. 247.)

This collection of Swinburne verses written for and 
about children was published near the end of the four 
years of horror known as the "War to End All Wars"; 
its innocent subject matter--not exactly what the 
bohemian Swinburne was best known for--combined 
with Rackham's sweet drawings of babies and 
toddlers constituted just what a war-weary public 

was seeking. Writer Edmund Gosse told Rackham, "This 
volume will not merely be the best book of the present art-
season, but a joy to all sensitive people for years and years 
to come." (Hudson) The limited edition had an additional 
plate (the frontispiece) not included in the trade edition. 
(ST11778d)

299 (RAILWAYS).  DEMPSEY, G. DRYSDALE. THE PRACTICAL RAILWAY ENGINEER. (London: 
John Weale, 1847) 286 x 219 mm. (11 1/4 x 8 5/8"). 2 p.l. (first blank), 157, [1] pp.   FIRST 

EDITION. Excellent recent retrospective grained calf, raised bands, red morocco label. With 50 double-
page copper engravings showing railway plans, equipment, and environmental contexts, as called for. 
Handwritten card with a graph and calculations titled "Stationary Engine Minoris Terminus Blackwall 
Railway" mounted on front pastedown.  uPlates a little browned at edges, about half of them with minor 
foxing (more conspicuous on the final two plates), occasional minor smudges, thumbing, or short marginal 
tears, otherwise a really excellent copy, internally quite fresh, and in an unworn, attractive binding. $950 
(See illustration on p. 3.)
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This work by engineer George Drysdale Dempsey 
(1815-59) tells how to build a railway, dealing at 
length with the mechanical and engineering operations 
and structures involved. It is divided into five sections, 
dealing with: (1) "curves, gradients, gauge, and slopes"; 
(2) "earth-works, cuttings, embankments, and drains";  (3) 
"retaining walls, bridges, tunnels, &c."; (4) "permanent 
way and construction"; and (5) "stations and their fittings, 
locomotive power and all arrangements belonging thereto, 
carriages, &c." The plates illustrate the text's discussion of 

the construction of bridges, drains, lines, and stations. A 
man with considerable practical experience, Dempsey was 
architectural engineer of the Great Peninsula Railway as 
well as vice-president of the Bombay Mechanics Institute. 
His treatise went to four editions by 1855 and is considered 
to be a classic work. It is rare in any early edition: ABPC lists 
only four copies of our first edition (and two of the 1855 
printing) at auction since 1975, just one of these having been 
sold in the last 30 years. (CJM1111)

300 REDOUTÉ, PIERRE-JOSEPH. A HAND-COLORED LITHOGRAPH, "ROSES MOUSSEUSES, ROSE 
JAUNE-SONFRE." (Paris: François Delarue, ca. 1845) 546 x 413 mm. (21 1/2 x 16 1/4").     Attractively 

matted. A LOVELY HAND-COLORED LITHOGRAPH OF PINK AND YELLOW ROSES BY GROBON FRÈRES 
AFTER REDOUTÉ, the image with arched top, done on a thick piece of creamy-white stock, the flowers against 
a light gray background. uA number of tiny, faint freckles of foxing to background, otherwise clean and bright, 
with strong, pleasing colors. $850

This charming work seems to be a very special part 
of the famous tradition of rose illustrations by Pierre-
Joseph Redouté (1759-1840), the Belgian painter and 
botanist known as the "Raphael of flowers." His talent 
was such that it transcended turbulent politics, enabling him 
to serve as court painter both to Marie Antoinette and to 
Napoleon's empress, Josephine, for whom he immortalized 
the blossoms in her famous garden at Malmaison. The 
brothers François Frédéric Grobon (1815-1901/1902) and 
Anthelme Eugène Grobon (1820-78) were lithographers 
trained in Lyon who produced several collections of 

botanical prints as well as a book of instruction for aspiring 
artists. The delicate delineation and careful coloring give the 
roses here an extremely realistic, almost three-dimensional, 
quality--one is sure the drop of dew on the leaf will leave 
a wet mark on the paper. In any case, the print may have 
been part of the Redouté "Collection de Beaux Bouquets 
Lithographies" published by Delarue ca. 1845 and described 
in "Great Flower Books" as an extremely rare collection 
of plates not appearing in or based on any other Redouté 
publication. (ST10675)

The First Riccardi Book

301 (RICCARDI PRESS).  FLINT, WILLIAM RUSSELL, Illustrator. THE SONG OF SONGS, WHICH IS 
SOLOMON'S. (London: [Printed at the Riccardi Press for] Philip Lee Warner, Publisher to the Medici 

Society, 1909) 260 x 194 mm. (10 1/4 x 7 5/8"). 6 p.l., 16, [1] pp.   No. 61 OF 500 COPIES. Pleasing olive-brown 
crushed morocco by Bumpus (stamp-
signed on front turn-in), covers framed 
with three sets of triple fillets, raised 
bands, spine compartments similarly 
framed, gilt titling and turn-ins, all 
edges gilt. Vignette on title page and 
colophon, both in blue, and 10 fine 
color plates by Russell Flint, mounted 
on stiff paper, each of the plates 
accompanied by a tissue guard and 
an additional captioned paper guard.  
Tomkinson, p. 148. uSpine faded to a 
soft hazel brown (as usual with green), 
boards with just a hint of the same 
fading, very slight rubbing to a small 
portion of the joints, usual offsetting 
from turn-ins to endleaves, one tissue 
guard with one-inch strip torn at 
head edge, but still a very appealing 
copy, the attractive binding lustrous 
and with no significant wear, and the 
interior clean and fresh. $2,250

Containing, in Houfe's words, "brilliant" figures that 
are "finely modeled" and that show "elements of a 
Burne-Jones influence by way of Byam Shaw," this is 
the first of a series of luxury editions produced by Sir 
William Russell Flint (1880-1969) for the Riccardi Press 
of the Medici Society between 1905-24. As Tomkinson 
relates, the Riccardi Press "was adopted in 1909 by the 
Medici Society at 7 Grafton Street, London; the books 
[were] printed at the Chiswick Press (under the supervision 
of Charles T. Jacobi until his retirement in 1922) and 
published by Philip Lee Warner, who was Publisher to the 
Medici Society until his death in 1925 . . . . The aim of the 

Press has been to produce finely printed books at reasonable 
prices and for sale through the ordinary channels of trade. . 
. . All editions are strictly limited, and the type is distributed 
after the edition has been printed." Riccardi Press books 
featuring plates after Flint have considerable appeal, and 
as an inaugural publication, the present volume represents 
a significant achievement. Although simple in design, our 
binding reflects the typically well-executed work produced 
with the Bumpus name for a substantial period, beginning in 
the latter part of the 19th and well into the 20th century (see 
item #33, above). For more on Flint, see item #340, below. 
(ST12288)
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302 RICHARDSON, SAMUEL. PAMELA; OU, LA VERTU RÉCOMPENSÉE. (Paris: De l'imprimerie 
de Plassan, 1821-22) 212 x 133 mm. (8 3/8 x 5 1/4").  Two volumes.   Very attractive quarter calf 

blindstamped in "cathedral" style over marbled boards by Thouvenin (stamp-signed in gilt at foot of spine), corners 
tipped with green vellum, spine blindstamped with a design of gothic-arched windows, gilt titling, marbled 
endpapers and edges.  Half title with ink inscription in French stating that this book was purchased at the sale 
of the library of the Duc de Coigny at Chateau de Franquetot on 24 April [19]12. uOccasional insignificant 
smudges or spots of foxing, the paper a little on the inexpensive side, otherwise an appealing copy with virtually 
no signs of use. $900 (See illustration on p. 226.)

This is an early 19th century French edition of 
Richardson's first major work, offered here in a well-
preserved unusual contemporary binding and with 
intriguing provenance. Samuel Richardson (1679-1761) 
was a printer who loved to write letters and who, at the 
age of 50, began writing novels using the epistolary form. 
His major works are important stepping stones toward 
the modern novel. Day says that "Pamela is the first great 
character creation of English prose fiction. As much as we 
may dislike her prudential morality, we must recognize here 
a complete human being." The work initially appeared in 
French in 1741, shortly after its original printing in English. 
The unusual binding is typical of the fine work produced by 
Joseph Thouvenin (1779-1834), the eldest of three bookbinder 
brothers. Ramsden describes Thouvenin as one of the three 
great French binders of the Empire and Restoration periods 

(Simier and Purgold are the others), and the Walters Art 
Gallery catalogue says that "in his heyday, . . . he was the 
giant among Paris bookbinders." Deriving its name from the 
use of design motifs taken from gothic architecture, the so-
called "Cathedral Binding" (or "Cathedral-Style Binding") 
was fashionable in England and France for about three 
decades, beginning ca. 1810. In France--as here--the design 
was usually blocked, while in England it was typically 
accomplished with gilt tooling. Thouvenin is sometimes 
credited with popularizing the style. The provenance of our 
copy is distinguished: it was apparently in the library of the 
family of the duc de Coigny (1737-1814), who was Maréchal 
and Peer of France. Although the duke himself was not alive 
to read this edition, it likely was part of his descendants' 
library, remaining on its shelf until purchased by a collector 
at the sale of family books nearly a century later. (ST12949)

The Sought-after Deluxe Version of Ricketts' Best Work as an Illustrator

303 RICKETTS, CHARLES, Designer.  WILDE, OSCAR. THE SPHINX. (London: [Printed at the 
Ballantyne Press for] Elkin Mathews & John Lane at the Bodley Head, 1894) 258 x 195 mm. (10 1/4 x 

7 3/4"). [36] pp.   ONE OF 25 LARGE PAPER DELUXE COPIES with extra ornamentation (along with 200 regular 
copies). Original stiff vellum, covers with gilt pictorial designs by Charles Ricketts, flat spine with gilt tooling, 
ribbon ties, edges untrimmed. In marbled drop-back box inside matching purple morocco-backed slipcase. With 
one wood-engraved vignette, one woodcut initial, and NINE DRAMATIC SEPIA WOOD-ENGRAVED PLATES, 
ALL BY CHARLES RICKETTS, tissue guard between title and first page of text as called for. With publisher's 
advertisement laid in. Printed in black, red, and green. Ray 262; Mason 362; "Turn of a Century" 10. uBut for 
insignificant soiling to vellum A VERY FINE COPY, the leaves fresh and bright, the gilt glistening. $36,000

This is a landmark in book production at the end of 
the 19th century, a tour de force of Decadent style, 
offered here in its rarely seen deluxe issue. In the 
poem, Wilde depicts the legendary Egyptian Sphinx as 
an erotically ravenous creature who has been the lover of 
many figures from classical antiquity, both gods and men. 
This was an important volume in the history of book 
design, as it represented the first work over which Charles 
Ricketts (1866-1931) exerted complete control (for Ricketts' 
important work at the Vale Press, see item #79). Ricketts 
testified that the present volume contains his best work 
as an illustrator, and Ray calls it Ricketts' most original 
and consistent work, resulting in "a perfect whole, as 
harmonious as it is dazzling." The book was well received 

upon publication, with the "Pall Mall Gazette" noting that 
"the monsters of the Egyptian room at the British Museum 
live again in [Ricketts'] weird, sometimes repulsive, but at all 
times stately and impressive lines." Perhaps carried away by 
a flush of untempered enthusiasm (but in any case reflecting 
the same appreciation of the contemporaneous audience), 
"The Globe" said of Wilde's poem that it is "among the most 
remarkable works ever penned by a human hand." Ricketts' 
reputation as one of the most gifted contributors to the book 
arts of his time remains secure. Less secure are the chances 
of finding another copy of this volume in such desirable 
condition. ABPC records only five copies of the deluxe issue 
at auction since 1976. (ST12802)

304 ROGERS, BRUCE, Designer. THE SONG 
OF ROLAND. (Cambridge, Massachusetts: 

Riverside Press, for Houghton Mifflin & Co., 1906) 445 
x 292 mm. (17 1/2 x 11 1/2"). xxxiv pp., [1] colophon.  
Translated from the Old French by Isabel Butler. No. 33 
OF 220 COPIES. Publisher's quarter vellum over paper 
boards patterned with rows of alternating fleurs-de-lys 
and rosettes, flat spine with ink titling. In a (somewhat 
worn) folding chemise. Printer's device on title page, 
large arch-topped vignette at beginning of text, and 
five roundel vignettes, all colored by hand. Printed 
in red and black with shoulder notes printed in gold. 
Blumenthal "Printed Book in America," p. 65; Warde 
71; Kelly 33. uIN MINT CONDITION. $4,500

This is one of designer Bruce Rogers' masterworks for 
the Riverside Press, a legend from the Age of Chivalry 
presented in a distinctly Medieval style, with text in 
black letter and illustrations inspired by the stained 
glass windows in Chartres Cathedral. Based on an 
historically minor eighth century military encounter, and 
composed at the end of the 11th century, the "Chanson 
de Roland" is described in the Italica Press publicity for a 
new edition "as the first masterpiece of French vernacular 
literature and one of the world's greatest epic poems. The 
earliest extant example of a medieval chanson de geste ('song 
of deeds'), its four thousand lines represent the most famous 
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literary celebration of Carolingian mythology from the 
Middle Ages." For us, the Rogers edition is among the first 
accessible versions of "Roland," which, surprisingly, seems 
not to have been translated into English until late in the 19th 
century. The Indiana-born Rogers (1870-1957) was one of 
the leaders of the American typographic renaissance in the 
early 20th century. According to Blumenthal, "his greatness 
lay in the felicity of his brilliant manipulation of type and 
ornament, in his command of all the basic processes and 
their consummation in beautiful books--noble books that 

can be read with pleasure and owned with pride--not objets 
d'art to be stored behind glass." In a paper presented to the 
Bibliographical Society in 1915, A. W. Pollard proclaimed 
this volume "magnificent," noting that "this daring attempt 
to suggest a thirteenth century manuscript ranks high 
among Mr. Rogers' successes." Rogers himself was pleased 
with the work, including it in the so-called "Rogers Thirty," 
comprising his most successful commissions. The present 
copy is virtually unchanged since the day it left the press. 
(ST12683-110)

305 (ROTHSCHILD LIBRARY). CATALOGUE DES LIVRES COMPOSANT LA BIBLIOTHÈQUE DE FEU 
M. LE BARON JAMES DE ROTHSCHILD. (Paris: Damascène Morgand, 1884-1920) 260 x 171 mm. 

(10 1/4 x 6 3/4").  Five volumes. Compiled by Émile Picot. FIRST EDITION. No. 400 OF 400 COPIES. Pleasing 
red three-quarter morocco, raised bands, gilt titling, top edges gilt, other edges untrimmed. With frontispiece 
portrait, numerous illustrations in the text, and 52 plates, 14 of these folding, eight plates in color highlighted 
with gold. Front free endpaper with the tiny "EK" ink stamp of Ernst Kyriss. Breslauer & Folter 135 ("one of 
the principal bibliographical reference works, especially for French fifteenth- and sixteenth-century books"). 
uExtremities just slightly rubbed, isolated mild offsetting from in-text illustrations, but a fine copy, clean, fresh, 
and bright inside and out. $2,250

With more than 3,000 erudite entries and many 
illustrations, this is the excellent Kyriss copy of a key 
bibliographical reference work, describing Baron James 
de Rothschild's unrivalled collection of French books 
from the first four centuries of printing. Our exemplary 
bibliography is the product of many years of work done 
by philologist and cataloguer extraordinaire Émile Picot 
(1844-1918), who had co-founded the Société des Anciens 
Textes Français with Rothschild in 1874. Rothschild (1844-

81) began collecting books when he was just 12, and his 
enthusiasm only increased as he grew older. He inherited the 
library of his grandfather James, rich in early printing and 
containing many works purchased at the sale of bibliophile 
and bibliographer Antoine Auguste Renouard. The younger 
James was particularly enamored of bindings, both early 
and modern. He had many of his volumes bound by Trautz-
Bazonnet and helped to make that atelier's reputation. He 
was also rigorous about condition, and would allow only 

the most perfect specimens obtainable to enter his library. 
His almost unlimited means permitted him to be extremely 
discriminating and to assemble in his brief life one of the 
great collections of Europe. Our set belonged to another 
great collector and bibliographer, Ernst Kyriss (1881-1974), 

an eminent scholar of bookbinding history whose four-
volume work on early German book stamps is a classic in 
the field. He was also a collector of books in special bindings 
from all periods, and he had a particular fondness for fine 
press books printed on vellum. (ST12439)

The Tallest Set of "Syntax" We've Ever Seen

306 ROWLANDSON, THOMAS, Illustrator.  [COMBE, WILLIAM].  (BINDINGS - RIVIERE). 
[THE THREE TOURS OF DR. SYNTAX:] IN SEARCH OF THE PICTURESQUE . . . IN SEARCH OF 

CONSOLATION . . . IN SEARCH OF A WIFE. 
(London: R. Ackermann's Repository of Arts, 
[1812], 1820, [1821]) Vol. I: 251 x 156 mm. (9 
7/8 x 6 1/8"). Vols. II & III: 260 x 160 mm. (10 
1/4 x 6 3/8"). Volume III with eight pages of 
ads and original wrappers and ads from three 
monthly parts bound in at rear. Three separately 
published volumes.  FIRST EDITIONS IN 
BOOK FORM. VERY HANDSOME GILT-
DECORATED EARLY 20TH CENTURY DARK 
BLUE CRUSHED MOROCCO BY RIVIERE & 
SON (stamp-signed on front turn-in), covers 
with French fillet border, spines lavishly and 
elegantly gilt in compartments with a flower-
filled cornucopia centerpiece surrounded by 
small tools and volute cornerpieces, inner 
gilt dentelles, top edges gilt, other edges 
untrimmed. With one woodcut illustration, one 
engraved tailpiece, and 80 ARTFULLY HAND-
COLORED AQUATINT PLATES BY THOMAS 
ROWLANDSON (including two engraved 
titles). Front pastedown with engraved armorial 
bookplate of John Taylor Reynolds.  uSpines 
(uniformly) more black than blue, four of 
the covers with just a hint of soiling, most 
plates with variable offsetting (usually faint, 
but noticeable in a half dozen cases), other 
trivial imperfections, but AN EXTREMELY 
DESIRABLE SET nevertheless, with strong 
impressions and good coloring of the first 
edition plates, with very spacious margins, 
and with lovely bindings that are lustrous and 
virtually unworn. $3,500

The Syntax "Tours" feature a pedantic clergyman and 
schoolmaster meeting with an onslaught of amusing 
misfortunes in the course of earnest holiday travels. 
Told through a combination of Combe's comic verses and 
Rowlandson's caricatures, these misadventures constituted 
one of the most popular literary publications of the 19th 
century. The original "Tour" was conceived of as a parody of 
the books of picturesque travels then enjoying a considerable 

following, and when it was extremely well received itself, 
two more tours, as well as a number of imitations of the 
Syntax books, followed. While later editions of these 
works (often with dreadfully worn out plates) can rather 
easily be found, it is much more difficult to find the first 
printings, and especially so in such handsome bindings as 
offered here. The presence of the wrappers from a few of the 
parts also helps to set this copy apart from its competition. 
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But most important, it is the tallest set we have ever seen, 
with text leaves generally having about half an inch greater 
margin than the plates at the bottom and fore edge. (Our 
first volume, separately published eight years before the 
second, is 3/8" shorter than volumes II and III, and even it 

is at least as tall as any set previously encountered.) Under 
normal circumstances, we would not have purchased a set 
with the kind of offsetting seen here, but, in our eyes, the 
extraordinary size of the volumes more than compensated 
for this defect. (ST12095)

One of the Most Beautiful Travel Plate Books,
With Very Little Offsetting To Spoil the Scenery

307 SAUVAN, [JEAN-BAPTISTE-BALTHAZAR]. PICTURESQUE TOUR OF THE SEINE, FROM PARIS 
TO THE SEA: WITH PARTICULARS HISTORICAL AND DESCRIPTIVE. (London: R. Ackermann, 

1821) 346 x 273 mm. (13 5/8 x 10 3/4"). 1 p.l. (title), viii, 177, [1] pp.   FIRST EDITION. Publisher's red 
buckram, covers with blindstamped frame, upper cover with gilt titling, flat spine stamped with gilt 
strapwork panels and with gilt titling, all edges gilt. With engraved color 
vignette on title page, unsigned aquatint vignette at foot of last page, 
engraved color map, and 24 FINE HAND-COLORED AQUATINT PLATES 
by Augustus Pugin and John Gendall. Front pastedown with presentation 
bookplate to "Master E. Cockayne, / as the reward of merit, / by Mr. 
Bowling, / Milk Street Academy. / Sheffield, June 23rd, 1848." Abbey 
"Travel" 90; Tooley 445. uBinding a little soiled, joints and extremities a 
bit worn, just the slightest offsetting from some plates onto text (one plate 
with offsetting from text, and half a dozen others with just a hint of the 
same), other trivial imperfections, but still A VERY DESIRABLE COPY, the 
binding sturdy and without any major defects, and the beautiful scenic 
plates with particularly attractive coloring. $5,500

This is an uncommonly seen copy in original publisher's cloth of one of the 
most beautiful of the Ackermann series of color plate books. The illustrations 
are bright and full of action, and many of them, especially those provincial scenes 
with colorful rural people, are f looded with light that resonates from magnificent 
skies. They are among the best examples of their type. As Hardie observes, "a 
coloured aquatint . . . reproduces better than any other method the elusive beauties 
of a watercolor drawing. It has a delicacy, refinement, and purity that its successor 
the lithograph has never attained." This is not a terribly rare book, but it is usually 
found with considerable offsetting of text onto plates, which is a serious visual 
shortcoming. It is also a work not often seen in cloth--the book is large and full of 
illustrations inviting avid readership, so that the publisher's insubstantial cloth 
binding now normally has either been replaced or is found in dilapidated condition. 
(Since 1975, ABPC lists five copies in cloth, two rebacked, one in shambles; 
the more recent of the remaining two sold more than 25 years ago.) (ST12126)

Complete Set of the Plates from a Hand-Colored Copy
Of Schinz's Important Mammalian History

308 [SCHINZ, HEINRICH RUDOLF].  BRODTMANN, KARL JOSEPH, Lithographer. 
NATURGESCHICHTE UND ABBILDUNGEN DER SÄUGETHIERE. (Zürich: Brodtmann, 1824) 

324 x 235 mm. (12 3/4 x 9 1/4"). 177 leaves of numbered plates including illustrated title page. Without 
the text volume.  FIRST EDITION. Contemporary black quarter roan over green marbled boards, vellum 
tips, flat spine with gilt rules, rolls, and lettering. WITH 177 HAND-COLORED LITHOGRAPHED 
ILLUSTRATIONS, comprised of pictorial title page and 176 plates, 17 of humans, the rest of mammals, 
the majority with original tissue guards.  Nissen ZBI 3672. uCover surfaces and extremities somewhat 
rubbed, corners gently bumped, plate 136 with a cracked crease across the surface, occasional light spots 
on a few plates, some missing and a few torn tissue guards, otherwise a very attractive copy, the engravings 
generally quite clean and fresh. $10,000

This is a complete set of the plates from the scarce 
hand-colored first edition of Schinz's important 
natural history of mammals. The pictorial title page 
features a geographically impossible but nonetheless 
animated scene of an antelope being chased by lions 

and a tiger. Plates 2-18 are portraits of people of various 
ethnicities, including Native Americans, Africans, 
Asians, and Pacific Islanders. This is followed by a parade 
of mammals, from wild and exotic beasts to adorable 
housecats. The equine plates are especially interesting, 
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with horses shown carrying soldiers into battle, hunting 
with hounds, and working on a farm. Trained as a 
physician, Schinz (1777-1861) taught natural history at 
the University in his native Zürich, where he also served 
as curator for the natural history society. He was a 
prolific and popular author of zoological works, including 
volumes on birds, fish, reptiles, and amphibians. Many 

of these were handsomely illustrated by one of the finest 
lithographers of the day, Joseph Brodtmann (1787-
1862), whose works have always been admired for their 
scientific accuracy as well as their aesthetic appeal. Our 
copy of the present item stands out because the book is 
generally found incomplete and uncolored. (CJW1401)

309 SCHMIED, FRANÇOIS-LOUIS,  Illustrator.  MARDRUS, DR. J.-C. HISTOIRE CHARMANTE DE 
L'ADOLESCENTE SUCRE D'AMOUR. (Paris: F.-L. Schmied, 1927) 318 x 241 mm. (12 1/2 x 9 1/2"). 8 

p.l. (first four blank), 145 pp., [9] leaves (last four blank).   FIRST EDITION. No. 50 OF 170 COPIES, SIGNED BY 
SCHMIED. Unbound as issued in original printed paper wrappers. With 14 full-page color wood engravings (including 
the frontispiece signed in pencil by Schmied) and 635 color panel borders, line fillers, and tailpieces in the Art Deco 
style, all by Schmied. Recto of limitations page with a facsimile inscription by the author to Schmied. Carteret IV, 263. 
uShort ink mark to margin of title page, just the faintest isolated smudge or freckled foxing, otherwise a very fine 
copy, clean and fresh, with the fragile wrapper unsoiled and remarkably well preserved. $6,500

This is an excellent example of the impressive book arts 
productions of François-Louis Schmied (1873-1941), a 
man who raised Art Deco to its highest level in the field 
of bibliophile publishing in France and someone who 
generally was responsible (as here) for every aspect of 
the production of his books. He engraved all of the woodcut 
decorations and plates for "Histoire," and printed them himself 
as well as designed the layout of the text, which was printed with 
the assistance of his son Théo and P. Guillemat. The text here is a 
love story set in the Middle East, the work of Dr. Joseph-Charles 
Mardrus (1868-1949), who described himself as "Muslim by 
birth and Parisian by accident." Born in Egypt and educated in 

Lebanon, the physician and eminent Orientalist was a fixture 
in the intellectual circles of Paris, where he helped to inspire 
the rage for all things Oriental. He produced a well-received, 
unexpurgated translation of "One Thousand and One Nights," 
and was commissioned by the French government to produce a 
translation of the Koran. He gives full credit to Schmied for the 
realization of the present work in his inscription, which reads: 
"Dear Schmied, it is to please you that this unpublished text 
has been developed. Without you, without your enthusiasm, it 
would still be in nothingness. Your friend, J. C. M." For more on 
Schmied, see next item. (ST12683-048)

310 SCHMIED, FRANÇOIS-LOUIS, Illustrator.  SUETONIUS. LES DOUZE CÉSARS. (Paris: F.-L. Schmied, 
1928) 292 x 200 mm. (11 1/2 x 7 7/8"). 4 p.l., 326 pp., [4] leaves.   No. 165 OF 175 COPIES, SIGNED 

BY SCHMIED. Dark blue crushed morocco by Gonin (stamp-signed on upper pastedown), spine lettered in gilt, 
turn-ins with silver fillet border, royal blue leather doublures and matching moiré silk endleaves, original wrappers 
preserved. Housed in a later suede-backed slipcase. With decorative title and section titles printed in gold, and 23 
COLOR ILLUSTRATIONS BY SCHMIED, comprised of nine vignette tailpieces, and 14 full-page plates, including 
12 portraits.  Ritchie 26. uCracks, with some looseness, along the joints (no doubt because of the heavy boards), 
covers with light polish residue, original wrappers heavily foxed, but the plates and text clean and fresh. $2,800
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This is the very appealing Schmied livre d'artiste version 
of Suetonius' classic biographies of the first 12 Roman 
emperors, originally written in 121 A.D. Immensely 
talented in all areas of book production, François-Louis 
Schmied (1873-1941) was one of the most important, original, 
and active figures in the world of artists' books. He was born 
and studied in Geneva, moved to Paris at 22 to make a living 
as a wood engraver, and joined the French Foreign Legion in 
his mid-40s, losing an eye in the Great War. It was after 1919 
that Schmied began to focus primarily on the production of 
"éditions de luxe," and in the mid-1920s, he and his eldest son 
Théo managed an atelier that issued a distinguished series of 
sumptuous works in very small editions, largely for members 
of elite French bibliophile societies. The Roman biographer 
Suetonius (69-140?) served for some years as a secretary to 

Hadrian, but he was dismissed for an indiscretion involving 
the emperor's wife, after which he retired from public life in 
order to devote himself to literature. He wrote a considerable 
number of biographies as well as works on antiquities, natural 
science, and even linguistics, but all that have survived are his 
"Lives of Famous Men" (in part) and the present "Lives of the 
12 Caesars." Our work contains biographies of the Roman 
rulers from Julius Caesar through Domitian, with formulaic 
descriptions of family history, public career, physical 
appearance, private life, and vices and virtues. The work is 
of great interest to us mainly because of its material relating 
to the emperors' often scandalous private lives, material to 
which Suetonius had access in the imperial archives, and 
material that would otherwise have been lost. (ST12683-100)

311 (SCHMIED, FRANÇOIS-LOUIS).  NASTI, MAURO. SCHMIED. (Schio (Vicenza): Guido Tamoni, 1991) 
349 x 248 mm. (13 3/4 x 9 3/4"). 227 pp., [3] leaves (2 of these colophons in Italian and English).   No. 

LVI OF LVI DELUXE COPIES (and 1,000 regular copies). In the publisher's deluxe vellum binding by L. Zanardi, 
the volume housed in a dark brown gilt-titled folding cloth box. Profusely illustrated with examples of Schmied's 
work. Our copy WITH A BIFOLIUM ON LAMB'S VELLUM (from the 1930-33 edition of "L'Odyssée") featuring an 
illustration after Schmied colored au pochoir by Jean Saudé, the bifolium laid in inside a vellum folder. uThe box 
with a few small marks, otherwise in mint condition. $1,500

This luxurious production demonstrates what 
Katherine McClinton says in "Art Deco: A Guide for 
Collectors"--that François-Louis Schmied produced "art 
books that have never been equaled." Our volume begins 
with an essay (in Italian and English) discussing Schmied's 
work and its significance in the history of book illustration. 
This is followed by a bibliography of Schmied's books. Our 
special edition gives an even better idea of Schmied's artistry 

by including a vibrant illustration on vellum for "L'Odyssée," 
published by the Compagnie des Bibliophiles de l'ACF. The 
illustration, which features an elaborately decorated trunk, 
is done in very pleasing opaque hues of salmon pink and 
powder blue. The regular edition of Nasti's work is easy 
enough to obtain, but the strictly limited deluxe version is 
much harder to find. (ST12683-050b)

A Presentation Copy from Sir Walter Scott

312 SCOTT, SIR WALTER.  (BINDINGS - MACLEHOSE). THE DOOM OF DEVORGOIL, A MELO-
DRAMA.  [and]  AUCHINDRANE; OR THE AYRSHIRE TRAGEDY. (Edinburgh: Printed by Ballantyne 

for Cadell and Company, Edinburgh, and Simpkin and Marshall, London, 1830) 229 x 152 mm. (9 x 6"). 2 p.l., 
iii, [iii], [9]-337, [1], 4 (ads) pp.   First Separate and Complete Edition. Attractive late 19th century dark green 
armorial morocco by MacLehose of Glasgow (stamp-signed on front turn-in), covers gilt with the heraldic pelican 
crest of Thomas Glen Arthur of Garrick House, Ayr, flat spine with title at head and author at tail and five gilt 
ornaments in between (comprised of three thistles and two heraldic devices), gold endleaves, top edge gilt, other 
edges untrimmed (front hinge and joint with careful repairs, front free endpaper and first flyleaf cut near gutter 
and reattached with cellotape).  A LARGE PAPER PRESENTATION COPY, first preliminary blank with neat 
ink inscription, "From the Author." Front flyleaf with later pencilled inscription, "To my dear friend / Frank P. 
Leffingwell / From / Harry A. Sickles / Christmas / 1917." Todd and Bowden 239A. uShort crack beginning at 
bottom of front joint, a hint of fading and leather dressing residue to covers, otherwise in excellent condition, the 
binding solid and lustrous, the text clean and fresh, and the margins very commodious. $1,000
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A thoroughly Scottish item, this volume was 
appropriately and attractively bound by a 
Scottish binder, was once owned by an important 
Scottish collector, and was a presentation copy 
from one of the greatest authors Scotland has 
ever produced. The first English-language author 
to be recognized internationally in his lifetime, Sir 
Walter Scott (1771-1832) was, in the words of DNB, 
"a radical inventor of literary forms," including, 
especially, the modern historical novel.  Our two 
pieces are short works of poetic drama that involve 
homicide, ghosts, goblins, and fair ies. Originally 
intended for presentation on the stage, they were 
deemed unsuitable as dramatic vehicles and ended up 
being published as extracts in periodical publications. 
Our 1830 printing is the f irst complete and separate 
form of the text, which Scott revised in anticipation 
of this edition. James MacLehose (1811-85) began his 
career in 1838 as a Glasgow bookseller, at f irst in 
partnership, and then on his own. In 1862 a bindery 

was added to the enterprise, and in 1881 he brought 
into the business his two sons, who continued it after 
his death. The MacLehose workshop produced high 
quality bindings, and catered in particular to book 
collectors. The man who commissioned this binding, 
Thomas Glen Arthur (1858-1907) of Garrick House, 
Ayr, was a successful clothing merchant and textile 
manufacturer in Glasgow. He was an avid collector of 
books, of Dutch and Barbizon paintings, and of f ine 
prints (particularly by Whistler). In 1888, he married 
the eldest daughter of Sir James Coats, Baronet of 
Auchendrane in Ayrshire ("Auchindrane" in the title 
is a variant spelling). In an amusing coincidence, the 
murderous John Mure of Auchendrane in the second 
work here is an Ayrshire baron. In light of Walter 
Scott's immense popularity, it seems strange to note 
that presentation copies--in his hand or (as here) 
in the hand of a publisher or secretary--are quite 
uncommon. (ST12615)

Unopened, and in Doves-Like Morocco

313 (SCOTT, SIR WALTER).  LOCKHART, JOHN GIBSON. MEMOIRS OF THE LIFE OF SIR 
WALTER SCOTT. (Boston and New York: Houghton, Mifflin and Company, 1902) 213 x 

149 mm. (8 3/8 x 5 7/8").  Five volumes.  The "Cambridge Edition." LOVELY CONTEMPORARY RED 
HALF MOROCCO, BEAUTIFULLY GILT IN THE STYLE OF THE DOVES BINDERY, raised bands, 
spines in fine gilt compartments featuring sprays of tulips, marbled boards and endpapers, top edges 
gilt, other edges untrimmed and (except for the prefatory material in the first volume) ENTIRELY 
UNOPENED. With frontispiece portraits. uSmall portions of two spine bands, corners, and just a 
few joints with insignificant wear (the rubbing carefully refurbished), one leaf with jagged fore edge 
from rough opening, but A LOVELY SET IN NEARLY FINE CONDITION, the bindings unusually 
lustrous, and the text virtually pristine because obviously unread. $2,250

In the words of DNB, from the time of its publication, 
this work "has been regarded, along with Boswell's 'Life 
of Johnson,' as one of the most important works in the 
history of biography." Perhaps no one was better situated 
to write the life of Scott than his friend and son-in-law John 
Gibson Lockhart (1794-1854), who had access to personal 
papers and to those persons closest to Scott. From the latter, 
he "collected personal anecdotes and letters . . . and added to 

them his own intimate knowledge of the man and his works 
to portray with the power of a successful novelist a character 
in vivid scenes of place and time." (DNB) Lockhart's devotion 
to Scott continued beyond his death: at his own request he 
was interred in Dryburgh Abbey at the feet of his hero. 
While our edition is uncommon, Lockhart's Scott is readily 
available in various printings; such pretty bindings as these 
are decidedly not so frequently seen. (ST11462a-119)

314 (SHAKESPEARE HEAD PRESS).  BOCCACCIO, GIOVANNI. BOCCACCIO'S DECAMERON. (Oxford: 
Shakespeare Head Press, 1934-35) 289 x 203 mm. (11 3/8 x 8").  Two volumes.  No. 88 OF 325 COPIES 

on paper (and three on vellum). Publisher's blue crushed half morocco over ivory buckram, flat spine lettered 
in gilt, marbled endpapers, top edge gilt, others untrimmed. Housed in a later slipcase. With seven-line foliated 
initials in blue, five elaborate architectural title page borders (the same border used each time), a small woodcut 
of the author appearing on two of the title pages, 11 large woodcuts (three designs, one repeated seven times, 
another three times) showing the company of storytellers, and 100 smaller cuts, each introducing one of the 
tales, all of the illustrations by R. J. Beedham and E. Joyce Francis after those found in the 1492 Venetian edition 
of Boccaccio printed by Joannes and Gregorius de Gregoriis. Printed in blue and black. Ransom, p. 19. uSlight 
residue from leather preservative, the paper covering the upper hinge of first volume split along half its length, 
otherwise quite a fine copy, the easily soiled cream-colored sides spotless, the bindings with only negligible 
wear, and the text quite beautiful. $1,500

This set is less expansive than some of the other notable 
products of the Shakespeare Head Press (the "Works" of 
Chaucer, Froissart, and Spenser are in eight volumes, 
and Shakespeare's are in 10), but its elegant illustrations 
make it stand out from the others. The woodcuts are 
based on those done by the so-called "Popular Designer" 
for the first illustrated Italian printing of Boccaccio, a work 
considered to be among the finest Venetian woodcut books 
of the 15th century. In line and feeling, the illustrations 
are obviously similar to those that appear in the Aldine 

"Hypnerotomachia Poliphili," the most celebrated illustrated 
work of the Renaissance. The text here is from the original 
English translation, printed in 1625 by Isaac Jaggard, the 
man responsible for issuing the first folio of Shakespeare. 
Although we do not know the translator of the text, it has been 
suggested that it was done by the linguist and lexicographer 
John Florio (1553-1625), who was language tutor at the 
court of James I. Even apart from the illustrations, our 
volumes are elegantly produced and attractively designed; 
the extensive use of blue in the headings and text is an 
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especially pleasing feature. The Shakespeare Head Press 
was founded in 1904 by A. H. Bullen and taken over, 
upon Bullen's death in 1920, by Basil Blackwell and 
his partner, Bernard Newdigate (1869-1944). The latter 
was engaged as manager and designer for the Press, and 
between the wars Newdigate was probably the most 
important name in private press printing. Franklin says 

that Newdigate's years at the Shakespeare Head Press 
made it "the most mature and sophisticated of the private 
presses." The work Newdigate did for distribution by 
his own as well as by other presses (for example, the 
Cresset Press) comprised an output that had a profound 
inf luence on the standards of book production in Britain. 
(ST12683-009b)

315 (SHAKESPEARE HEAD PRESS).  HOMER. THE WORKS. (Oxford: Shakespeare Head Press, 
1930-31) 292 x 203 mm. (11 1/2 x 8").  Five volumes. Translated by George Chapman. No. 302 

OF 450 COPIES on paper (and 10 on vellum). Publisher's original burnt-orange half morocco over cream-
colored buckram, edges untrimmed. In a later paper-covered slipcase. With 52 wood engravings by John 
Farleigh, comprised of two frontispieces, woodcut-framed title pages to volumes I and V, and 48 full-
page cuts. With ink ownership inscription of Daisy Patterson Hall on limitations pages. Ransom, p. 17; 
Franklin, p. 236; Horne, p. 185. uOverall fading and significant chafing to spines, minor dressing residue 
to leather, faint dampstain covering about a third of the back cover of volume V (a few tiny stray stains on 
the spine of the same volume), but the bindings showing little wear, and the sides of the other volumes 
(often found foxed) virtually spotless and very pleasing. Internally a beautiful copy, as fresh and clean as 
one could hope for. $1,250

This is the major modern fine press edition of 
Homer, with illustrations by one of the most 
popular woodcut artists of the period. The text here 
is Chapman's Homer, which Day calls "the greatest 
verse translation of the Renaissance" and perhaps "the 
greatest English translation of Homer." George Chapman 
(1559/60-1634) made his name as a poet and playwright 
before turning to translating classical literature. His was 
the first English translation of Homer to be done directly 

from the Greek, and it remained the standard translation 
until Pope's 18th century version. Chapman enjoyed a 
renewed popularity among 19th century poets: Keats 
composed a much-quoted sonnet, "On First Looking into 
Chapman's Homer," which begins "Much have I travell'd 
in the realms of gold"; and Swinburne said, "No praise 
can be too warm or high for the power, the freshness, the 
indefatigable strength and inextinguishable fire which 
animate this exalted work." Wood engraver, painter, 

illustrator, writer, and teacher John Farleigh (1900-65) 
had a style perfectly suited to an edition of Homer. In 
"A History of British Wood Engraving," Albert Garrett 
writes that "in terms of modern engraving, John Farleigh 
understood the purity of Greek engraving and largely 
formed his style upon the few known examples. Like the 

Greek engraver, he also understood the human form and 
could express it." He was one of the major engravers of 
the new British School, which focused on broadening the 
medium's range of expression and techniques. (ST12683-
011b)

With the Illustrations Hand Colored

316 (SHAKESPEARE HEAD PRESS).  
MALORY, SIR THOMAS. THE NOBLE 

& JOYOUS BOKE ENTYTLED LE MORTE DARTHUR. 
(Oxford: Shakespeare Head Press, 1933) 264 x 191 
mm. (10 3/8 x 7 1/2").  Two volumes.  No. 171 OF 350 
COPIES FOR SALE (of a total edition of 370). Publisher's 
terra cotta half morocco over ivory buckram, flat 
spines with gilt titling, marbled endpapers, top edges 
gilt, other edges untrimmed. WITH 22 WOODCUTS 
reproduced from Wynkyn de Worde's folio edition 
of 1498, all hand colored. Printed in red and black in 
Caslon type. Ransom, p. 18. uAN UNUSUALLY FINE 
COPY inside and out--entirely fresh, bright, and clean. 
$1,800

This is an attractive hand-colored copy of the 
Shakespeare Head edition of the most famous of the 
Arthurian tales, reprinted from, and resembling in its 
layout and typeface, the 1498 edition of Wynkyn de 
Worde. Written in the 15th century by Thomas Malory 
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(ca. 1405-71), the sweeping "Mort d'Arthur" (an English 
version, despite the title, of earlier chivalric tales in French) 
includes the youth of Arthur, the romance of Guinevere and 
Launcelot, the quest for the Grail, and the tragedy of Tristan 
and Iseult. PMM says that the text is nothing less than 
"the matter of England." And Malory's "style, the humor, 
the magnificence, that magic that takes away the breath, 
combine [here] in a masterpiece of legendary narrative." 
The printers used photographs of the only surviving copy 

of the 1498 edition, held by the John Rylands Library, to 
set the text here. The woodcuts, accurately described in 
the colophon as "crude but vigorous," come from the same 
source. The result is a work directly tied to the early days of 
printing in England, but with the broad margins, wonderful 
paper, and impeccably set type typical of Shakespeare Head 
volumes. Carefully and intelligently done by the previous 
owner, the coloring here is naïve, in keeping with the style 
of the woodcuts. (ST12683-093)

317 (SHAKESPEARE HEAD PRESS).  PLUTARCH. THE LIVES OF THE NOBLE GRECIANS AND ROMANES, 
COMPARED TOGETHER BY THAT GRAVE LEARNED PHILOSOPHER & HISTORIOGRAPHER, 

PLUTARKE OF CHÆRONEA. (Stratford-on-Avon: Shakespeare Head Press, 1928) 241 x 159 mm. (9 1/2 x 6 1/4").  
Eight volumes. Translated from the Greek into French by James Amyot and from French into English by Thomas 
North. No. 6 OF 100 SETS on handmade paper and in the deluxe binding, SIGNED BY THE ARTIST (along with 
500 regular copies). Publisher's black half morocco over burnt orange linen by Morley of Oxford (stamp-signed 
on front pastedown), raised bands decorated with thick and thin gilt rules, top edges gilt. With tondo portrait 
of author on title page, portrait of Elizabeth I at head of dedication page, and portrait of the appropriate subject 
at the beginning of each biography. With the laid-in carbon copy of the description from Philip C. Duschnes, 
describing the set (perhaps in the 1960s or '70s) as "in perfect condition." Franklin, p. 235; Ransom, p. 15. uOne 
cover with tiny blemish and vague dent to tail edge, but BEAUTIFULLY WELL PRESERVED, entirely clean, fresh, 
and bright internally, and in virtually unworn bindings. $4,500

This is the very fine deluxe version of the Shakespeare 
Head Plutarch, printed on thick, beautiful Batchelor 
handmade paper. It aims to be faithful to North's original 
1579 version, with its quaint spelling and punctuation, 
its inconsistent use of capitalization and italics, and its 
woodcut portrait busts of the subjects of the biographies. 
These busts have been reproduced here for about half of 

Plutarch's subjects, but when more authentic portraits have 
been available from ancient coins or medals, they have been 
substituted as the headpieces. Born in the latter part of the 
first century, Plutarch conceived of his 46 biographies (not 
counting those no longer extant) as studies in character, 
chronicles of how his famous Greeks and Romans responded 
to the vicissitudes of fortune. He is a very important source 

for both Greek and Roman history, and over the centuries 
has been one of the West's most influential authors. 
Renaissance scholars could find Latin translations in 
print beginning in 1470, but not until 1579, when Thomas 
North issued his version from the French of Amyot, were 
the "Lives" available in English. DNB praises the work 
as "admirably vivid and robust prose." North (1535?-

1601?) dedicated the work, no small undertaking, to 
Queen Elizabeth, and it inspired several of Shakespeare's 
plays. Our deluxe version of this edition is much more 
highly prized than the 500 regular copies and commands a 
substantially higher price, especially when found, as here, 
in essentially unused condition. (CAH1270)

318 (SHAKESPEARE HEAD PRESS).  SPENSER, EDMUND. THE WORKS. (Oxford: Shakespeare Head 
Press, 1930-32) 292 x 203 mm. (11 1/2 x 8").  Eight volumes. Edited by W. L. Renwick. No. 7 OF 375 

COPIES on paper (350 for sale, 
along with 11 copies on vellum). 
Publisher's Cockerell marbled 
paper boards backed with 
green Hermitage calf, flat spine, 
vellum-tipped corners, five of the 
volumes entirely UNOPENED. 
With hand-colored wood 
engravings by Hilda Quick in 
the text. Headings and initials by 
Joscelyne Gaskin, cut in wood 
by Quick. Franklin, pp. 150, 
236; Ransom, p. 17. uSpines 
slightly darkened and a little 
scuffed on a couple of volumes, 
paper boards a bit chafed, other 
trivial imperfections, but the 
bindings all very sturdy and 
without serious defects, and the 
text in outstanding condition, 
the mostly unopened set with no 
signs of use internally. $1,500
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Franklin considers this Spenser the equal of the 
impressive Shakespeare Head Press Chaucer, noting that 
the sets are "different, as the character of the author is, but in 
merit [there is] nothing to choose between them." Obviously 
with the eight-volume Chaucer and the eight-volume Spenser 
in mind, he notes that "if it is judged by numbers of volumes 

issued, [Shakespeare Head] must be the most active of the 
careful private presses. As the major works stand out in any 
view of the labours" expended by the various presses in the 
20th century, "the Shakespeare Head holds a place of high 
honour." (CAH1276)

The Standard Text of Shakespeare, in
Nine Volumes of Attractive Zaehnsdorf Morocco

319 SHAKESPEARE, WILLIAM. THE WORKS. (London: Macmillan and Co., 1902-05) 235 x 159 mm. (9 
1/4 x 6 1/4").  Nine volumes. Edited by William Aldis Wright. The "Cambridge Edition." Very appealing 

olive brown half morocco over green linen by Zaehnsdorf (stamp-signed on verso of front free endpaper), raised 
bands, spines gilt in double-ruled compartments with dotted inner frame and floral cornerpieces as well as large 
central ornament formed by two crossed swords, a crown, and a garland, marbled endpapers, top edges gilt, 
other edges rough trimmed.   Jaggard, p. 699 (1897 ed.). uSpines uniformly sunned to a very pleasing honey 
brown, first volume with shallow chipping at top of spine and with one band a little abraded, otherwise only 
trivial defects, the bindings in all other ways showing only very minor signs of use, and the text quite clean and 
fresh. $1,900

First published in 1863-66, and with revised editions 
issued in 1867 and 1891, the acclaimed Cambridge 
edition of Shakespeare is generally considered the 
standard text of England's greatest dramatist. According 
to DNB, William Aldis Wright (1831-1914) "was the first 
editor to give due attention to the Elizabethan usage of 
words, and the value of this series has been acknowledged 

by many later editors. It was in his nature to be silent about 
poetic beauty and dramatic genius; but learning, accuracy, 
and common sense combined to make him one of Britain's 
greatest Shakespearean scholars." Our set has the added 
attraction of pretty bindings by Zaehnsdorf that reflect 
the firm's usual high quality materials and workmanship. 
(ST11462a-035)

In the Publisher's Original Boards

320 SHERIDAN, RICHARD BRINSLEY. THE WORKS OF THE LATE RIGHT HONOURABLE RICHARD 
BRINSLEY SHERIDAN. (London: J. Murray; James Ridgway; and Thomas Wilkie, 1821) 236 x 154 

mm. (9 1/4 x 6").  Two volumes. Edited by Thomas Moore. FIRST COLLECTED EDITION. Contemporary dun-
colored publisher's boards, flat spines with paper labels, edges untrimmed. In modern blue buckram chemises 
inside matching morocco-backed slipcases with gilt titling on the spines.  Front pastedown with the engraved 
armorial bookplate of R. B. Æ. Macleod of Cadboll, Invergordon Castle, 1877 (see below). Lowndes III, 2379. 
uPaper boards a little soiled, extremities with vague wear, occasional wax drippings (noticeable, without being 
disfiguring, at the bottom of perhaps 20 openings), otherwise excellent, the leaves fresh and bright with generous 
margins, and the insubstantial boards entirely solid and showing very few signs of use. $1,000 (See illustration 
on p. 213.)

This is an especially appealing set of the first collection 
of Sheridan's works, edited by his biographer Thomas 
Moore, and offered here in the rare original boards. 
Sheridan (1751-1816) was one of the most intriguing 
figures in 18th century Britain. After a brilliant career 
as playwright and theatrical manager at Drury Lane, he 
entered Parliament in 1780, became Undersecretary of 
State in 1782 and Secretary of the Treasury the next year. 
According to Day, "most of his political life was spent in 
the Whig opposition, where he was the recognized equal of 
Fox and Burke. Sheridan was an intimate of the Prince of 
Wales, even composing the love letters dispatched by his 
royal highness." This set includes his plays "The Rivals," "St. 
Patrick's Day," "The Duenna," "A Trip to Scarborough," "The 

Camp," "The Critic," "Pizarro," and (his comic masterpiece) 
"The School for Scandal." Sheridan's "Verses to the Memory 
of David Garrick," the great actor and impresario, is also 
found here. DNB tells us that "Sheridan's wit, his sense of 
fun, and his mockery of sentimental comedy underpin his 
depiction of the contrast between appearance and reality. 
His comic invention exposes folly and hypocrisy through 
dramatic crises in a timeless way, and this has meant the plays 
remain alive, not only on stage but in radio and television 
productions as well." The dramatist died in poverty but was 
buried, with elaborate ceremony, in Westminster Abbey. 
Our former owner Robert Bruce Æneas Macleod was the 
son of Scottish whig MP Roderick Macleod (1786-1853), 
Lord Lieutenant of Cromarty. (ST11992c)

321 STUDER, JACOB H. THE BIRDS OF NORTH AMERICA. (New York: The Natural Science Association 
of America, 1888) 391 x 298 mm. (15 3/8 x 11 3/4"). 16, 182, [10] pp.    Publisher's original turkey half 

morocco and buckram, upper cover with gilt decorative titling, joints and tips renewed with calf (original backstrip 
preserved), spine panels with blindstamped fleuron, floral patterned endpapers, all edges gilt. With frontispiece 
portrait of the author and 119 CHROMOLITHOGRAPHS OF NORTH AMERICAN BIRDS after crayon drawings 
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by Theodore Jasper, all with tissue guards.  Wood 406, 585; Zimmer, p. 334 (these two sources citing the 1881 
edition); Anker, p. 80; Sitwell, p. 145. uSome rubbing and scuffing to spine, joints, and extremities (noticeable 
without being severe), small white stain to upper cover, frontispiece rather foxed, isolated minor smudges or 
thumbing, otherwise a very good copy, the text and plates clean and fresh, and the binding completely sound. 
$750

This is an excellent copy internally of one of the most 
popular bird books of the 19th century. Sometimes called the 
"Poor Man's Audubon," it used the color lithography process to 
bring attractive and accurate color ornithological illustrations 
within the means of the average consumer, who was unable 
to afford more luxurious hand-colored works. First issued 
in parts between 1874 and 1878, it appeared in a number of 
editions; ours appears to be the first published by the Natural 
Science Association of America, of which Studer (1840-1904) 
was president. The plates by doctor and amateur ornithologist 

Theodore Jasper depict more than 700 species of birds in their 
natural habitat. Like American ornithologist Alexander Wilson, 
Jasper would portray numerous varieties of birds in one scene. 
Arranged according to the classification system adopted by the 
American Ornithologists' Union, the text, which was drawn 
from the writings of prominent ornithologists, provides a lively 
account of each species' habits and characteristics. Studer was 
devoted to his work: according to the "New York Times," he died 
in his office--where he also lived--"stricken while asleep among 
his books." (ST11462a-465)

Lovely Collection of Hand-Colored Views from Mid-19th Century Swiss Travels

322 (SWITZERLAND - HAND-COLORED SCENIC VIEWS).  DIKENMANN, RUDOLF. VOYAGE EN 
SUISSE. ([ca. 1850]) 140 x 194 mm. (5 1/2 x 7 5/8"). 1 p.l. (title in manuscript) followed by plates.    Pleasing 

contemporary red straight-grain morocco, intricately gilt, covers with wide, twisting strapwork, floral frame and large 
filigree lozenge centerpiece, raised bands, spine gilt in compartments with vase of flowers at center within a lozenge 
of small tools and floral garland cornerpieces, ornately gilt turn-ins, marbled endpapers, all edges gilt (joints expertly 

repaired at top and bottom). WITH 79 VERY APPEALING HAND-COLORED AQUATINTS OF SWISS VIEWS, each 
with printed captions, all with a protective blank sheet (except the last, where the sheet is mostly torn away). uLeather 
a little faded, corners a bit worn, minor soiling to boards, occasional trivial foxing to guards and to a few plate margins, 
a couple of small smudges, but an excellent copy, THE PLATES CLEAN AND FRESH WITH VIBRANT COLORS, and 
the carefully restored binding quite sound, lustrous, and without any serious wear. $8,500

This is a delightful souvenir album, in a handsome 
contemporary morocco binding, containing a lovely 
collection of views after Swiss painter Rudolf Dikenmann, 
printed at the artist's family atelier and hand colored by his 
sister Anna. There are city views of Geneva, Lausanne, Lucerne, 
Bern, and Zürich, and tranquil rural landscapes of mountains, 
lakes, chalets, glaciers, and stunning waterfalls. Generally bathed 
in warm colors and often with a freshening glacial presence, the 
scenes are inhabited by peasants, livestock, hikers, and tourists, 
are enlivened by the rushing waters of the Reichenbach, depict 
the sometimes dizzying heights of an Alpine bridge, and always 

communicate a crystalline beauty, made the more pleasing by 
their charming size (the images measuring approximately 70 x 
105 mm.). The composition is attractive, the detail remarkable, 
and the colors quite rich, being skillfully applied and heightened 
in spots with gum arabic. The manuscript title page--and the 
lack of any OCLC or ABPC records for the item--may indicate 
that these prints were especially assembled by a traveller to 
commemorate a visit to Switzerland, a customary practice at the 
time (though a collection like this is not commonly offered by 
American dealers today). Dikenmann did publish a "Souvenir de 
la Suisse," containing 50 plates, in the 1860s. (ST12415)

323 SZYK, ARTHUR, Illustrator.  (POCHOIR).  FLAUBERT, 
GUSTAVE. LA TENTATION DE SAINT ANTOINE. (Paris: 

Henri Reynaud, 1926) 240 x 190 mm. (9 1/2 x 7 1/2"). 292 pp., [3] leaves.   
No. 196 OF 262 COPIES on Arches paper, from a total edition of 343. 
Publisher's cream-colored printed wrapper. WITH 20 MINIATURES 
BY ARTHUR SZYK, COLORED BY JEAN SAUDÉ. uThe spine of the 
original insubstantial binding with faint creases and two tears (one 
short, one three inches long), one gathering becoming loose, but the 
binding and contents in extremely clean, fresh, and bright condition. 
$750

This edition of Flaubert's dramatic poem recounting the Devil's 
temptation of Saint Anthony the Great is illustrated with remarkable 
pochoir plates distinguished by their creator and their colorist. 
Flaubert spent more than 25 years writing and rewriting this work, which 
was finally published in 1874. It recounts one day in the life of the Desert 
Father who is considered the founder of Western monasticism, a day during 
which Satan tries to lure him away from God using promises of wealth, 
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power, revenge, carnality, and other forms of indulgence. 
The "Oxford Companion" calls it "remarkable for its beauty 
of style and language, and its imaginative power." It certainly 
fired the imagination of illustrator Arthur Szyk (1894-1951), 
whom Seymour de Ricci described as "a new Byzantinist." 
The richly detailed miniatures here provide a foreshadowing 
of the style that would bring Szyk fame with his "Haggadah" 
(1939), one of the great illuminated books of the 20th 

century. As  impressive as the illustrations themselves is the 
coloring by Jean Saudé, the master of the pochoir technique, 
and someone who literally wrote the book on the subject (see 
item #280, above). Saudé had to make hundreds of stencils 
here to apply the individual hues that give fabrics their 
drape and texture, Persian rugs their pattern, and real and 
fantastical creatures their amazing detail. (ST12683-310)

In Bindings that Echo Edwards of Halifax

324 TENNYSON, ALFRED. A COLLECTION OF 11 FIRST EDITIONS. (London: Edward Moxon & Co.; 
Henry S. King & Co.; Strahan & Co.; MacMillan & Co., 1855-89) 165 x 105 mm. (6 1/2 x 4 1/8"). Two 

volumes with publishers' ads (others discarded by binder); "Demeter" with errata leaf. 11 works in 11 separately 
published volumes.  FIRST EDITIONS. Very pretty late 19th century stiff vellum, gilt, covers with delicate dentelle 

frame, upper covers with "B R C" monogram at center, 
flat spines in six compartments, five of them gilt 
with central lozenge of small tools and with scrolling 
cornerpieces, the sixth compartment with gilt titling 
flanked above and below by wavy blue lines, blue and 
gold marbled endpapers, all edges gilt.  Front flyleaves 
with ink ownership inscription of Bernard E. J. Capes 
or B. & R. Capes. Wise 58, Thomson XXV ("Maud & 
Other Poems"); Wise 87, Thomson XXXII ("Idylls of the 
King"); Wise 107, Thomson XLIV ("Enoch Arden Etc."); 
Wise 122, Thomson LVI ("The Holy Grail & Other 
Poems"); Wise 124, Thomson LXII ("Gareth & Lynette"); 
Wise 129, Thomson LXVI ("Queen Mary"); Wise 
131, Thomson LXIX ("Harold"); Wise 133, Thomson 
LXXXVIII ("Becket"); Wise 145, Thomson LXXXVII 
("The Cup & the Falcon"); Wise 156, Thomson CIII 
("Locksley Hall"); Wise 161, Thomson CVII ("Demeter 
& Other Poems"). uA hint of splaying to three 
volumes, two volumes with hinge open and a couple 
of proud gatherings (but nothing fragile), minor foxing 
to endleaves, isolated small marginal stains, other 
trivial imperfections, but still an excellent and certainly 
attractive set, the text generally clean and fresh, and 
the bindings quite bright and almost entirely free of 
the soiling that usually plagues vellum volumes. $2,500

This is an appealing set of 11 Tennyson first editions 
bound in a manner reminiscent of the vellum volumes 
produced by Edwards of Halifax at the end of the 18th 
and beginning of the 19th centuries. In chronological order, 
our set includes: "Maud & Other Poems" (1855); "Idylls of 
the King" (1859); "Enoch Arden Etc." (1864); "The Holy Grail 
& Other Poems" (1870); "Gareth & Lynette" (1872); "Queen 
Mary" (1875); "Harold" (1877); "Becket" (1884); "The Cup 
& the Falcon" (1884); "Locksley Hall" (1886); and "Demeter 
& Other Poems" (1889). Lord Tennyson (1809-92) was the 
most popular poet in Victorian England and the successor 

(in 1851) to Wordsworth as Britain's Poet Laureate. After 
debuting in 1830 with "Poems, Chiefly Lyrical," Tennyson by 
1850 had firmly established his place in English literature. 
In 1859, Tennyson published the first poems of "Idylls of the 
King," which sold more than 10,000 copies in one month. 
Our collection of first editions was assembled by and bound 
for author Bernard E. J. Capes (1854-1918) and his wife; 
the monogram on the covers combines their initials. Capes 
became a prolific and successful writer after earlier failing 
at everything he attempted, including (improbably) breeding 
rabbits. His ghost stories are still read today. (ST12471)

Tennyson's First Published Volume, in a Beautiful Binding

325 TENNYSON, ALFRED. POEMS, BY TWO BROTHERS. (London: Printed by J. and J. Jackson, Louth, 
for Simpkin and Marshall, 1827) 163 x 102 mm. (6 1/2 x 4"). xii, 228 pp.   FIRST EDITION. LOVELY 

LATE 19TH CENTURY CRIMSON MOROCCO, ELEGANTLY GILT, covers with plain and decorative gilt rules 
and fleuron cornerpieces, raised bands, spine gilt in double-ruled compartments 
with urn of flowers at center surrounded by small tools, leaf garlands at corners, 
gilt titling, richly gilt turn-ins, top edge gilt.  Front pastedown with the bookplate 
of S. A. Thompson Yates. Thomson 1; Ashley Library VII, 102; Hayward 244; Wise 
1. uFaint discoloration in bottom margin of about 25 leaves, isolated insignificant 
soiling, otherwise A VERY PRETTY BOOK IN FINE CONDITION, the text fresh 
and bright, and the especially beautiful binding lustrous and unworn. $3,250

This is Alfred Tennyson's 
first published volume, 
issued in collaboration 
with brothers Charles 
and Frederick (who 
modestly took himself 
out of the title) when the 
future Poet Laureate 

was 18. Frederick wrote four of the poems, Alfred and 
Charles the others. Thomson states that the unproven young 
authors were paid £20 for their manuscript by the publisher 
Jackson, a robust sum under the circumstances and one that 
probably reflected the publisher's hope of obtaining future 
business from the lads' rich and influential grandfather, who 
was the vicar of Louth. We leave comment on our copy's 

fine binding to the august Tennyson (quoting "The Stars of 
Yon Blue Placid Sky," included in the present volume): "the 
eye with wonder gazes there, and could but gaze on sight 
so fair." Despite being as elegant as it could be, the binding 
is inexplicably unsigned. Our prior owner, Rev. Samuel 
Ashton Thompson-Yates of Liverpool, was the grandson 
of wealthy merchant Joseph Yates (1780-1855), a founding 
member of the Liverpool Literary and Philosophical Society. 
The reverend left his very fine collection of rare books to 
Samuel and his other grandson, Henry Yates Thompson 
(1836-1928). The collection then passed to Allan Heywood 
Bright (1862-1941), and had remained largely undisturbed 
and unvalued in his family home for more than 70 years until 
its 16 July 2014 sale at Christie's, when 365 lots estimated at 
more than  £3 million sold for £4,977,725. (ST12787a)

The Only Book We've Ever Seen Containing Doilies

326 (THEATER - ROYAL PERFORMANCES). THE 
SERIES OF DRAMATIC ENTERTAINMENTS 

PERFORMED BY ROYAL COMMAND BEFORE HER MAJESTY 
THE QUEEN, HIS ROYAL HIGHNESS PRINCE ALBERT, THE 
ROYAL FAMILY, AND THE COURT, AT WINDSOR CASTLE. 
1848-1849. (London: Mr. Mitchell, Royal Library, [1849]) 254 
x 200 mm. (10 x 7 7/8"). 3 p.l., 372 pp.  Edited by Benjamin 
Webster. ONE OF 200 COPIES. Publisher's very decorative 
deluxe binding of crimson pebble-grain morocco, covers 
bordered by plain rules and dogtooth roll, central panel with 
elaborate gilt frame enclosing an imperial crown, flat spine 
with filigree gilt decoration, gilt turn-ins, ivory watered 
silk endleaves, all edges gilt. With 10 chromolithographs 
heightened with gilt, including a frontispiece depicting a royal 
performance, a decorative title page, and eight decorative 
play titles. WITH FIVE DELICATE PRINTED CUT-PAPER 
DOILIES(!) SERVING AS PLAYBILLS for plays performed by 
royal command (three of the doilies "double-bills" combining 
the announcement of two plays performed on the same date). 
Abbey "Life" 419; Lowe "A Bibliographical Account of English 
Theatrical Literature," pp. 286-7; Arnott & Robinson "English 
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Theatrical Literature 1559-1900" 929. uQuarter-inch abrasion at spine tail (with small loss of gilt), one-inch 
closed tear to bottom margin of one plate, but quite a fine copy, the binding lustrous and otherwise unworn, 
and the text basically undisturbed (especially important because of the potential damage to the vulnerable 
doilies, all in perfect condition here). $1,500

This is a very pleasing copy of a highly unusual edition containing 
the plays presented by royal command at Windsor Castle during 
1848 and 1849; the volume features an extremely attractive deluxe 
binding and the insertion of doilies—something that we've never 
seen in a book before. The work presents an intriguing glimpse into 
mid-19th century British theater at its intersection with royal patronage. 
Each play is preceded--as issued and to charming effect--by a facsimile 
of the bill of performers printed on lacy paper doilies embossed with 
the royal coat-of-arms, and these fragile insertions remain in remarkable 
condition. The dramas, comic and serious, are: Shakespeare's "Merchant 
of Venice" and "Hamlet," Dion Bourcicault's "Used Up," J. M. Morton's 
"Box and Cox," Benjamin Thompson's "The Stranger," John Oxenford's 
"Twice Killed,"  Douglas Jerrold's "The Housekeeper," and James Kenny's 
"Sweethearts and Wives." Each of the two Shakespeare plays was the sole 
attraction on the evening it was presented, but the other, shorter plays 
were presented as "double-bills." Editor Benjamin Webster (1797-1882) 
was an actor and dramatist who performed at Drury Lane, the Haymarket, 
and Adelphi theaters to great success. He wrote more than 100 plays. In 
addition to editing the present work, he took part in the royal theatricals 
recorded in it. The present item shows up from time to time in original 
cloth, but we find no trace of it in the marketplace in our special very handsome presentation binding. (ST12370-2o)

Attractively Bound, Mostly Unopened, and with an Excerpt from "A Yankee in Canada"

327 THOREAU, HENRY DAVID. THE WRITINGS. (Boston and New York: Houghton Mifflin and 
Company, 1906) 229 x 156 mm. (9 x 6 1/8").  20 volumes.  ONE OF 600 COPIES. FINE DARK GREEN 

THREE-QUARTER MOROCCO, marbled sides and endpapers, 
spines very handsomely gilt in animated compartments filled 
with floral stamps and stars, top edges gilt, other edges rough 

trimmed. MOST OF THE VOLUMES UNOPENED. With 104 black and white and 20 colored plates, mostly 
photogravures. WITH A PORTION OF MANUSCRIPT IN THOREAU'S HAND, as called for in this edition (see 
below).  uSpines faded uniformly and very slightly to a pleasing brown (just a hint of fading to perimeter of 
covers), a total of four leaves with expertly repaired tears (one tear of four inches entering the text, the others 
smaller and marginal, and no loss in any case), otherwise A VERY FINE SET, THE BINDINGS QUITE BRIGHT 
AND VIRTUALLY UNWORN, AND THE LEAVES WITHOUT ANY SIGNIFICANT SIGNS OF USE, the majority 
of the text obviously never having been read. $17,500

This special edition is distinguished by the presence 
in the first volume of a portion of manuscript in 
Thoreau's hand. Our copy contains a manuscript in ink, 
with minor corrections in pencil, of a passage from chapter 
IV of Thoreau's "A Yankee in Canada" (1866). The passage 
begins by describing the maison de pension at Point Levi 
where Thoreau stayed until he could catch the next ferry 
to Quebec. At Quebec the following morning, Thoreau 

describes a dying man. The manuscript reads, in part: 
"When we landed at Quebec the next morning, a man lay 
on his back on the wharf, apparently dying, in the midst 
of a crowd and directly in the path of the horses, groaning, 
'O ma conscience!' I thought that he pronounced his French 
more distinctly than any I heard, as if the dying had already 
acquired the accents of a universal language." (ST10881)

A Handsome Trollope Three-Decker,
Highlighting a Culturally and Intellectually Superior American

328 TROLLOPE, ANTHONY. THE AMERICAN 
SENATOR. (London: Chapman and Hall, 1877) 184 

x 127 mm. (7 1/4 x 5"). With the half titles. Three volumes.  
FIRST EDITION in book form. FINE CONTEMPORARY 
DARK OLIVE MOROCCO bound for the Earl of Carysfort 
(with his arms in gilt on center of front covers and with his 
monogram at foot of spines), backstrips titled in gilt, raised 
bands flanked by multiple gilt rules, marbled endpapers, all 
edges gilt.  Front pastedowns with shelf label and engraved 
Carysfort bookplate showing Elton Hall. Irwin, p. 11; Sadleir 
46; Tinker 2234. uFront joint of two volumes with a hint 
of wear, one leaf with two tiny tears at the top, but A FINE, 
ATTRACTIVE SET, the text immaculate, and in a lustrous, 
elegant binding. $2,250

This is a three-decker (originally 
published in installments in 
the "Temple Bar" magazine 
between May of 1876 and 
July of 1877) in which the 
title character emerges as 
culturally and intellectually 
superior to the English. As 
Irwin says in the preface to her 
bibliography, Trollope generally 
treats American characters with 
considerable affection, and never 
more so than in the present 
work. "Here the chief character 
is an American of high political 
position, and of great intelligence, 
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who is in England with the avowed purpose of studying 
her institutions. He never hesitates to say what he thinks, 
generally to the utter routing of his English companions. 
Trollope invariably depicts the Senator as the easy victor in 

these discussions, his listeners sitting speechless and glaring 
at his audacity, while he is opening his mind on the subject 
of some of their most cherished traditions." (ST8485)

329 (VALE PRESS).  MARLOWE, CHRISTOPHER. [and] GEORGE CHAPMAN. HERO AND LEANDER. 
(London: Printed at the Ballantyne Press, 1894) 205 x 135 mm. (8 x 5 1/4").    ONE OF 220 COPIES, 200 

for sale. Publisher's full vellum 
by Henry Leighton (stamp-signed 
with his cipher at lower right 
corner of covers), tooled in gilt 
to an abstract geometric design 
by Charles Ricketts, covers with 
a compartmentalized central 
panel, large gilt leaves at corners, 
interlocking "C's" (for designers 
Charles Ricketts and Charles 
Shannon), and the date in Roman 
numerals; spine with gilt title 
at head and "VP" device at tail. 
In an fine modern navy folding 
cloth box. With elaborate woodcut 
initials, full white vine border on 
opening page, and seven wood 
engravings, all by Ricketts and 
Shannon. Front pastedown with 
armorial morocco bookplate of "Beach." Ransom, p. 434; Ray 261. uSignificant splaying to covers, one leaf with 
old repair to corner (torn by rough opening?), three openings and rear flyleaves rather foxed, text a shade less than 
bright, other minor problems internally, but still a pleasant copy because of the clean, unworn binding. $2,200

This is one of two books produced by Charles Ricketts 
and Charles Shannon before the founding of the Vale 
Press in 1896, and it is very much in the style of their 
later collaborative efforts. The colophon notes that the book 
was begun at "The Vale," the house the men shared in London 
which gave their press its name, and the "VP" device used by 
the Vale Press appears in the colophon and on the cover. "Hero 
and Leander" was issued to celebrate the 400th anniversary 
of the Aldine edition of that tale. The story features Hero, 

a beautiful priestess of Aphrodite at Sestos on the shore of 
the Hellespont, loved by Leander, a youth of Abydos on the 
opposite shore. At night, Leander would swim across the 
Hellespont to his beloved, directed by the signal torch she held; 
the story ends one tempestuous night, when Leander drowns, 
and Hero, in despair, throws herself into the sea to join him. 
Marlowe's version (which was completed by Chapman after 
Marlowe's death) was originally published in 1598. For more 
on the Vale Press, see item #79, above. (CCS1535)

The Only Copy Printed on Vellum, from the Furstenberg Collection

330 (VELLUM PRINTING). BERNIS, FRANÇOIS-JOACHIM DE PIERRES, CARDINAL. POÉSIES 
DIVERSES DU CARDINALE DE BERNIS. (Paris: A. Quantin, 1882) 206 x 140 mm. (8 1/8 x 5 1/2"). 

xxxii, 247 pp., [1] leaf (colophon).  With a bio-bibliographical notice by Fernand Drujon. UNIQUE COPY ON 
VELLUM, printed for M. A. Werlé. Pleasing burgundy Jansenist crushed morocco by Canape et Corriez (stamp-
signed in gilt on front turn-in, dated 1930 on rear turn-in), raised bands, turn-ins richly gilt, marbled endpapers, 
all edges gilt on the rough. Decorative head- and tail-pieces throughout and eight engraved plates, comprised of a 
frontispiece portrait in four states (one on vellum, three on paper) and an allegorical vignette, also in four states. 
Verso of front free endpaper with ex libris of Jean Furstenberg.  uTwo small dark spots to upper cover, a couple 
of leaves with naturally occurring minor discoloration to vellum, but A FINE COPY--especially clean, fresh, and 
bright internally, and in a lustrous, unworn binding. $6,000

Given its illustrious provenance and its 
singular status as the only copy printed on 
vellum, this is a quintessentially bibliophilic 
copy of the poems of French cleric and diplomat 
Cardinal François-Joachim de Pierre de Bernis 
(1715-94). Admired as a witty epigrammist 
at the court of Louis XV, where Madame de 
Pompadour presided, Bernis composed poems on 
such conventional themes as love and the natural 
world, but also verses contemplating manners 
and mores, fashion, independence, and love of 
country. Since none of his poems was published 
before his death, he was not widely known as a 
poet during his lifetime, but, in another sphere, 
he performed important service to his country 
as France's ambassador to Rome. He provided 
shelter and succour there for refugees from the 
French Revolution, earning the papal epithet 
"Protector of the Church of France." The present 
work was printed for Count Alfred Werlé, whose father 
had inherited the Veuve Clicquot Champagne house from 
the Widow Clicquot. Alfred took over the operation 
in 1884 and greatly expanded the Veuve Clicquot-
Ponsardin vineyards. The volume subsequently passed 
into the library of the great collector Jean (or Hans) 

Furstenberg (1890-1982), who put together one of the 
finest collections of 18th century books ever assembled. 
In 1974 the Furstenberg collection was sold en bloc to 
Dr. Otto Schäfer, whose marvelous library had already 
become distinguished for its fine and historic bindings. 
(ST12705)

331 (VELLUM PRINTING).  (BINDINGS - THIBARON). GRESSET, JEAN-BAPTISTE-LOUIS. POËMES. 
(Paris: D. Jouaust, 1867) 216 x 140 mm. (8 1/2 x 5 1/2"). 6 p.l. (two vellum blanks, half title, title, 

two frontispieces [on paper]), iv, 132 pp., [4] leaves (variants, contents/colophon, two vellum blanks). Fol. 
Cii unsigned and misnumbered, but copy complete.   ONE OF TWO COPIES PRINTED ON VELLUM (along 
with 118 on paper.) VERY ATTRACTIVE CONTEMPORARY MIDNIGHT BLUE CRUSHED MOROCCO, 
HANDSOMELY GILT, BY THIBARON (stamp-signed on front turn-in), covers with French fillet border, raised 
bands, spines ornately gilt in compartments filled with delicately stippled swirling designs accented with small 
tools, gilt inner dentelles, marbled endpapers, all edges gilt. With nine engravings (on paper): two frontispiece 
portraits of the author and seven plates "before letters" engraved by E. de Ghendt and J. B. Simonet after J. M. 
Moreau le Jeune. A Large Paper Copy. Front pastedown with morocco bookplates 
of Robert Hoe and Mortimer 
Schiff (see below for both) and 
engraved bookplate of Marcellus 
Schlimovich; half title and 
colophon with library stamp of 
Sociedad Hebraica Argentina.  
uJust a hint of wear at top and 
bottom of joints, one side of first 
and last vellum flyleaf discolored 
(apparently from a reaction to 
the gilt on the pastedowns(?), 
the plates with variable freckled 
foxing (never serious), otherwise 
A FINE COPY, the elegant binding 
quite lustrous and the leaves clean, 
fresh, and bright. $3,250
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Beautifully printed and handsomely bound, this 
is an excessively rare copy of the luxury version 
of the best-known works of Jesuit poet Jean-
Baptiste-Louis Gresset (1709-77), issued by a 
publisher specializing in editions intended for 
bibliophiles and formerly owned by two great 
connoisseurs. The most important work here is "Ver-
Vert," the mock heroic poem, published in 1734, that 
made Gresset famous and, ultimately, miserable. 
The charming decasyllabic verse tells the story of a 
talented parrot, the pet of a convent who has learned 
to repeat prayers and other pious phrases. Its owners 
take the pet to another convent to show off the bird's 
prowess, but during the journey, the parrot picks up 
startling new vocabulary and arrives cursing and 
swearing, much to the consternation of the nuns who 
brought it. The bird undergoes a harsh punishment 
and then is killed by overkindness to make up for its 
suffering. The great success of this work encouraged 
Gresset to write additional poems, among them the 
other works included here: "Le Carême In-Promptu," 
"Le Lutrin Vivant," "Le Parrain Magnifique," and 
the touching "Lettre d'un Homme Retiré du Monde, 
à Un de ses Amis." Unfortunately, the occasionally 
r isqué nature of some of his verse was disquieting 
to his superiors, and Gresset was dismissed from 

his order, spending the last part of his life in deep 
remorse for having undertaken a literary career in the 
f irst place. The publisher of the present item, Damase 
Jouaust, produced a number of special editions meant 
for the shelves of the great and the tasteful, books 
always printed on special papers and offering the 
option of plates in different or various states. The 
provenance here is doubly distinguished. The original 
president of the Grolier Club, Robert Hoe (1839-
1911) is generally considered to be America's most 
famous collector.  According to Beverly Chew, Hoe's 
library was "the f inest [America] has ever contained." 
He acquired illuminated manuscripts, early printing 
(he owned a Gutenberg Bible on paper and one on 
vellum), f ine bindings, French and English literature, 
and Americana, and when his library was sold in 
1911-12, it fetched nearly $2,000,000, a record 
that held until the Streeter sale more than 50 years 
later.  Bibliophile Mortimer Schiff, in Dickinson's 
words, "brought together an unrivaled collection of 
decorative bindings." His bibliopegic interest was at 
least as strong as Hoe's, and he frequently obtained 
beautifully bound books that had previously been in 
the older collector's library. For a thorough discussion 
of the binder Thibaron, see item #69. (ST11474)

With Intensely Rich Woodcut Images on Vellum

332 (VELLUM PRINTING).  (CRESSET PRESS).  BUNYAN, JOHN. PILGRIM'S PROGRESS. 
(London: Printed by Bernard Newdigate at the Shakespeare Head Press for the Cresset 

Press, 1928) 365 x 254 mm. (14 3/8 x 10").  Two volumes plus portfolio of plates.  No. 6 OF 10 SPECIAL 
COPIES PRINTED ON VELLUM (and 195 on paper). Fine publisher's russet morocco by Sangorski 
& Sutcliffe (stamp-signed on front turn-in), covers lettered in gilt, metal clasps, raised bands, wide 
turn-ins with multiple ruled border, all edges gilt. The volumes housed, along with an extra suite 
of engravings, in a (slightly worn but still very good) fleece-lined matching cloth box and slipcase. 
Two large vignettes and 10 POWERFUL EXPRESSIONISTIC ENGRAVED PLATES ON VELLUM, the 
vignettes and six of the plates by Blair Hughes-Stanton, the other four by Gertrude Hermes, with 
matted duplicates of the plates (ALL OF THE ENGRAVINGS SIGNED), the extras done on thin paper 
and contained in their own portfolio. Front pastedowns with the bookplate of the Garden Collection 
(see below). Ransom, p. 6; British Library Private Press Books, p. 141; Hughes-Stanton 4. uA couple 
of faint scratches to boards, spines a shade darker than the covers, a small handful of leaves with the 
usual faint discoloration that is inevitable with vellum, otherwise A SUPERB SET, the text clean and 
fresh, with smooth, bright vellum leaves, and the bindings unworn. $35,000

This is the wonderful deluxe version of one of 
the finest productions of the Cresset Press, our 
copy from a notable collection renowned for the 
outstanding condition of its holdings. It is not 
too much to say that the collection of The Garden 
Ltd., assembled by Haven O'More with funding 
from Michael Davis, was the most outstanding 

library of notable books put together in America in 
the second half of the 20th century. When it was 
auctioned by Sotheby's in 1989, the sale brought in 
$16.2 million. The library included high spots from 
all periods (the four Shakespeare folios, the f irst of 
"Don Quixote," and Blake's "Songs of Innocence and 
Experience" brought in more than $5 million alone), 

and the collection was breathtaking in its impeccable 
condition—as is evidenced by the present set, which 
was lot 305 in the sale. O'More had acquired it at 
the sale of noted collector Doris Benz in November 

of 1984. (For a discussion of the work itself, see item 
#101, above; for more on the Cresset Press, see item 
#99.) (ST12683-042a)

The Impressive and Sought-after Vellum Version of the
Cresset Press "Gulliver," with a Complete Set of the Extra Plates

333 (VELLUM PRINTING).  (CRESSET PRESS).  WHISTLER, REX, Illustrator.  SWIFT, JONATHAN. 
GULLIVER'S TRAVELS. (London: Cresset Press, 1930) 343 x 235 mm. (13 1/2  x 9 1/4").  Two bound volumes 

plus a portfolio of plates.  No. VIII OF 10 COPIES ON ROMAN VELLUM WITH AN EXTRA SET OF THE PLATES ON 
VELLUM, EACH OF THEM SIGNED BY THE ARTIST. Publisher's special russet morocco by Wood of London, raised 
bands flanked by simple blind tooling extending onto the boards, gilt titling, brass clasps and catches, gilt-ruled turn-
ins, all edges gilt, vellum endleaves. The extra plates housed in silk-covered chemise bound into boards covered with 
matching morocco. The whole contained in two extremely fine recent morocco-backed felt-lined folding boxes with 
raised bands and gilt titling, giving the appearance of three book spines. The main volumes with a total of 27 engravings 
(26 images), as called for: a title page vignette featuring a bust of Swift (appearing in each volume), eight head- and 
tailpieces, five full-page maps, and 12 DELICATELY HAND-COLORED COPPER-ENGRAVED PLATES (including two 
frontispieces) BY REX WHISTLER, each within an ornate baroque-style frame, AND WITH AN ADDITIONAL SUITE 
OF ALL 26 engraved images (the same 12 images that are colored in the main volumes also colored by hand in the 
extra suite), each of the 26 extra images signed by Whistler and separately matted. Original tissue guards.  Ransom, p. 
7. uSpines of the text and plate volumes rather darkened (though evenly so), the morocco boards covering the plate 
chemise a bit soiled and somewhat scratched (the scratches well refurbished), but the original deluxe bindings showing 
almost no other wear and retaining much of their original appeal. Text and plates with only the most trivial of foxing or 
tonal variations to the vellum, and generally IN VERY FINE CONDITION INTERNALLY. $45,000
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This is the very rare vellum edition of one of the most 
beautifully printed and attractively illustrated private 
press books of the 1930s. Inspired by such masters as 
Watteau, Canoletto, and Boucher, Whistler's work, including 
the witty drawings here surrounded by rococo frames, recall 
the 18th century heyday of French book illustration. Horne 
quotes a 1984 exhibit at the British Museum that says, "This 
playful essay in 18th century pastiche is, like much fine 
English book-making of the 1920s and 1930s, aesthetically 
backward-looking. Whistler's drawings are matched by a 
text printed in a revival of John Baskerville's 18th century 
types." Reginald John "Rex" Whistler (1905-44) made a 

name for himself in mural painting, stage design, and book 
illustration, and in "Gulliver," his skills as a theater designer 
and as a muralist align to produce what is widely regarded 
as his masterpiece, as well as a highspot of 20th century 
fine printing. Horne describes him as "one of the most gifted 
figures of the years between the wars," and laments that his 
artistic career was brought to a tragically premature end by 
World War II, during which Whistler died while serving as 
a tank troop leader in France. The Cresset Press "Gulliver" 
on vellum is a decidedly rare work in the marketplace. 
(STCBR1201)

334 (VELLUM PRINTING).  (DOVES PRESS).  COBDEN-
SANDERSON, THOMAS JAMES. LONDON: A PAPER READ AT A 

MEETING OF THE ART WORKERS GUILD . . . MARCH 6, 1891. (Hammersmith: 
Doves Press, 1906) 235 x 165 mm. (9 1/4 x 6 1/2"). 7, [1] pp.   ONE OF FIVE 
COPIES ON VELLUM (and 300 on paper). Dark brown crushed morocco by 
the Doves Bindery (stamp-signed and dated 1921 on rear turn-in), gilt-ruled 
covers, raised bands, spine compartments and turn-ins ruled in gilt, all edges 
gilt (neatly rebacked, using most of the original backstrip).   Tidcombe DP-
9; Tomkinson, pp. 54-55; Franklin, p. 210. uBoards with slight humpbacked 
bowing (as nearly always with vellum-printed books), a hint of rubbing to edges 
and corners, minor loss of gilt from spine, otherwise very fine. $4,500

In this paper, Cobden-Sanderson laments that London has developed, not according 
to a sensible plan that would reflect its people and its people's accomplishments, 
but as the result of individuals striving for their own profit. He encourages a 
kind of architectural revolution, including a building upwards, as the expression of the 
collective mind and ideals of a great nation. His address met with less than enthusiastic 
response. The colophon here indicates that the book was composed and printed by 
Cobden-Sanderson's son Richard (always known as Dickie), who was then a 22-year-old

 apprentice at the press. To his father's joy, Dickie set up as 
a publisher under his own name in 1919. The vellum copies 
of this work were not sold by the press, and did not appear 
on the market until sales at Sotheby's in 1923 (three copies), 

1929, and 1938. These five luxury copies are obviously rare 
and highly prized: one has sold for a hammer price as high 
as £4,200, or the equivalent of $7,266 (at Christie's on 16 
Nov 2005). (ST12360)

335 (VELLUM PRINTING).  (ESSEX HOUSE 
PRESS).  MILTON, JOHN. COMUS, A 

MASK. (London: Essex House Press, 1901) 195 x 125 
mm. (7 3/4 x 5"). 47, [1] pp.   No. 14 OF 150 COPIES 
ON VELLUM. Original stiff vellum over thin boards, 
front cover with embossed rose design. Rubricated by 
Florence Kingsford throughout, with one two-line and 
one very large 10-line gilt initial, illustrated colophon 
and woodcut frontispiece by Reginald Savage, both 
hand colored. Colophon corrected (apparently by the 
publisher) to identify the frontispiece artist ("Reginald 
Savage" painted in red over an earlier attribution). 
Tomkinson, p. 73; Ransom, p. 267; Franklin, p. 199. 
uVellum pastedowns lifting at edges, otherwise in 
especially fine condition, the binding extraordinarily 
clean, and the text essentially faultless. $1,250

This is a very fine copy of the eighth in the Essex 
House "Great Poems in the English Language" series, 
begun with Shelley's "Adonais" and Keats' "The Eve 
of St Agnes," both issued in 1900, and closing with 
Browning's "Flight of the Duchess" in 1905. Well before 
Milton had come to the attention of the literary world, the 
musician Henry Lawes had asked him to write the present 

work, which in its first three printed versions was called "A 
Masque, presented at Ludlow Castle, 1634, before the Earl of 
Bridgewater, Lord President of Wales." The work is a pastoral 
entertainment, written for the occasion of Bridgewater's 
assuming of the presidential office. For remarks on the Essex 
House Press, see next item. (ST12856)

336 (VELLUM PRINTING).  (ESSEX HOUSE 
PRESS).  WORDSWORTH, WILLIAM. 

ODE ON THE INTIMATIONS OF IMMORTALITY FROM 
RECOLLECTIONS OF EARLY CHILDHOOD. (Chipping 
Campden: Essex House Press, 1903) 194 x 130 mm. 
(7 5/8 x 5 1/8"). 12, [2] pp.   No. 108 OF 150 COPIES. 
Original stiff vellum with embossed rose on front 
cover, gilt lettering on spine. Hand-colored frontispiece 
by Walter Crane, hand-colored printer's device in 
colophon, and illuminated initials by "Miss Power."  
Ransom, p. 267. uA touch of soiling to head edge of 
covers, boards tending to splay slightly, pastedowns 
lifting up at corners, otherwise fine, especially clean, 
fresh, and smooth internally. $1,250

The ninth in the series of 14 "Great Poems in the English 
Language" (see previous item), this is a pleasing luxury 
edition of the poem considered to be Wordsworth's 
greatest short work. In the words of the "Oxford 
Companion," it is the poet's "most profound and memorable 
exploration of . . . the intensity of childhood experience," 
and it "ends with a moving affirmation of the poet's faith in 

the powers of the philosophic mind and the human heart." 
As an addition to the several crafts practiced at his Guild of 
Handicrafts located at Essex House in London's Mile End 
Road, C. R. Ashbee founded the Essex House Press in 1898 
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by purchasing the presses and other production equipment 
(though not the type) formerly owned by the Kelmscott 
Press, which had shut down at the death of William Morris. 
Ashbee printed books for 12 years, with vellum, ink, and 
paper identical to that used by Kelmscott, in an effort to 
carry on the tradition Morris had established. But the Essex 

House Press, because it was conceived of and continued 
as part of a larger enterprise involving various artisans at 
work in a group of workshops, always had its own special 
identity, a fact which Cave reflects when he calls it the 
"Arts and Crafts press 'par excellence.'" (For much more on 
Wordsworth, see item #360.) (ST12985)

337 (VELLUM PRINTING).  (FLORENCE PRESS).  CHAUCER, GEOFFREY. THE ROMAUNT OF THE 
ROSE. (London: Published for the Florence Press by Chatto and Windus, 1908) 292 x 197 mm. (11 

1/2 x 7 3/4"). 4 p.l., 103, [1] pp., [2] leaves (the last blank).   No. 10 of 12 COPIES ON VELLUM, of which 10 were 
for sale (and 500 copies on paper). Original flexible vellum, gilt titling on upper cover and flat spine, green silk 
ties. With original (lightly soiled and faded) gray cloth portfolio (for additional suite of plates); both housed in 
a (slightly worn) fleece-lined red cloth drop-back box with morocco label. With woodcut device on title page 
and 20 color plates by Keith Henderson and Norman Wilkinson, all mounted on gray stock and protected by 
captioned tissue guards. WITH AN ADDITIONAL SUITE OF PLATES loose in portfolio (as issued), all mounted 
and with tissue guards.  Tomkinson, p. 85; Ransom, p. 278. uAN ESPECIALLY FINE COPY--unusually clean 
and bright inside and out (without the almost inevitable darkening to vellum leaves and the splaying that comes 
with flexible vellum bindings). $5,000

This is a luxurious vellum copy of the first work printed 
at the Florence Press, with attractive illustrations 
in the Pre-Raphaelite style. The text here is Chaucer's 
translation (running to 21,000 lines) of the 13th century 
French allegorical dream vision, "Roman de la Rose," written 
largely by Jean de Meun. In it, a young lover dreams of 
Cupid, who gives him advice on winning the lady he desires, 
symbolized by a rose. A satire on courtly love controversial 
for its sensuality, the work was one of the most important 
literary texts of the Medieval period--Chaucer was greatly 

influenced by it, and incunabular printers perpetuated its 
popularity with a number of 15th century printings. Founded 
in 1908 by the London publishers Chatto & Windus and 
operated by Philip Lee Warner, the Florence Press had as 
its expressed intention the production of "beautiful books 
in the choicest types . . . in larger editions, and at [lower] 
cost than [was] usual with such monuments of typography 
as the issues of the Kelmscott [and other] presses." Florence 
books are readily distinguishable by their special type, 
designed by Herbert P. Horne after 15th century Italian 

faces that are elegant, simple, and 
easily readable. The intriguing 
illustrations here combine a 
Medieval flavor appropriate to 
the text with the ethereal fancy of 
the Pre-Raphaelites. Both of our 
artists--each responsible for 10 
illustrations--enjoyed successful 
careers illustrating books and 
designing posters, in addition to 
serving king and country during 
both World Wars. Scottish 
painter Keith Henderson (1883-
1982) fought in the trenches of 
the Great War, and was a war 
artist for the RAF during World 
War II. Norman Wilkinson 
(1878-1971) began his career as a 
marine painter, and distinguished himself during the First 
World War by creating "dazzle" camouflage to help protect 
commercial ships from German U-boats. This vellum version 

of the Florence Press "Romaunt" appears generally to invite 
foxing, but that defect is almost entirely absent from our 
copy. (ST12686a)

A Handsomely Produced Book on Vellum, on Vellum

338 (VELLUM PRINTING).  FRANKLIN, 
COLIN and RICHARD BIGUS. THE 

MYSTIQUE OF VELLUM. (Boston: [Printed at the 
Stinehour Press for] Anne and David Bromer, 1984) 
305 x 229 mm. (12 x 9"). 38 pp., [2] leaves (blank, 
colophon), plus four blank vellum leaves at front and 
three at back. (Errata slip, in original envelope, laid 
in.)  With an introduction by Decherd Turner. ONE 
OF 13 COPIES PRINTED ON VELLUM (and 225 
on paper). Hand bound by Eleanore Ramsey and 
Janice Schopfer in full burgundy morocco, covers 
with handsome central panel stamped in blind and 
titled in gilt; gray silk doublures, gray suede end 
papers. In the publisher's fine matching suede-lined 
morocco dropback box, front cover repeating the 
book's design. Fine large woodcut on title, delicate 
woodcut headpiece on contents page (both cuts 
showing a Medieval scribe at work), and SIX HIGHLY 
BURNISHED RAISED GOLD INITIALS painted by 
Thomas Ingmire. Printed in russet, gray, and black.  
uBox with small areas of minor discoloration, 
otherwise in mint condition. $7,500

This is the special deluxe version--appropriately 
printed on vellum--of a beautiful production 
that is designed, printed, and bound with skill, 
imagination, and taste. The text here is comprised 
of a publisher's note and an introduction by Decherd 

340, 345, 337 (top to bottom)
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Turner, both exploring the pleasures of vellum books; an essay 
by Colin Franklin on the history of vellum printing; and a 
manual by Richard Bigus dealing with letterpress printing on 
vellum (edited by Lester Ferriss). A student of Donald Jackson, 
Ingmire is a leading figure in the field of American lettering 
arts and is the first American to be elected as a Fellow of the 
Society of Scribes and Illuminators in London. (ST12683-103)

Remarkably Pleasing Gooden Engravings, one of 
Just Eight Copies on Vellum

339 (VELLUM PRINTING).  GOODEN, STEPHEN, 
Illustrator.  AESOP. AESOP'S FABLES. (London: 

George G. Harrap and Co., 1936) 283 x 213 mm. (11 1/8 x 8 
3/8"). 312,  [2] pp.  Translated by Sir Robert L'Estrange. No. 5 
OF EIGHT COPIES ON VELLUM, SIGNED BY THE ARTIST 
(and 525 copies on paper). Very fine publisher's special 
binding of russet crushed morocco designed by the artist and 
executed by Sangorski & Sutcliffe (stamp-signed on front turn-
in), covers gilt with strapwork frame featuring grape clusters 
in the corners and a prancing fox in the center, raised bands 
flanked by gilt rules, spine panels with a central gilt grape 
cluster, gilt titling, gilt-ruled turn-ins, marbled endpapers, all 
edges gilt on the rough.  In an excellent brown textured cloth box with matching slipcase. With 201 charming 
historiated initials, hand-colored in part by a former owner, and 12 FINE ENGRAVED ILLUSTRATIONS BY 
STEPHEN GOODEN (including the engraved title page), a couple of these partially hand colored.  Campbell 
Dodgson, pp. 104-15. uLeather with minor naturally occurring variations in color, one plate with very faint 
dampstain, a handful of tiny marginal smudges of stray coloring, otherwise an extremely pleasing copy, the 
vellum particularly smooth and bright, and the special binding lustrous and unworn. $29,000

This is the very rare luxury version of Stephen Gooden's 
"magnum opus," one of the best illustrated versions of 
Aesop ever printed, and one of the finest illustrated 
books of the 20th century. It includes L'Estrange's preface 
to the whole collection, his reflections on each fable reprinted 
here, and "The Life of Aesop." According to the DNB, Gooden 
(1892–1955) was an engraver who "worked chiefly as a 
book illustrator—a field that fascinated him from childhood—
beginning in 1923 with the Nonesuch Press 'Anacreon.' He 
contributed to 20 works, notably the Bible (Nonesuch, five 
volumes, 1925–27), 'The Fables of Jean de la Fontaine' (2 

volumes, Heinemann, 1931), and the present work. Also, 
Gooden designed and engraved more than 40 bookplates, 
including those for Queen Elizabeth, Princess Elizabeth, and 
Princess Margaret, as well as four for the Royal Library, 
Windsor Castle." Gooden's engravings have a very strong 
appeal no matter the surface on which they appear, but they 
are particularly satisfying on the lustrous, buttery vellum of 
this special edition. While paper copies of this work appear on 
the market with some regularity, ABPC and Rare Book Hub 
find only one vellum copy at auction in the past 40 years. 
(ST12683-045)

340 (VELLUM PRINTING).  (HAYMARKET PRESS). THE BOOK OF TOBIT AND THE HISTORY OF SUSANNA. 
(London: Haymarket Press, 1929) 254 x 191 mm. (10 x 7 1/2"). xvi, 47 pp.  Introduction by Dr. Montague R. 

James. Unnumbered, but ONE OF 13 COPIES SIGNED BY THE ARTIST AND PRINTED ON VELLUM (along with 100 
deluxe copies and 875 regular copies on paper). Publisher's limp vellum, 
gilt titling, cover laced with green silk ribbon. With four color plates by W. 
Russell Flint, printed on paper and mounted on vellum leaves.  Ransom, 
p. 314; "Modern British and American Private Presses," p. 103. uA hint of 
splaying to covers, minor variation in the grain of the vellum, otherwise a 
very fine copy--clean, fresh, and smooth inside and out. $3,500 (See also 
illustration on p. 283.)

This is a very pleasing vellum copy of one of just four books published 
by the short-lived Haymarket Press, established by Halton and Truscott 
Smith and operated from 1928-30. According to Ransom, the Smiths intended 
to issue all books of the Apocrypha with illustrations by Russell Flint, beginning 
with the Book of Judith in 1928, and continuing with the present work the 
following year. Unfortunately, the contemplated project did not go further. Flint 
(1880-1969) was especially noted for his female nudes, and here we--with the 
lecherous elders--see Susanna in her bath. DNB notes that Flint began his career 
as "a medical illustrator recording the effects of leprosy, eye disease, and South 
African War wounds," and suggests that his penchant for drawing "an unchanging 
perfectly proportioned female type in various exotic guises" was his way of 
"imagin[ing] away all signs of the ravages of the twentieth century." (ST12686b)

341 (VELLUM PRINTING). THE HISTORIE OF FRIER RUSH: HOW 
HE CAME TO A HOUSE OF RELIGION TO SEEKE SERVICE . . . 

BEING FULL OF PLEASANT MIRTH AND DELIGHT FOR YOUNG PEOPLE. 
(London: Harding and Wright for Robert Triphook, 1810) 222 x 159 mm. 
(8 3/4 x 6 1/4"). 1 p.l., 37, [1] pp.   ONE OF FOUR COPIES ON VELLUM. 
Contemporary red velvet by H. Faulkner (ticket on verso of front flyleaf), 
covers with wide Greek key border rolled in blind, flat spine with small 
remnant of a leather backstrip (that had been laid on to hide a binder's 
titling error), red moiré silk endleaves, turn-ins and pastedowns with rolls 
in blind, all edges gilt. Housed in a very good later leather-edged slipcase. 
With woodcut vignette on title. Verso to front flyleaf with bookplate of 
Edward Vernon Utterson; first preliminary blank with morocco bookplate 
of Hans Fürstenberg; rear pastedown with bookplate of John Kershaw; 
contemporary inked note on verso of front flyleaf listing the original 
owner of each of the four vellum copies of the present book; later pencilled 
note on same stating, "This copy was after-wards in the possession of Mr. 
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George Smith, and it was [sold] in his [s]ale for £9.15.0."  uSpine mostly covered with (glue?) residue left by now basically 
missing leather backstrip, corners rubbed to board, portions of the joints torn, velvet nap somewhat diminished, a bit of 
natural rumpling to the vellum, a very few inoffensive spots to margins, but an entirely solid and (apart from the spine 
remnants) an agreeable copy of this curious book. $4,500

This is a pleasing facsimile reprint of the 1620 English 
translation of a moral satire based upon a Medieval German 
legend about the Devil joining a monastery in the guise of 
a man. We offer it here in its very rare vellum issue and in an 
unusual velvet binding. As suggested by the title vignette, where 
he is arriving at the monastery door, Brother Rush causes much 
mischief in the religious house as part of his general mission to 
wander the earth, tempting people to do evil--with the underlying 
purpose of the narrative always being the moral edification and 
amusement of readers. In "A History of Caricature and Grotesque 
in Literature and Art," Wright notes that "one of the earliest . . . 
stories of mythic comedy transformed into, or at least presented 
under the guise of, humanity, is that of Brother Rush." Binder 

Henry Faulkner of London's Adelphi district has five specimens 
in the British Library's holdings, one of them covering "The 
Historie of Bevis of Hampton" commissioned by the original 
owner of the present volume, Edward Vernon Utterson (1775-
1856), a British lawyer and antiquary. Owners of the other 
three vellum copies of "Rush" were: Sir William Baron Bolland 
(1771-1840), lawyer and bibliophile; Sir Mark Masterman Baron 
Sykes (1771-1823); and Miss [Frances Mary Richardson] Currer 
(1785-1861), whom Dibdin deemed in his "Reminiscences" to be 
"at the head of all female collectors in Europe." Later owner Hans 
Fürstenberg was a noted collector whose library was especially 
rich in 18th century French illustrated books (for more about 
him, see item #330, above). (ST12706)

With Striking and Evocative Woodcuts Noticeably Richer
On Vellum than in the 1927 Golden Cockerel Press Edition

342 (VELLUM PRINTING).  JONES, DAVID. THE CHESTER PLAY OF THE DELUGE. (London: Printed 
by Will Carter at the Rampant Lions Press for Clover Hill Editions, 1977) 343 x 264 mm. (13 1/2 x 10 

3/8"). 6 p.l. (the first one a blank), 30 pp., [3] leaves. Two volumes (including portfolio).  COPY "E" OF SEVEN 
COPIES PRINTED ON VELLUM and specially bound, from a total edition of 337 copies. Original publisher's 
special russet crushed morocco by Sangorski & Sutcliffe (stamp-signed on front turn-in), raised bands, gilt 

titling, turn-ins ruled in gilt and black, marbled endpapers; portfolio in a marbled paper clamshell box backed 
with matching morocco. Both in a (lightly rubbed) felt-lined linen slipcase. WITH 10 WOOD ENGRAVINGS BY 
DAVID JONES AND THREE ADDITIONAL SUITES OF THE PLATES, one on vellum, another on handmade 
paper, and the third on Japon, the engravings printed from the original wood blocks on an Albion hand press by 
Ian Mortimer at I. M. Imprimit. Errata slip laid in at colophon. uA pristine copy. $15,000

This is the magnificent vellum printing of modernist 
poet and wood engraver David Jones' masterwork (see 
item #206, above, for a full description). His striking and 
evocative woodcuts look noticeably richer--and consequently 
have greater impact--in this vellum reprint than they did 
in the 1927 Golden Cockerel Press edition in which they 

originally appeared. The additional suites of plates permit 
us to compare the printing on vellum side by side with two 
(fine) paper versions, and unsurprisingly the vellum is the 
clear winner. This luxury version is very rare: our copy 
seems to be one of only two on vellum sold at auction since 
the book's publication date. (ST12775)

A Bibliophile's Copy on Vellum of a 14th c. Satire
Against Quacks, Loan Sharks, Corrupt Crusaders

343 (VELLUM PRINTING).  
(MEDIEVAL FRENCH 

LITERATURE).  BONET, HONORÉ. 
L'APPARITION DE JEHAN DE MEUN 
OU LE SONGE DU PRIEUR DE SALON. 
(Paris: Imprimé par Crapelet pour la 
Société des Bibliophiles Français, 1845) 235 x 181 mm. (9 1/4 x 7 1/8"). 2 p.l. (the first blank), xxiii, [i], 84 
pp.   NO. 7 OF 17 COPIES ON VELLUM (printed for M. le Comte de La Bédoyère, member of the Société des 
Bibliophiles) (plus 100 copies issued on paper.) RECENT FINE WHITE PIGSKIN, DECORATED IN BLIND IN A 
MEDIEVAL STYLE, BY COURTLAND BENSON. Housed in a titled custom-made morocco-backed folding cloth 
box. With 10 engraved plates replicating illustrations from early manuscript copies of the work. Front pastedown 
with morocco bookplate of Comte H. de La Bédoyère and engraved bookplate of Marcellus Schlimovich; front 
free endpaper with embossed library stamp of Dr. Detlef Mauss; half-title with ink library stamp of Sociedad 
Hebraica Argentina (Collection M. Schlimovich). Brunet I, 1097; Graesse VII, 105. uA FINE COPY, especially 
clean and bright internally, with only the most trivial imperfections, and in a striking new retrospective binding. 
$2,750



________
page 288

________
page 289

This is a beautiful copy of the deluxe version of a 
significant work of Medieval French literature 
that had largely been forgotten until the Society 
of Bibliophiles issued this strictly limited edition, 
praised for the beauty of its typography. By Honoré 
Bonet (or Bouvet,  ca. 1340 - ca. 1410), the prior of Salon, 
a Benedictine monastery in Provence, the text (which first 
appeared in 1398) is a satire attacking quack physicians, 
rapacious lenders, and corrupt crusaders. In it, Jean 
de Meun, who satirized society in the "Romance of the 
Rose," appears to the author in a dream with fresh attacks 
on the failings of contemporary France. Bonet used the 
voices of the oppressed and outcast to make his points: 
in the dream, a Jew inveighs against the Christians who 
banished his people from France only to take up the 
profession of moneylending themselves, and a Saracen 

criticizes luxury-loving French crusaders who mistreat 
their prisoners. A physician decries the charlatans--like 
those treating the king--whose superstitious spells and 
absurd cures undermine the credibility of the profession, 
and a Jacobin acts as the voice of Bonet, who seeks reforms 
for these ills. Bonet had an important inf luence on other 
writers of the period, including Christine de Pisan, who 
cited his works, and William Caxton. This copy was 
printed for French collector Henri Huchet, comte de La 
Bédoyère, who was at the time of publication assembling 
a second great library; he had sold his first collection in 
1837, but soon regretted it and began to acquire fine books 
again. This work is rare in the marketplace: ABPC records 
none at auction since at least 1975; Rare Book Hub finds 
just one copy (on paper). (ST12163)

344 (VELLUM PRINTING).  (MOSHER PRESS).  WILDE, OSCAR. THE BALLAD OF READING 
GAOL. (Portland, Maine: Thomas B. Mosher, 1904) 179 x 114 mm. (7 x 4 1/2"). 3 p.l., 33, [1] pp., 

[1] leaf (colophon).   No. 9 OF 10 COPIES ON VELLUM signed by the publisher (of a total edition of 110). 
Publisher's limp vellum, flat spine lettered in gilt. In a green cloth portfolio with silk ribbon ties.   Bishop 
13. uFaint soiling to covers, perhaps a third of the leaves slightly yellow (as often with vellum printings), 
otherwise very fine, especially fresh and clean inside and out. $6,500

This is the strictly limited luxury version of the Mosher edition of Wilde's 
long poem in six-line rhymed stanzas, written in France in 1897 after 
Wilde's release from jail in Reading. Indebted to Coleridge's "Rime of the 
Ancient Mariner" and Housman's "Shropshire Lad," it is generally considered to 
be Wilde's greatest poem. The title page identifies the author as "C.3.3.," Wilde's 
prisoner number based on his location in block C, f loor three, cell three. The work 
is written in memory of Charles Thomas Wooldridge, a trooper in the Royal Horse 
Guards who was executed in 1896 for killing his wife in a jealous rage. It takes the 
viewpoint of an imprisoned man observing a fellow inmate who is to be hanged. 
Day says that the poem's theme is "society's cruelty in inflicting of punishment 
without understanding." The poem makes it clear that "the greatest pain is the one 
the wrongdoer suffers within himself." Despite the stigma attached to Wilde at the 
time (or perhaps because of the publicity related to his infamy), the poem was a 
considerable commercial success. It also was hailed by the critics as a successful 
change in direction in Wilde's poetry, characterized by a much greater expression of 
sincerity. (For much more on Wilde, see item #23, above.) Of private press publisher 
Thomas B. Mosher (1852-1923), Blumenthal says that he was "the first American to have established a sustained 
program . . . of splendid literary output in consistently felicitous typographic form." The books he produced between 
1891 and 1923 were characterized by "fine paper, good workmanship, and an unassuming and quiet typographic 
elegance," a succinct summation of Mosher books in general and this attractive edition in particular. (ST12813)

345 (VELLUM PRINTING).  (RICCARDI PRESS).  CAESAR, GAIUS JULIUS. DE BELLO GALLO 
COMMENTARIORUM. [COMMENTARIES ON THE GALLIC WARS]. (London: Riccardi Press, 

1914) 241 x 168 mm. (9 1/2 x 6 1/2"). xi, [i] pp., [1] leaf, 249 pp., [1] leaf (colophon).   No. 5 of 12 COPIES 
PRINTED ON VELLUM, 10 of which were for sale (and 525 copies on paper). Publisher's flexible vellum, 
gilt titling on upper cover and flat spine, green silk ties.   Ransom, p. 396; Tomkinson, p. 150. uThe vellum 
somewhat darkened and with the appearance of soiling, though both of these apparently a reflection of the 
original condition of the skin; in all other ways a mint copy. $4,500 (See also illustration on p. 283.)

This is the vellum printing of 
the final volume in the Riccardi 
Press series of classical works, 
"Scriptorum Classicorum Bibliotheca 
Riccardiana," and the only work of 
non-fiction to be included. (Other 
volumes in the series were by Horace, 
Catullus/Tibullus/Propertius, Virgil, 
and Apuleius). A history covering the 
first seven years of the Gallic War as 
well as part of the Civil War, these 
famous "Commentaries" comprise 
the only extant work of Julius Caesar 
(102?-44 B.C.), the general, emperor, 
orator, poet, and historian whose 
name is foremost among leaders in 
the ancient world. Written largely 
as a justification of Caesar's military 
policy, they are famous for their 

simplicity, succinctness, and purity of diction: they are called by J. W. Mackail "the model and despair of later 
historians." Few would rank Riccardi Press books with Kelmscotts or Ashendenes, but they are of high quality and do 
have substantial appeal. The vellum used for the text here is certainly fine, its brightness and buttery feel providing 
uncommonly pleasant visual and tactile experiences. (For more on the Riccardi Press, see item #301, above.) (ST12919)

Very Thick Volume of Early Scottish Lampoons,
Bound by Grieve, One of Just Three on Vellum

346 (VELLUM PRINTING).  (SATIRES, EARLY SCOTTISH).  [MAIDMENT, JAMES, Editor]. A BOOK 
OF SCOTISH PASQUILS, 1568-1715. (Edinburgh: William Paterson, 1868) 210 x 130 mm. (8 1/4 x 

5 1/8"). xxviii, 438 pp.   ONE OF THREE COPIES ON VELLUM (and a limited, but unspecified, number of 
copies printed on paper). HANDSOME CONTEMPORARY CRIMSON MOROCCO, ATTRACTIVELY GILT, BY 
ANDREW GRIEVE (stamp-signed on front turn-in), covers gilt with multiple plain and decorative rules enclosing 
a delicate dentelle frame, a large and intricate fleuron at the center of each cover, spine gilt in double-ruled 
compartments with complex fleuron centerpiece and scrolling floral 
cornerpieces, turn-ins decorated with 
plain and decorative gilt rules, patterned 
burgundy and gold silk endleaves, top 
edge gilt. In a (slightly worn) matching 
morocco-lipped slipcase. With woodcut 
title page illustration, numerous 
decorative tailpieces, and occasional 
woodcut vignettes in the text. Front 
pastedown with armorial bookplate of 
H. D. Colvill-Scott; front free endleaf 
with armorial bookplate of Clarence 
S. Bemens. uTiny dark spot on spine, 
corners with just a hint of rubbing, a 
couple of leaves with slightly rumpled 
fore edge, but still A FINE COPY, the 
text clean, smooth, and bright, and the 
binding unusually lustrous and with 
virtually no wear. $4,500
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This is an attractively printed and beautifully bound 
copy of pasquils collected by Scottish antiquary James 
Maidment (1793-1879). The pasquil, or pasquinade, is an 
anonymous lampoon of a person or institution, and those 
here are directed at various pillars of Scottish society, 
including the clergy, politicians, and the nobility. Bound 

by distinguished Scottish craftsman Andrew Grieve, who 
trained Charles McLeish, our vellum copy is the only one 
recorded at auction by ABPC since at least 1975. A pencilled 
note on the front flyleaf indicates this was one of just three 
copies printed on vellum. It was in the library of noted 
collectors Harry and Virginia Walton of Covington, Virginia 
(and in their sale at Bloomsbury, 14 May 2009). (ST12346)

Some of "the Most Exquisite of all Flower Prints
In their Beauty and Delicacy of Execution"

347 VINCENT, MADAME [HENRIETTE ANTOINETTE]. STUDIES OF FRUIT AND FLOWERS, PAINTED 
FROM NATURE.  [bound with]  THE ELEMENTS OF FLOWER AND FRUIT PAINTING; ILLUSTRATED 

WITH ENGRAVINGS. (London: R. Ackermann, 1814) 356 x 279 mm. (14 x 11"). [13] leaves of text.    Recent 
retrospective quarter calf, flat spine divided into panels by gilt Greek key roll, green morocco label. WITH 49 
ATTRACTIVE ENGRAVINGS OF FRUITS AND FLOWERS (including the frontispiece) by T. L. Busby, 25 OF 
THE PLATES STIPPLE-ENGRAVED, PRINTED IN COLORS by B. McQueen, AND FINISHED BY HAND (the 
other plates printed in outline or else in "flat" color).  Dunthorne 320 and 321;  Nissen 2067 and 2068; "Great 
Flower Books," pp. 147-48. uOccasional mild thumbing, otherwise AN ESPECIALLY FINE COPY, clean and 
bright internally, with rich coloring, in an unworn binding. $24,000

This is a beautiful copy of an exceptionally lovely 
botanical item based on Vincent's 1810 "Études de Fleurs 
et de Fruits," which Dunthorne says contains some of 
"the most exquisite of all flower prints in their beauty 

and delicacy of execution." The work is putatively a manual 
for students, and there is some text here that describes the 
plates in such a way as to be helpful to the aspiring painter. 
But certainly for us now, the book is mainly a collection 

of outstanding botanical images, well apart from its original 
intention. Henriette Antoinette Vincent (1786-1830) was one 
of the group of painters, among them Redouté, Prevost, and 
Turpin, who at the turn of the 19th century brought France 
preeminence in the genre of botanical paintings. Like her fellow 
artists, Vincent had studied with the great flower painter of 
the Jardin des Plantes, Gerard van Spaendonck, and was later 
a pupil with Redouté, whose influence is unmistakable in the 
rose pictured in this volume. The plates here were engraved in 
reverse by T. R. Busby from the Lambert-Vincent illustrations 

used in the French edition, and Dunthorne says that his work 
is notable for containing "the only English stipple engravings 
printed in colour by a printer whose name is recorded." A book 
like this, enjoyed for its beauty and studied for its techniques, 
would usually be found in a dilapidated state, but the present 
item is remarkably clean and well preserved, with few signs of 
use. This is a very scarce work in any state: ABPC finds just 
three copies at auction in the past 35 years, the last selling at 
Sotheby's London in 1987 for the equivalent of about $8,000. 
(ST12463)

With an Inscribed Original Wood Engraving by the Artist

348 VIRGIL. LES BUCOLIQUES. (Paris: Philippe Gonin, 1951) 327 x 248 mm. (12 7/8 x 9 3/4"). 111, [2] pp., 
[1] leaf (colophon).  Translated by L'Abbé Delille [pseudonym of the Chevalier de Langeac]. ONE OF 

200 COPIES. Loose as issued in publisher's cream-colored wrappers and vellum-backed portfolio, black titling on 
spine. In a later patterned paper slipcase. With 80 wood engravings by Lucile Passavant. First preliminary leaf 
warmly inscribed "To Ed and Mary [Thom?]" from "[Denise?] and Louis"; second preliminary leaf inscribed by the 
artist to the Thoms; a greeting card illustrated and inscribed by the artist to Mr. and Mrs. Thom laid in at front.  uA 
hint of soil to spine, corners worn to boards, faint freckling to covers, the text with isolated trivial foxing, but an 
excellent copy, the text clean and fresh, and the binding a good deal more than good enough. $3,000

This is a finely printed and illustrated edition of Virgil's 
first century B.C. pastoral poems, with intriguing 
provenance. These evocative and mysterious eclogues (or 
bucolics) are of great importance as an inspiration for the 
entire European tradition of pastoral poetry. Additionally, 
they provided an oblique commentary--of considerable 

contemporaneous interest--on Roman politics during the 
time that Gaius Octavian Caesar consolidated his power 
in the age of post-Julian turmoil. In terms of its modern 
importance, the book is a showcase for sculptress, painter, 
and wood engraver Lucile Passavant (1910-2012), who 
began her career as a voluptuous model posing for French 



________
page 292

________
page 293

sculptor Aristide Maillol (1861-1944). Though married, 
he fell in love with her, and she became his mistress. 
Maillol's close friend and patron, Count Harry Kessler 
(of Cranach Press fame) wrote in his diary, "in addition to 
having the kind of young, firm, heavy body that Maillol 
loved, Lucile was indeed a bright girl, with a talent for 
sculpture. Her work compares quite favorably with what 
Maillol was doing at that time. Her young mind was 

like a sponge, soaking up the master's sense of form and 
design. She also picked up his sense of graphic design. 
She carved woodcuts to illustrate classical poetry just like 
Aristide had done years earlier. She was a natural." As for 
provenance, the connection between Mr. and Mrs. Thom 
and Passavant may have been of some importance, as the 
French notes from the artist to the owners here ref lect a 
friendly relationship. (ST12683-286)

349 (WASHINGTON, GEORGE).  FORD, WORTHINGTON CHAUNCEY. GEORGE WASHINGTON. 
(New York: Goupil & Co. and Charles Scribner's Sons, 1900) 267 x 203 mm. (10 1/2 x 8").  Two 

volumes.  ONE OF 200 COPIES of the "Edition de Luxe." ATTRACTIVE GREEN CRUSHED MOROCCO, 
covers with two-line gilt frame, raised bands, gilt-framed compartments and gilt titling, RED MOROCCO 
DOUBLURES surrounded by inch-wide green morocco turn-ins with four gilt fillets, watered silk endleaves, 
top edges gilt, other edges untrimmed. With 88 full-page plates (44 images, each of them in sepia, 42 in 
black and white, and the two frontispieces in color) as well as 32 tailpieces. Chapter initials in black and 
red. Bookplate of William P. Olds laid in at front of each volume. A Large Paper Copy.  uA hint of wear to 
joints and extremities, spines mildly faded to olive green (spine of second volume with just slightly irregular 
fading), but still A FINE COPY of this deluxe edition, the morocco bindings solid and pleasing, and the text 
and plates virtually pristine. $950

Ford writes in his introduction to this edition that 
he aims to let the father of our country tell his 
biography himself, "using his own phrases and words 
to illustrate his attitude towards public questions 
and public characters." But Ford's extensive knowledge 
of American history also masterfully contextualizes 
Washington in time and place, providing a narrative of 
the era as well as of the man. Our author states that this 
"tribute to [Washington's] memory" is intended to remedy 
what he sees as the neglect of the president's opinions 
and writings. Worthington Chauncey Ford (1858-1941) 
was descended from a long line of intellectuals, including 
Governor William Bradford of Plymouth Colony, 
Noah Webster, and Harvard College president Charles 
Chauncey. A pioneer in the acquisition of American 

historical documents, Ford was also one of the most 
prolific historian-editors in American history, publishing 
more than 260 articles, essays, and books. Though a 
college dropout, he was elected president of the American 
Historical Association in 1917, and was appointed to a 
position in the Department of State, where he launched 
an ambitious plan to publish and disseminate the 
agency's vast and significant holdings of 18th and 19th 
century historical manuscripts. He also held positions at 
the Boston Public Library, the Library of Congress, and 
the Massachusetts Historical Society. Deluxe copies of 
this work are, not surprisingly, difficult to find, and even 
those do not seem to have our special morocco doublures. 
(CAB07049)

The Uncommonly Seen Quarto Edition, with
Margins Nearly as Large as the Text Area

350 (WASHINGTON, GEORGE).  MARSHALL, JOHN. THE LIFE OF GEORGE WASHINGTON. 
(London: Printed for Richard Phillips by T. Gillet, 1804-07) 279 x 216 mm. (11 x 8 1/2").  Five 

volumes.  First English Edition (published simultaneously with the first American edition in Philadelphia). 
The (Large Paper) Quarto Edition. Publisher's quarter red roan over green paper boards, raised bands, spines 
attractively rebacked to style in modern times in panels with blind tooling and a foliate gilt centerpiece, 
apparently original endpapers (hinges expertly reinforced with matching paper). With 16 engravings, as 
called for, including 12 folding maps, a portrait of Washington, and three views.  Sabin 44788; Howes 
M-317. uPaper boards a bit soiled and chafed, extremities a little rubbed, but the sympathetically rebacked 
bindings sturdy and attractive on the shelf. One leaf with a three-inch tear into text (minimal loss), another 
with a light brown stain touching but not obscuring text, one gathering somewhat foxed, occasional mild 
offsetting, otherwise clean and fresh internally, with wide margins and few signs of use. $3,500

This is a very desirable set of a work characterized by 
ANB as "the first serious and sound study" of the life of the 
first president of the United States, described by Sabin as 
"indispensable, . . . able, accurate, [and] comprehensive," 
and ranked by Howes as the best edition of the biography. 
John Marshall (1755-1835) was a close friend of Washington and 
had delivered a moving eulogy at the president's 1799 funeral. 
The following year, he was approached by the general's nephew, 
Bushrod Washington, about writing a biography of the great 
man. Bushrod had inherited Washington's papers, an invaluable 
source for a biographer, and armed with such a trove of material, 
Marshall began work in 1801. After five years of labor, he 
produced a work of 3,200 pages that sold more than 7,000 copies 
at the hefty sum of one dollar per volume. A successful Virginia 

lawyer who served in that state's House of Delegates during the 
ratification of the U.S. Constitution, Marshall became Secretary 
of State under President John Adams, who later appointed 
Marshall the fourth chief justice of the United States Supreme 
Court. In the words of ANB, it was under Marshall's leadership 
that the Court "successfully assumed its peculiar function as 
the preeminent interpreter and guardian of the Constitution 
and as the arbiter of conflicts arising from the clash of federal 
and state sovereignties." Marshall's life of Washington can be 
found without great difficulty, but the present copy is especially 
appealing: it is not only in excellent condition, but it is far larger 
than competing (octavo format) copies, being a good three inches 
taller and with margins occupying nearly as much space as the 
printed text. (CJM1109)

An Unusually Clean, Fresh Copy of Perhaps
The Greatest Bestselling American Book

351 WEBSTER, NOAH. AN AMERICAN DICTIONARY OF THE ENGLISH LANGUAGE. (New York: Published 
by S. Converse, Printed by Hezekiah Howe, New Haven, 1828) 289 x 225 mm. (11 3/8 x 8 7/8"). Including 

the terminal leaf (not infrequently missing) of "Additions" in the second volume. Two volumes.  FIRST EDITION. 
Contemporary marbled boards expertly and convincingly rebacked and recornered by Courtland Benson using diced 
Russia of the period, spines divided into panels by double gilt rules, gilt titling. Engraved frontispiece portrait of the 
author in volume I.  PMM 291; Skeel 583; Grolier "American Books" 36; Sabin 102335. uPaper boards a bit chafed, two-
inch abrasion to leather on lower board of volume I, but the artfully and cleverly restored retrospective bindings showing 
no important wear at the same time that they retain their period feel. Two gatherings (only) with significant foxing 
(frontispiece, title and a few leaves here and there with quite minor foxing), other trivial imperfections, but altogether 
pleasing internally, the text remarkably fresh and clean. AN ESPECIALLY FINE COPY that looks very attractive on the 
shelf. $22,500
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Perhaps the all-time greatest American 
bestseller, Webster's "Dictionary" is one of 
the most famous and best-loved books ever to 
originate in the United States. Its publication 
signified that America had come of age in the 
linguistic field and had developed its own 
legitimate variety of English speech. Published 
in a press run of 2,500 copies, our first edition 
contains more than 70,000 entries, compiled 
entirely by Webster himself.  According to PMM, 
the dictionary "marked a definite advance in 
modern lexicography, as it included many non-
literary terms and paid great attention to the 
language actually spoken. Moreover, [Webster's] 
definitions of the meaning of words were accurate 
and concise and have for the greater part stood 
the test of time superbly well. In fact, Webster 
succeeded in breaking the fetters imposed upon 
American English by Dr. Johnson . . . to the 
ultimate benefit of the living languages of both 
countries." The book sold rather poorly at first, 
but its authority was gradually established, and 
its updated versions have remained a staple of 
American reference libraries ever since. Noah Webster (1758-
1843) was born in West Hartford, Connecticut, and attended 
Yale University during the period of the Revolutionary War. 
Trained as a lawyer, he decided to become a schoolteacher and 
journalist. The first literary fruit of his teaching career was a 
spelling book published in 1782. Grammatical works followed, 
and on a visit to Philadelphia, he discussed with Ben Franklin the 
need for establishing an American standard spelling. Webster 
published a small "Compendious Dictionary of the English 

Language" in 1806, an appetizer to his great work, which was in 
gestation for almost 20 years. These two decades of preparation 
involved Webster's becoming conversant in no fewer than 26 
languages, including Sanskrit, and the fruits of his study can be 
seen not only in the main body of the dictionary, but also in the 
88-page prefatory section in volume I, the most important part 
of which is the author's dissertation "On the Origin, History and 
Connection of the Languages of Western Asia and of Europe." 
(ST11927)

352 WHITMAN, WALT. SPECIMEN DAYS & COLLECT. (Philadelphia: David McKay, 1882-83) 192 x 
124 mm. (7 1/2 x 4 3/4"). 376 pp. FIRST EDITION, Second Issue. Publisher's citron cloth titled and 

decorated in gilt. Myerson A11.1.b2; BAL 12627. uLeaves lightly 
browned (as no doubt in every copy because of paper stock), otherwise 
AN EXCEPTIONALLY FINE COPY, the text clean and fresh, and the 
binding in immaculate condition. $750

This is an extremely well-preserved copy of the first printing of 
Whitman's major prose work, a collection of essays that is the 
most autobiographical of his books. Written in his seventh decade, 
"Specimen Days" looks back on his early life in New York, and spends 
a great deal of time on the Civil War period, examining the impact 
close contact with so much death had on his life and work. The second 
part of the book contains comments on politics and literature, as well 
as samples of his juvenile writings. One of the great men of American 
letters, Whitman (1819-92) is cited by Day as "a source of energy and 
inspiration, and an indicator of new ways to deal with the subtleties of 
spiritual truth." Copies of this work are not uncommon, but they are 
very rarely found in the outstanding condition seen here. (ST12861)

353 WHITTIER, JOHN GREENLEAF. THE WRITINGS.  [and]  PICKARD, SAMUEL.  LIFE AND LETTERS 
OF JOHN GREENLEAF WHITTIER. (Boston and New York: Houghton, Mifflin and Company, 1898; 

1895) 203 x 130 mm. (8 x 5 1/8").  Nine volumes.  "Riverside Edition." Excellent contemporary brown three-
quarter morocco by the Knickerbocker Bindery (stamp-signed on recto of rear free endpaper), raised bands, 
spines gilt in double-ruled compartments, gilt titling, marbled sides and endpapers, top edges gilt, other edges 
untrimmed and MOSTLY UNOPENED. With 13 plates (mostly portraits), as called for. uSpines just slightly but 
uniformly sunned, but A VERY FINE SET, especially clean, bright, and fresh inside and out. $950

This appealing set contains seven volumes of Whittier's 
poems, essays, and criticism and the uniformly bound, 
separately published two-volume "Life and Letters" by 
Samuel Pickard. A Quaker who edited a number of newspapers 
and spent time as a Massachusetts legislator, John Greenleaf 
Whittier (1807-92) invested as much passion in his abolitionist 
campaigning as he did in his poetry. In Day's words, "Whittier 
won his place in New England literary circles by his genuine 
poetic talent and his felicity in detailing the homey aspects of 
New England life. Along with Thoreau, he favored life in the 
country, and celebrated his rural environment in much of his 
poetry. . . . The topical poetry that established his fame has 

lost much of its pertinency, but the wholesome simplicity and 
convincing vitality of his rural lyrics still attract 20th century 
readers. . . . For an America ravaged by civil war and, especially 
in New England, changing from an agricultural to an industrial 
society," his classic long poem "Snowbound" (1866) is "the 
definitive picture of a lost world." Samuel Thomas Pickard 
(1828-1915) wrote and edited a number of works on Whittier, 
of which the present item was the most popular, going through 
at least 13 editions. A newspaper editor from Maine, Pickard 
married Whittier's niece, and thus had the advantage as a 
biographer of knowing his subject quite well. He also served as 
Whittier's literary executor. (ST11462a-382)

One of Just 99 Copies, with
Wilde Identified for the First Time as the Author

354 WILDE, OSCAR. THE BALLAD OF READING GAOL. (London: Leonard Smithers, 1898) 230 x 145 mm. (9 
x 5 3/4"). 4 p.l., 31 leaves.   Third Edition. No. 89 OF 99 COPIES, SIGNED BY WILDE. Original linen (ivory-

colored backstrip, plum-colored sides), gilt titling on flat spine, gilt vignette after Charles Ricketts on upper cover, 
top edge rough trimmed, other edges untrimmed. Housed in a later, fleece-lined burgundy silk clamshell box with 
vellum spine label.  Mason 374. uSpine faintly and uniformly sunned (with three tiny dark flecks), vague mottling to 
lower cover on ivory linen, little signs of use to corners and edges, two dots of glue residue (from previously affixed 
paper description) on blank recto of limitations leaf (with slight show-through on the verso), light freckled foxing to 
endpapers, but each of these defects minor, and, all in all, a very pleasing copy--with unworn joints and very clean 
text--of a book difficult to find in better condition. $15,000
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Dubbed by Wilde the "Author's Edition" 
and appearing just two months after initial 
publication, this signed, strictly limited 
edition of "The Ballad of Reading Gaol" is the 
first printing of the work to acknowledge the 
author's real name. On our title page, the author 
is called "C. 3. 3." (a reference to his prisoner's 
number), just as he had been previously. But with 
the appearance of his signature on the limitation 
page, the author reveals his actual identity to 
the public for the first time in a printed edition. 
(Wilde's name would not actually be printed 
on copies of "Reading Gaol" until the seventh 
edition.) Our version is particularly sought after 
because of its signature and because of its small 
limitation. For a discussion of the work's content, 
see item #344, above. (ST12854)

355 [WILDE, OSCAR]. THE 
IMPORTANCE OF BEING 

EARNEST. (London: Bernard Smithers 
and Co., 1899) 228 x 157 mm. (8 1/2 x 6 
1/4"). 8 p.l., 151, [1] pp.   FIRST EDITION. 
ONE OF 1,000 COPIES. Original lavender 
cloth decorated in gilt, edges untrimmed 
and UNOPENED.  With leather book 
label bearing gilt monogram "SSB" on 
front pastedown. Mason 381. uCorners 
a little bumped, backstrip rather faded 
(as virtually always), crumpling and tiny 
losses to head and tail of spine, light toning 
throughout the interior (as with all copies 
because of paper stock), apparently lacking 
the final endpaper, but still a very good copy of a book extremely difficult to find in decent shape, the binding 
solid and atypically clean, with none of the usual cocking, and the text with no signs of use, having never been 
opened. $2,500

This is Wilde's best-known work and a justly 
celebrated play that sparkles from beginning to end 
with unsurpassed sophisticated wit. Day says that "the 
play's lasting appeal arises from some of the most brilliant 
dialogue of the English stage," and it is generally accepted as 
one of the two or three best modern comedies ever written. 
Wilde, who gave the play the subtitle, "A Trivial Comedy 
for Serious People," said that "the first act is ingenious, the 

second beautiful, the third abominably clever." The plot 
turns on two cases of mistaken identity, with both young 
heroes falsely believed to have the name of Ernest and to 
be in danger of losing their lady loves if their true identities 
are revealed. This volume is notoriously hard to find in 
pleasing condition, as the cloth virtually always fades, and 
the structure of the book is weak. (ST12931)

356 WILLIAMS, TENNESSEE. THE KINGDOM OF EARTH WITH HARD CANDY: A BOOK OF STORIES. 
(New York: New Directions, 1954) 248 x 152 mm. (9 3/4 x 6"). 242 pp. (cancel title page tipped-in, 

as in all copies).   No. 15 OF 100 COPIES SIGNED BY THE AUTHOR. Publisher's linen-backed patterned paper 
boards, flat spine with author's name in gilt. In original blue cardboard slipcase with paper title label on front 
cover.   Crandell A13.I.b. uOne small, only vaguely visible discolored spot at head of spine, otherwise a mint 
copy, with leaves that open only reluctantly. $1,750

This is one of a relatively small number of surviving copies 
of this limited edition, which Williams had privately 
printed when publishers balked at the explicit sexual 
content of the short stories. How many copies exist is a 
matter of dispute: according to Andreas Brown of the Gotham 
Book Mart, about 80 of the 100 copies were destroyed in storage; 
however, Crandell indicates that as many as 136 copies may 
have been issued, with the extra copies available for the author's 
private use, but that perhaps all but about 10 numbered copies 
and 20 presentation copies were destroyed. (However plentiful, 
the copies for presentation are encountered more frequently 
in commerce than are numbered copies.) The stories in this 
collection are: "Three Players of a Summer Game," "Two on a 

Party," "The Resemblance between a Violin Case and a Coffin," 
"Hard Candy," "Rubio y Morena," "The Mattress by the Tomato 
Patch," "The Coming of Something to the Widow Holly," "The 
Vine," "The Mysteries of the Joy Rio" (an earlier version of "Hard 
Candy"), and "The Kingdom of Earth." Thomas Lanier "Tennessee" 
Williams (1911-83) is best known as one of America's greatest 
playwrights, but he was a prolific writer who also penned novels 
("The Roman Spring of Mrs. Stone"), poetry, and short stories. 
Forbidden sexual desire was a recurring theme in his works, and 
their explicit nature often caused problems with publication or 
production; most film adaptations of his works have had their 
content altered considerably. (ST11888)

"The Most Beautiful Book on Indian Sport in Existence"

357 WILLIAMSON, CAPTAIN THOMAS. ORIENTAL FIELD SPORTS. (London: Edward Orme, 1807) 480 x 
595 mm. (18 3/4 x 23 1/2").    FIRST EDITION, First State (with Plate XXXI lettered "Hunting Jackalls"). 

Paper with watermarks dated 1804. VERY HANDSOME RECENT DEEP BLUE STRAIGHT-GRAIN MOROCCO, 
GILT, in the style of the period by Courtland Benson, covers with broad border featuring Greek key roll and starburst 
corner ornaments, raised bands flanked by multiple plain and decorative rules, spine panels with large central fleuron, 
marbled endpapers, all edges gilt. With engraved pictorial title and 40 DRAMATIC AQUATINT PLATES, all attractively 

354 (top), 355 (bottom)
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colored by hand.  Schwerdt II, pp. 297-98; Snelgrove, p. 202-03; Podeschi, pp. 97-98; Abbey "Travel" 427; Tooley 508. 
uFrontispiece and two index leaves with flattened creases, title page slightly soiled, margin of final page of text a bit 
foxed, faint offsetting from plates onto text, other trivial defects (one short marginal tear, isolated insignificant pinpoint 
foxing, a little smudge here and there), but A FINE COPY with only quite minor imperfections, with none of the typical 
(and often deadly) offsetting from text onto plates, and with its very accomplished replica binding unworn. $19,500

An immense and magnificent volume based on the 
experiences of an officer who served for 20 years in 
the Bengal Army, this vividly illustrated account of 
life in colonial India under the British Raj has been 
described by Schwerdt as "the most beautiful book on 
Indian sport in existence." As the extended title indicates, 
the book examines "in a novel and interesting manner, the 
natural history of the elephant, the rhinoceros, [and several 
other species], the whole interspersed with a variety of 
original, authentic, and curious anecdotes." Hardie says 

that our book not only is "a mine of information as to the 
manners, customs, scenery, and costume of India, but [it 
also] contains one of the finest series of sporting plates 
ever published." The volume features wild elephants being 
captured, then pressed into service hunting other beasts. 
Tigers, wild hogs, bears, and wolves figure prominently as 
prey, but our author, who also penned an angling guide, 
does not neglect fish and fowl. The work was originally 
issued in 20 monthly parts between 1805 and 1807. 
Captain Williamson (d. 1817) was also the author of the 

first travel guide to India written for Westerners, "The East 
India Vade Mecum." As one of the chief early 19th century 
color plate books, "Oriental Field Sports" turns up with 

some frequency in the marketplace, but it is very often 
found in unpleasant condition, having typically suffered 
from avid readership. (ST12827)

The Complete Series, All Fine, All with Jackets

358 (WOBURN BOOKS).  LAWRENCE, D. H. and others. A COMPLETE SET OF THE WOBURN BOOKS. 
(London: Elkin Mathews & Marrot, 1928-29) 203 x 149 mm. (8 x 5 7/8").  18 volumes.  EACH VOLUME ONE 

OF 500 COPIES (of 530 total), EACH SIGNED BY THE AUTHOR. Original paper boards in pastel colors (cream, brown, 
or gray) with contrasting monochrome ink titling and decoration, original dust jackets in each case, duplicating the 
printed covers, untrimmed edges; SEVEN VOLUMES ENTIRELY UNOPENED. uDust jacket spines a bit faded, one 
spine somewhat frayed and chipped, isolated minor spots, smudges, or small tears to jackets, but still AN EXTREMELY 
DESIRABLE AND ATTRACTIVE SET, PARTICULARLY FINE INTERNALLY, the texts--over a third of them obviously 
unread (because unopened)--with few signs of use. $2,250

This is a rare set of the entire series of 18 works making up 
the "Woburn Books," finely printed pieces on good quality 
paper written and signed by modern British authors, 
with all of our volumes in their original dust jackets. The 
18-volume set is comprised of: (1) "The Sword of Wood," G. K. 
Chesterton, 25 pp.;  (2) "The Dewpond," T. F. Powys, 29 pp.;  
(3) "A Wedding Morn," Sheila Kaye-Smith, 50 pp.;  (4) 
"Portrait of the Misses Harlowe," Martin Armstrong, 26 
pp.;  (5) "The Apple Disdained," R. H. Mottram, 30 pp.;  
(6) "The Man Who Missed the Bus," Stella Benson, 31 
pp.;  (7) "Rawdon's Roof," D. H. Lawrence, 32 pp.; (8) 
"The Old Dovecote," David Garnett, 27 pp.; (9) "The 
Male Impersonator," E. F. Benson, 28 pp.;  (10) "Alice and 
The Lost Novel," Sherwood Anderson, 27 pp.;  (11) "Full 
Circle," Algernon Blackwood, 22 pp.;  (12) "The Linhay 
on the Downs," Henry Williamson, 26 pp.;  (13) "Fame," 
May Sinclair, 40 pp.;  (14) "The Goldfish under the Ice," 
Christopher Morley, 26 pp.;  (15) "A Ghost in the Isle of 

Wight," Shane Leslie, 30 pp.;  (16) "The Shout," Robert Graves, 
31 pp.;  (17) "Trial by Armes," Joseph Hergesheimer, 30 pp.;  and 
(18) "Some World Far From Ours," Sylvia Townsend Warner, 
31 pp. Stray copies of individual volumes from this series can be 
found pretty easily, but the complete set of the "Woburn Books" 
is not common, especially in jackets. (ST11777)
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An Unusually Beautiful Copy of a Major Woolf Novel

359 WOOLF, VIRGINIA. THE YEARS. (London: Published by Leonard and Virginia Woolf at The Hogarth 
Press, 1937) 191 x 127 mm. (7 1/2 x 5"). 2 p.l., 469 pp.   FIRST EDITION. Publisher's light green cloth and 

printed dust jacket.   Kirkpatrick A22a. uVery faint uniform darkening to the jacket spine, otherwise AN ESPECIALLY 
FINE COPY IN A VERY FINE JACKET, virtually fautless inside and out. $5,500

A major work in the Virginia Woolf canon, and the first novel by her to appear after 
"The Waves" of 1931, "The Years" is somewhat less experimental in style, making it one 
of the author's most readable works. It chronicles the lives of a group of siblings, beginning 
with their childhood in the 1880s and continuing for half a century. One sister becomes a 
brilliant society hostess, another turns suffragette; one brother becomes a scholar, another a 
soldier. The resemblance to the author's own large family of siblings is hardly coincidental, 
so that much of the work reflects the responses of Woolf and her family to rapidly changing 
times. Reviewing the book when it was first published, Peter Monro Jack wrote in the "New 
York Times" that "this is . . . lyricism in the form of a novel, with flying buttresses to sustain its 
airy and often absent-minded inspirations. There is the minimum of substructure. But there 
is everywhere, on one lovely page after another, . . . writing which reveals a kind of feeling 
that is more illuminating than a dozen well-made and documented novels. Mrs. Woolf has 
made, or unmade, her novel in the form of a poem or a piece of music." The dust jacket issued 
with this volume is even more difficult than usual to find in fine condition, as it is here, 
because its spine almost always turns rather quickly to an unpleasant brown. (ST10952)

Beautifully Bound, and this Set Never Read

360 WORDSWORTH, WILLIAM. THE COMPLETE POETICAL WORKS. (Boston and New York: Houghton 
Mifflin Company, 1910-11) 279 x 159 mm. (11 x 6 1/4").  10 volumes.  "Large Paper Edition." ONE OF 

500 COPIES. LOVELY DARK OLIVE BROWN THREE-QUARTER CRUSHED MOROCCO, HANDSOMELY GILT, 
marbled sides and endpapers, raised bands, spine compartments densely gilt with floral and foliate tools emanating 
from a large central rose, top edges gilt, other edges untrimmed, THE SET ENTIRELY UNOPENED. Vignette title 
pages, a map of the Lake District, and 75 PHOTOGRAVURE PLATES (with letterpress tissue guards), including one 
hand-colored plate at the beginning that duplicates a black and white plate elsewhere in the volume. Title page in 
red and black. Each volume with full-page tipped-in bookplate of Fannie May Howard. uIN REMARKABLY FINE 
CONDITION, essentially without any wear, virtually pristine internally, and obviously used so little that the volumes 
open unwillingly. $3,250 (See illustration on back cover.)

This is a really beautiful and almost untouched set of the 
works of William Wordsworth (1770-1850), who changed 
English poetry forever. When he (and Samuel Taylor Coleridge) 
published "Lyrical Ballads" in 1798-1800, he undertook the 
revolutionary modification of the entrenched traditional artificial 
verse styles in order to capture forceful sincerity and elemental 
human emotions. His radical purpose was nothing short of the 
reformation of poetry by deposing an artificial literary tradition 
and substituting a new poetics, more in keeping with normal 
contemporary speech patterns. Folk ballads, as "natural" poetry, 
formed his models for pieces that reveal a sense of lasting joy 
in nature and in experiences common to all humans. And there 
was considerably more to his poetic output afterwards, as he 
lived and wrote for another half century beyond the appearance 
of this landmark publication. Among other things, Wordsworth 

established himself as the first great English writer since Milton 
to produce a substantial number of notable poems in the sonnet 
form. Our edition of his complete poetry includes an index to 
titles and to first lines as well as an essay entitled "William 
Wordsworth" by Hamilton Wright Mabie. The publisher's note at 
the front says that the illustrations here are "intended to reproduce 
the atmosphere of Wordsworth's poetry through the medium of 
a remarkable series of photographs taken by Walmsley Brothers 
of Ambleside, England. These artists have lived all their lives in 
the Wordsworth country, and are enthusiastic admirers of the 
great poet, and it is hoped that their photographs, the product of 
a genuine love of Wordsworth, a wide and intimate knowledge 
of the Wordsworth country, and a keen artistic sense, will add 
materially to the reader's pleasure [as well as] afford a fitting 
accompaniment to the text." (ST11377)


